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16 WEEKS OF TV PLAYING TIME 





TV's Choice Sat. 
Nite Most Direct 
Challenge to B.0. 


Television is challenging films 
for the choicest entertainment 
night ef the week. Video networks 
are massing their heaviest talent 
and production forces in a concen- 


| 


trated onslaught to keep the pub-,| 


lic. at home on Saturday nights. 
Result is expected to be a head-on 
collision with exhibitors, who have 
traditionally counted on that night, 
with its teen-age dating and family 
sorties to the nabe filmeries, as 
their best of the week. 

While TV’s actual impact on the 
film boxoffice is still a matter of 
speculation among most exhibs, the 
new video emphasis on Saturday 
night programming may provide 
them with a yardstick to determine 


exactly how much TV is responsi- | 


ble for the current attendance 
slump. Recent surveys have re- 
vealed that Saturday is the one 
night when video setowners still go 
out most often for their entertain- 
ment, If that now turns into the 


loneliest night of the week for ex- | 


hibs, the blame can only be placed 
on TV's competition. 
Swing towards Saturday night 
might also prove the acid test for 
(Continued on page 53) 





COIN-OPERATED TV, JUKE 


| way producers Harald Bromley and 


COMM’LS KEY TO MEET 


Chicago, Feb. 28. 

Aside from concentrating on cur- 
rent problems besetting coin-ma- 
chine industry, Music Operators of 
America will set its sights on at 
least two new moneymaking ideas 
at annual convention March 6-8 
here at the Palmer House. 


| Farmer’ rs Generator. To 


Rescue for Ill. Latinas 


Wheaton, III., Feb. 

With Gov. Adlai E. ecules 
asking legislature for a 25% 
in electric power due to the coal 
shortage, concert of English so- 
prano Kathleen Ferrier 
here for last night (Mon.) was 
cancelled by local managers Fri- 
day night (24), 

Singer’s N. Y. 
bia Artists Mgt., 
to meet the emergency. 


manager, Colum- 
however, du ided 


cut | 


scheduled | 


VAUDED GROWS 
tb 


ATO DUTT 


The TV Circuit today is big time. 
The swing around the vaudeo play- 
ing dates for pop entertainers has 
become a booker’s delight, with 











| probably more activity focused on 


They en- | 


gaged a portable electric genera- | 


tor powered by gasoline, such as 
the farmers use; moved it tothe 
sidewalk outside the hall, 
concert went off last night as ad- 


and the | 
| time. 


vertised. Artist bureau plans to do | 


the same for 
power is cut. 


2 (Perhaps 3) 
Legit Theatres 
Due- for Wash. 


Washington, Feb. 28. 
Legit situation in Washington 
has broken wide open, with indica- 





,tions that two and possibly three 
theatres may soon be available for 


i 


| 


First question on the agenda is | 


plausibility of setting up coin-con- 
trolled television in taverns. Sec- 
ond is possibility of installing com- 


mercials in jukeboxes, to be played | 


while machine is idle. Both are in 
for intensive discussion. 

Key item of current problems 
will be a report by Sidney Levine, 
MOA national counsel, on copy- 
right legislation which may come 
before Congress this year. Under 
such legislation, jukeboxes would 
be subject to copyright charges. 
Also scheduled are discussions on 
merchandising and public relations 
between operators and_location- 
Owners, and a programming clinic 
for operators. George A. Miller, 
MOA national chairman and trus- 
tee, arrives here tomorrow (1) to 
set up actual program and arrange 
for speakers. 

New coin bilis in Congress will 
receive attention. Operators have 
gone on record as supporting mint- 
ing of a 7\2e coin, claiming that a 
nickel ‘is not enough. Also to be 
discussed is work of state groups 
to place industry under Fair 
Trades acts of individuai states. 

There will be a committee re- 
port on depreciation, and showings 
by 25 exhibitors. Approximately 


| excellently 


500 operators are expected to at. | 


tend. 


touring shows. 


its artists wherever | 





On one hand, the) 
‘Committee of Theatrical Producers 


has entered the picture in a move | 
to take a long-term lease on the! 


Strand there. On the other, Broad- 


Eunice Healey have taken an op- 
tion on the Gayety, for the pre- 


| sentation of a series of recent New 


York hits that have not played 
Washington. Meanwhile the Amer- 
ican National Theatre & Academy 
is continuing negotiations to lease 
the Belasco from the Government. 

The CTP, in cooperation with 
ANTA, has raised $60,000 so far for 
the Strand deal. Gilbert Miller, 


/in a position to earn 


treasurer of ANTA and member of | 


the CTP, is in charge of lining up 
necessary finances. The 
ANTA and the CTP is to have two 
regular houses for touring legit 
shows in the Capital. The Belasco, 
situated but 
seating capacity of only about 1,300 
or so, would be used for lighter- 
production § straight plays, while 
(Continued on page 60) 


Gertie Lawrence Slated 


For R&H ‘Anna’ Tuner 


Gertrude Lawrence is the likeli- 
est bet to play the feminine lead 
in a Broadway legit-musicalized 
version of “Anna and the King of 
Siam,” the Margaret Landon book 
which 20th-Fox filmed some years 
ago with Irene Dunne and Rex Har- 





idea of | 


with a) 


rison. Indications are that Rich- 
ard Rodgers and Oscar Hammer- | 
stein, II, will do the book and 


score, though there’s nothing defi- 
nite set on that, either. 

Miss Landon has expressed in- 
terest in having Cole Porter as 
composer of the score, though Por- 
ter’s selection of the librettist 
would be a factor. 

(Continued on page 20) 


Rodgers and 


the TV marts in New York than on 
any other facet of entertainment. 

On the basis of a _ one-shot-a- 
week engagement, there are now 
16, weeks of major TV playing 
There hasn’t been a circuit 
to match it since vaudeville started 
to hit the skids. 

The swing around the TV vaude 


| circuit now encompasses such at- | 


| actions as: 


Milton Berle’s Texaco Star 
Theatre 

Ed Sullivan’s Toast of the 
Town 


NBC’s Saturday Night Revue 

Front Row Centre 

54th Street Revue 

Cavalcade of Bands (for name 
band attractions) 

Cavalcade of Stars 

CBS’ The Show Goes On 

Abe Burrows Aimanac 

This Is Show Business 

Inside. USA With Chevrolet 

Ken Murray Show 

Perry Como’'s 
Show 

ABC’s Paul Whiteman Show 

Bonnie Maid Show 


Arthur Godfrey's Talent 
Scouts 
As for dramatic actors, be- 


cause of the mounting number of 
video dramatic shows, they are now 
alivable year’s 
pay by concentrating on TV alone. 

According to Fred Coe, exec pro- 
ducer of NBC-TV’s “Philco Play- 
house,” a good supporting actor is 
paid from $200 to $500 for each 
performance and, he said, there is 
nothing to prevent such players 
from doing up to 26 shows a year. 

Lead roles, of course, draw more 

(Continued on page 15) 


CHAPLIN BALLET SET 
FOR MARKOVA-DOLIN 


London, Feb. 21. 
Charles Chaplin has written a 
ballet for Alicia Markova and 
Anton Dolin, and is at 
completing the music. 
Title of ballet is “Death of Co- 
lumbine.” English dance team ex- 
pects to include it in their reper- 
toire when they return to England 
next month. 








Dither is Zither 


Capitalizing on the zither 
boom being cued in by Anton 
Karas’ musical score for “The 
Third Man,” WNEW, N. Y., 
will launch in three weeks a 
15-minute zither stanza. Indie 
is auditioning the nine zither 
players in Local 802, American 
Federation of Musicians. 

Problem the station faces is 
that while Karas plays the Aus- 
trian type of zither, some of 
the AFM instrumentalists use 
a Bavarian variation. 


Chesterfield | 


present | 


| course, 


‘to Romberg compositions. 
‘poser will baton the evening. 





| Plan Negro Troupe For 


Legitless Negro Auds 


An untapped audience composed 
of southern Negroes may soon get 
a looksee at their first legit. The 
formation of a colored company to 
tour Negro sections in the south 
is being worked on by Warren 
Coleman, actor currently appear- 
ing on Broadway in “Lost in the 
Stars.” Coleman is also angling 
for sponsorship of the project by a 


major corporation. Productions 
would be new and _ established 
works. 


Coleman feels that at a $1 or 
$1.50 admission fee a large number 
of the Negro population would at- 
tend the offerings. Touring com- 
pany would be an outgrowth of 
Coleman’s recently organized Har- 
lem group, Actors Theatre. 





Arnall Cites Need 


For Pix Program 
In Truman Pitch 


Gov. Ellis Arnali, who spent al- 
most an hour with President Tru- 
man last week discussing film mat- 
ters, said this week that the indus- 
try’s next step must be preparation 
of a specific program for presenta- 
tion to the administration to get 
the Government’s support on inter- 
national film problems. 

Prexy of the Society of Inde- 
pendent Motion Picture Producers 
stated that he would be in touch 
shortly with Eric Johnston, Motion 
Picture Assn. of America topper, 
in order to get together on a group 


of specific requests that can be 
submitted to the Government. 
Arnall said he intends to follow 


through the huddle with the Presi- 
dent by holding sessions with other 
Administration officials. 


Arnall’s confab at the White 
House was at the request of the 
President. The invitation, of 


followed considerable 


ground work which the former 


| Georgia governor has carried on in 


Washington over the past year. 
That included a session with the 
President about a year ago, at 
which time Secretary of State 
Dean Acheson was present. 
Arnall, in a telephonic interview 
(Continues on page 18) 





Cantor, Romberg in 40th 
Anni N.Y. Shows This Mo. 


Two show biz vets will celebrate 
40th anniversaries in their fields 
with special appearances in N. Y. 
this month. 

Eddie Cantor will appear at 
Carnegie Hall March 21 in a per- 
sonal cavalcade of songs and anec- 


dotes, with program titled, “My 
40 Years In Show Business.” Sig- 


mund Romberg will likewise bring 
his concert orchestra, and a quar- 
tet of vocalists, to Carnegie Hall 
March 17, for a typical “Evening 
With Romberg.” Second half of 
the program will be devoted solely 
Com- 


Gambling Nix Also 
Kayos Those Wild 
Fla. Cafe Salaries 


Miami Beach, Feb. 28 

Florida’s uncertain political situ- 
ation, caused by the battle between 
reform and “wide-open” elements, 
resulted in a sudden clampdown on 
gaming which closed La Boheme, 
Hallendale, and the Golden Shore, 
both near Miami Beach. Loss of 
these cafes, plus the probable cut- 
down on talent buying resulting 
from the merger of the Beach- 
comber and Copa City, has forced 
a Situation which may mean the 
end of the reckless talent buying 
in this area. Without gambling 
those $10,000 to $25,000 per week 
salaries are not justified. Further- 
more, those $7.50 and $10 mini- 
mums are not as popular with the 
masses nowadays. 

Situation is regarded as serious 
by the major talent offices. In 
fact, the William Morris Agency 
dispatched Sam Bramson to this 
resort late last week. Joe Sully, 


(Continued on page 53) 


PAR JOINS WB, RKO IN 
NOSTALGIC CAVALCADES 


Three-cornered race among ma- 
jor film companies has started to 
cash in on the public’s nostalgia 
via newsreel clips pieced together 
to make a feature. Latest derby 
entry is Paramount, preceded by 
both Warner Bros. and RKO. Par 
is now mapping a five-reeler which 
will cover the history of World 
War IIL by the use of newsreel shots 
and a running commentary. 

Film is planned to run 50 min- 
utes or so. It will be widely dis- 
tributed in double-feature territory 
for the second half of a dualer. Pic 
will be a project of the Paramount 
Newsreel unit with A. J. Richard, 
reel editor, as producer. Richard 
previously brought out “World in 
Flames,” another feature based on 
clips. 

Film will vie with Warners’ “I 
Can See It Now” and the March 
of Time feature, “The Golden 
Twenties,” which RKO will release. 
The Warner pic, turned gus by 
Warner Pathe News, draws from 
newsreel shots to give a sweeping 
story of the past 50 years. Pro- 
duced by Alfred Butterfield, Rich- 
ard’s opposite number at WB, fiim 
will be the first feature tryout of 
the reel. 

M of T’s opus, produced by Louis 
de Rochemont, employs stock reel 
shots to depict the public well- 
knowns and events of the 1920s. 
Company releases its regular 
shorts through 20th but has pacted 
with RKO for the feature pic. 


If the mnewsreel-feature’ idea 
clicks at the b.o., it should prove 
to be a heavy moneymaker. Films 
are figured to cost somewhere be- 
tween $50,000-$100,000 since most 
of the footage is already in com- 
pany bins and only editing and 
commentaries are required. 
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Boris Morros, Back From Moscow, 


Details Russia's Bullish Show Biz 


Paris, Feb. 28. + 


Boris Morros, American indie 
film producer and former maestro, 
declared on his return to Paris 
from Mo._ow last week that he 
had closed a deal for sale to the 
Soviet of 50 independently-pro- 
duced Hollywood films at $20,000 
each. Arrangement also allows, he 
said, for the Soviet to agent the 
pix to satellite countries for sup- 
plementary coin subject to his ap- 
proval. 

(In New York both major and 
indie distrib execs expressed great 
surprise at Morros’ statement. The 
indies individually, as well as the 
Society of Independent Motion Pic- 
ture Producers, said that no pro- 


posals for sale of their films to 
Russia had been received from 
Morros. 


(They opined that, at best, the 
Kremlin’s offer of purchase was 
“subject to screening.” That’s the 
same as the arrangement Eric 
Johnston negotiated for the majors 
in November, 1948, when the 
Soviet was said to have agreed to 
take 20 films at $50,000 each. Dif- 
ficultv in that deal is that the Rus- 
sians, after scanning hundreds of 
pix, claim they can’t find a suf- 
ficient quantity they like.) 

Morros has a number of relatives 
in Russia, including two brothers 
who are reputedly high in the 
Kremlin hierarchy. A_ principal 
reason for his trip to Moscow, 
aside from seeing them, is said to 
have been an effort to obtain U. S. 
rights to Russe music in exchange 
for giving the Soviet rights to 
“Carnegie Hall,” the musical pic 
he produced in 1947. 

Morros is said to feel there is 
much coin to be obtained in the 
U. S. for the works of such world- 
famed composers as Khatchaturian 
and Shostakovitch. Their music is 
now played in America despite 
legal differences between the U. S. 
and Russia over copyright arrange- 
ments. Morros apparently aims to 
clear this up. 

‘Anxious?’ 

Morros declared that the Rus- 
sians are anxious to make a deal 
and play American pictures, but 
that officials claim the arrangement 
made through Johnston is cold be- 
cause he and Irving Maas, v.p. and 
general manager of the Motion 
Picture Export Assn., didn’t give 

(Continued on page 16) 


Talent Racketeer — 
Jailed for Year in L.A. 


Los Angeles, Feb. 28. 

First conviction in the campaign 
against fake talent agents was 
slapped on Boone Hazlett, Indian 
actor, who was sentenced to a year 
in county jail by Judge Charles W. 
Fricke in Superior court. 

Hazlett was 
posing as a producer and nicking 
Mr. and Mrs. Jack Hicks for $309 
under promise of getting them 
screen jobs. He was also ordered 
to return the $309. 








Friars Rehearsing 
Hollywood, Feb. 28. 

Local Friars went into rehearsal 
with an all-star cast for their an- 
nual Frolic, to be staged April 22 
at the Shrine Auditorium. 

Troupe lined up thus far consists> 
of Bob Hope, George Jessel, Al Jol- 
son, Broderick Crawford, Abbott 
and Costello, Jack Benny, Paul 
Douglas, Tony Martin, George 
Burns and Dan Dailey. 


found guilty of) 





Monty Banks Leaves 


All to Gracie Fields | 


Los Angeles, Feb. 28. 
Will of the late Monty Banks 


named his wife, Gracie Fields, as | 
sole beneficiary of his estate, val-' 


ued in excess of $200,000. 

Miss Fields asked the court 
appoint attorney Joseph L. 
and the Bank of 
eculors. 


AVC SALUTES SAG 


to 
Reina 
America as ex- 





FOR HOSPITAL SHOWS 


Washington, Feb. 28. 
Screen Actors Guild has been 
cited here by the American Vet- 


erans Committee for its work pro- | 


viding entertainment to hospital- 
ized veterans. 


declared for the SAG for its “mag- 
nificent 
pitalized veterans of both wars.” 
Guild entertained in every vet hos- 
pital in the U. S. during 1949 un- 
der auspices of Veterans Hospital 
Camp Shows. 

In citing the SAG, chairman Mi- 
chael Straight said that “it is one 
thing to provide 
during the pressure of wartime and 


quite another to remember not to| 
forget these same men five years) 


later.” 


National committee | 
of the AVC, in a meeting this week, | 


record of service to hos- | 


entertainment | 
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WILL MAHONEY 


THE INIMITABLE 


Just concluded a delightful en- 
gagement at the excellent IFLA- 
MINGO HOTEL, Las Vegas. An 


acknowledgment with thanks to the 

courtesy and efficiency ef Head 

Man, Mr. Moe Sedgway, and his 

able executive, Miss Maxine Lewis. 
LATIN QUARTER, New York 

| STARTING MARCH 12 

Dir—ASSOCIATED BOOKING 

CORP. 


Ask $36,645,000 


For Voice B casts 


Washington, Feb. 28. 
State Department is saking $36.- 

















Vagaboncing With Vandy 





645,000 for its “Voice of America” 
radio program and $3,886,285 for 
} informational motion picture work, 
|for the fiscal year beginning July 





By CORNELIUS VANDERBILT, Jr) 


Hollywood, Feb. 28. 

This town alive with rumors 
again, most of them warlike, and 
some incredulous. Some of these 
rumors: 

War pictures are all being 
slanted with a recruiting angle be- 
cause of proximity of World War 
Il. 

The True magazine varn about 
the flying disks is on all tongues. 


— 


Many claimants contend the disks | 


are actually rays from another | 
comet. Some believe they are 
“hemispheric-signals” from _ the 
Soviet. Others feel they 


thrown from enemy submarines 
cruising off the west coast. The 
i disks therefore are said to be the 


real reason for re-activation of air- | 


, raid warning-system in Washing- 


‘ton, Oregon and California as of | 


Feb. 13. 

Internal Revenue Bureau _be- 
lieved to be on the verge of crack- 
down on the safety deposit boxes. 
'The Drew Pearson yarn on the 
,change of the -color of cash 
thought by many a scarce-threat 
to force hoarded money into the 
open. 

D-Day for the gangster believed 
set by FBI, whom many claim is 
getting ready a nationwide crack- 
down. 





N.Y. BILL VS. BIAS 


Albany, Feb. 28. 
Senator Nathaniel T. Hellman, 
Bronx Democrat, has introduced 
(23) a bill making those in control 
of places of public assembly liable 
for discrimination because of race, 


are | 


1 next. The requests and testi- 
mony by officials of State Depart- 
ment’s Publie Affairs Division be- 
fore a House Appropriations sub- 
committee have just been dis- 
closed by the committee. 

The “Voice” request is $10,000,- 
000 below the $47,300,000 for the 
current fiscal year. However, this 
year’s money included about $11,- 
000,000 for erection of new short- 
wave broadcasting facilities. Thus 
the mount asked for operating ex- 
penses is about the same. The mo- 
| tion picture request was just a 
ishade over the $3,800,134 for the 
current year. 

Herbert Edwards, chief of the 

| International Motion Picture Di- | 
| vision, testified that the next fiscal | 
year will see his unit turning out 
97 reels of film, comprising 65 dif- | 
| ferent subjects; this is the same as | 
output for the present year. State | 
|Department will produce 13 sub- | 
| jects under contract, and will ac- | 
|quire another 40 from American 
industrial firms which make pro- 
motional films. There will also be. 
/12 issues of a news magazine of | 
ithe sereen, composed of partly. 
/ original and partly acquired clips. 
| “Voice of America” spokesmen | 
| plan to expand their service next | 
| year by adding broadcasts in nine | 
new languages—eight from Eastern 
|Europe and Hebrew. 
| European languages are all in Iron 
; Curtain countries. 


Lauder’s Many Firsts 


| oe WILLIAM MORRIS, Jr. 


The new! 








It is not familiarly known, but. 


| at the little Scot. 


creed, color or national origin. It Sir Harry Lauder, more than any | 
increases from $500 to $1,000 the | other artist in the profession, did 
maximum that may be recovered | more to develop the mechanical 
in a civil action. projection of entertainment. 

The measure requires the Attor-| He was one of the fit artists to 
ney General of the state to prose-| Make gramophone records. 
cute, | He was the first to make com- 





'mercial singing and talking motion | 
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pictures which were presented na- 
tionwide in America in 1911. 

| His was the first entertainer’s 
voice heard across the Atlantic by | 
radio 

He made the first plane-to-earth 

telephone call in South Africa in 
the early '20s. 
He gave the first ship’s concert 
om ship to shore en route to Eng- 
land with small audiences in New 
York and Lands End listening with 
eeeeseeeeeseeeeveees | ear phones. 
| One of Lauder’s favorite sayings 
was: “The actor will gather the 
most bawbees when his personality 
can be projected ‘rooned the 
worrrld.” 

In 1926 he visited the New York 
laboratories of Lee De Forest to 
take part in an experiment in tele- 
vision. 

Just before he was stricken in 
1949, he was preparing a program 
to be kinescoped in Scotiand and 
broadcast from Alexandria Palace 


“il 
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A Bonnie Laddie 


-By JOE LAURIE, JR. 


Sir Harry Lauder has made his final farewell tour! 

Hearing of his going “Upstairs” makes you wink back the tears fo 
this accomplished and loveable man who used a coal mine as a spring- 
board to fame and Knighthood! 

Harry Lauder was born in Portobello, Scotland, on Aug. 4, 1870. He 
took an early thrashing from life, working in flax mills, then as a pit- 














| head boy at the Hamilton Mines, became a miner’s assistant, then trap- 
‘per at the Eddlewood Colliery. During his work as a miner he appeared 
one amateur night and won a goldless watch. 


He tried a few more 
amateur appearances then got stage-struck. He received 35 shillings 
a week for his first regular stage job. He got enough jobs singing to 
save $60 and went back to the mines, practically a capitalist! A short 
time later Moss & Thornton, vaude agents, offered him a solid route of 
six weeks and he gave up the coal pits for good, a decision that was just 
a miner loss for the coal pits and a major gain for the amusement 
world. 'Arry (as he was called by his audiences) became the songster 
of the poor, with the language of the miner. In a short time he was a 
big card in the Provinces, but he was anxious to play London. {ie 
asked for booking there from a Mr. Gattis, who claimed that many 
Scotsmen played London but always proved a failure. He finally |is- 
tened to ’Arry’s plea and booked him against his better judgment. Harry 
Lauder was a terrific Landon hit! 

Lauder took the speech and the wisdom and the humor of Scotland 
and clothed it with melody and home-made laughs. He always did a 
monolog between choruses . . . good solid homey stuff... always clean 
... clean as a kitten’s gum! He was an honest comedian who plaved to 
honest people. No tricks, just pure talent and personality! He wrote 
many of his own songs, and collaborated with any good man that had 
an idea. He wrote songs with R. Beaton and J. D. Harper. With Sanday 
Melville of Glasgow he wrote ‘Risin’ Early In the Mornin’.” The immor- 
tal “I Love a Lassie” was written with Gerald Grafton. He became a 
headliner in England but it wasn’t until he came to America ‘a booking 
he was very much afraid of not making good and losing his standing 
in England) that he became one of the world’s greatest minstrels! 

It was 1907 when Klaw & Erlanger started their opposition circuit 
against Keith and the United Booking Office. William Morris, Sr., one 
of the greatest showmen of our time, was the booker for Advanced 
Vaudeville (as the K & E Circuit was called). He booked Harry Lauder 
for $2,500 a week at the New York theatre (Broadway and 44th sireet, 
where the Criterion now stands). Lauder’was on the stage over an 
hour. The audience just couldn’t keep their ears-off him. After the 
first show he was the talk of all of show biz. And he remained all 
through the years as one of the greatest, if not the greatest, one-man 
show that graced our shores and theatres. 

But it was the great showmanship of William Morris, Sr., who made 
Lauder the great drawing card he was. In 1908 when Morris became 
an independent manager he signed Lauder for $3,000 a week besides 
paying $1,000 a week to the English managers who had Lauder under 
contract. Bill Morris sent Lauder on the road in a special Lauder 
train, covering 15 cities in 26 days. Show consisted of Vasco. Yama- 
moto, Three Constantine. Sisters, Virginia Varrell, Willie Zimmerman 
and Emila Frassinisi. The salary and transportation cost $2.500 dail, 
the 26-day tour cost $65,000. Ted Marks was the manager of the show, 
Hugo Morris (Bill’s brother) was the office rep. They carried an or- 
chestra of 15, with Scotch pipers giving a street parade daily. An army 
of six advance men led the tour. Lauder played to $7,200 in Torento 
one day, Philadelphia two shows $5,000, Detroit $6,000, Chicago ‘five 
shows) $18,000. He refused to work on Sundays, claiming people he 
played to were very religious. When Bill Morris took over the Amer- 
ican theatre in N. Y., and changed its name te the American Music Hull, 
with smoking allowed all over the house, his attraction was Harry 
Lauder. Campstools had to be placed on the stage to accommodate the 
crowds at $1.50 a stool. 

Harry’s success prompted his brother Alec Lauder to come over in 

1909 and see if he, too, could gather some of the American shekels 
He opened at the Fifth Ave. theatre in a skit called “The Christening.” 
and was closed after the evening performance. He made another try 
in 1915 at Hammerstein's with some Scotch songs; he just managed 
to stay out the week. There was only one great Lauder—Harry. 
. Jack Lait’s Great Job 
_ You can’t write about Lauder’s success in America without mention- 
ing Jack Lait (ex-Variery mugg and now editor of the N. Y. Mirror). 
He did a terrific job of press agentry for Lauder. He gathered ail the 
old Scotch jokes and pinned them on his charge. ’Arry played along 
and soon had Lauder known as the stingiest Scotsman in the world, a !a 
Jack Benny, who came many years later with the same gimmick. The 
“stingy” gags preceded Lauder and also left a trail behind him... it 
was terrific publicity. This, coupled with Lauder’s great natural talent, 
made him the greatest boxoffice attraction of his time. 

It was in 1910 that Lauder made another tour. This time in the 
private car of President Teddy Roosevelt (bad publicity, eh’). It was 

















| on that tour that an incident occurred at Seattle that gives one a slant 


; He was playing at the Armory, to an audience of 
about 4,000 in a big terrific hall—no microphones in those days. The 
Seattle Times reported the incident like this: “Some one yelled ‘louder 
and Lauder stopped his performance and said, ‘I’m not going to talk 
any louder. If you’re deaf that’s your own fault. I have appeared all 
over the United States in halls twice this size and this is the first time 
I've been interrupted. Now I want you to understand that my reputa- 
tion extends further than the back of this hall. If I came to this coun- 


(Continued on page 63) 


| Actors’ Income Tax Deductions 


By J. S. SEIDMAN, C.P.A. 


Actors are entitled to many income tax deductions that do not readily 

meet the eye. The following is a list of some of the items. However, 
to get the deductions, mere savy-so or “guesstimate” is not enough. 
There must be some proof of the amounts spent, and that they are 
professional, not personal, items. 
_ Preparation expenses—Research, cost of material, dialog, gags. ™u- 
sic; special coaching lessons; costumes, wigs, shoes, makeup; repail, 
pressing, cleaning, dyeing, and rental of professional wardrobe. \ ard: 
robe valet; studio: rentals, tips to studio employees; recording of voice 
or program; 

Booking expenses—Scouting for engagements 
legal expenses on contracts; ; 

Traveling erpenses—Transportation, board and lodging away from 
home, automobile upkeep and depreciation; cabs from one engagemen! 
to another; 

Public relations expenses—Development of public following. han 
dling of fan Mail, photographs; complimentary tickets, entertaining 
press, playwrights, critics, backers. agents, directors,etc.; club mem: 
bership dues; advertising and publicity; press agent’s fees: 

Miscellaneous expenses—VARIETY and other trade papers; Equity and 
other union dues; telephone exchange; accompanist; accountants’ fees: 
rent, secretary, and office expense: household expenses, like rent, maid 
service, utilities, telephone, insurance. etc.. if household is used active- 
ly for conferences with authors, writers, agents, or other. professional 
matters; expenses on trips taken to gei meterial, background, or ideas 
for professional work; beautifying, piysical culture, bodyguard: 1” 
come taxes paid abroad on foreign bookings. "s 
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PICTURES 





MUST REVIVE WANT- TO-SEE HABIT 


* 














to get there. 


chairman, 
weekend for the Coast 
panied by his wife. 
spend a short time at the studio be- 
fore heading for Tucson to visit 
their daughter. 


trip which 
annual visit to the- Coast. 


‘Nothing to Fear But Fear’ 


FDR’s wartime classic, “There’s nothing to fear but fear 
itself,” today has its counterpart in show business. The same 
veteran showmen who are trying to square the immediate prob- 
lems of the boxoffice realize that this is where they came in 25 
years ago. They realize they must first inspire confidence— 
erase the growing fear within the industry. 


Joe Schenck will be the first to tell how, at one time many 
years ago, showmen thought radio would put pictures out of 
business. He recalls how he and Nick Schenck took a memor- 


able walk around the latter’s Great Neck, L. I., home in those 
pioneer radio days, and were shocked as they saw the many 
homes around them dark, save for one room—the living room. 
It was all lit-up, and members of the families huddled around 
the then very visible loudspeakers. Was this new keep-’em- 
home, 20th century scientific contraption going to kayo that 
great American family institution of “going to the movies?” 


The same alarmists over television’s possible inroads on the 
boxoffice are the first to realize that that’s what they went 
through with radio. Then night sports. And there were other 
oppositions to the boxoffice. History tells that not only did the 
picture business survive but profited still more as result of 
one or another segment of these at first feared inroads. Hope 
and Crosby, for instance, remain as two shining contributions 
of radio-made commodities for benefit of the boxoffice. 


None the less, the bugaboos persist. There are seasonal things 
such as Lent, or economic stringencies such as the coal crisis 
which (1) has created vast unemployment and (2) caused a 
brownout on Broadway. Plus other elements, all of which are 
not accepted for their basic values. Nor is the fact accepted 
that, fundamentally, the poor shows should be expected to 
sell as well as a want-to-see commodity. 


A certain Hollywood producer has on his pinup board, prom- 
inently spotlighted, Variety’s annual chart of All-Time Top- 
Grossers. His point is that these boxoffice bests—films which 
have grossed $4,000,000 and better—prove that each illustrates 
the six basic emotions: love and hatred, fear and hope, pleasure 
and pain. The fact that a cheap western also has these emo- 
tions and is happy to gross 10% of that is something this pro- 
ducer doesn’t want to accept. Towards the bottom of the list 
of $4,000,000 grossers are such good but obviously not particu- 
larly conflicting themes as “Smoky,” “Night and Day,” “Holiday 
in Mexico” and “Dolly Sisters,” to name a few, but this pro- 
ducer—and he’s a good one, admittedly—persists .that his pet 
formula, as above-stated, is fully illustrated in every one of 
these. The fact that some of these fancy grosses were reaped 
in the lush war days, or through some extraordinarily strategic 
merchandising, seems to be of little concern to him. 


Which brings us to the current push by 20th-Fox on mer- 
chandising. None is more video-minded than Spyros Skouras, 
but quite obviously he’s biding his time until Hollywood must 
go steady with television. Right now his company has only 
One business: selling pictures. His top echelon thinks it can 
prove to the industry at large how to sell that product. That’s 
through aggressive showmanship. 


It reminds of a film pub-adman who was “called” by his 
president for something that didn’t come off. The ad execu- 
tive wisely told his boss, “I feel we’re in a business of taking 
chances. Nobody can bat 1.000. We’re all bound to make some 
mistakes; in our taking chances I’d say that a 500% batting 
average would be very good. If you want me to play it safe I 
feel I’m not in the showmanship spot you really want me to be, 
and perhaps you had better get yourself a new boy.” The com- 
pany president wisely saw it that way, too. 


Taking chances doesn’t mean a realistic recognition of the 
conditions that prevail. Television prevails, so do night sports, 
new autos, refrigerators, building, etc. But it doesn’t mean 
show business must resign from the world just because some 
new gadgets have come into being. 


nat 
aavu 


It has been forgotten by many that, at one time, radio almost 
kayoed the automobile industry. It was in the day when a new 
Freed-Eiseman or a Stromberg-Carlson for the average Ameri- 
can family was a $400-$500 item, and you could get a car for 
$700-$800 in those days. It was a choice between the new 
Super-heterodyne receiver or the family car. Today many 
a lower middle-class family is putting its year’s. amusement 
budget into a $300-$400 television receiver. 


But it is only a matter of a short time when TV will be ac- 
cepted as a modern convenience, another in the many modern 
home appliances to the better American living. The new 
TViewers are much less interested in going out than before, but 
then the novelty wears off. 


Americans are gregarious. Even seeing pictures at home, 
despite all the obvious conveniences of shoes-off, shirt-open- 
at-the-collar, no parking problems, etc., hasn’t the appeal of 
going to the neighborhood or downtown picture theatre. The 
best answer about the b.o. downbeat, in relation to TV, is that 
the ratio of drop is exactly the same in non-television territories. 
Give ’em the right shows and they'll fight the storm, sleet, etc., 
Abel. 


Zukors West 


Adolph Zukor, Paramount board 
shoves off over the 
accom- 
Zukors will 


| Maps Negro ‘Aida’ Pic 


Jack Goldberg, vet producer of 
Negro films, has registered * Aida” 
with the title registration depart- 
ment of the Motion Picture Assn. 
of America. 

Film-maker plans to turn out an 
g all-sepian jazz version of the Verdi 
| Opera. 


No significance is attached to the 
is the Paramounter’ 











FILN INDUSTRY'S. 
NU, | PROBLEM: 


With the national b.o. suffering | 
j}another sinking spell, industry | 


'execs are disturbed by mounting 


|evidence that ‘ 


‘going to the movies” 


| has become increasingly less rou- 


| combat 


tine to the American family and is 
rapidly moving into the category 
of “something special.” How to 
that tendency — and 
whether it can be successfully com- 


| bated at all—is seen as the prob- 
| lem facing the industry. 


The trend is evident in any 


|analysis of current b.o. economics. 


| First point that becomes clear is 


| Shoots 
| Washington’s birthday, etc., 


j|at any 
| tory. 


| continue 


that films are becoming more and | 
more a holiday entertainment. Biz 
up at Christmas, Easter, 
with 
the peaks on the graphs much 
higher at those periods in compari- 
son with the rest of the year than | 
previous time in film his- | 


Secondly, a closer study of the 
peaks and dips in the graphs shows 
that films are becoming increas- 
ingly a weekend business. Grosses | 
to get relatively higher 
Saturdays and Sundays than dur- 
ing the rest of the week. 

A further factor is the growing 


| selectivity by the public in choice 


of films. It has resulted in the 


| phenomenon of a handful of pic- 


| between pictures. 


tures doing top business, while 
everything else is weak. There are 
practically no longer any in: 
Tendency is for 


|everything to be either a hit or a 


flop. 
Conclusion to be drawn from this 


| series of basic facts-is that Joe and 


BULLS AND BEARS ON 


(Continued on page 22) 





3 PICTURE STOCKS 


Wall street bears are pulling out 


|of the new United Paramount cir- 


|to a bare 195 over the 


| days. 


cuit after an early flier in the new 


|stock. Short holdings on UP com- 
|mon have dipped from 4,250 shares 


past 30 
At the same time, bears un- 


loaded UP certificates of interest. 


| 


Total is down to 200 C. I.s from a! 
previous high of 2,300. Stock has 


| been holding strongly on the New 
| York exchange. 


Short holdings in Warner Bros. 


'continue to climb. They now have 
‘reached a total of 15,015 from a 


'former total of 12,325. Universal 
short interests titled to 4,540 
{shares over the same _ 30-day. 


stretch from 4 | Previous 860 shares. 


Early Anglo-U.S. 


| Attending 
| Spyros 





Like 


Rank Will Continue as a Producer 





Variety Club in Rome 


Rome, Feb. 28. 

Plans for formation of a Variety 
Club Tent in Rome are currently 
underway. Commander Fred Pit- 
tera, associated with the Italian 
film industry, consulted recently 
with Bob O’Donnell, club’s chief 
barker, on the establishment of a 
club here. 

Pittera 


has notified O’Donnell 


/that about 50 Italian filmites have 


agreed to join. VARIETY has other 


| international tents in Mexico City 


and London. 





iin his annual financial report. 


(in production, 


London, Feb. 28. 

J. Arthur Rank has dropped all 
plans to ditch production activities 
after the June deadline set by him 
Re- 
gardless of the ultimate payoff on 
the recent British election, Rank 
has already set a number of pix 
for shooting at the Pinewood stu- 
dios during the summer and early 
all. Fixing of the production 
schedule is regarded as the final 
abandonment of a proposal to halt 
filmmaking if the British enter- 
tainment tax is not eased. 

When he issued the org’s annual 
report showing a substantial loss 
Rank declared that 


ithe company was seriously consid- 


Talks Mapped By 


Execs in Miami 


Miami Beach, Feb. 28. 

Since it now appears virtually 
certain there will not be another 
election in Britain before the cur- 
rent Anglo-U. S. film pact expires 
next June 13, top echelon indus- 
tryites are of the opinion that re- 
negotiation meetings with the Brit- 
ish government should be held as 
quickly as feasible. 

That is understood to have been 
the predominant thinking at a 
huddle of the industry’s highest 
brass here yesterday (Monday). 

were Barney Balaban, 
Skouras, Nicholas M. 
Schenck, Eric Johnston and John- 
ston’s exec aide, Joyce O'Hara. 

That group, along with Ned E. 
Depinet and Joseph H. Hazen, who 
were on the Coast and unable to 
be present, comprises the Motion 

(Continued on page 20) 


ARI SHOWS 47, B.0. 
DIP IN JAN. VERSUS °49 


attendance for 





Average weekly 
January, 1950, 
against ticket-buying in same 
month of '48. At the same time, 
survey of Audience Research, Inc., 
shows, the dip was less than that 
of the final quarter of ‘49, when 
the b.o. take trailed the compara- 

(Continued on page 18) 


~ National Boxoffice Survey 
Storms Hit Trade; ‘Samson’ Winner for 5th Week 


In .Row; ‘Cinderella,’ 


Severe cold and snowstorms con- 
tinue to cripple biz this week in 


/many key cities covered by VARIETY | 


but the weather is not holding back 


| the smash totals being rung up by 


“Francis” (U) and “Cinderella” 
(RKO). Bad weather on Washing- 


'ton’s Birthday cut into trade that 


| holiday. 


' laya”’ 


Leading the national sweepstakes 
for fifth successive week is “Sam- 
son and Delilah” (Par), with the 
most money and best all-round 
showing, despite its being extend- 
ed-run in many spots. Second place 
is a toss-up between “Cinderella” 
and “Francis,” these two new 
champs going down to finish wire 
neck-and-neck. Former may wind 
up ahead by a nose, with one rec- 
ord smashed and top biz in many 
keys. In Boston, it likely will fin- 
is ahead of first smash week. 

“Francis,” sans bookings on any 
major affiliate circuits, is leader in 
four of the five cities currently 
playing, with sock or smash biz in 
the majority. Fourth best is “Key 
to City” (M-G), making a much bet- 
ter showing than it did in N. Y. 

“Willie Comes Marching Home” 
(20th), also getting a lift this stanza, 
is copping fifth position, with sev- 
eral brisk to solid sessions. “Ma- 
(M-G) is winding up in sixth 
while “12 O'Clock High” (20th) looks 
_ seventh best. “Stromboli” (RKO) is 


Cast hasn't been set as yet. ‘taking eighth money, with “Chain 


'in ninth slot. 


‘Francis’ Next Best 


Lightning” (WB) a disappointment 
Several strong run- 
ner-up pix include “Foolish Heart” 
(RKO), “Battleground” (M-G), 
“Third Man” (SRO), “Ambush” 
(M-G), and “Red Shoes” (EL). 
Besides “Francis” and “Cinder- 
ella.” “Three Came Home” (20th) 


‘shapes as a top newcomer. It is do- 


ing smash trade at N. Y. Astor, 
where it preemed, despite gener- 
ally sluggish trade on Broadway. 
“Mother Didn’t Tell Me” (20th), 
heading into N. Y. Roxy this week, 
looks sturdy in Seattle, light in 
L. A. and nice in Portland, Ore. 
“Mule Train” (Col), another new- 
comer, looms fine in Chi. “Stage 
Fright” (WB), which drew nice re- 
views, is only fair on initial round 
at N. Y. Music Hall. 

“Quicksand” (UA), also new, 
shapes fair in Chi. “Paid in Full” 
(Par) is not paying off so well in 
N. Y. on second round. “Dakota 
Lil” (20th), while mild in Philly, is 
big in Louisville. “Outside Wall” 
(U), good in Cincy, is still hefty 
on second Philly week. “Guilty of 
Treason” ‘EL) looms trim in Chi. 
“Capt. China” (Par) is oke in Buf- 
falo. “Iwo Jima” (Rep) is setting 
new record in Minneapolis. ‘“In- 
truder in Dust” (M-G) is only fair 
in Toronto. 


(Complete Boxoffice 
Pages 8-9) 


| ering 
‘ernment moved to cut the high en- 


| charged 


| company 
vertising on 


skidded some 4% | 


Reports on 
\ 


calling a halt unless the gov- 
tertainment bite. However, with- 
out waiting out the final upshot 
of the election, he is definitely 
committed to longrange produc- 
tion, according to reliable reports. 
Two films have already been 
slated for production after June. 
These are “Tony Draws a Horse,” 
produced by Brock Williams and 
W. A. Smith, and “Waterfront,” 
film starring Robert Newton with’ 
Paul Sochin producing. Number of 
others, besides several film .proj- 
(Continued on page 18) 


PAR AS ‘BULLY’ CITED 
IN RAP AT TELE AD 


A New York ad agency, which 
had been plugging a radio client’s 
television sets for sale at a rate 
“less than the cost of two movie 
tickets per week,” charged yester- 
day (Tues.) that Paramount is try- 
ing to censor it by “bullying and 
intimidation.” 

Budd Getschal, head of the 
Getschal & Richard agency, made 
his claims in a letter of protest to 
Par prez Barney Balaban. He 
that a top Par official 
threatened radio stations that the 
would stop all film ad- 
the air unless the 
copy we.e altered to eliminate the 
above phrase. Agency chief in- 

(Continued on page 16) 
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Brit. 


Insists on Own Prod.-Director 
As Swap for Johnson-Negulesco OK s:issnin otis, test he 


‘MPAA Thinks Crime Pays 
Too Well for ‘Bike Thief’ 


“Bicycle Thief,” prize-winning 
Italian film of i949, won’t get the 


| 
| 
} 
| 


tain sequences are deleted. Motion | 





British government may  be+ 
launching something new in the 
way of restrictions against Ameri- 
ean film companies. Ministry of 
Labor, it was learned this week, | 
insisted that 20th-Fox agree to ex- 
change of production talent before 
issuing the necessary work permits 
to producer Nunnally Johnson and 
director Jean Negulesco. Duo are | 
scheduled to turn out “Mudlark” | 
for 20th in England and, now that | 
they have received the necessary | 
British clearance, will sail Satur-| 
day (4) aboard the Queen Mary. | 

Under terms of the agreement, | 
which were finalized over the 
weekend, 20th must at some future | 
date import a British producer and | 
director to lens a major film in|- 
the U. S. Deal is believed to be 
the first of its kind insisted upon | 
by the British, who heretofore | 
have levied no restrictions on top| 
production personnel. New tactics | 
probably reflect the attitude of the | 
British film unions, who have long 
been claiming that American pro- 
duction in England throws their 





| Picture Assn. of America execs are— 
|reportedly withholding approval | 
| primarily because the actual bi- | 
'cyele thief doesn’t get his come- | 
uppance before the fadeout. 

Mayer-Burstyn, handling distri- | 
bution of the film in the U. S., are | 
caught in the middle due to refusal | 
of the pic’s producer, Vittorio De | 
Sica, to accede to the MPPA sug- 
gested cuts. 


Spiegel New MPAA 


Rep in Germany 


| Mare Spiegel, former special rep 
‘abroad for 


British Commies’ Blast 
London, Feb. 28. 

The British Communist Party 
conducted a vitriolic campaign 
against the American film in- 
dustry during the recent elec- 
tions but the Commies received 
a complete setback at the 
polls. Aiming at British cine- 
ma workers, the Communist 
pitched up statistics purport- 
edly showing that the influx 
of Hollywood pix caused local 
unemployment- among studio 
technicians. 

J. Arthur Rank was also ¢as- 
tigated for “selling out” to 
Hollywood by cutting its film 
production to a minimum. 





Both private producers and RKO, was officially 
the Labor Government were named this week as the Motion Pic- 
pilloried for yielding’ to ture Assn. of America’s representa- 
“American pressure” during tive in Germany. Marion Jordan, | 


|who currently holds that post, is 

leaving in June to join 20th-Fox. 
Spiegel sails on the Ile de France 

March 11 to take up his post at 


the pre-election stumping. All 
Communist candidates, how- | 
ever, went down to defeat. } 








memibers out of work. 


Johnson and Negulesco 
to be gone about 
months, since ‘“Mudlark” is to be 
lensed in its entirety in and | 
around London. To date. Irene 
Dunne is the only talent signed for 
the film, with casting for the role| 
ef Disraeli presenting difficulties. | 
Both Alec Guinness, current in the | 
Broadway production of “Cocktail | 
Party,” and Sir Ralph Richardson | 
have been mentioned for the role, | 
but Johnson said that he would 
condtict tests in England before 
deciding. Most of the surrounding 
talent will also be recruited from 
among British actors. 

Johnson declared he would also 
spend time in England working on 
his script for a film biog of Ger- 
man Field Marshal Erwin Rommel, 
which is to be next on his 20th 
production schedule. While 20th 
is mulling the idea of lensing that 
picture in North Africa, site of 
much of Rommel’s military activ- 


ity, Johnson said a definite de- 
cision on that has not yet been 
made. 





‘3 Husbands’ Ruled Not 


. ° < e b 
Infringing on ‘3 Wives 
Indie producer I. G. Goldsmith | 
won the right Monday (27) to use | 
the title “Three Husbands” over 
20th-Fox’s objection that “it in-| 
fringed on its “Letter to Three | 
Wives.” Goldsmith got his green | 
light from an arbitration commit- | 
tee in New York set up by the Mo- | 
tion Picture Assn. of America title 
registration bureau. 

“Wives” was an adaptation by , 
Vera Caspary from John Klemp- 
ner’s novel of the same name. | 
“Husbands” is an original by Miss 
Caspary, who is the wife of Gold- 
smith. Arbitrators held that the 
similarity in labels was not suf- 
ficient to cause confusion. 

Goldsmith came into New York 
from the Coast over the weekend 
for the arbitration hearing and re- 
turned yesterday (Tuesday). “‘Hus- 
bands,” which United Artists will | 
distribute, is about half completed. 
Goldsmith puts “The Dungeon” | 
before the cameras March 21 with 
John Ireland, Mercedes McCam- 
bridge, James Barton and Emlyn | 
Williams. 

Financing on the pix was ar- | 
ranged by Joseph Justman, head of | 
Motion Picture Centre studios, | 
Goldsmith, in addition to defer-| 
ments, put up some coin of his | 
own. Rest of it comes from Walter 
E. Heller & Co. of Chicago, with | 
Justman putting up completion | 
bonds and guarantees and giving 
studio deferments. 

Goldsmith was repped at the 
arbitration hearing by Robert J. 
Rubin, counsel for the Society of 
Independent Motion Picture Pro- 
ducers, and Harry Buckley of 
United Artists. 





REX MAYS BIOPIC 

A deal is currently being nego- 
tiated by  publicist-author John 
Barclay for a biopic of the late 
auto racer Rex Mays. Film will! be 
based on Barclay’s varn, “The Rex 
Mays Story,’ which appeared in 
Speed Age mag. 

Barclay was recently given the 
right to peddie the story by Mays’ 
widow. 


Frankfurt. He’ll work with Jordan 
Jordan, in- 


S i ° ik K d until the latter leaves. 
expect | cidentally, will not be assigned to 
four or five | Znic x or a ,Germany by 20th, but after a 


stretch at the h.o. will probably be 
sent to some other area. 

Spiegel announced his resigna- 
tion from RKO a couple of weeks 
ago in order to accept the MPAA 
spot. He was in Germany during 
the last three months of 1949 set- 
ting up RKO’s staff and organiza- 
tion there and serving as secretary 
of the American film board, which 
consists of the chiefs of the various 
companies. 

On his return he'll become ex 
officio topper of the board and 


Tiff Breaks Out 
In 2 More Suits 


The David O. Selznick-Sir Alex- 
ander Korda tiff broke out into a 
new rash of moves and counter- 
moves this week when all possi- | 
bilities of burying the hatchet 
were abruptly ended. Former U. S. watch out for the interests of the 
Secretary of War Robert P. Pat- American industry. That includes 
terson was named by the N. Y. , negotiations with the U. S. High 
Federal district court as arbitrator Commissioner’s office and VM ith vVar- 
of the tiff between the two produ- ious German governmental organi- 
cers after they failed to agree on Zalions. — ; 
a substitute for Joseph M. Schenck,| A native of Milton, Mass., Spie- 
originally named in distribution gel went to school in Germany, 





contracts. France, England and Switzerland. 
Hearings in Patterson's office | (Continued on page 18) 
begin today (Wed.) Timed with! 


this development, Selznick went to 
court vesterday (Tues.) with a 
cross-motion against the British} 
filmmaker, demanding in his turn 
an injunction barring Korda from 
showing the present version of 
“Gone to Earth” in the eastern |! 
hemisphere. DOS also brought a| 
complementing action in London’s 


Congress ‘Unopposed’ 
To 20% Tax Reduction, 
Sez Secretary Snyder 


Washington, Feb. 28. 
The Administration has taken a 


Chancery court asking the same 
relief. 


roundabout way of informing Con- 
gress that it is not really opposed 


to’a reduction in the 20° admis- | 


Two or 
While in New York he also saw inally assigned to hear the case, | 


After a verbal clash before N. Y. sions tax. Carter Barron, Loew's 
Federal Judge Irving Kaufman, rep here and a member of the tax- 
temporary stay pending arbitration ation and legislation committee of 
on Korda’s suits against Selznick the Council of Motion Picture Or- 
was extended to the present plea of ganizations, has been “authorized” 
DOS. Repping Selznick, James by Treasury Secretary John Sny- 
Hayes, of Donovan, Leisure, Lom- der to make clear that he is not un- 
bard, Newton & Irvine, asserted friendly to some relief for the pic- 
that “Earth” will be a “flop” in turegoer. 

Europe and that the bad notices| Snyder, who pointedly omitted 
would hit both the earnings of the {o mention films as a subject rating 


film in the U. S. and the reputa- downward revision of its wartime | 


tion of Jennifer Jones (Mrs. Selz- 
nick), who stars in the pie. 

Louis (Schwartz &) Frohlici, Means Committee, made his new 
Britisher’s attorney, countered with | position clear in a session with Bar- 
the argument that Selznick has no ron. i 
right to supervise the eastern ver- “Secretary Snyder,” declared 
sion of: “Earth.” Hayes claimed Barron in a statement, “authorized 
that under distribution pacts, the me to say that the attitude of the 
film must conform to the story line, Treasury toward relief from this 
laid down in the agreement. Court tax was not frozen and that he tes- 
was told by Frohlich that there is’ tified to this effect before the Wavs 
no danger of the film being re-| and Means Committee. Secretary 
leased before arbitration decides Snyder pointed out his statement 


_the dispute one way or the other.' before that committee in which he 


excise rate when he testified re- ; 
cently before the House Ways and | 


As the legal score now siands,' saidy if it is clearly shown that | 


Selznick wants Korda stopped someone has failed to come for- 
(Continued on page 23) 


LOLTAN KORDA SET TO 
SHOOT PATON’S ‘CRY’ 


Zoltan Korda, who will produce 
“Cry, the Beloved Country” under 
the banner of his brother, Sir 
Alexander Korda, 
New York for London over the 
weekend. He was accompanied by 
Alan Paton, author of the book 
from which the picture is being 
adapted. They expect to go to 
South Africa in mid-March to be- 
gin production on the film. 

During his two weeks’ stay in| 
New York, Korda shot tests.of 12. 
Negro actors for roles in the film. 





consider it. 

“Because this 20° tax on admis- 
sions has become increasingly un- 
so sharply affected the business of 


nation, we have found most mem- 


‘with our problem. 
know that the Secretary of 


the part of the Congress.” 


CSU Suit Delayed 


Los Angeles. Feb. 28. 
suit for $47,000,000, 





Damage 


ward and show us a very distress- | 
ing situation, we would be glad to 


popular with our patrons, and has | 
every motion picture theatre in the | 


planed out of | bers of Congress most sympathetic | 
It is good ta! 
the | 
Treasury shares this concern on’ 


filed by the Conference of Studio, 


He took the tests back to London Unions against IATSE and the ma-! 


with him and will decide there on 
which of the plavers will be inked. | May 31 in U. S. district court. 
three will be selected.; Judge William C. Mathes, orig- 


‘Lost in the Stars.” the legit mu- will be shifted to another Federal 


‘sical version of “Beloved Country.” district early in May. 


z ‘ 4 


jor film lots, has been set back to | 


| 


16 Film Groups Now Among the 44 Orgs 


Going Before FCC on Theatre TV 





20% or Nuttin’ 
Washington, Feb. 28. 

The objective of the current 
film industry legislation cam- 
paign is total repeal of the 
20° admission tax, according 
to Abram F. Myers, chairman 
of the taxation committee of 
the Council of Motion Picture 
Organizations. 

Warning industry 
against the use of the term, 
“war excise taxes,” Myers 1s 
pointing out in letters to in- 
dustry leaders that there was 
a 10° admission bite before 
the wartime rate was imposed. 
Repeak of the war tax would 
still leave the industry saddled 
with a 10° ticket tax. Only 
complete abolition of the 20° 


members 


bite will correct the “wholly 
unjustified” method of taxa- 
tion, Myers claims. 

——-. 








House Members 
Assure Filmites 
Of Amus. Tax Cut 


Washington, Feb. 28. 
Following the effective presenta- 


tion last week of the industry's 
case for a reduced or abolished 
Federal admissions tax, filmites 


have received private assurances 


from members of the House Ways | 
& Means committee that this in- | 


fluential group will recommend a 
substantial slash in the _ tax. 
Equally important is the fact that 
industryites have been told 
the committee will recommend the 
cut ‘on the rule.” 

This is a parliamentary term 
which means that the tax bill can- 
not be amended on the floor of the 
House. The ‘ill must then be 
either approved or voted down in 
toto without any change which 
could cut the ground from under 
an admission tax reduction. More- 
over, President Truman. will not 
be able to veto the bill in part if 
the committee takes this action. 
He can only approve or disapprove 
the bill, including his own recom- 
mendations, as a complete meas- 
ure. 

Plea for a repeal of the tax was 


made by Abram F. Myers, National | 


Allied board chairman, and Gael 
Sullivan, exee director of the The- 
atre Owners of America. 
has sent out a further appeal to 
TOAers to keep up the fight in a 
communication whieh tags indus- 
‘Continued on page 15) 


L. A. to N. Y. 


Gilbert Adrian 
Tony Bartlett 
George D. Burrows 
Macdonald Carey 
Jack Carson 
Peter Cookson 
Janet Gaynor 
George Glass 
Robert Golden 
Jack Goodman 
Michael Hall 
Sherman Harris 
Irene Hervey 
Bob Hope 

Pat Knight 
Stanley Kramer 
Hedy Lamarr 

C. J. Latta 
Parke Levy 
Harold Mirisch 
Mickey Neilan 
George Raft 
Jane Russell 
George Sidney 
Frank Sinatra 
Elizabeth Taylor 
Edgar Ulmer 
Michael Visaroff 
Cornel Wilde 
Robert Young 


Europe to N. Y. 
Joseph Calleia 
Peggy Cummins 
Bernard Delfont 
Christian Dior 
Greer Garson 
Sol Hurok 
Phil Hyams 
Joseph Kirby 
Raymond Lovell 
Herbert Marshall 
Richard Pleasant 
Joseph Ruttenberg 





that | 


Sullivan | 


+ Film industry, with television's 
rapidly-mounting competition con- 
‘fronting it, has marshalled its 
forces in a mass endeavor to pro- 
/mote theatre TV and thus try for a 
revenue-producing ally. Sixteen 
different organizations, represent- 
, ing all phases of the industry, have 
signified their intentions to partici- 
pate in the upcoming hearings on 
large-screen video before the Fed- 
eral Communications Commission 
in time to meet the Monday 
deadline. 


Unification of so many yaried 
segments of the industry for a com. 
mon cause has seldom been 
equalled in industry history, which 
underscores the determined inter- 
est in theatre TV by all participat- 
ing groups. Once the FCC has set 
a date for the hearings, each of the 
44 organizations will have to pre- 
pare testimony and demonstrations 
for their appearances. Requisite 
time, money and effort which will 
thus be expended means that the 
exhibitors, distributors, equipment 
manufacturers, etc., want to stake 
out their claims for theatre TV 
even though they might not be able 
{to provide the service to their cus- 
tomers for some time to come. 

That the industry might be pre- 
paring to shoot the works on the- 
atre TV is also pointed up by the 
four different manufacturing 
groups which have signified inten- 
tion of taking part at the hearings. 
One of the chief bottlenecks in de- 
velopment of the medium to date 
has been in getting equipment or- 
ders filled. At least 12 exhibs. for 
example, have signed orders for 
equipment on which they are still 

(Continued on page 23) 


Selznick Would Release 
Up to 10 Pictures a Year 


David O. Selznick is aiming for 
distribution by his Selznick Releas- 
ing Organization of 10 pictures a 
year. He hopes to achieve that goal, 
he revealed in New York last week, 
within two years. 

The pix will be made in this 
country and abroad, DOS said. bv 
indie production units working un- 
der his banner. Setup would be 
similar in many ways to pattern 
used by Sir Alexander Korda in 
England. Individual producers 
made the films with supervision. 
financing, distribution and some of 
the talent provided by Korda. 

Selznick hopes to have several 
units operating under that format 
in the U. S. before he leaves for 
Europe in April. He'll set up fur- 
ther units in England, France and 
Italy. 
| Films made by these producers 
will be for general American dis- 
| tribution. They will not overplay 
‘the art house product that Selznick 
| hopes to acquire abroad in com- 
| pleted form for distribution by a 
| special SRO unit to be headed by 

Manny Reiner. These pix will also 
j be released by SRO in some for- 
;eign countries via a growing for- 
;}eign setup. Selznick said he now 
| has seven branches in France (hav- 
| ing bought out his partner Per- 
jrier) and is releasing British, 
French and Italian product there. 

SRO also recently opened offices 
in Brussels, Manila, Santiago, 
| Chile, and Mexico and plans six 
| exchanges in Germany. 








N. Y. to L. A. 


Alexander H. Cohen 
John Dall 

Ned E. Depinet 
Paulette Goddard 
Ben Goetz 

1. G. Galdsmith 
Sydney Gross 

Lee Holland 

Dave Kapp 

Milton Krasne 
Frank McCarthy 
Thelma Ritter 
Thomas G. Rockwell 
Adolph Zukor 


N. Y. to Europe 
Valerie Cardew 
Victor Hoare 
Nunnally Johnson 
Van Johnson 
Zoltan Korda 
Jean Negulesco 
Anita LaPierre 
Felix Marouani 
Alan Paton 
Arthur Pincus 
Frank Ross 
Carl York 





ccd 





t 
I 
s 
I 
a 
( 
{ 
t 
‘ 
{ 


gs 
IV 


sion's 
con- 
1 its 
pro- 
fora 
xteen 
Sent- 
have 
rtici- 
SS on 
Fed 
ssion 


yr 


iried 
com- 
een 
hich 
hter- 
ipat- 
5 Set 
the 
pre- 
ions 
isite 
will 
the 
lent 
flake 
TV 
able 
CUS- 


pre- 
Lhe- 
the 
‘ing 
en- 
gs, 
de- 
late 
Or- 
for 
for 


till 











Wednesday, March 1, 1950 


VARIETY 


PICTURES 





BIG 5’S THIN DISTRIB 





$6,500,000 in Bank Loans Face RKO On 
D-Day; $10,000,000 Due From Theatres 


On its D (for divorcement) day,+ 
now scheduled for May 8, RKO} 
must meet bank obligations total- | 
ing approximately $6,500,000. After 
protracted attempts, RKO has | 
failed to win a new production loan 
agreement from the three banks | 
holding its notes which would per- | 
mit the split into two companies 
without the loan falling due. The 
banks have refused to go for an 
amended agreement without impo- | 
sition of stricter terms and a high- 





‘Shanghai’ B.O. Gesture 
Syracuse, Feb. 28. 

Because the current Chinese 
situation is hot headline news, 
RKO circuit is testing the b.o. 
potential of two Paramount re- 
issue pix which focus on the 
Chinese scene. RKO Syra- 
cuse theatre is booking “Shang- 
hai Express,” Marlene Diet- 
rich starrer, and “The General 


‘OWORGE SPURS 


| After two years of intensive ef- 
|fort, the Big Five has failed to 
crack the problem of making dis- 
tribution a® solidly profitable ven- 
ture. That bald fact, viewed 
|against the 
theatre revenues by divorcement, 
is now a matter of top concern 
|} among the company prexies. 

The odds are heavy, according 
to inside reports, against any of 
{the big distribs collecting a bare 


er rate of interest and RKO has Died at Dawn,” co-starring 6% return on their production in- 
adamantly rejected those demands. Gary Cooper and Madeleine vestment in current operations. 
Because of the impasse, plus the} Carroll, for an April showing. One of the Big Five, RKO, is 


If the package clicks, RKO will 


fact that other banking houses are 
through the 


shying away from film financing at | 
present, RKO’s high brass may plot 
out a course of operations without 
the revolving credit now available 


groove the pix 
rest of its chain. 

Circuit induced Par to reis- 
sue the oldies. 








plunged into deep red while the 
other companies are either break- 
ing even or knocking out a profit 
that is small compared to the gross 
| business 





to it. In lieu of the $6,500,000 Twentieth-Fox is a prime ex- 
which the company must pay up on 9 s * | ample. Understood that 20th 
divorcement, it will be receiving P boosted its worldwide distribution 
$10,000,000 from the RKO theatre ar S IV] el gross in 1949 to a peak total of 
chain. | $95,000,000. Backed by strong b.o. 

entries, 20th’s revenues were 


Reorganization plan _ provides e 
that the circuit make an extraordi- 
nary distribution to the production- | Status Waits On 
sales unit of that sum in cash. Pay- 
ment is by way of both a dividend « 
and a reduction of capital by the | 
chain. At the same time, RKO’s | Balaban S Return 
operations may be somewhat | 
crimped since the original plan of | 
operation took into account both 
the divvy from the circuit and the 
revolving fund. 

Three holdout banks are the 
Bankers Trust Co., First National 
Bank of Boston and Security-First 
National Bank of Los Angeles. 
Original revolving credit, reduced 
$500,000 yearly from a 1947 high of 
$10,060,000, will be $8,500,000 in 
May. Notes call for 2!2°% interest. 

When the three banks made 
their original demand for tougher | 
terms, RKOers were inclined to 
discount the threat since it was 


One of the questions currently 
being mulled by both Wall Street- 
ers and industryites—whether Par- 
amount will continue paying regu- 


answered early in March. 


prexy, from a Florida vacation in 
the next couple of weeks, Par’s 
board will meet to decide the divi- 
dend question. At that time it is 
expected that first-quarter distri- 
bution returns wiil have developed 


felt that the company copld substi- = a, eer pes cmey ty Ba 
tute one loan for another without crt ee) ee 


too much trouble. Extensive feel- . 
Board is also expected to fix a 


(Continued on page 15) date tor the company’s annual 
stockholder meeting which is gen- 
erally held late in the spring. At 
that time, stockholders wil! vote 
their first new board of directors 
for the recently-emerged produc- 


RKO Nixes More 


e 
T B k 'eration of offers for the purchase 
ime on réa ups 'of Par’s holdings in DuMont tele- 
| vision will probably also be on the 
No further delay beyond the | agenda of the March session. 
March 6 deadline set by the N. Y.| Par has been paying regular divi- 
federal district court last week for | dends for a number of years. Ques- 
the breakup of theatre partner- | tion became hotter last week when 
ships will be asked by RKO. Com-! United Paramount, its former the- 
pany’s top-echelon believes RKO | atre chain, declared for a 50c divvy 
has already complied with the re- | in April 








lar 50c per quarter dividends fol- | 
lowing its divorceement— will be | 
On the | 
return of Barney Balaban, company | 


$7,000,000 during the year over the 
previous year’s total. Company, 
however, netted only $2,500,000 
| despite its gains in revenue for a 
i thin profit of less than 3° on its 
| business. 

| Company toppers are working 
|feverishly on the problem and 
| hope to lick it before the theatres 
lare cut from under them. The 
| smaller distribs, such as Columbia 
|and Republic, have already forged 
into the black with solid gains dur- 
ing the past couple of quarters. 





(Continued on page 18) 


Shavian Oldies Still 
Potent at B.0. Despite 
For-Free Telecasting 


Film exhibitors need have no 
| fear that the playing of old films 
on television hurts their boxoffice. 





Jack Ellis, based on 
formances in theatres of two films 
he’s now distributing, both of 


TV throughout the country. 

Ellis has exclusive theatrical dis- 
tribution rights in the U. S. and 
Canada to “Pygmalion” 
“Major Barbara,” 
Both films are among a group now 
being syndicated to video stations 


|N. Y. Daily News’ WPIX. 
ington, Ellis said, “Barbara” played 


NEW FORMULAS 


approaching loss of | 


boosted an approximate $6,000,000- | 


The bigger companies are still baf- | 


That’s opinion of indie distributor | 
the per- | 


which are playing concurrently on, 


and, 
among others. | 


in all parts of the country by the) 
In Wash- | 


PAYOFF 





Metro's Legal Maneuvers May Stall 





March 20 Start For 
| ¥ - 4 . 
New Danziger Film 
Hollywood, Feb. 28. 
Edgar Ulmer left for N. Y. over 
the weekend to start direction 
March 20 on Danziger Bros.’ pro- 
duction. “St. Benny the Dip,” at 
Eastern Sound Service studios. 
Dick Haymes stars, with Roland 
Young and Lionel Stander fea- 
tured. 


TOA Sifts Exhib 


Squawks on Film 
Rental Jockeying 





Theatre Owners of America will 
sift charges by its members that 
distribs are using competitive bid- 
ding as a price-jockeying device 
rather than an above-board way of 
selling their product. That claim 
|! and others collected by TOA in the 

form of letters come up for dis- 
cussion today (Wed.) in the open- 
ing session of a two-day exec com- 
mittee meet at the Hotel Astor, 
New York. Some 20 committee 
members from N. Y. and the hin- 
terlands are expected. 
' TOAers will piece together a 
| proposed selling code to present to 
|the major companies from a num- 
| ber of suggestions compiled by a 
subcommittee headed by Walter 
| Reade, Jr. Meet plans to inaugu- 
|rate a drive to limit competitive 
|bidding to specified situations 
where exhibs specifically demand 
the widely-criticized method. Fol- 
lowup in the form of a round- 
table huddle with sales toppers is 
an expected demand after the con- 
fab ends. 

One big gripe in the TOA files is 
the charge that distribs frequently 
use competitive bidding as a way 
of hoisting rentals by inciting ex- 
|hibs to vie with each other on 
‘choice pix. It is contended that 
product is then awarded on a pre- 
planned split without regard to the 
highest bid. The bidding, accord- 
ing to these complaints, was used 
only as a device to jack up the 
price from the exhib already 
chosen by secretly advising him of 
the terms offered by his rival. 


quirements of its consent anti-trust 


According to latest figures aired, 


on video four days before it opened| _ Also looming large at the con- 


at the DuPont, an art house there,|Clave is the business of ratifying 
and yet it ran three weeks at the the Council of Motion Picture Or- 





decree in all respects but one re-| only 114,924 certificates of interest 


volving around its minority hold-|jn Up have been converted into! ——— as ahi 

ings in Metropolitan Playhouses. | shares, while 3,148,352 CIs are still | 
s * 

: great majority of UP stockholders | P M ff d t Oth Ch N t 

Compliance on the requirement | are also stockholders of the produc- | al I ée a er alfiS 0 


Those interests will be trusted on | outstanding. 
on the March 6 date. 


This means that the 


to end all joint interests has been | tion-distribution company. Action 
met, it is said, by sale of tw0 | py par on the dividend question is 
houses in Cincinnati; unloading of | helieved will be a determining fac- 
West Virginia interests; and suits tor in whether stockholders will go 
now pending for dissolution of | for the production stock and un- 
joint interests with Walter Reade | joaq their theatre holdings or vice 
and George Skouras. Bringing these | versa. 
two suits in court is said to meet | 
— court’s order on ee | 

reakups. T am 

Meanwhile, talks will continue | US. ieee In ‘ 
with Skouras although RKOers re- | New L.A. Suit 
fuse to predict any amicable deal Los Angeles, Feb. 28. 
in light of the on-and-off nature of 





previous gabving. Renewal of ne- 
gotiations with Reade is also on 
tap following return of Walter 
Reade, Jr., this week from a Swiss 
vacation. 

Deadline has been stalled several 
times with Government consent be- | 
cause of the dickering with RKO’s 
pards. However, if a deal is not | 
reached by next week, company | 
will file a statement of compliance. | 


| 
| Mrs. Stagg’s 3d Encore | 


Mrs. Carolyn Stagg returned to, 
Samuel Goldwyn’s New York office | 
last week as eastern story editor. | 
i _ her third engagement in the | 
ob. 

She last left the post last June 
after an 18-month stand. She had 
previously been there fer 
years, starting in 1945. 


| 


| 
| 





Mrs. Annie Fastenberg, a stock- 
hoider in Warner Bros., filed suit in 


‘superior court demanding an ac- 
‘counting of profits on six films 
|'made by United States Pictures, 


headed by Milton Sperling. Men- 


'tioned in the suit, in addition to 
| Sperling, are Harry, Jack and Al- 


bert Warner. 

Complainant declares the de- 
fendants conspired in 1945 to pro- 
vide unfair financial aid to Sper- 


ling, a relative by marriage, to the | 
detriment of the Warner corpora- | 





REP MEETS APRIL 4 


Republic’s annual 
meet is slated for April 4. 


Stockholders of record March 10 
two will be eligible to vote for directors two installations, those ordered by 


lof the company at the meet. 


stockholder 


| (Continued on page 18) 


(Continued on page 16) 


Supporting Big-Screen Theatre TV 


Paramount may call a halt to its 
production of large-screen theatre 
television equipment unless the in- 
dustry wakes up to the need for in- 


stalling TV apparatus in its thea- 
,tres within short order. Top Par- 
| amounters feel that the c&mpany 





is bucking for the whole industry | 


| without either recognition or the 
|essential orders necessary to put 
ithe operation on a sound going 
| basis. As matters now stand, Par’s 
‘television wing is just about break- 
|ing even on its equipment activi- 
ties. 
| Company has been the first in 
the field with its film intermediary 
system of large-screen video. Sys- 
tem now is in operation at the Par- 
‘amount theatre, Broadway 
case of United Paramount, and the 
Chicago theatre, the Balaban & 
Katz Loop house. Paramount Tele- 
vision Productions, Inc., the ma- 
jor’s TV wing, has only four orders 
‘to fill for the installation of the- 
atre apparatus. Moreover, 
‘others appear to be in sight. 
Company expects to complete 


'UP for Boston and Detroit, in 


show- | 


none 


April. Two others for UP houses 
in Minneapolis and San Francisco 
will probably be delivered in June. 
Aside from the continuing interest 
of UP in large-screen video with 
‘the expectation of further orders 
from that chain, no other exhib has 
appeared on the scene to keep the 
TV wing in full operation. 

Paramount execs, headed by 
Paul Raibourn, who acts as presi- 
dent of the television subsid, are 
aiming to reduce the price tag on 
equipment now in the neighbor- 
hood of $25,000 per set. These offi- 
cials, however, continually stress 
tthe need for large orders as the 
only economic way of slashing the 
per-set cost. Without these orders, 
no decrease in price is feasibie. 

It is the belief of Par’s biggies 
that concerted action by 1,000 the- 
atres would solve the main hurdles 
blocking effective inauguration of 
large-screen television. Stream of 
orders would bring down the price 
sharply, thereby bringing installa- 
tion within the reach of all mid- 
dling-to-big houses. Additionally, 


it would clinch the ability of exhi- 
bition to put on attractive. exclu- 


sive programs, 


Divorcement Possibly Four Years 


¢ Metro’s forthcoming appeal from 
| the Federal court's anti-trust de- 
‘cree may win for that company a 
longer time for divorcement than 
the three years provided in the 
Government decision. First delay- 
ing step in the form of a 60-day 
stay on the time to file a divorce- 
ment plan has been granted the 
company on its statement of in- 
tentions with reference to another 
appeal to the U. S. Supreme Court. 
Longterm delay will be up to the 
high court, once the company files. 

If the Supreme Court grants the 
Metro application to halt all pro- 
ceedings, company may stall di- 
vorcement for a total of four years. 
That is, of course, if it loses its 
appeal on an affirmance of the 
lower court decision. It is figured 
that a one-year delay is involved 
in bringing the case up to the 
high court and awaiting a decision 
after argument. 

Neither the Goverfiment nor 
company attorneys are certain 
whether the time consumed in 
pushing the appeal will be de- 
ducted from the three years now 
provided for divorcement. How- 
ever, court’s granting of a 60-day 
stay without attaching conditions 
is viewed as promising for Metro. 

Court order provides that the 
need for Metro to prepare a plan 
of divorcement is halted for the 
60-day stretch. If the company 
appeals during that period, it gets 
another 30 days after filing in or- 
der to press an application for a 

(Continued on page 22) 


Incentive % On 


Tough-to-Sell Pix 


New practice of incentive bonus- 
es to sales forces to spark increased 
bookings on given pix is appar- 
ently taking hold. Following in- 
auguration of the system several 
weeks back by 20th-Fox, Eagle Lion 
has now set up the same sort of 


deal for “Boy from Indiana,”’ indie- 
produced pic of Frank Melford and 
Jolin Rawlins. Two producers have 
agreed to cut in the entire sales 
force on the profits of the film cur- 
rently in release. throughout the 
country. 

Proposal calls for salesmen in 
each branch to collect 20% of the 
take over a “nominal quota” fixed 
by the sales org. When any branch 
‘has hit over the quota, 20% of all 
further revenue will be divided 
among the exchange’s personnel. 

Twentieth has set a similar plan 
for four British-made pix, Sir Alex- 
ander Korda’s “Anna Karenina” 
and “Ideal Husband” and 20th’s 
“The Fan” and “Forbidden Street.” 
Sales personnel will get 10° of ali 
further revenues on the quartet. 
Distrib hit on the melon-splJitting 
device to push the pix which have 
been booked in only 23° of all 
available spots. 








Mrs. Brandt Exits Metro; 
Olin Clark Adds Chores 


Mrs. Caro! Brandt, Metro's east- 
ern scenario chief, exited the com- 
pany Friday (24) instead of remain- 
ing on until expiration of her con- 
tract July 5. She turned in her 
resignation about & month ago, at 
which time it was announced she 
would remain active until the Juiy 
date. No reason was given for her 
premature departure. 

Mrs. Brandt's leaving makes Olin 
H. Clark active operating head of 
Metro’s eastern story department. 
His new duties will supplement 
those he has been performing dur- 
ing the past eight years, prior to 
and during Mrs, Brandt’s tenure. 
Clark will report directly to Ken- 
neth MacKenna, head of the studio 
scenario department at Culver 
City. 

Mrs. Brandt is going into the 
| agency biz in New York in the fall. 
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“J > 
Stage Fright | 
(SONGS) 
Hollywood, Feb. 23. | 
Warner Bros. release of Alfred Hitch- 
eock production. Stars Jane Wyman, Mar- | 
lene Dietrich, Michael bt Richard | 
Todd; features Alistair Sim, Kay Walsh, 
Dame Sybil Thorndike. Directed by Hitch- 
cock. Screenplay, Whitfield Cook; adapta- | 
tion, Alma Reville; added dialog, James | 
Bridie; based on novel by Selwyn Jepson; | 
camera, Wilkie Cooper; music, Leighton | 
Lucas; editor, Emard Jarins. Tradeshown 
Feb. 21, ‘50. Running time, 110 MINS. | 


Ee Pe Jane Wyman | 
Charlotte Inwood....... Marlene Dietrich | 
Smith... reo chat ePhokes Michael Wilding | 
Jonathan Cooper......... Richard Toda | 
Nellie fas +s oe 4 bed ae Kay Walsh | 
a eee Dame Sybil Thorndike | 
Bibulous Gent ..... Miles Malleson | 
Freddie Hector MacGregor | 


Shooting Gallery Attendant Joyce Grenfell 
Inspector Byard wage Andre Morell 
sal ci we «1a 98% dee Patricia Hitehcock 
Commodore Gill ...... Alistair Sim 


Favorable audience response is 
assured for this latest Alfred 
Hitchcock thriller. Made in Eng- 
land with a predominately British 
east, it has names of Jane Wyman 
and Marlene Dietrich to brighten 
domestic marquees and help ticket 
sales. 

Hitchcock doesn’t stress melo- 
drama throughout. He plays a 
surprising number of sequences 
strictly for lightness. Also, he 
has a choice cast to put through 
its paces, and there’s not a bad 

erformance anywhere. The dia- 

og has purpose, either for a 
chuckle or a thrill, and the pace 
is good despite the 110 minutes of 


footage. However, it could be 
trimmed without hurting overall 
effect. 

Plot is theatrical in that it is 


played off against a theatre back- 
ground. Miss Wyman is a drama 
student who is sought out by a 
friend, Richard Todd, to save him 
from the police. Todd is fleeing 
from the charge of murdering Miss 
Dietrich’s husband. Miss Wyman 
and her father, Alistair Sim, hide 
Todd and turn amateur sleuths in 
an attempt to prove Miss Dietrich 
is guilty of the crime. It works 
out to a surprise ending that effec- 
tively wraps up the intricate story 
threads. 

Miss Wyman is delightful as 
embryo actress but the choice 
femme spot goes to Miss Dietrich. 
As the musical comedy queen, 
flamboyant and alluring, she would 
walk away with the picture were 
it not for so many other good per- 
formances. In the song depart- 
ment she sells “The Laziest Gal 
in Town” for a sock bit of the show 
within a show. 

Michael Wilding ciicks as a 
debonair detective who has to eon- 
tend with the baffling aspects of 
the case as well as a yen for Miss 
Wyman. Todd has a diffcult as- 
signment and puts it over with wal- 
lop. Finale reveals him as the actual 
killer, a fact that is well cloaked 
by his trouping and the writing 
until the final scenes. 

Plot is peopled with a lot of 
colorful minor characters, some 
with only single scenes, but they 
all come to life and add flavor. 
Standout in the featured parts is 
Alistair Sim. As his flighty wife, 
Dame Sybil Thorndike is excel- 
lent. Among others contributing 
strongly are Kay Walsh,, Miles 
Malleson, Joyce Grenfell. 

Hitchcock had the advantage of 
a smooth scripting chore by Whit- 
field Cook, with added dialog by 
James Bridie. Alma Reville did 
a good adaptation of a novel by 
Selwyn Jepson. There’s an ex- 
tremely fluid lensing contribution 
by Wilkie Cooper that helps the 
story’s mood, as does the music 
score by Leighton Lucas. Full ad- 
vantage has been taken of the Eng- 
- jish settings, particularly the Lon- 
don street and theatre scenes in 


dressing up the sight values of the | 


production. Brog. 


Perfect Strangers 
Hollywood, Feb. 24. 


Warner Bros. release of Jerry ‘e¢'it 
roduction. Stars Ginger Rogers, De: is 
organ; features Thelma Ritter, Mar: ilo 
Gillmore. Anthony Ross. Directed«by Bre- 
taigne Windust. Screenplay, Edith Som- 
mer; adaptation, George Oppenheimer: 
based on play by Charles MacArthur and 
mn Hecht: camera, Peverell Meriey: 
score, Leigh Hazrline: editor, David Weis- 
bart. Tradeshown Feb. 23, 50. Running 
time, 87 MINS. 
_ f 2a a Ginger Rogers 
David Campbell.......... Dennis Morgan 
Lena Fassler_........ Thelma Ritter 
Isobel Bradford........ Margalo Gillmore 
Robert Fisher... Anthony Ross 


se eeeee 


Timkin -+eeeeee-- Howard Freeman 
Harry Patulle............ .. Alan Reed 
SU TOU: cxtdseeweciis . Panl Ford 
Bailiff » $$600006 60 0. BOSTY Delever 
Lester Hnbley..... ~e-.-. George Chen 'er 
Foun Brokaw ...cccscces: Frank Conr' n 
Lyle Pettijohn..........Charles Mered't | 
Eileen Marcher......... Frances Charle- 
Mrs. Moore -+eee.+. Marjorie Ben»eti 
Distriet. Attorney........ Paul McVev 
ie. SRA Edith Evo ners 


Defense Attorney 
John Simon 


aa mes Whit RBi-cel! 
. Sumner Geterot! 


Cramming the Ben Hecrht- 
Charles MacArthur legiter. “Cadies 
and Gentlemen,” into a fac*-sten- 
ping film was a tough trick. Mf 
has heen done edmirably by secrin- 
ter Edith Sommer and slam™od 
home forerfully hv director ®rec- 
taigne Windust. The Ginger Rov- 
ers-Dernis Morvan starrer is an 
unusual comedy-drama snark 7: 
tremendously bv a carefuliy select- | 
ed cast including Thelma Ritter, | 


_ Miniature Reviews 


“Stage Fright’ (WB). 
Hitchcock melodrama with | 
Jane Wyman, Marlene Dietrich 
as marquee lures; b.o. outlook | 
okay. 

“Perfect Strangers” (WB). | 
Adult fare, tastily produced, | 
and aimed for important takes 
in the keys. 

“Stars in My Crown” (M-G). 
Joel McCrea in excellent 
human interest story. of 
preacher and a small town af- 
ter the war between states. 

“Quicksand” (UA). Mickey 
Rooney in okay crime meller; 
moderate b.o. 

*‘Buccanecer’s Girl” (U) 
(Songs-Color). Yvonne De 
Carlo in standard pirate swash- 
buckler; fair b.o. 

“The Kid from Texas” 
Color) (U). Another Billy the 
Kid western, with mild b.o. 
chances. 

“Tyrant of the Sea” (Col). All 
right yarn about a tyrannical 
sea captain for dualer spot- 
tings. 

“Blonde Dynamite” (Mono). 
Fairly amusing entry in the 
“Bowery Boys” series. 

“Young Daniel Boone” (Col- 
or) (Mono). Good filmfare 
for juves and action fans in 
smaller situations. 

“Range Land” (Mono). Okay 
Whip Wilson oater for the 
action market. 

“Morning Departure” (GFD). 
Fine British thriller about a 
submarine disaster. 








Anthony Ross and Margalo Gill- 
more, latter making her film bow. 
“Perfect Strangers” is a class of- 
fering, with key situations looming 
as the most important bookings 
b.o.-wise. 

Stars are spotted as jurors in a 
murder trial. Morgan is a mar- 
ried man with two children, Miss 
Rogers a divorcee. They fall in 
love. Miss Gillmore, whose hus- 
band has deserted her, holds cut 
for the death sentence because the 
accused had asked his wife for a 
divorce before she was pushed, or 
fell, from a cliff. Miss Gillmore 
has no patience with philandering 
husbands. Suspense mounts neat- 
ly, hand-in-glove with the love 
story, to a gripping climax in which 
Miss Gillmore sees the error of 
her ways and the leads satisfy the 
Production Code by taking off in 
different directions. 

Picture is another top credit for 
producer Jerry Wald — different, 
provocative, adult. Morgan and 
Miss Rogers are in top form. Jury 
types are all gems of characteriza- 
tion, including Miss Ritter as a 
pregnant housewife, Ross as a 
masher, Howard Freeman’ and 
Charles Meredith as bullheaded 
eharacters, Alan Reed as barber, 
Marjorie Bennett as a placid knit- 
ter, and George Chandler, Frank 
Conlan and Sumner Getchell in 
minor but acidly etched niches. 
Ned Glass, unbilled, is a sock press- 
room lout, and there are important 
contributions also by Paul Ford as 


judge; Harry Bellaver. bailiff. and | 


Edith Evanson, sister of the dead 
woman. 


Lensing by Peverell Marley is an 
eloquent job, outdoors and in, but 
especially in pinpointing the many 
personalities Involved. Leigh Har- 
line’s amusing score and David 





Weisbart’s ace editing top the 
smart credits. Mike. 
| Stars in My Crown 


Hollywood, Feb. 25. 

Metro release of William H. Wricht pro- 
, duction. Stars Joel McCrea, Ellen Drew, 
Dean Stockwell; features Alan Hale, Lewis 
Stone, James Mitchell, Juano Hernandez, 
Charles Kemper, Amanda Blake. Directed 
by Jacques Tourneur. Screenplay, Mar- 
| faret Fitts; based on novel and adapta- 


_ lion by Joe David Brown: narrated b 

| Marshall Thompson; camera, Charles 
|Schoenbaum; musical score, Adolph 
Deutsch; voeal arrangements, Robert 
a  ~~oet ee Ruegiero. Trade- 
shown eb. "50. | 
RO MINS. s Running time, 
Josiah Doziah Gray.... Joel McCrea 
| Harriet CETTE Ellen Drew 
Yohn Kenyon............. Dean Stockwell 


Alan Hale 
Lewis Stone 
. James Mitchell 


Jed Isbell 


Dr, D. K. Harris, Jr.... 
Faith Radmore Samuels Amanda Blake 
Uncle Famous Prill Juano Hernandez 
Prof. Sam Houston Jones Charles Kemper 
Sarah Isbell Connie Gilchrist 
T.on Backett d Bevley 
Perry ES) a ot 4-4 Jack Lambert 
, Chloroform Wiggins... Arthur Hunnicutt 





“Stars in My Crown” tells a 
story of a preacher and the peaple 
in his adopted town. Though 
good entertainment, it lacks any- 
thing verging on the spectacular 
to use as a ticket-selling gimmick. 
It will have to depend upon the 
spell it casts by its own charm 
and sound story-telling to develop 
word-of-mouth. 

Script by Margaret Fitts, based 
on Joe David Brown's adaptation 
of his own novel, is crammed with 
human interest, from the comedy 
of everyday life to the drama of 
prejudice, greed and ignorance. 
Jacques Tourneur directed with a 
full realization of these fundamen- 
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Sy and the cast troupes it to the 
t. 


The plot depicts Joel McCrea’s 
entry into a small village just after 
the war between the states, Bible 
in hand and determined to become 
the town’s man of God. There’s 
no Holy Joe-ing in the story. Mc- 


Crea is as human and likeable as_ 
any of his flock. He's ready with | 
a quote or a fist to settle trouble | 
or injustice, and has the wit to| 
‘handle problems without physical | 


might when needs be. 


The Brown novel has  such_ 
things as natural resistance of a) 
‘town to a young doctor; greed | 


and prejudice trying to oust 
elderly Negro from his small plot 
of land; a typhoid epidemic to 
create havoc among the families; 
romance and courtship; all good, 
honest slices of life that never 
get out of hand under the under- 
standing direction of Tourneur or 
the equally sympathetic produc- 
tion guidance by William H. 
Wright. 

The count of strong dramatic 
moments is high. Among them as 
the topper is the parson’s sham- 
ing of a masked mob, just about 
to lynch an old Negro. Lighter, 
but equally sound in dramatics, is 
the relationship of McCrea and his 
wife, Ellen Drew; the romance be- 
tween James Mitchell, the young 
doctor, and Amanda Blake; the 
large, hearty and lusty family 
bred by Alan Hale; and the many 


little incidents, such as Charles 
Kemper’s travelling medicine 
show. 


Trouping is uniformly excellent. 
Outside of McCrea’s excellent per- 
formance can be found what Miss 
Drew should count 
her best to date. 
is excellent as the moppet member 
of the parson’s family. The late 
Alan Hale shines. Lewis Stone 
gifts his scenes as the old village 
doctor with an exceptional inter- 
pretation of the good writing. 
Mitchell scores as the young 
medico. There’s another standout 
film chore by Juano Hernandez as 
the elderly Negro. Miss Blake, 
Kemper, Connie Gilchrist, Ed Beg- 
ley, Jack Lambert and Arthur 
Hunnicutt, and the others, un- 
credited, all add their measure to 
making this one worthwhile. 

Title of the picture comes from 
the old hymn, and with several 
others, is reprised during the foot- 
age to warm up the village ‘“‘come- 
to-the-meeting” flavor and home- 
spun, but not bucolic, air of the 
story. Narrator who ties the story 
together is Marshall Thompson, 
and he does his unseen chore well. 
Adoiph Deutsch has given the pic- 
ture a good musical score, and the 
vocal arrangements of the church 
tunes benefit at the hands of Rob- 
ert Tucker. Lensing by Charles 
Schoenbaum; the editing by Gene 
|Ruggiero and _ other’ technical 
-eredits are in keeping with enter- 
tainment values. Brog. 


Ouieksand 


United Artists release of Samuel H. 
| Stiefel production. Stars Mickey Rooney: 
| features Jeanne Cagney, Barbara Bates, 
| Peter Lorre. Direeted by Irving Pichel. 
Screenplay. Robert Smith; camera, Lionel 
Lindon: editor. Walter Thompson. Trade- 
shown N. Y. Feb. 23, ’50. Running time, 
| 79 MINS. 

SABA ares: Mickey Rooney 
Vera... veue Jeanne Cagney 









|Helen.... . Barbara Bates 
Nick Peter Lorre 
Harvey... .-..Taylor Holmes 
| Mackey.... --... Art Smith 
Chuck Wally Cassel 
Moriecrity.. ‘ John Gstludet 
| Landlady...... . Minerva Urecal 
[OE nba Whs ce waco meas Patsy O'Connor 
| —— 

| “Quicksand” is an okay meller 
with a crime-does-not-pay moral 


that’s clearly hammered home. 
With Mickey Rooney the sole 
marquee name, pic has moderate 
chances for the key firstruns but 
will likely do better on top of 
nabe dual bills. Simple yarn of 
an honest kid trapped into a life 
of crime bv a single slip also has 
natural selling pegs for the ex- 
' ploitation circuit. 

Robert Smith’s screenplay is a 
fast. straightforward vehicle that 
‘makes no detours for characteriza- 
, tions. 
stretches but overall speed sustains 
interest throughout. Irving Pichel 
' directs in a positive key while the 
modest but neat production is 
buttressed by good performances. 

Rooney plays a garage mechanic 
who falls for a gold-digging blonde, 
Jeanne Cagney. Strapped for cash 
on his first date, Rooney taps the 
boss’ till for $20 with intentions 
of putting it back on payday. Long 
arm of coincicence works overiime. 
however, as the accountant makes 
an early visit and Rooney is forced 
to raise the money immediately. 
Rooney slides in more deeply with 
an instalJment purchase of an ex- 
pensive watch and then immedi- 
ately pawning it. He’s finally forced 
into a couple of stickups, a near 
murder and a getaway over the 
Mexican border. En route. lov. 
ever, he kidnaps a kindly lawyer 
who advises him to go back and 
take his medicine. 

Rooney portrays the hard-luck 
mechanic in convincingly sombre 





an | 


as just about | 
Dean Stockwell | 


Plot has several implausible | 


. The Winslow Boy 


“The Winslow Boy,” British- 
made, being tradeshown in 
New York tomorrow (Thurs.) 
was reviewed in VARIETY from 
London Sept. 29, 1948. Pie, 
according to reviewer Myro, 
“With its star-studded cast, 
moving story and emotional ap- 
peal, is a certain boxoffice win- 
ner for the home trade and 
should do substantial business 
with American audiences.’ 
Written by Terence Ratigan, 
yarn was originally offered 
on the London stage in 1946, 
followed by a Broadway pro- 
duction in 1947. Latter pres- 
entation met with moderate 
success. while the former was 
in the hit class. 

Film. being released in the 


U. S. by Eagie Lion, stars 
Robert Donat, Sir Ced ric 
Hardwicke, Francis L. Sulli- 


van and Margaret Leighton. 








tones without once having the 
chance for any comic capers or 
mugging. As a dramatic actor, 


Rooney is competent but fails to 
show wide range. Miss Cagney 
registers strongly as_ the hard- 
boiled gal while Peter Lorre plays 
with his usual menace as a penny 
arcade operator who blackmails 
Rooney. Barbara Bates aiso im- 
presses nicely in her role as the 
smalltown girlfriend who sticks by 
Rooney to the end. 
Camera work is crisp while tight 
editing keeps the film rolling at 
smooth clip. Herm. 





Bueeaneer’s Girl 
(COLOR-SONGS) 


Universal release of Robert Arthur pro- 
duction. Stars Yvonne De Carlo, Philip 
Friend; features Robert Douglas. Elsa 
Lanchester, Andrea King, Norman Lloyd, 
Henry Daniell. Directed by Frederick de 
Cordova. Screenplay, Harold Shumate 
and Joseph Hoffman, based on story by 
Joe May and Samuel R. Golding: camera, 
Russell Metty; special effects, David S. 
Horsley; editor, Otto Ludwig: songs, Wal- 
ter Scharf and Jack Brooks; dances. Har- 
old Belfer. Tradeshown N. Y., Feb. 24. 
50. Running time, 77 MINS. 

Deborah McCoy ; Yvonne de Carlo 
Fredric Baptiste Philip Friend 
Narbonne ‘ Robert Douglas 
. Elsa Lanchester 

Andrea King 

Norman Lloyd 
. Jay C. Flippen 

Henry Daniell 
Dougles Dumbrille 

Verna Felton 

John Qualen 
Connie Cilchrist 


Mme. Brizer 
Arlene Villon 
Patout = 
Jared Hawkins 
Captain Duval 
Captain Martos 
Dowager 

Vegetable Man ........ 
Vevetable Woman .... 


Tom Sais 5 Saeed Ben Welden 
Kryl . Dewev Robinson 
Cleo Peggie Castle 


“Buecaneer’s Girl” is a melange 
of most of the Technicolor pirate 
films that have been turned out 
by Hollywood during the last sev- 
eral years. But it has Yvonne De 
Carlo for marquee bait and enough 
swashbuckling pirate antics to 
please the action fans, for whom 
it was obviously grooved. It won't 
stir up much boxoffice action in the 
key city first runs but should hold 
its own in most other situations. 
| Miss De Carlo demonstrates no 
great thesping, talents. Her role 


of a wandering entertainer who} 


winds up with a gentleman pirate 
in old New Orleans, however, 
doesn’t make too many demands 
so that she gets by adequately. In 
addition. she looks we!l in Techni 


and handles her trio of tunes com- | 


petently. 


British actor Philip 
| Friend, 


as a modified Douglas 


Fairbanks character, is the pirate | 


chief and does an okay job with 
his devil-may-caring, fencing, ete. 
Rest of the cast, comprising many 
familiar faces, make the most of 
none-too-original situations and 
dialog. 

Screenplay by Harold Shumate 
and Joseph Hoffman, based on a 
story by Joe May and Samuel R. 


Golding, has some gaping holes but | 


also enough of a twist to sustain 
audience interest. Friend. really 
a Robin Hood at heart. concen- 
trates all his piracy on one ship- 


owner who had ruined his father, | 
turning over all his loot to a sea-: 


men’s fund. On shore, he suec- 
cessfully masquerades as the phi- 
lanthropic administrator of the 
fund. 

Film is replete with the stand- 
ard pirate accontrements. includ- 
ing running battles at sea between 
sailing vessels, the hand-to-hand 
fights when the pirates board their 
shin of prey, ete. It also features 
a fine knock-down. drag-out be- 


tween Miss De Carlo and Andrea | 


King; who plays the snobbish fi- 
ancee, Film carries an apparent 
broad sweep and lush mountings. 
which rate a nod for 
Robert Arthur, director Frederick 
de Cordova and special effects 
lenser David S. Horslev whose 
skillful work makes it look like a 
ton-budgeter. 

Supporting cast is vood. Robert 
Dour!as and Norman Llovd are suf- 
ficiently despicable as the villain 
end his treacherons secretary re- 
spectively, while Elca Lenchester 
turns in another of her first-rate 
nerformon-res ae the operator of 
» school for “sentee)” en‘ ortain- 
ers who takes Mics Dea Car's ‘un- 
der her wine. Miss King, heau-| 
teous in Techni, makes for a nice | 


producer | 


villainess, but Henry Daniell. J. 

|C. Flippen and Douglas Dumbriity 
don’t have much chance to show 
| in egal aay 

o of tunes by Jack Br 

_and Walter Scharf, all “ll ot a 
Miss De Carlo, probably won't be 
heard again after the film, but suit 
their purpose. Russell Metty’s 
color lensing is good and ediior 
| Otto Ludwig has kept the running 
| time down to a tight 77 minutes 





(Color) 
Hollywood, Feb. 21. 


Universal release of Paw 


Stal, 
The Kid From Texas 
| 


Shor ruduce. 
tion. Stars Audie Murphy, Gate j Heme 
features Albert Dekker, Shepperd Strud. 
wick. Directed by Kurt eum nao 
Screenplay, Robert Hardy Andrews Kari 


Kamb; camera (Technicolor), Charles \ n 
Enger; editor, Frank Gross. Previewed 
Feb. 21, 50. Running time, 78 MINS. 

Billy the Kid Audie Murphy 
Irene Kain 










sete eee Gale Storm 
Alexander Kain... Albert Dekker 
SE, 3 ssS% 0 vanes Shepperd Strudwi: k 
RS eee Will Geer 
Ss nuke Win ena ae 0 William Talman 
Morales.........., ° .-Martin Garralaga 
General Wallace........Robert H. Barrat 
Crowe eer TT eer eee Walter Sande 
Pat Garrett cee bbbl ded ce Frank Wileox 
Major Harper..... . Dennis Hoev 
Sheriff Rand..... ee Rav Teal 
ee +» Don Hageerty 
Copeland .... ‘ Paul Ford 
Sid Curtis os John Phillips 
Matt Curtis...... ... Harold Goodwin 
Lucas . * Zon Murray 
GEE + ++ Sen eeGhdbbO-b0%0 0 Tom Trout 
yg, SES er eee eee Rosa Turich 
DS Cc Shw bbb bb0de decease Dorita Pallais 


PEGE bvtansaciscees 


Pilar Del Rey 


Ul’s “The Kid from Texas” is 
another link in the seemingly end- 
less chain of Billy the Kid pix. But 
producer Paul Short missed his en- 
tertainment 


mark in putting this 
one together. A slow, draggy 
screenplay, with direction along 


the same lines, makes this minor 
league despite some impressive 
color lensing of beautiful back- 
grounds. 

The Robert Andrews-Karl Kamb 
screenplay deals with that phase of 
Billy’s career that took place in 
Lincoln County, N.M., when range 
wars forced the U. S. to appoint a 
governor for the territory It 
treats Billy as sympathetic char- 
acter who tries to go straight when 
a rancher gives him a helping hand 
and a job. When the rancher is 
killed, however, Billy returns to 
the six-gun for vengeance and runs 
his string of killings from eight to 
21. It climaxes with the Kid's 
death at hands at Pat Garrett 

War hero Audie Murphy handles 

the Kid assignment in commend- 
able fashion altheugh not too 
strong a screen personality. Gaile 
Storm impresses as wife of fron- 
tier legal-eagle, played in first-rate 
fashion by Albert Dekker. who is 
idolized by the Kid for her kind- 
ness and beauty. Shepperd Strud- 
‘wick tastefully handles rancher 
friend of Billy. Will Geer and 
Martin Garralaga score as his pals. 
Robert Barrat gives dignity to his 
role of territorial governor. Frank 
Wilcox is also effective in a lesser 
part. 

Kurt Neumann’s direction failed 
to get the most out of the slow 
jvarn. In handling characters Neu- 
mann came through okay, but in 
matter of pacing the action he fell 
far short. 

Best is the colorful backgrounds 
brought to vivid life by camera of 
Charles Van Enger, assisted by 
Technicolor consultant William 
Fritzsche. Art direction of Ber- 
;nard Herzbrun and Emrich Nichol- 

son is also first-rate. Decorations 
of Russell A. Gausman and Oliver 
Emert lend authenticity to frontier 
sets. 

Musie of Milton Schwarzwald 
fails to stir up much emotional ex- 
citement to key film. Film edit- 

_ing of Frank Gross is on the loose 
side. 





Tyrant of the Sea 


Columbia release of Sam Katzman vee 
duction. Features Rhys Williams. Ron 
Randell, Velentine Perkins, Doris Liovd, 
Lester Matthews, Harry Cording. Terry 
Kilburn. Directed by Lew Landers. 
Screenplay, Robert Libott and Frank Burts 
camera, Ira H. Morgan; editor, Fiwin 
Bryant. At Strand, Brooklyn, dual, week 
Teb. 22. ’50. Running time. 70 MINS 

Capt. William Biake...... Rhys Williams 
Eric Hawkins Ron Randell 


. £ . rere Valentine Perkins 
Flizabeth Blake......... Doris Lloyd 
i 3. RR Lester Motthews 
Sampson Edwards........ Harry Cording 
Dick Savage ..... ccee . Terry Kilburn 
Phillipe Domer .......... Maurice Marsae 
Shawn O’Donnell.........Williem Fawcett 
Howard Palmer..........-. Ross Elliott 
John Moriarity.........:: Don Harvey 
Oliver Sibley....... gbheeae James Fairfax 


A road company “Mutiny on the 
Bounty” in theme, this Columbia 
entry should do all right in dualer 
situations. 

Centered around a sea captiin, 
obsessed with power, pic hinges |'s 
70 minutes running time on the 
part played by one British ship dul 
ing England’s war with France. 
The captain, a likeable chap on 
shore, rules his ship with an ‘von 
hand that-eventually leads his ea 
to mutiny. An inconsequenti#! love 
story between the captzin’s dau '!h 
ter and an officer abroad his s!!P 
is brought in for a brief play. wh!le 
there’s a fair amount of footrec Ce 
voted te a couple of sea battles. | 

On!y big production sequence if 

(Continued on page 16) 
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Hughes OKs ‘Outlaw Ad Change When 


Fox, Atlanta, Threatens to Cancel 





RKO boss Howard Hughes al-+~ 


lowed the first concession this 
week on his ruling that not a word 
be changed in advertising on “The 
Outlaw.” Rather than lose the 
booking for the Fox theatre, At- 
lanta, which refused to play the pic 
if it had to stick to the original ad | 
copy, Hughes permitted RKO to 
work out a compromise with Wil- 
liam H. Jenkins’ Georgia Thea- 
tres Co., operators of the house. 


No actual change was made in 
the copy, but the Jenkins circuit 
was permitted to insert the line 
“By Popular Demand” over top of 
the ad to mitigate the impression 
this was the first time the pic had 
played Atlanta. Originally, the 
chain wanted to put “Returning by | 
Popular Demand,” but Hughes 
wouldn’t go for “Returning.” 

The new line precedes the catch 
phrase. “Finally, at last, after a 
3-year delay, you can _ see...”, 
which Jenkins and his staff said 
was “misleading.” They declared | 
that implied the Fox’s playdate was 
to be the first Atlanta showing. 
Actually, ‘the film played Loew’s 
Grand there about three years ago 
and then 21 subsequent houses. 

Jenkins’ staff squawked to RKO’s | 
branch manager that it wouldn't | 
run the ad as is, and the protest | 
went right up the line to sales 
chief Robert Mochrie. Mochrie’s 





hands were tied by Hughes’ order 


forbidding any change and, as of 
last weekend, he had no alternative | 
but to pull the date. Subsequently | 
the compromise was worked out. | 

Denver Another Compromise’ | 
The only other compromise was | 
in Denver, where “Outlaw” had 
played only about 18 months ago. 
Hughes in that case permitted tie 
“3-year” line to be removed. | 

Extent to which Hughes is going 
to insure that there will be no 
changes in the copy is that the ad- 
vertising plates are being shipped 
directly to newspapers from the 
Coast. They are made up there by 


Foote, Cone & Belding, agency on | 


the account. Ordinarily they'd be | 
Shipped from New York or an ex- 
hib would order locally the ad mats 
he had selected from the press | 
book or he’d make up his own 
copy. Plates are being sent to all | 
key papers, rather than mats, to 
insure best reproduction. Posters 


are also being lithographed by a) 


(Continued on page 18) 





Lopert Sues Pathe 


For 1006, Seeks To 
Nip Pact on ‘Shine 


Pathe Industries, Inc. 
Lion) deliberately failed to devote 
its best efforts to exploit and sell 
“Shoe Shine,” Lopert Films 


charged in a $100,000 damage suit , 


filed in N. Y. Federal court Mon- 


day (27). Seeking rescission of a 
Dec. 20, 1947 distribution con- 
tract, the plaintiff claims it was 


fraudulently induced to sign the 


deal and wants the court to restore | 


it all rights to the Italian-made 
film in territories covered by the 
agreement. 

Following acquisition of ex- 
clusive distribution rights to “Shoe 
Shine,” Lopert inked the 1947 pact 
with Pathe which called for the 
latter to handle the picture in 
Mexico and certain Central 
and South American countries. 
Pathe, the complaint states, failed 
to launch the film in general re- 
lease in all territories and also 
falsely represented that it was es- 
tablishing exchanges in all areas 
Stipulated in the agreement. 

In addition, Lopert asserts that 
Pathe entered into sub-distribu- 
tion pacts without its consent. Be- 
Sides damages and rescission of 
the agreement, Lopert also wants 
all prints and copyrights returned 
plus an accounting and a perma- 
nent injunction. The 1947 trans- 
action called for a 60-40 split of 
the film’s earnings with Pathe on 
the short end. Pic is said to have 
picked up $1,500,000 in the west- 
ern hemisphere. 


(Eagle | 


Purity’s Big Payoff 

With ali the fanfare sur- 
rounding “Stromboli” and 
“The Outlaw,” RKO execs are 
finding, to their surprise and 
comfort, that sex is paying off 
second best to a children’s 
story. ° -Walt Disney’s version 
of the classic fairy tale, “Cin- 
derella,” which went into re- 
lease two weeks ago, is far 
outstripping—without a trace 
of lurid publicity—the grosses 
on “Stromboli” and “Outlaw,” 


although the latter continues 
to do well. 

Disney pic, on the basis of 
the handful of engagements 


played so far, looks certain to 
be the biggest draw the pro- 
ducer has turned out since 
“Snow White.” Incidentally, 
Judge Igoe in Chicago unwit- 
tingly gave RKO a break re- 
cently when he denied its re- 
quest to extend the two-week 
Loop run limitation on “Strom- 
boli,” and, instead, granted 
“Cinderella” an unlimited stay. 
“Stromboli” did a quick brodie 
at the b.o., while the Disney 
cartoon is doing exceptionally 
strong biz. 


Seattle Upset Of 
Strombolr Ban 
Buoys Industry 


Following its success in blocking | 
a municipally-imposed ban on 
“Stromboli” in Seattle, RKO is 








} 
| 


| 





HIT-OR-MISS BIZ 
OTYMIES INDIES 


One of the problems facing indie 
producers is the lack of market 
currently for pix between the real 
| quickie category and those in the 
| lower- budgeted “A” classification. 
| That is generally in the field of 
|product costing between about 





$1 20,000 and $500,000. 


| film is a reflection of changing pub- 





| bill 


| 


tbe sold to exhibs at flat 


| basis. 
| chance taken in making them since 


} 
| 


i the 


Lack of market for this type of 


lic b.o. habits. No longer are 
many medium quality pix doing 
sufficient biz to pay off. Films 
are increasingly falling inte the hit 
or flop category, with no in-be- 
tween. 

Prevalence of this situation hits | 
lower-medium cost product 
hardest. The westerns and- ac- | 
tioners that can be made by the | 
shoestring-row contingent under | 
the $120,000 figure have a ready | 
market in subsequents and as dual- | 

fodder in many situations. | 
Their budgets are designed in the | 


| recognition that they are going to 


rental. 
can show a profit on that 
Furthermore, there’s small 


They 


variations in quality are minor and 


| mean little. 


| 
| 


| they want to make anything better 
{than that style of canned goods, 
|they’ve got to jump to a budget 


| 





| planning similar court action in the | 


| five other cities which have nixed 
ithe Ingrid Bergman-Roberto Ros- 
isellini film. The Seattle decision, 
handed down last Thursday (23), 
| Was widely-applauded in the _ in- 
‘dustry as considerably widening 
| the right of films to freedom from 
censorship. 


RKO attorneys, convinced that 


| any ban on the pic is unconstitu- | 


| tional, particularly when based not 
on content but on alleged personal 
moral infringements by a player 
or director, are ready to carry their 
fight to Memphis, Nashville, and 
Lowell, Lawrence and Holyoke, 
Mass. 

- Aside from other considerations, 
the court battles should prove valu- 
able from a boxoffice standpoint. 





9, Pic opened in Seattle the day fol- 


|lowing the court decision and did 
| proportionately better biz than in 
| other cities throughout the country. 
Failure of the pic to hold up b.o.- 


(Continued on page 20) 





New Nashville Censors’ 
Sweeping Powers vs. Pix 


Nashville, Feb. 28. 
Aimed specifically at banning 
ithe exhibition of “Stromboli” in 
Nashville, the city legislature has 
set up a permanent film censor- 
ship board wjth sweeping powers. 
Appointed by the Nashville mayor, 
the board is empowered to go be- 


yond any pic’s content before put- | 


ting its stamp of approval on it. 

Wording of the bill setting up 
the censorship body provides for 
the ban of a pie if its director, pro- 
ducer or star “has gained by his 
or her personal conduct a reputa- 
tion for laxity in morals or con- 
duct or for loose and immoral liv- 
ing and conduct.” The bill was 
raced through the city legislature 
in double-quick time with the 
Mayor signing it only two days 
after its first reading. 

New censor board is composed 
of 11 members, including four 
Negroes, who will serve without 
pay for one year terms. A pre- 
viewing system for pix to be 
screened in Nashville is being set 
up by exhibs under the law’s pro- 
i visions. 


Producers are discovering that if 


will allow their 
as at least a 


classification that 
product to qualify 
“lazy A.” That’s in contrast to 
pre-war and the early war years 
when considerable profit was made 


!in the category of pix which were 


+99 


frankly “B’s’” and would now come 
in for $250,000 to $350,000 or there- 
abouts. 

There are occasional exceptions, 
of course, to the wule now that 
|nothing between $120,000 and 
$500,000 will pay off for indies. A 


(Continued on page 18) 





Collarites In 


|\Office & 


| Justman-Heller-Loew-Leserman-UA 
All Set; James Nasser Active Again 





Fromer’s B.R. Quest 


y 
New sources of bank coin | 
for indie production financing | 
are being sought in the east by 
Irving Fromer, who has associ-_ | 
ated for the past three years | 
with James Nasser, at General | 
Service Studios on the Coast. 
Fromer, an attorney, has left 
the Nasser organization to set 


up his own offices in New 
York. 
A New York lawyer before 


going to the Coast some years 





ago, Fromer is planning to 
specialize in legal work con- 
nected with indie financing 


and production. He is under- | 
stood already to have sound- | 
ed out a number of banks in 
the east, but outside of ‘New 
York City. These have never | 
before gone into picture loans, 
but are said to be showing 
some interest. 








| 





Middle of 3-Way 


Jurisdictional 


A three-way fight for jurisdic- 
tion over home-office film whitecol- 
larites is looming among the AFL, 
CIO and the independent United 


'Office & Professional Workers of 


America, which was recently ex- 
pelled from the CIO. Battle lines 
are currently being drawn in the 
two UOPWA film locals, the Screen 
Professional Employees 


|Guild and the Screen Publicists 


Par’s Production 


Guild. 
Initial shot was fired last week 
when a group inside the flack guild 


| blocked a proposal to merge SPG | 
‘and SOPEG. Forcing a tabling of 


Staffer Layoffs 


Hollywood, Feb. 28. 

Paramount has swung its econ- 
omy axe with the result that 14 
studio execs in lower’ brackets 
have been pink-stipped and a 
larger number laid off because of 
a seasonal slowdown in production. 
Art department was hardest hit 


_although notices also ranged to as- | 


| Starrer 


sistant production managers and | 
directors. Scattering of service | 
employees were also lopped. 

Some _ production help were 
given 90-day leave of absence with- 
out pay, subject to call any time | 
during the period. Par has one 
pie definitely .scheduied for pro- | 
duction in March, the Alan Ladd | 
“Montana Rides.” How- 
ever, several other films may start 
rolling in that month. 

Cuts are attributed to the super- 
vision of Hal Pereira, one of the 
heads of the art dept., who has 
been here since last year. Pereira 
is acting as Barney Balaban’s per- 
sonal rep on the lot with instruc- 

(Continued on page 18) 


FTC Rule Stymies 


‘Our Gang’ Reissues 


Hollywood, Feb. 28. 
Monogram ran into legal compli- 





cations in its project for the re- 
issue of 39 “Qur Gang” shorts, 
filmed vears ago by Hal Roach. 


Idea was to release them under the 
general title, “Little Rascals,” 
starting March 1 with four films in 
the first batch. 

Johnston Office called a halt, in- 
forming Mofiogram that the Fed- 
eral Trade Commission has a rule 
that all reissued pictures must 
bear their original titles, or that 
the original titles must be used in 
prominent type. Monogram ac- 
quired the films from Auerbach 
Film Enterprises, Ltd., under a 
deal which stipulates that they 
may not be mentioned as reissues 
lof the “Our Gang” series. 


‘expelled by 


UA Shuts Cal. Office 


| Lazarus, 


the motion sponsored by the union | 
leadership, the dissidents are ex- 
pected to launch a movement to 
move out of VOPWA. UOPWA was ' 
the CIO executive 
board on charges that it followed 
the Communist line. Expulsion will 
formally be effected today (Wed.). 

The CIO, meantime, has set up 
an organizing committee to cover 
the fields now controlled’ by 
UOPWA. CIO leaders in the N. Y. 


(Continued on page 23) 





With Bagnall’s Exit 


Hollywood, Feb. 28. 
United Artists discontinued its 
California office following the 
resignation of George L. Bagnall 
as veepee in charge of production. 
Departing with Bagnall were Cecil 
Coan, pub-ad liaison; Hugh Ratliff, 
comptroller, and three secretaries. 
Bagnall’s former duties will be 
assumed by Gradwell Sears, prexy; 
Arthur Kelly, veepee, and Paul 
Jr., assistant to Sears. 
One of the three will be in Hol- 
lywood to handle production af- 
fairs whenever the occasion de- 
mands it. Selmer Chalif will main- 
tain offices in Beverly Hills to han-« 
dle preliminaries on production 

deals and other company affairs. 


Haendler’s $9,596 Win 


Ile de France Films last week 
was nicked with a $9,596 default 
judgment in N. Y. supreme court 
after it allegedly failed to pay A.W. 
Haendler 15° of all distribution 
earnings of the French film, “Vol 
pone,” collected in territories out- 
side France. 

Under a 1940 agreement Haend- 
ler loaned the firm 250,000 francs, 
and was supposed to receive a per- 
centage of the picture’s overseas 
earnings. He brought suit in 1948 
charging the company had failed to 
| observe the pact. 





'one year 
| lease. There are no banks involved. 


Jgustman deal, on which United 
Artists prexy Grad Sears is now 
putting the finishing touches, is 
unique in that UA is guaranteeing 
production loans made by primary 
investors to the extent of 742% of 
the budget. DeLuxe Labs is guar- 
anteeing a similar amount. 

Deal calls for production within 
of six films for UA re- 


Walter E. Heller 
factoring outfit, 


& Co., Chicago 
is in the first 
money position, while David Loew 
is providing bonds and some 
guarantees and Joseph Justman, 


head of Motion Picture Centre 
studios, is giving a studio defer- 
ment. 


UA’s guarantee of part of Hal- 
ler’s portion of the loan is evidence 


| of efforts now being made by dis- 


| tributing 
| product. 


companies to line up 
Film Classics and Eagle 


| Lion, for instance, have been giving 
deferments 


of distribution fees. 
UA has been adamant against that 
practice, but has made a minor con- 
cession in giving the guarantee. 
While the terms of the new setup 
have been rather closely guarded, 
it is understood that Heller will 
put up 75°% of the budget of each 


picture. Through the guarantees 
of 712% by UA, Heller’s “expo- 
sure,” in banking terminology, is 


only 60°% 

Producers who are financed un- 
der this formula are supposed to 
provide deferments to the extent 
of 25° of the budget, which, with 
the Heller money, makes up the 
100% financing. Since it is almost 
impossible to amass 25° defer- 
ments, the producer usually has 
to make up the difference with 
cash. This he has to borrow from 
an outside source and give a chunk 
of his piece of the pic for it. Net 
result generally is that the pro- 

(Continued on page 15) 





Kramer’s Lettuce-Grower 
Backer Gets Up Enough 
Lettuce to B.R. ‘Cyrano’ 


Financing for his next film, 
“Cyrano de Bergerac,” is all set, 
producer Stanley Kramer disclosed 
in New York yesterday (Tuesday). 
Coin again will be advanced in its 
entirety by Bruce Church, million- 
aire lettuce-grower of Salinas, Cal., 
who similarly provided 100° fin- 
ancing for “The Men,” which 
Kramer just completed. 


Kramer and George Glass, v.p. 


‘and public relations chief of Stan- 


ley Kramer Productions, Inc., ar- 
rived in the east Monday (27) from 


Hollywood. They'll be in New 
York about two weeks to deliver 
a print of “The Men” to United 


Artists for distribution and discuss 
distribution plans with prexy Grad 
Sears and pub-ad chief Howard 
LeSieur. 

Current idea is to hold the film 
for release until August, in order 
to permit time for a long-range 
publicity and advertising buildup. 
In the meantime, Kramer will put 
“Cyrano” before the cameras this 
spring, with Jose Ferrer starred 
and Michael Gordon directing. 

In discussing his financing, Kra- 
mer disclosed that he has no in- 
tention of dissolving his produc- 
tion corporation for tax purposes 
after one or two pictures, as has 
been customary among indie film- 
makers, but will continue it to 
build up an equity in the label. 
Federal revenooers have been ob- 
jecting to “one-picture corpora- 
tions,” but Kramer asserted that 
that in any case was not his plan 
of operation. 

One of the reasons for his desire 
to build up the name of his cor- 
porate setup is the unique financ- 
ing arrangement with Church. 
This gives the moneyman no stock 
in the company itself, but merely 
a percentage of profits on each 
film he finances. Kramer in this 
way is able to wield full control 
of the policies of his unit. 

Stockholders, aside from Kra- 
mer, are all operating associates. 
They are Glass, scripter Carl For- 
man and attorney Sam Zagon., 
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L.A. Gets 456 Kick Out of ‘Francis’ 
‘Stromboli’ Nice With $40,000 Albeit 
Others Off, Mother’ NSH at $41,000 f:'3." Stemi ster e 


Los Angeles, Feb. 28. 





“Francis” and “Stromboli” are 
making the boxoffice noise here this 
session, doth running well above 
normal for their respective units. 
Elsewhere, biz is lagging. ‘‘Francis,” 





in five theatres, mostly small-seat- 
ers, is looking for handsome $45,- 
000 or better. 
spots, shapes 
$40,000. 

Third new bill, “Mother Didn't 
Tell Me,” shapes light at about 
$41,000 in five sites. Fourth week 
of “Samson” at two Paramount 
houses looks nice $25,000. Second 
round of “Chain Lightning,” three 
locations, looms mild $23,500. Final 
four days of second week for ‘“Ma- 
laya,” playing in two houses, is only 
$16,500. 

Estimates for This Week 

Beverly Hills, Downtown, Hawaii, 
Hellywood, Forum Music Halls 
(Prin-Cor) (834; 902; 1,106; 512; 2,- 
100; 55-$1)—“‘Never Fear” (EL) and 
“Once Upon Dream” (EL) (2d wk). 
Down to $9,500. Last week, light 
$24,500, below hopes. 

Chinese, Los Angeles, Loyola, 
Uptown, Wilshire (FWC) (8,048; 
2,097; 1,248; 1,719; 2,296; 60-$1)— 
“Mother Didn’t Tell Me” (20th) and 
“Blonde Bandit” (Rep). Light $41,- 
000, or near. Last week, “Dakota 
Lil” (20th) and “Capt. China” (Par), 
$42,200. 

Downtown, 
(WB) (1,757; 2,756; 2,344; 60-$1)— 
“Chain Lightning” (WB) (2d wk). 
Mild $23,500. Last week, $35,700. 

Loew’s State, Egyptian (UA) (2.- 
404; 1,538; 60-$1)—“‘Malaya” (M-G) 
and “Blonde Dynamite” (Mono) (2d 
wk). Only $16,500 in 4 days. Last 
week, $33,600. 

Pantages, Hillstreet (RKO) (2- 
$12: 2,890; 50-$1)—‘Stromboli” 
(RKO). Very good $40,000. Last 
week, “Outlaw” (RKO) (2d wk), 


$19,300. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 85- 
$1.50)—“‘Samson” (Par) (4th wk). 
Nice $25,000. Last week, $36,500. 

United Artists, Ritz, Studio City, 
Vogue, Culver (UA-FWC) (2,100; 1,- 
370; 880; 885; 1,145; 60-$1)—‘‘Fran- 
cis” (U) and “Girl in Heart” (Mono). 
Solid $45,000. Last week, ‘“Border- 
line” (U) and “West of Wyoming” 
(Mono) (2d wk-4 days), $8,300. 

Orpheum (D’town) (2,210; 50-95) 
—‘Passport to Pimlico” (EL) (2d 
run), with Nick Lucas and vaude. 
Neat $17,000. Last week, “Pirates 
Capri” (FC) (2d run), with vaude, 


$15,500. 
(UA) (900; 60-$1)— 


to hit very good 


Four Star 
“Song Remember” (Col) (reissues) 


“Stromboli,” in two! 


- sido 


High pressure exploitation em-, 


Hollywood, Wiltern 


Broadway Grosses 


Estimated Total Gross 
This Week $543,500 
(sased on 18 theatres.) 
Last Year $579,000 
(Based on 16 theatres.) 


Francis Wham 


in Omaha 


Omaha, Feb. 28. 











bracing many old and new tricks, 
plus appeal of an unusual theme, is 
giving “Francis” at the Orpheum 
a rousing $14,000 for this week, 
Boxoffice lines at opening were 


tipoff that city was going for this | 


comedy with one of top straight 
film grosses likely. 

“Stromboli” sagged a litfle on 
second week at Brandeis but in six 
days is not bad. Paramount’s “Mrs. 
Mike” is very good. 

Estimates for This Week 

Brandeis (RKO) (1,500; 25-74) — 
“Stromboli” (RKO) (2d wk). Sagged 
to oke $3,600 in 6 days. Last week, 
smash $8,500. 

Orpheum (Tristates) (3,000; 16- 
65)—‘‘Franeis” (U). Socko $14,000. 
Last week, “Free For All’ (U) and 
Sammy Kaye orch onstage, near 
record $29,000 at 20-80c scale. 

Paramount (Tristates) (2,800; 16- 
65)—*‘Mrs. Mike” (UA). 
000. Last week, “Samson and De- 
lilah” (Par) (2d wk) (50-$1,20), 
great $18,000, best second week in 
years. 

Omaha (Tristates) (2,100; 16-65) 
—‘Stampede” (Mono) and “Bom- 
ba on Panther Island” (Mono). 
Rousing $9,000. Last week, “Red 
Light” (UA) and “Siren Atlantis” 
(UA), okay $9,000. 

State (Goldberg) (865: 16-65) — 
“Bagdad” (U) and “The Guilty” 
(Mono). Opened today ‘Tues.). 
Last week, “Battleground” (M-G) 
(6th wk), big at $4,000. 





6 Ambush’ Rugged $12,500, at $6,000. 


Seattle; ‘Mother’ 146 


Seattle, Feb. 28. 


Nice $11,- | 


¥ rancis’ Lusty $12,000, 
Balto; ‘Key’ Strong 166 


Baltimore, Feb. 28. 
Biz is uneven all along the down- 
town sector here this week with 
“Key to City,’ faring well and rid- 





into a slump and tight session at 
the Town. Very solid take is being 
registered by “Francis,” on heels of 
strong bally, at Keith's. 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60)—“‘Key to City” (M-G) (2d wk). 
iStarts second round tomorrow 
|(Wed.) after very substantial $16,- 
000 opener. 
| Hippodrome (Rappaport) (2,240; 
20-80) “Threat” (RKO) plus 
vaude headed by Jack Carson, 
| Janis Paige and Robert Alda. Stage 
\layout getting all credit for. excel- 
llent $18,000. Last week, “Port 
New York” (EL) and vaude with 
| Fran Warren, fair $13,200. 
| Keith’s (Schanberger) ‘2,460; 20- 


60)—‘‘Francis” (U) (2d wk). Starts 
second sesh today (Tues.) after 
solid preem at $12,000. 

Mayfair (Hicks) (980; 20-65) — 
“Deadly Is Female” (UA). Opening 
tomorrow (Wed.) after “Capt. 
China” (Par) held well enough to 


go into an unexpected second | 


round at $4,400 after steady opener 
of $5,800. 

New (Mechanic) (1,800; 20-60)— 
“12 O’Clock High” (20th) (3d wk). 
Winding up at indicated $7,000 
after good second session of $9,600. 

Stanley (WB) (3,280; 25-75) — 
“Montana” (WB). 


| total of $57,700 for run. 

| Town (Rappaport) (1,500; 35-65) 
;}—“Stromboli” (RKO). Went sour 
after slight spark on opening day 


with thin $9,000 for eight days. | 


“Eiffel Tower” 
morrow (Wed.). 


Iwo Jima’ Aces 


In Mpls., $20,000 


Minneapolis, Feb. 28. 

Major newcomers include two 
such strong contenders ‘“‘Key to 
, City” and “Sands of Iwo Jima.” 
“Iwo Jima” looks socko at State 
after biggest opening day in five 
years. “Key” shapes solid at 
Radio City. 
Estimates for This Week 

Lyric (Par) (1,000; 50-70)— 
| “Pinky” (20th) (m.o.). Second stand 
and third loop week. Still healthy 
Last week, “Port New 
| York” (EL), light $4,000. 

Radio City (Par) (4,000; 55-70)—~ 
| “Key to City” (M-G). Well-liked 

Good $15,000. 


(RKO) opens to- 





n~ 





‘and lauded picture. 


Mild $10,000. | 
|Last week, “Samson and Delilah” | 
(Par) (3d wk), at $1.20 top, brought | 





(2d wk). Oke $3,000. Last week, | New bills predominate this week, or near. 


$4.600. with “A sh”’ j 

Fine Arts (FWC) (679; 85-§1.25)— | "Mother Didn't Tell Me” also 16 
“Spring Park Lane” (EL) (5th wk-| pig at Fifth Avenue 
6 days) and “Eiffel Tower” (RKO) | peart” 
(3d wk-6 days). Mild $2,000. Last | « 
week, $3,200. 


Last week, “Dear Wife” | 
(Par), $14,000. 
RKO-Orpheum (RKO) (2,800; 50- 
“Foolish 70) —“Chain Lightning” (WB). | 
shapes solid at Music Box. Mild $10,000. Last week, “Strom- | 
Stromboli,” originally set for big- | boli” (RKO), collapsed after strong | 
| seater Orpheum, went into small- | start and finished at very good but | 
;seater Blue Mouse, where doing disappointing $13,000. 





000. 


‘eye ’ | well. 
Cinderella Sets P ace Estimates for Thi Week '“Father Is Bachelor” (Col). Slow | 


| P y t 97 000 PPP Ren Pe sy “aot a | acer Last week, “Guilty By- 
e —“Stromboli” | ». pened | stander” (EL), okay $7,000. 

- spe 0 sy $ 3 > | first 4 Pe eee show- | State (Par) 
ing and started o ig with great “Sands Iwo Jima” (Rep). Lots of | 

12 0 Clock Lofty 186 $7.000 possible. Last week, ; praise for this one and it had bene- | 
Providence, Feb. 28. | ‘Woman in Hiding” (U) and “Be-| fit of fine bally. Terrific $20,000. 

Very heavy opening day is giving YON Rio Grande” (Rep) (m.o.), Last week, “Pinky” (20th) (2d wk), | 


i i ws ith “Cin. | OMly $500 in 2 days. _ good $9,000. 
la Not heating ustval Lenten |. Coliseum (Evergreen) (1.877; 59-| World (Mann) (400; 50-70) — 
slowdown is Majestic’s “12 O’Clock |< ) —- “Sundowners” (EL) and “Facts of Love” (Indie). British 


Palooka Meets Humphrey” (Mono). 
Good $8,000. Last week, “Port of 
(Continued on page 20) 


film given loud advertising. Light 
$2,000. Last week, “Germany, 
‘Year Zero” (Indie), same. 


High” and Loew’s State’s second | 
week of “Battleground.” Strand 
going into third sesh of “Samson 
and Delilah” only fair at high 
scale. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Cinderella” (RKO). Single bill 
and quick turn has house looking 
for smash $22,000. Last week, 
“Stromboli” (RKO) and “Tattooed 
Stranger’ ‘RKO), fairly active 
$17,000. , 

Fay’s (Fay) (1,400; 44-65)—“Be- 
yond Glory” (Indie) ‘reissue) and 
vaude onstage. Fair $5,500. —_ : 
week, “Riders in Sky” (Col) and and winter’s worst snowstorm will “Backfire” (WB) and “Silent Con- 
vaude, nice $7,500. make greater inroads this week into flict” (UA). Light $15,000. Last 

Majestic (Fay) (2,200; 44-65)— | downtown film biz. Lionel Hamp- week, “Stromboli” (RKO), disap- 


“12 O'Clock High” (20th). Very 4. pointing $14,000 after earl 
: : a 44g ’ “ , q y heavy 
nice $18,000. Last week, “Chain ton’s band at Fox may boost “Guilty play, and way below expectancy, 


; iene Bystander” to neat $40,000. Two A 

( ) , ys , ; 
—— dag Me nage 100: 44- | Oldies, “Bengal Lancer” and “Beau | Leng — Hy (2,000; 20-95) 
65) “Red Shoes” (EL). Fairly | Geste” are getting a solid total at Gite p — aed Agta Beau 
good $9,500. Last week,,“Guilty the United Artists. Only other a coe eee” sey eae | 








Snow Sloughs Det.; Hampton Boosts | 
‘Bystander’ 406, ‘Backfire’ Light 156 


Detroit, Feb. 28. $14,000. Last week, “Chain Light- | 
Continuance of Chrysler strike Ding’ (WB), $17,000. 70-95)— | 





alms (UD) (2,900: 


_“Blondie’s Hero” 


Key’ Smooth $34,000 in Hub; Wife’ 
Neat 206, ‘Cinderella Smash 


406, 2d 





Key City Grosses 


Estimated Total Gross 
This Week.......$2,645,000 
(Based on 23 cities, 201 
theatres, chiefly first runs. in 
cluding N. Y.) 
Total Gross Same Week 
Last Year $3,203.000 
(Based on 25 cities and 249 
| theatres.) 


Francis’ Socko 


$25,000, Frisco 


San Francisco, Feb. 28. 
Holdovers are off sharply this 
session, and some of newcomers 
'are not getting very far. Outstand- 
ing is “Francis,” which got off to 
a great start, and looks smash on 
‘initial week at Orpheum.  Para- 
mount pushed its opening ahead to 
last Tuesday, ahead of Feb. 22 
holiday, and got extra trade as a 
result with “Backfire.” “Chain 
Lightning” is very slim at the Fox. 
“Stromboli” fell with a thud in 
second Golden Gate week 
strong opener. 
Estimates for This Week 
(RKO) (2,844; 60- 
(RKO) (2d wk). 
Last week, 

















after 


| Golden Gate 
85)—“Stromboli” 
Slipping to $14,000. 


; ton, Feb. 29. 

“Cinderella,” in second week at 
Memorial, still is the big noise 
around town with grosses expected 
to top smash first week because 
kids are out of school. Newcomers 
““Key to City” at State and or. 
‘pheum and “Dear Wife” at Met 
shape sturdy. Remainder of town 
of mostly holdover. 

Estimates for This Week 

| Astor (Jaycox) (1,200; 50-95)— 
|“My Foolish Heart” (RKO) (4th 
| wk). Holding up nicely with $10. 
000 after neat $12,000 last week. 
| Beacon Hill (——) (780; 40-90)— 
|“Bieycle Thief” (Indie) (24d wk) 
|Sock $10,000 after $12,000 for 
| first. 

| Boston (RKO) (3,200; 40-85)— 
; “Stromboli” (RKO) (2d-6 days). 
Yanked after six days for mild 
$12,000 after disappointing $19,000 
for first, below hopes. 

Fenway (NET) (1,373; 55-$1.25) 
—‘Samson and Delilah” (Par) (3d 
wk). Not bad $7,500 after okay 
$9.000 for second. 
| Mayflower (ATC) (700; 35-85)— 
“Guilty of Treason” (EL) (3d wk). 
, Thin $3,000 after fair $4,200 for 
| second. 

Memorial (RKO) (3,500: 40-85) 
“Cinderella” (RKO). Still way out 
in front with boff $40,000 or near. 
Last week, $39,000. 

Metropolitan (NET) (4.367: 40- 
85)—“Dear Wife” (Par) and “Un- 
masked” (Rep). Neat $20,000. Last 
week, “12 O’Clock High” (20th) 
and “Palooka Meets Humphrey” 
(Mono) (2d wk), good $17,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Key to City” (M-G). Nifty $21.- 





strong $22.000. 000. Last week, “Battleground” 
SKoe  “FWC) (4.651: 60-95)--_ (M-G) (3d wk), tasty $19,000. 

“Chain Lightning” (WB) and “Un-|. Paramount (NET) (1,700; 55- 
| masked” (Rep). Weak $17,000 or | $1.25) — “:Samson and Delilah” 


{more. Last week. “Willie Comes 


| Home” (20th) and “Bomba Panther , 


Island” (Mono), $16,500. 

Warfield (Loew's) (2,656: 60-85) 
—‘‘Malaya” (M-G). Big $28.000 in 
10 days. Last week. “Ambush” 
(M-G) (2d wk), 4 days. nice $12.000. 

Paramount (Par) (2.646: 60-85)— 
i “Backfire” (WB) and “Capt. China” 


(Par). Hefty $21,000. Last week, 
“Blue Grass Kentucky” ‘Mono) 
and “Killer Shark” (Mono), only 


$11 000. 


| §t. Francis (Par) (1,400: 85-$1.20) | 


— ‘Samson and Delilah” (Par) (6th 
wk). Down to $9,000. Last week, 
husky $15,000. 

Orpheum (No. Coast) (2.448: 55- 
85)\—“‘Francis” (U). Socko $25,000. 
Last week. “Father Is Bachelor” 
(Col) and “Traveling Saleswoman” 
' (Col). only $10.800. 
| United Artists (No. Coast) (1.207: 
55-85)—"“‘Deadlv Is Female” (UA). 
{Thin 4.500. Last week, “Never 
Fear” (EL), $7,500. 

Staredoor (Ackerman) (370: 85-, 
$1)—“Saints and Sinners” (Indie). | 
Nice $6.500. Last week. “Fallen 
Idol” (SRO) (8th wk). $5,500. | 

Clay (‘Roesner) (400: 65-85)—_ 
“Chips Are Down” (Indie) (3d wk). 


(Par) (3d wk). Still solid $20,000 
after staunch $23,500 last week. 

Pilgrim (ATC) (1,700; 35-85)\— 
“Sundowners” (EL( and “Comman- 
dos Strike at Dawn” (Col) (reissue). 
Average $5,500. Last week, “Guilty 
of Treason” (2d wk) (EL) $4,000. 

State (Loew) (3,00; 40-85)— 
“Key to City” (M-G). Nice $13,000. 
Last week, “Johnny Eager” ‘(M-G) 
and “Blossoms in Dust” (M-G) ‘re- 
issues), $10,000. 


| 





‘Samson’ Mighty $30,000, 


' 


| Pitt; ‘Key’ Clicks With 
206, Bergman Slow 146 


Pittsburgh, Feb. 28. 
“Samson and Delilah” is proving 
a real strong man at the Warner 
boxoffice. It is rolling up sensa- 
| tional daily grosses with wow first 
session. “Key to City” looks solid 
at Penn but “Stromboli” teed off 
dismally at Stanley. “12 O'Clock 
High” is holding up very well at 
Harris. 
Estimates for This Week 





Off to $2,500. Last week, oke $3,-| Barry (Skirball) (1,100; 45-80)— 


“Devil in Flesh” (Indie) (9th wk). 


dost $2,000. Last week, fine $2,-. 
(2,300; 50-70) —| 





‘On Town’ Great $12,000, 
Port.; ‘Mother’ Neat 136 


Portland, Ore., Feb. 28. 
Big news here this week is split- 
up of Hamrick-Evergreen Theatres 
“On the Town” looks tops with 
smash session at United Artists. 


| “Mother Didn’t Tell Me” looks okay 


in two spots. 
Estimates for This Week 
Broadway (Parker) (1,832: 50-85) 
—‘‘Malaya” (M-G) and “Challenge 


_to Lassie” (M-G) (2d wk). Down to 


$9,000. Last week, smash $13,000. 
Mayfair (Parker) (1,500; 50-85)-— 
“Davy Crockett” (UA) and “Satan’s 
a Ss Stout $6,000 or near. 
ast week, “Dangerous Pro ion” 
(RKO) and “Black ree 
(Mono), $4,300. 
Oriental (H-E) (2,000: 50-85)— 
“Mother Didn't Tell Me” (20th) and 
: (Col), day-date 
with Orpheum. Fairly good $5.000. 
Last week, “Stromboli” (RKO) and 
“Roughshod” (RKO), $4,500. j 
Orpheum (H-E) (1,750: 50-85)—— | 
“Mother Didn’t Tell Me” (20th) and 
‘Blondie’s Hero” (Col), also Orien- 


. é a ‘bright spot is “Samson and De- 000. past week, “Mrs. Mike” (UA) tal. Nice $8,000 or over. Last week, 

Of nthee Yeland” (EL) (2d wks Hilah,” shaping a trim $15,000 in 4nd “Satan’s Cradle” (UA), $16,000. "12 O'Clock High” (20th) ck | 

weak $5,000 B Saeaas edly ong ore |“Samson and. Delilan (Par) (6th fancy $7,000" (COD 2d. wh), 
State (Loew) (3,200; 44-65)—| Estimates for This Week 'wk). Solid $15,000. Last week, | yg et (H-E) (3,400; 50-85) 

“Battleground” (M-G) (2d wk).| Fox (Fox-Mich) (5,000; 85-$1)— $19,000. “Nevadan” (Col) end’ “Rinae 


Still sturdy at $16,000. First week, “Guilty Bystander” (FC) plus Li-| 


Adams (Balaban) (1,700; 70-95)— 
very strong $23,000. 


,onel Hampton orch onstage. May!“Red Shoes” (EL). Thin $8,000. | 

Strand (Silverman) (2,200; 90- hit neat $40,000. Last week, “12, Last week, “Battleground” (M-G) | 
$1.25)—“Samson and _ Delilah” ;O’Clock High” (20th) (2d wk), (6th wk), $7,000. 
(Par). Third week started Monday | $26,000. | Downtown (Balaban) (2,900: 70- | 


lan” and “Blonde 
Dynamite” (Mono). Okay $9,000 or 
near. Last week, “Stromboli” 
‘RKO) and “Roughshod” (RKO) 
about same. | 


United Artists (Parker) (900: 50- 


(27). Second week was fairly good Michigan (United Detroit) (4,000; | 95)—‘‘Ambush” (M-G) and “Cry 85)—“On Town” ‘(M-G). Sock $12.-. 
$11,000 though upped -scale is prov- 70-95) — “Borderline” — ‘U) and 'Murder” (PC) (3d wk). Oke $8,000. 000. Last week, “Battleground” 
ing handicap. “Blonde Dynamite” (Mono). Slim’! Last week, $10,000. i (M-G) (4th wk), $6,500. 


*!may hold again. 


Midnight” | 


deciding photo finishes 
'Oscar Derby for years. 


i**Red Shoes” (EL) (6th wk). Tag 
end of the run and down to $4,000. 
|Last week, nice $6,000. 

Fulton (Shea) (1,700; 45-80)\— 
'“Dancing in Dark” (20th). Com- 
| petition is too tough righ now. and 
| musical won't do over $7,000. Last 
week, “Willie Comes Home” (20th) 
(2d wk), good $7,200. 

Harris (Harris) (2.200; 45-80\— 
“12 O’Clock High” (20th) (2d wk). 
| Academy Award nominations gave 
| this one a shot in arm, $13,000 and 
Last week, big 


Penn (Loew's) (3,300; 45-80'— 
i “Key to City” (M-G). Clark Gable 
| back in form again and this shows 
it, rousing $20,000. May stay. Last 
week, “Ambush” (M-G), $15,000. 

Stanley (WB) (3,800; 45-80'— 
“Stromboli” (RKO). Highly- 
publicized Bergman picture didnt 
even get an opening and will be 
lucky to do very ordinary $14.000. 
Last week, “Chain Lightning 
(WB), $12,000. 

Warner (WB) (2.000; 70-$1 25 -_ 
“Samson and Delilah” (Par). ‘Tet 
rific $30,000 on‘ opening stan7a. 
insures healthy run. Last week, 
((reissues) “Beau Geste” (Par) and 
“Lives Bengal Lancer” (Par? ‘re 
issues) okay $8,000. 


Final Oscar Ballots Out 


Hollywood, Feb. 28. 

Final ballots were mailed yes 
terday (Mon.) to members of (!¢ 
Academy of Motion Picture 4's 
and Sciences for the lowdown 01 
the Oscar Derby, to be held Mareh 
23 at the Pantages theatre. 

Ballots will be turned over ‘° 
Price, Waterhouse Co., certiiieé 
public accounts, who have gre 
in 1€ 


| $18,500. 
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VARIETY 








‘Cinderella’ New High 416, Tops Chis 


New Pix; Intruder’ 


Fat 146, ‘Treason’ 


Loud 13G, ‘Stromboli Snappy 166, 2d 





Chicago, Feb. 28. + 

Poor weather all week is cutting | 
into most holdovers, but new films 
are doing excellent biz. “Cinder- 
ella” opened by breaking house | 
record at Palace last Wednesday | 
(22) with $9,000 on first day, and | 
all-time high of $45,000 looms. | 
“Intruder in Dust” looks fast $14,- | 
000 at United Artists. “Guilty of | 
Treason” is snappy $13,000 at} 
Roosevelt. 
“Mule Train” and “Down Da-| 
kota Way,” should bring a sharp) 
$8,000 to Garrick. “Quicksand” | 
and a disk jockey revue at Ori-| 
ental is fair $40,000. 
Three holdovers continue okay. 
“Third Man” at Selwyn is shap- 
ing up to tali $13,000 in second 
frame. “Bicycle Thief,” at World, | 
is terrific $7,500. “Stromboli,” at | 
Grand on second week, should do} 
hefty $16,000, largely because ad- | 
vanced admissions are in effect. | 
“Battleground” continues’ crisp} 
$17,000 in third week at State-| 
Lake. “Chain Lightning” with | 
June Havoc onstage at Chicago is 
mediocre $33,000 for second week. 


Estimates for This Week 

Chicago (B&K) (3,400; 50-98)— 
“Chain Lightning” (WB) with June 
Havoc onstage (2d wk). Light $33.- 
000. Last week, $50,000. 

Garrick (B&K) (900; 50-98)— 
“Mule Train” (Col) and “Down Da- 
kota Way” (Rep). Fine $8,000 
Last week, “Dakota Lil” (20th) and 
“Blonde Bandit” (Rep), $5,000. 

Grand (RKO) (1,500; 98-$1.50)— 
“Stromboli” (RKO) (2d wk). Socko 
$16,000. Last week, $27,500. 

Oriental (Booth) (3,400; 50-98)— 
“Quicksand” (UA) with Eddie Hub- 
bard disk jockey revue onstage. 
Fair $40,000. Last week, “East 
Side, West Side” (M-G) with vaude 
(2d wk), $30,000. 

“Cinderella” (RKO). Soaring to 
new house record of $45,000. Last 

Palace (RKO) (2,500: 50-98)— 
week, “Gilda” (Col) and “Heat's 
On” (Col) (reissues), $8,000. 

Roosevelt (B&K) (1,500: 50-98) 
—“Guilty of Treason” (EL). Trim 


$13,000. Last week, “Capt. China” 
(Par) and “Davy Crockett” (UA) 
(2d wk), $7,000. 

Selwyn (Shubert) (1,000; 98- 
$1.20\—‘Third Man” (SRO) (2d 


wk). Socko $13,000 looming. Last 
week. record $17,000. 

State-Lake (B&K) (2,700; 50-98) 
—‘Battleground” (M-G) (3d wk). 
Holding up nicely at $17,000. Last 
week, $23,000. 

United Artists (B&K) (1,700; 50- 


98)—“‘Intruder in Dust” (M-G). 
Solid $14,000. Last week, ‘Father 
Is Bachelor” (Col) and ‘Mark 


Gorilla” (Col), $8,000. 

Woods (Essaness) (1,073; 50-98) 
—‘“‘My Foolish Heart” (RKO) (5th 
wk). This final week is oke $11,- 
000. Last week, $17,000. 

World (Indie) (587; 80)—‘‘Bicycle 
Thiet” (Indie) (2d wk). Great $7,- 
500. Last week, $8,700. 


‘Cinderella’ Shows Way 
In D.C., Terrif $23,000; 
‘Willie’-Vaude Fat 256 


Washington, Feb. 28. 
Biz is on bright side here this 
round, with Walt Disney’s “Cin- 
derella” hitting new all-time rec- 
ord opening day at Keith's, and 
holding near that high in second. 
day. It will land terrific total on, 
week, with night trade holding | 
very well. “Willie Comes Home” 
with vaude is doing bangup trade 
at Capitol. “Chain Lightning” is 
rated fairly stout at the Warner. 
Estimates for This Week 
Capitol (Loew’s) (2,434; 44-85)-—, 
“Willie Comes Home” (20th) plus! 
vaude. Smart $25,000, with big, 
help of Washington birthday holi- 
day. Last week, “Borderline” (U) 
pius vaude, $18,600. 
Dupont (Lopert) (350; 50-85)— 
“Rigoletto” (Indie) (2d wk). Very 
steady $4,500 after big $5,500 last 





week. 
Keith’s (RKO) (1,939; 44-80)\— 
“Cinderella” (RKO). Shapes to 


hit terrific $28,000 in first week. 
Last week, “Stromboli” (RKO) (10) 
days), only $19,000, slipping to less | 


than $5,000 in final 3 days—so, 
vanked. 

Metropolitan (Warner) (1,163;) 
44-74)—“‘Backfire” (WB). Average 


$6,000. Last week, “Sands of Iwo) 
Jima” (Rep) (2d run), good $6,000, 
on thtrd downtown week. 
National (Heiman) (1,600; 44-74) | 
—‘‘Her Wonderful Lie” (Col). Okay 
$5,500. Last week, “Blossoms in| 
Dust” (M-G) (reissue), $4,000. 
Palace (Loew's) (2,370; 44-74)— 
(Continued on page 20) 


| “Twelve 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. 8S. amusement 
tax. 








comitacinnte weasel no 


f rancis Boffo 


$30,000, Denve 


Denver. Feb. 28. 

“Francis” is packing three houses 
currently with big session likely, 
and best total in town. It is sensa- 
tional at the Aladdin. Pic moves 
from Denver to Paramount, being 
first to do this. “East Side” looms 
good at Orpheum. 

Estimates for This Week 

Aladdin (Fox) 
“Francis” (U) and “Chinatown Mid- 
night” (Col), day-date with Denver, 
Webber. Colossal $8,000. Last 
week, “Without Honor” (UA) and 
“Apache Chief” (Lip), good $3,500. 

Broadway (Wolfberg) (1,500; 35- 
74)—“Battleground” (M-G) (4th 


wk). Fine $7,000. Holds again. 
Last week, fine $7,500. 

Denham (Cockrill) (1,750; 35-70) 
—‘Thelma Jordon” (Par). Fair 
$10,000. Last week, “Samson and 
Delilah” (Par) (4th wk), $10,500. 

Denver (Fox) (2,525; 35-74)— 
“Francis” (U) and “Chinatown Mid- 
night’. (Col), also Aladdin, Webber. 
Big $19,000. Last week, “Hasty 
Heart” (WB) and “Blonde Dyna- 
mite” (Mono), $11,000. 

Esquire (Fox) (742; 35-74)—‘Tell 
to Judge” (Col) and “Mule Train” 








(Col), day-date with Paramount. 
i Light $2,000. Last week, “Hasty 
Heart” (WB) and “Blonde Dyna- 


mite” (Mono), $1,700. 

Orpheum (RKO) (2,600; 35-74)— 
“East Side, West Side’ (M-G) and 
“Satan’s Cradle” (UA). Good 
$15,000. Last week, “Stromboli” 
(RKO) and “Tattooed Stranger” 
(RKO), $12,500. 

Paramount (Fox) (1,200; 35-74)— 
“Tell to Judge” (Col) and “Mule 
Train” (Col), also Esquire. Thin 
$6,000. Last week, “Sundowners” 
(EL) and “Bodyhold” (Col), big 
$11,000. 


Vogue (Wolfberg) (600; 60-74)—_ 
| Mastbaum (WB) (4,360; 50-99)— 


“Genius and Nightingale” (Indie) 
and “Enchanted Lake” (Indie). Fair 


$1,700. Last week, ‘“Saraband” 
(EL), nice $2,500. 
Webber (Fox) (750; 35-74)— 


“Francis” (U) and “Chinatown at 
Midnight” (Col), also Denver, Alad- 
din. Big $3,000. Last week, “Sun- 
downers” (EL) and 
(Col), $2,500. 


Francis’ Fancy $17,000 
In Buff; ‘12 O'Clock’ 156 


Buffalo, Feb. 24. 
“Francis” shapes as big leader 
this week at Lafayette, where sock. 





'“19 O'Clock High” looms fine at 


the Buffalo. “Foolish Heart” is 


good at Century. 
Estimates for This Week 

Buffalo (Loew’s) (3,500; 40-70)\— 
O’Clock High” (20th). 
Fine $15,000. Last week, “Danc- 
ing in Dark” (20th) and Ink Spots 
onstage, $23,000. 

Paramount (Par) (3,000; 40-70)— 
“Capt. China” (Par) and “Backfire” 
(WB). Okay $14,000 or near. Last 


week, “Dear Wife” (Par) and “Fly-' 


ing Saucer” (FC), $17,000. 

Center (Par) (2,100; 70-$1.20)— 
“Samson and Delilah” (Par) (4th 
wk). Still okay at $9,006. Last 
week, solid $12,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Francis” (U) and “Rugged O’Rior- 
dans” (U). Socko $17,000. Last 
week, “Borderline” (U) and “Girls’ 
School” (Col), $12,500. 

Century (20th Cent.) (3,000; 40- 
70)—"“My Foolish Heart” (RKO) 
and “Stampede” (Mono). Good 
$13,000. Last week, “Stromboli” 
(RKO), $12,000, 


(1,400: 35-74) —| 


“Bodyhold” | 


PICTURE GROSSES 





Bliz Bops Indpls, But 


Indianapolis, Feb. 28. 
Biz here is being slugged by 
_winter’s first blizzard and heavy 
| interest in state highschool basket- 
_bail tournament. However, “Key 
'To City,” at Loew’s, is strong 
enough to hold. “Montana,” at 
Indiana, and “Dancing in Dark,” 
with Eddy Duchin show on stage 
at Circle both are disappointing. 

Estimates for This Week 

Circle (Gamble-Dolle): (2,800; 50- 





Eddy Duchin orch, Vivian Blaine, 
others onstage. Slow $17,000. Last 
week, “Hasty Heart” (WB) and 
“Live By Night” (RKO), tepid $8,- 
000 at 44-65c scale. 

Indiana (G-D) (3,300; 44-65) — 

“Montana” (WB) and “Sarumba” 
(Indie). Thin $8,000. Last week, 
“Stromboli” (RKO) and “Tattooed, 
| Stranger’ (RKO), $7,800. 
i Keith’s (G-D) (1,300; 74-$1.20)— 
i“Samson and Delilah” (Par) (2d 
wk). Fair $7,000 after healthy $14,- 
000 opener. 

Loew’s (Loew’s) (2,427; 44-65)— 
“Key To City” (M-G), Hefty $14,- 
000 and extra days. Last week, 
“Mrs. Mike” (UA) and “Daring 
Caballero” (Col), $12,000. 

Lyric (C-D) (1,600; 44-65) — 
‘*“Dangerous Profession” (RK O) 
and “Mysterious Desperado” 
|(RKO). Thin $4,000, Last week, 
i ‘Blonde Dynamite” (Mono) with 
/Grand Ole Opry on stage, nifty 
' $15,000 at 50-85¢ scale. 
| 


' 


“Francis Robust 


$19,000 in Philly 


Philadelphia, Feb. 
Snow late Sunday afternoon and 
|iey roads cut heavily into weekend 
| biz, with long list of holdovers also 
hurting on current session. ‘Willie 
Comes Marching Home,” getting 
most coin of newcomers, looms 
sturdy at Fox. “Francis,” with 
terrif ballyhoo, looks nice at the 
| Boyd while “Dakota Lil’ shapes 
i'mild at the Stanton. “Outside the 
Wall” is solid in second frame at 
| Aldine. 
Estimates for This 
| Aldine (WB) (1,303; 
“Outside Wall” (U) (2d wk). Hefty 
$15,500 after smash $20,000 opener. 
Boyd (WB) (2,360; 50-99)— 
|“Francis” (U). Big matinee trade 
with nice $19,000 likely. Last 
week, “Battleground” (M-G) (6th 
| wk), neat $12,000. 








» 
ac 


Week 


| Earle (WB) (2,700; 70-$1.25)— 
|“Samson and Delilah” (4th wk). 
Sturdy $22,500. Last week, 
$28,000. j 


Fox (20th) (2,250; 50-99)—“ Willie 
/Comes Marching Home” (20th). 
| Solid $21,000. Last week, 
O'Clock High” (20th), $12,000. 

Goldman (Goldman) 

99:\—"“‘Stromboli” (RKO) (2d wk). 
Off. to $11,000 after great $18,700 
| opener, over hopes. 

Karlton (Goldman) (1,000; 50-99) 
| —"Red Shoes” (EL) (6th wk). Good 
/ $6,000. Last week, $6,200. 


|!“Chain Lightning” (WB) (2d wk). 
| Dull $12,000 after light $18,000 
| opener. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Key to City” (M-G) (2d wk). 
‘Good $16,000. Last week, sturdy 
| $25,000. 

Stanley (WB) (2,950; 50-89)—“‘All 
King’s Men” (Col) (3d wk). Down 


to $13,000 Last week, nice, 
$22,000. 
Stanton (WB) (1,475; 50-99)— 


“Dakota Lil” (20th). Mild $7,000. 
Last week, “Backfire” (WB), $8,000. 

Trans-Lux (T-L) (500; 50-99)— 
| “Tight Little Island” (U) ‘3d wk). 
| Plenty of profit at $6,000. Last 
' week, great $8,000. 





‘Heiress’ Solid $14,000, 
Toronto; ‘East Side’ 11G 


Toronto, Feb. 28. 

Three-day blizzard has slowed up 
biz, but it picked up latter half of 
week, Leading and still in second 
, week is “12 O’Clock High” at Im- 
, perial. “Heiress” at two houses is 
big; ditto “East Side, West Side.” 
Holdover of “Jolson Sings Again” 
still is in chips. 

Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (20th) (1,059; 955; 698; 694; 
35-60)—“‘Savage Splendor” (RKO) 
and “Threat” (RKO). Okay $10,000. 
| Last week, “Crash Dive” (20th) and 
'“Man Hunt” (20th) (reissue), big 
| $13,000. > 
Eglinton, Victoria (FP) (1,080, 1,- 
| 140; 40-70)—“Heiress” (Par). Good 
i$ 


| 


14,000. Last week, “Jolson Sings 
| Again” (Col) (4th wk), nice $10,000 
/at University and Eglinton. 
| Fairlawn, Odeon (Rank) (1,200; 

2,390; 50-$1.20)—“Hamlet” (EL). 
i (Continued on page 20) 


‘Key’ Hefty at $14,000. 


90)—“‘Dancing in Dark” (20th) with | 


50-99)— | 


aa 
(1,200; 50- 





| Severe winter weather, the start : 
| of Lent and continuance of the’ 
_ brownout all are contributing 
towards generally dull Broadway 
‘first-run business this session. The 
boxoffice had been very sluggish 
even before the state edict shutting 
off all advertising lights, but the 
darkened condition of Broadway, 
along with near-zero cold, snow, 
rain and sleet, accentuated the 
slow trade. 

_ The storm on Wednesday (Wash- 
ington’s Birthday) pared the ex- 
pected take on this big holiday for 
theatres,’ with Thursday (23) turn- 
ing into the worst day of the stanza. 
Slippery streets took a heavy toll, 
with night trade dipping drasti- 
cally. 

Outstanding newcomer, ‘“‘Cinder- 
ella,” is faring well in the face of 
all these handicaps, with smash 
$53,000 likely in first week at the 
Mayfair. Initial frame has been 
topped in recent years only by “Iwo 
Jima.” 

“Three Came Home” also is do- 
ing remarkably sock business in 
| view of conditions, with $39,000 on 
| initial week ended Monday (27) at 
| Astor. In contrast, “Malaya”’ ig 
|Blue Barron band, Benny Fields, 
| Gene Sheldon onstage, likely won't 
get more than $50,000, mild, at 
Capitol. ‘‘Woman in Hiding” also is 
swinging low, despite holiday open- 
ing (22) with $12,000 at Criterion. 

Opening on the slowest day of 


current session (Thurs.), “Stage 
Fright” and stageshow is merely 


fair $115,000 in first week at the 
Music Hall. General downbeat ap- 
parently held this back despite 
some nice crix appraisals. 

Best holdover in a week that 
witnesses most second-week bills 
on the skids is “‘Third Man,” which 
is heading for fine $28,000 in fourth 
round at the Victoria. Rivoli, Roxy 
and Strand all took drastic tum- 
bles from previous weeks. 

Biggest news among newcomers 
opening this week is start today 
(Wed.) of Bob Hope’s two wecks of 
personal appearances at the Para- 
mount with “Capt. China.” Hope 
has Jane Russel!, who was with him 
in “The Paleface,” and Les Brown 
band in his supporting stageshow. 
|'He plans to have different stage, 
screen and radio personalities do- 
ing “guest shots” during his en- 
gagement, with Arthur Godfrey 


| supposed to be on with Hope today. 


Roxy opens “Mother Didn’t Tell 
Me” Friday (3). 
Estimates for This Week 

Astor (City Inv.) (1,300; 60-$1.50) 
—‘Three Came Home” (20th) (2d 
wk). First week ended Monday 
(27) night hit rousing $39,000. In 
ahead, “Battleground” (M-G) (15th 
wk-4 days), $7,500 after okay $12,- 
000 for 14th week. 

Bijou (City Inv.) (589; $1.20- 
$2.40) — “Red Shoes” (EL) (71st 
wk). Staying up very well in view 
of conditions at around $8,500, 
nice, after $8,800 in previous week, 
which was heiped by holiday biz. 
Stays on. 

Capitol (Loew's (4,820); 55-$1.50) 
—‘‘Malaya” (M-G) plus Blue Bar- 
ron orch, Benny Fields, Gene Shel- | 
don (2d wk). Initial session ended 
last night (Tues.) was mild $50,000. | 
In ahead, “Mrs. Mike’ (UA) and |! 
Gordon Jenkins orch, Marion Hut- | 
ton-Jack Douglas (2d wk), $30,000. 

Criterion (Moss) (1,700; 50-$1.75) 
—‘‘Woman in Hiding” (U) (2d wk). 
First round ended last night (Tues.) 
‘failed to help house out of slug- 
| gish trend, with only slight $12,000 
/or near. “Borderline” (U) opens 
| Saturday. In ahead, “Stromboli” 
(RKO), $19,000, cold hurting on 
final two days. 

Globe (Brandt) (1,500; 50-$1.20) 
—‘The Outlaw” (RKO) (2d wk). 
Holding fairly well at $26,000 after 
smash $42,000 opener, best here 
in a year. Continues. 

Mayfair (Brandt) (1,736; 50-$1.20) 


—‘Cinderella’ (RKO’ (2d wk’. 
Terrific $53,000, in first week 
ended last night (Tues.), all the 


more remarkable in view of 
weather conditions; one of biggest 
weeks at house. In ahead, “Iwo 
Jima” (Rep) (8th wk-5 days), okay 
$10,000, to round out smash run. 
Palace (RKO) (1,700; 55-$1.20)— 
“Father is Bachelor” (Col) and 
vaude. Way off to fair $18,000 for 
8 days, house going back to regular 
Thursday opening day tomorrow. 
Last week, “‘Mark of Gorilla” (Col) 
with vaude ‘6 days), broke even at 


$17,000. 
Paramount (Par) (3,664; 55- 
1.50)—“‘Capt. China” (Par) with 


i 


‘Bob Hope plus Jane Russell, Les 


Weather Slows B’way; ‘Cinderella’ 
No Orphan at 536, ‘3 Home’ Bright 
$39,000, ‘Stage Fright’ Modest 1156 


Brown orch onstage. Opens today 
(Wed.). Last week, “Paid in 
Full” (Par) with Johnnie John- 
ston, Lina Romay, Boyd Raeburn 
orch heading stageshow (2d wk), 
was down to $50,000 or near after 
fair $59,000 opening round. 

Park Avenue (U) (583; 90-$1.50) 
—“‘Astonished Heart” (U) (3d wk). 
Second week ended last Monday 
(27) held very well at $10,000 
after good $11,000 first frame. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40) — “Stage 
Fright” (WB) and _— stageshow. 
Looks only fair $115,000, and 
holds. Had tough break opening 
on stormy Thursday (3), but 
built somewhat after reviews 
came out. Last week, “Young 
Man With Horn” (WB), with stage 
bill (2d wk), mild $112,000, below 
expectancy. 


Rialto (Mage) (594: 44-98)—~ 
“Mafia” (Indie). Opens __ today 
(Wed.). Last week, “Peddling in 
Society” (Indie), mild $7,000 on 


single week. 

Rivoli (UAT-Par) (2,092: 90-$1.80) 
—‘Samson and Delilah” (Par) (10th 
wk). Slipped sharply to $20,000 or 
under. Ninth week was $29,000, 
Feb. 22 holiday failing to help as 
much as expected. 

Roxy (20th) (5,886: 80-$1.75)—~— 
“Willie Comes Home” (20th) plus 
Allan Jones, Betty and Jane Kean, 
Irving Fields Trio topping stage- 
show (2d-final wk). Despite favor- 
able crix appraisal, failed to come 
through as hoped, with initial hold- 
over frame down to light $50,000 
after moderate $78,000 opener. 
“Mother Didn’t Tell Me” (20th) 
opens Friday, with Beatrice Kay, 
Buck & Bubbles, Beatrice Kraft 
and her dancers, the Dunhills on- 
stage. . 

State (Loew’s) (3,450; 55-$1.50)— 
“Key to City’ (M-G) (5th-final wk). 
Down to $10,000 or less in fourth 
stanza ended last night (Tues.) after 
$14,400 for third week, both very 
slow and disappointing. “Annie Get 
Your Gun” (M-G) was set to open 
here next but won’t be available 
until Easter, with house opening 
“The Outriders” (M-G) on March 8, 

Strand (WB) (2,756; 55-$2)— 
“Chain Lightning” (WB) and Latin 
Quarter Revue onstage (2d wk). 
Down to dull $31,000 or bit better 
this round after disappointing $45,- 
000 opener. Set to stay past second 
week. 

Sutton (R & B) (561; 90-$1.50)— 
“Fallen Idol” (SRO) (16th wk). For 
15th week ended Monday (27) this 
held up to $8,200 with help of 
Washington's Birthday trade after 
$8,700 last week. Continues on. 

Trans-Lux (60th St.) (453; 74- 
$1.50)—“Tight Little Island’ (U) 
(10th wk). With some help from 
Feb. 22, doing nicely at $7,500 in 
ninth week ended last Saturday 


| (25) after $8,000 for eighth stanza. 


Stays on. 

Victoria (City Inv.) (1,060; 95- 
$1.50)\—“‘Third Man” (SRO) (4th 
wk). Still doing strong business at 
$28,000 after big $33,000 for third 
round. Continues indef. 


‘Willie’ Marching Home 
L’ville Champ at 156; 
‘Lil’ Lands Big $7,000 


Louisville, Feb. 28. 

Strong lineup of product at all 
firstruns this week and biz is re- 
flecting it by big takes. Leading 
the parade is “When Willie Comes 
Marching Home,” sturdy at the Ri- 
alto. “Dakota Lil” at the Strand 
is moving at a fast clip. Holdovers 
of “Key to City” at Loew’s State 
and “Chain Lightning” at Mary 
Anderson, are grabbing excellent 
second week biz. 

Estimates for This Week 

Mary Anderson (People’s) (1,200: 
45-65)—"‘Chain Lightning’ (WB) 
(2d wk). Looks strong $6,500. Last 
week, solid $8,500, above expecta- 
tions. 

Rialto (Fourth Avenue) (3,000; 
45-65)—‘‘Willie Marching Home” 
(20th) and “Palooka Meets Hum- 





phrey” (Mono). Sturdy $15,000. 
Last week, “Stromboli” (RKO), 
caught big press comment and 


word-of-mouth but biz sagged after 
sock opening to dull $7,500, far 
below expectancy. 

State ‘Loew’s) (3,000; 45-65)— 
“Key to City” (M-G) (2d wk). Good 
$11,000 after last week's fine 
$15,000. 

Strand (FA) (1,200; 45-65)—‘Da- 


kota Lil” (20th) and “Treasure 
Monte Carlo” ‘Indie). Big $7,000. 
Last week, “Dancing in Dark” 


(20th) and “Tough Assignment” (In- 
die), about same. 
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ror /Uirvor on The 


Whos the FAIREST of Them AU 2. 


—— Allied Theatres of Michigan Poll 


and the Fairest Company of Them All delivers not just words 


PRINCE OF FOXES -TWELVE O'CLOCK HIGH - WHIRLPOOL 
DANCING IN THE DARK, Technicolor * WHEN WILLIE COMES 
MARCHING HOME-+MOTHER DIDN'T TELL ME-THREE CAME 
HOME: OH, YOU BEAUTIFUL DOLL, rechnicolore! WAS Ar MALE 
WAR BRIDE-WABASH AVENUE, Technicolore DAKOTA LIL ,cinecolor 
UNDER MY SKIN CHEAPER BY THE DOZEN, Technicolor ° PINKY 


£5 | 
CENTURY-FOX 
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Brit. Election Stalemate Snafus Pix 
Further; Niteries in Boom on Eve 
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VARIETY 
Belfast Lifts ‘Pit’ Ban 


Belfast, Feb. 14. 


Belfast Corp. which, against the 
advice of its Police Committee, 


U.S-British Hassles Delaying UFA 
Breakup; Propaganda Danger Seem brn: “rx sete"bxe "om ec 


| three months ago, has reversed its 
| decision and given the greenlight | 


to 20th-Fox for showings. Change 19 0’Clock’ Hits High 146 


of mind was caused when local 
Wk. in Dual London Bows 


| 20th-Fox reps secured attendance 
London, Feb. 21. 














Frankfurt, Feb. 21. + 

Bickering between American 
and British officials in Germany. 
is blocking the breakup of the| 
Hitler-created monopoly that UFA 
holds on the German film indus- 
try. Although five months have 





By HAROLD MYERS 


London, Feb. 28. 
The stalemate result of the gen- 
eral election will add to the uncer- 
tainties of the British film industry. 
Had there been a decisive majority 
one way or the other, the trade 


Brit. Scripters Win Suit 
On ‘Inadequate’ Billing 


London, Feb. 28. 


‘of group at special screening of the 
film. Original ban was imposed on) 
|the grounds that film was not suit- | 


| 





now passed since the tri-partite | 
occupation of western Germany or- | 
dered a dissolution of UFA, no ac- | 


tion has been taken to carry out 
the terms of the legislation. Even 
the prcliminary procedural ap- 
paratus required has not yet been 
agreed upon by tiffing officials. 

American officials are freely 
charging the British with using de- 
liberately dilatory tactics to sabo- 
tage the entire program. It is 
claimed that the British are count- 
ing on an Allied stalemate as an 
excuse for turning the entire pro- 
gram back to the Germans. This 
action, it is said, was strenuously 
advocated by important British in- 
fluences that tried to block the en- 
actment of the regulation calling 
for the liquidation of UFA. 

Some 250 of the most important 
theatres in Germany, all the stu- 
dios and all of the outstanding 
German features are owned by 
UFA. These were’ consolidated 
into that company’s hands when 


the Nazis took over and forcibly | 
amalgamated the industry into a | 
Reich-owned monopoly directed by | 
These interests | 


Jose a) Goebbels. 
are presently belng administered 
by American and British officials 
but conceivably could revert to ac- 
tive UFA control. 

Under the terms of liquidation 
law, a German liquidation commit- 
tee, subject to direction of the oc- 
cupation authorities, was to sell 
the various properties within 18 
months to the highest eligible bid- 
ders, Not more than one studio or 


(Continued on page 13) 





Pianist Arrau Sued For 
$13,000 in Mexico Due To 


Hassle on Spanish Film 
Mexico City, Feb. 28. 

Claudio Arrau, Chilean pianist, is 
filling dates abroad but he’s pegged 
to Mexico by $13,000 of his coin, 
and the pic he was inked to play 
in here has a most uncertain 
future. 

Arrau is being sued for $13,000 
here by Samuel Alazraki, local pic 
producer. Pianist could only quit 
Mexico by depositing that sum with 
the court which is handling the 
suit. Alazraki says he inked the 
artist for the lead in a pic in 
Spanish and for its English version 
and advanced Arrau_ $3,000. 
Alazraki added that when he 
shopped in Hollywood, after inking 
Jean Negulesco to meg the pic, he 


found no nibbles for a film featur- | 
ing Arrau. He decided to produce | 


only the Spanish version. He said 
he tried to tell Arrau that but was 
told by the pianist’s secretary that 
Arrau didn't like the pic’s script. 
Alazraki declared Arrau nixed re- 
funding the 3G advance. 

Alazraki wants $10,000 damages 
for breach of contract and the $3,- 
000 back. When Alazraki got 
tough, Arrau moved his headquar- 
ters into the Chilean embassy here, 
presumably for protection. 





Mex Radio Station XEBJ 


Shutters in Pay Hassle 
Mexico City, Feb. 28, 


Radio station XEBJ at Torreon, 
Mexico, cotton metropolis in the 
north, is shuttered indefinitely. 
Manager Alexander O. Stevenson, 
when informed by the _ federal 
board of conciliation and arbitra- 
tion that the station’s help were 
aiming a strike to enforce demands 
for an 85°% pay hike, fired all em- 
ployees and announced closure of 
the station. 

The board had been trying to set- 
tle the work dispute. 





Paris Unrest 


Paris, Feb. 28. 
Political and economic condi- 
tions, resulting in deep social un- 
rest and promoting paralyzing 


strikes and rampant gangsterism, | 


are damaging boxoffice grosses 
here. 

Only exception are a few legit- 
ers. 


Two film scripters, who com- 
plained that their credits were 
given in the West End in small 
type and not appropriate to their 
standing, were together awarded 
damages of $8,400 by a high court 
jury last Wednesday (22. 

They were Rodney Ackland and 
Arthur Boys, 


“Queen of Spades,” 
adapted from a Pushkin shortstory. 
The defendants were 
Grunwald’s 
Ltd., which contested only on the 
question of damages. 

Sir Alexander Korda, giving evi- 
dence for the defendants, said that 
he would judge a writer by the 
quality of his work and wouldn't 
take much notice of the credits. 


French Filming 
Still a Gamble 


Paris, Feb. 28. 

Recent statement on the French 
pix industry reveals that in 1947 
producers invested $8,000,000 and 
got back $4,300,000. Figures for 
1948 show an investment of $10,- 
500,000 and return of $6,300,000. 
Production here is still a gamble. 
A good deal of the money comes 
from the government fund called 
Credit National, which in 1948 
partly financed 55 films out of a 
i total of 92 for the year. Average 
cost of a run-of-the-mill pie was 
about $100,000, and slightly over 
| double that amount for a picture 
considered of international value. 

Production of a film, which av- 
eraged 11 weeks in 1948, was re- 
duced to eight and a half in 1949. 
Business is bad in spite of this, 
with plenty of layoffs in technicians 
and actors. 

Total grosses, which were $40,- 
000,000 in 1947, reached $56,000.- 
000 in both 1948 and 1949. This 
despite reduced attendance, with 
411,000,000 admissions in 1947; 
387,000,000 in 1948 and 370,000,000 
in 1949. Prices were upped in 1947. 

There are currently 2,500,000 
seats~tn the 5,700 French picture 
theatres) This compares unfavor- 
ably with Italy, where 5,000,000 
seats are in 9,750 theatres. 


COIN TOSS TO SET BRIT. 
PIC CIRCUIT RELEASE 


London, Feb. 21. 

A flick of the coin will decide 
which of the three major British 
circuits will show the independent- 
ly made Pilgrim picture, “Chance 
of a Lifetime.” the first subject de- 
creed by the Board of Trade Selec- 
tion Committee as being worthy of 
a circuit release. 

Since its inception more than 
‘two years ago, the Selection Com- 
mittee has been more or less mori- 
bund, and the first films submitted 








to it were withdrawn because the | 


| producers feared an adverse deci- 
‘sion might have affected subse- 
| quent bookings. 
| pendently made quota productions 


‘were rejected in the early part of | 


| this year. 

| “Chance of a Lifetime.” made by 

the company with which Filippo 

Del Giudice was formerly asso- 

ciated, was filmed entirely on lo- 

‘eation. It is directed by and stars 

Bernard Miles. 

JAP PIXERS BUILDING 

Tokyo, Feb. 18. 

Excavation work has started in 





Tokyo for erection of the Nikkatsu | 


International building, a nine-story 
structure being built by the Nik- 
‘katsu Motion Picture Corp. which 
i will be Japan's first postwar office 
building. 

_ Nikkatsu outfit operates one of 
Jayan’'s biggest theatre chains and 
is a leading distributor of Ameri- 
can pix. Structure should be 
ready by May, 1951. 





Sid Weiner, formerly sales chief 
‘for Globe Film Distributors, has 
joined Films International of 
' America, Ine. 


who were awarded | 
2,800 and $5,600 respectively, in | 
connection with the production of | 
which they | 


Anatole de | 
World Screen Plays, | 


| Piaf, 


A number inde-| 


lof 25%. 


able for public exhibition. 

“Pit” has already played leading 
situations in Eire without any spe- 
tacular cleanup. 


French Song Stars Help 
SACEM to Reap $700,000 
In Foreign Coin in 1949 


Paris, Feb. 21. 

Concurrent with the celebration of 
the 100th year of its founding, the 
French SACEM 
Auteurs, Compositeurs et Editeurs 
de Musique) discloses that, thanks 
to its ambassadors of song like 
Jean Sablon, Charles Trenet, Edith 
Maurice Chevalier, et al., 
French composers reaped 250,000,- 
000 franes (around $700,000) solely 
from foreign revenue in 1949. 

These foreign monies, for the 





'most part emanating from America 


in badly needed dollar credit, 
formed one-fourth of the entire 
year’s revenue of the Society. 

Of the 11 songs listed as having 
brought in the most foreign cur- 
rency, five of them are identified 
with Sablon, having been popular- 
ized by him in his radio and night 
club appearances. The 11 songs, 
as listed by the Society, include 
“Ee Petit Vin Blanc,” ‘“Parlez-Moi 
D’Amour,” “L’Air D’Accordeon,” 
“Cheveux Au Vent,” “Vous Qui 
Passez Sans Me Voir” (Why Do 
You Pass Me By?’), “Ma Mie” 
(“All of a Sudden My Heart 
Sings”), “La Vie En Rose” (‘You're 
Too Dangerous, Cherie’), “Sym- 
phonie,” ‘Imaginez,”’ “Couches 
Dans Le Foin” and “La Madelon.” 

Credit for the strong popularity 
of French songs, especially in 
America, is given for the most part 
to radio shows by the French 
singers. Although Miss Piaf is re- 
ported saying how difficult it was 
to get a regular radio show in the 
States, three French artists have 
had regular radio series in Amer- 
ica, Sablon, Chevalier and 
Lucienne Boyer. Sablon having 
been the only one who had a com- 
mercial show. Large audiences 
Suaranteed by a network show 
have contributed immeasurably to 
i enjoyed by French melo- 

ies. 


SACEM, which keeps a strict 


'eye on all French musical works, 
| was founded in 1849, after an ex- 


perience of composer Paul Henrion 
turned the spotlight on the exploi- 
tation of French 
Henrion, visiting Les 
deurs one evening, heard the ren- 
dition of one of his works, for 
which he had received no money. 
He refused to pay his check, as a 
means of protest. Other com- 
posers followed his suit, and finally 
they decided to band together to 
form an organization like ASCAP, 
to protect their rights. 

The Society consists of 20,000 
members and is presided over by 
Albert Willemetz. 





Large Quota Default By 


British Exhibs Confirmed 
London, Feb. 21. 

Official figures released by the 
Board of Trade confirm the mass 
exhibitor default forecast for the 
first year of the 45° quota. Of 
4,689 returns, 1,474 defaulted on 
the first feature quota, and 1,381 
failed to meet the supporting quota 
First feature defaulters 
include 1,135 indie exhibs who had 
been refused relief and had been 
ordered to play the full 45°. 

Returns of the three major cir- 
cuits show that they exceeded their 
quota by 2.6% and played British 
supporting product by more than 
6°> of their requirements. Alto- 
gether, 2,708 theatres either met 
or exceeded their obligation, and 
of those who defaulted 587 were to 
the tune of 5°% or less below their 
obligation. 





Other Foreign News 
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(Societe des | 


composers, | 
Ambassa- | 


“12 O’Clock High,” the Gregory 
Peck starrer which received unani- 
mous praise from British critics, 
has achieved the second best re- 
sult ever recorded by 20th-Fox for 
'a dual pre-release run at the Gau- 
mont, Haymarket, and the Marble 
Arch Pavilion. 

Opening week at the two thea- 
tres resulted in a boxoffice gross 
upwards of $14,000, with 43,940 
customers checked in through both 
pay boxes. The alltime high for 
Fox was created by “The Dolly 
Sisters” in the early boom postwar 
period. 


Philippines OK 





12%, Pix Com Thaw 


After slamming the door on all 
film remittances for the past three 
months, the Philippine Islands 
government this week advised 
American distribs that they will 
be permitted to remit 72% of their 
total 1949 dollar shipments. Since 
total revenues from PI amounted 
to approximately $3,000,000 in °49, 
the new regulation clears the way 
to remittances of $2,200,000 during 
the current year. 


Specifically, government ukase 
provides that 6° of 1949 remit- 
tances can be sent by Yank dis- 


tribs monthly to the U. S. PI also 
ruled that films will be treated as 
other commodities not coming un- 
der import control regulations. 
Foreign dept. execs, while not en- 
tirely clear on the significance of 
the ruling, believe that it removes 
films from imports which are sub- 
ject to restrictive licenses. 

At no time did the PI govern- 
ment move directly against films 
It slapped a blanket ban on dollar 
remittances after the islands ex- 
perienced a dollar shortage late 
last year. American pix fell victim 
to the ruling, along with all other 
imports. 

American pix reps have been ne- 
gotiating with the government 
since the ban was handed down. 
However, relaxation of the regu- 
lation did not result from a nego- 
tiated settlement but rather uni- 


lateral action of the government. | 


Philippines represent one of the 
most important American film 
markets in the Far East. 


FIG” ‘FLOWERS’ FAIL 
TO IMPRESS IN LONDON 


Emile Littler’s production of 
“The Purple Fig Tree.” which 
opened at the Piccadilly Friday 
(24), was warmly received and 
generally praised. But despite an 
interesting theme, it’s insufficient- 
ly gripping and stands a modest 
;chance of survival. 

Written by George Ralli, play 
laid in postwar Greece is an in- 
volved story of intrigue and re- 
Lvenge. Directed by Joe O’Brien, 
show is splendidly acted with Vale- 
rie White, Jack Hawkins and Mar- 
garet Rawlings in the leading 
roles. Others in the cast include 
Arthur Hill, Gibb McLaughlin and 
Antony Holles. 

“Flowers For the Living,” which 
reached the West End two years 
after its Lindsey Theatre Club try- 
out, is obviously dated, and as a 
result its chances are limited. Its 
theme of life in the raw in an 
East End slum in the immediate 
postwar period is more documen- 
tary in character than pure thea- 
tre. Kathleen Harrison shines as 
the mother in a raucous house- 
hold, but other members of the 
family are not too happily cast. 
Barry Morse stands out as a re- 
turned ex-soldier with high ideals 
of the future. Play opened at the 
Duchess Feb. 21. 
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Sessue Hayakawa, film star who 
recently returned to Japan after 
13 years in Europe, and who 
stopped off en route in Hollywood 
to piay roles in “Tokyo Joe” and 
“Three Came Home,” is currently 
at work on his first postwar Japa- 
nese picture at Dalei studios, 
Tokyo. 


| with 
‘and the routine day-to-day ques- 


would have had a shrewd idea of its 
fortunes and known what to expect. 
As it is, the only thing certain 
about the present situation is that 
the new Labor government will not 
be able to stay the course for long, 
and that there must be another 
election in a few months. And that 
will mean another lean period at 
the boxoffice. 

With the political strength of the 
new House of Commons equally di- 
vided, the Laborite government has 
no mandate from the people for 
controversial legislation. At the 
most, it will be able to deal only 
urgent financial estimates, 


tions of administration. 

Accepted view among British 
film chiefs had been that the return 
of a Conservative government 
would have favored the industry. 
Party leaders had been impressed, 
for example, with the trade’s case 
on entertainment tax, and a prom- 
ise of early relief had been made. 
They are known, too, to take a real- 
istic view on quota, and would have 
had no truck with some of the 
fanciful proposals that have come 
from the left. And finally, they 
would have been expected to take 
a long-term view in dealing with 
Hollywood on remittable sterling. 

As things are, it is unlikely that 
Labor will take any action which 
will make it more unpopular with 
the industry than it is at present. 
In the last four and a half years 


they haven’t stopped meddling 
with the affairs of the trade, and 
in that period the industry has 


passed from its peak to its deepest 
and most prolonged crisis. The in- 
dustry wants to be left alone to 
manage its own affairs 

First major industry decision 
which the government will have to 
make will be to set the quota for 
the third year, commencing Oc- 
tober. The Films Council recom- 
mendation that it should be sliced 
to 30° has been sent to the Board 
of Trade prez, and so has the pro- 
test from the Assn. of Cinemato- 
graph and Allied Technicians. This 

(Continued on page 13) 


Rank Opens Gala Deluxe 
House in Lisbon; $8 Top 
Is New Portugal Record 


Lisbon, Feb. 28. 

The new J. Arthur Rank deluxe 
cinema, Saint George, in central 
Lisbon, opened Feb. 24 with show- 
ing of “Red Shoes.” Public had 
bought tickets for the first two 
weeks almost a month in advance, 
Firstrun 2,000-seater, the largest in 
the Iberian peninsula, is the first 
of a series that the Rank organiza- 
tion intends to build in Portugal 
and Spain. There will be three 
shows a day with top price of $1, 
House has latest equipment in air- 
condition, organ, sound, etc. 

Opening for the general publie 
was preceded Feb. 23 by a charity 
gala with top price at $8—the high- 
est price ever asked for a show in 
Portugal. The President of the 
Republic was present together with 
Ministers of State, British and 
American Ambassadors and the 
diplomatic corps, the ex-King of 
Italy, ex-King Carol of Rumania 
and Mme, Lupescu, Count de Paris, 
pretender to the throne of France, 
and other royal exiles in Portugal. 
The American and English colonies 
were present in force, and all the 
best of Lisbon society. 

The gala, which was sponsored 


by Lisbon’s two big dailies, the 
Diario Noticias and the Seculo, 


made about $12.000, which was dis- 
tributed to various local charities. 





Continental Newsreels 


Going for Second-Runs 


Paris, Feb. 21. 
Newsreel theatres here are most- 
ly reverting to second-runs or re- 
issues. The Cineac Co., incepted 
years ago by Reginald Ford, is run- 
ning six theatres in France, four 
in Belgium and three in Holland. 
The popcorn biz, or its French 
equivalent (ice cream “Esqui- 
maux”’), is now the clearer source 
of revenue of local newsreel thea- 
tres. 
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Russ Pix Still Leading on Tito 


Screens But U.S. Films Inching Up 


Washington, Feb. 28. 
Despite the split between Yugo- 
slavia and the Soviet Union, Rus- 
sian films continue to be the most 


widely shown in the Balkan coun- | 


try, reports the Motion Picture which substitutes one national cen- | 


Photographic Branch of the U. S. | 
Dept. of Commerce. The compre- 
hensive survey, released today (28), 
shows however that there has been | 


some tapering off of Russian pix | 
and that American films are mov- 


ing into an increased share of the 
market. 
product appears to be cowboy and 
jungle subjects. 


Yugoslavia is building up its 
industry and shooting for an an- 
nual production, by next year, of 


40 features, 100 documentaries and 
112 monthly newsreels. 


divergent figures on production up 
to now 
warns that the figures must 
taken with a grain of salt. 


Centre of the industry continues 
to be at Belgrade, where the Ser- 
bian Avila Film Co. and Federal 
Zvezda Film have been 
Construction of a film city 
Belgrade, for the use of Zvezda, 
continues. The production industry 
continues under strong government 
control and even exhibition:-is gov- 
ment-supervised, with the govern- 
ment setting admissions prices for 
each theatre. 


Other countries reported on: 

Pakistan: One studio is operating 
in Western Pakistan. Its output is 
about four features and 20 shorts 
annually. Government may extend 
financial assistance because of the 
need for documentaries. Country 
has about 400 theatres with a seat- 


be 


7% 





Most popular Hollywood | 


Various | 
sources in the country have given 


and the Commerce Dept. | 


- 


India Censor Suits 


Madras, Feb. 14. 
| The new censorship legislation, 
isorship board for the conflicting 
boards in the different provinces, is 
(being hailed by the Indian press as 
a long overdue reform. 

Charges have also been made by 
several Indian producers that the 
|censors. have been more lenient 
with imported pictures than with 
the homemade product. 











Brit. Election 


Continued from page ll eee 








| quota has to be determined by Par- 
liament before the end of March, 
and although some Laborites had 
been hoping that the return of the 
Socialists would mean a higher per- 
| centage, there is little likelihood of 
ithis materializing in the present 


| state of the Commons. 


merged. | 
near | 


Implementation of any of the 
major recommendations in the ex- 


| haustive Plant Report can now be 


iruled out. 


|of the Film Finance Corp., 


jin the 


ing capacity of 200,000. Bulk of the | 


equipment in the houses comes 


from the U. S. 

Angola: Marked increase of rob- 
beries and assaults in the native 
quarter of Luanda is being blamed 
on cowboy pix and other American 
films showing plenty of gunplay. 
Hence legislation is under way to 
provide for censorship in this Portu- 
guese West African colony. Amer- 
ican westerns are expected to be 
-either “sharply cut or _ banned. 
Country has 15 theatres and most 
of the pictures are American-made. 


UU. S. Brit. Hassle 
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three 
any 
was to decentralize the industry, 


and it is extremely du- 
bious whether the government will 
be prepared to replenish the coffers 
whose 
reserves are now below the $1,000,- 
000 mark. And there will certainly 
be little prospect of a subsidy for 
producers, or a tax cut for exhibi- 
tors. 
No Surprises 

There were no surprise results 
among the trade candidates in the 
election, and the industry strength 
new House of Commons is 
unchanged. Eric Fletcher. direc- 
tor of Associated British Picture 
Corp.: Tom O’Brien, general sec- 
retary of the National. Assn. of 
Theatrical and Kine Employees, 
and John Diamond, the news the- 
atre director. held their Labor 
seats, and Norman J. Hulbert, also 
with news theatre associations. re- 
tained his Tory seat. Three mem- 
bers of ACT, R. J. Minney, John 
Curthoys and Reg Groves, who 
sought election on the Labor 
ticket, were defeated. New as- 
pirants for Parliamentary honors, 
Sidney K. Lewis, of A.B.P.C., and 
filmactor James Robertson Justice, 
were also unplaced. Lady Archi- 


‘bald, wife of the Rank producer, 
failed to become an M.P. by slight- 


ily more than 2,000 votes. 


theatres could be sold to/ erly 
one person. Entire purpose | dramatic critic, was returned as a 


thereby insuring it as a free me- 


dium. 


Anglo-American squabble first 


A. Bev- 


Baxter, Evening Standard 


| Conservative. 


The neck-and-neck tussle _ be- 


tween the two principal parties has 


‘vindicated the pollsters. 


arose when the British demanded | 
‘the chances were even, although 


three-man 
to seven. 


an expansion of the 
liquidation committee 
Without notice, British produced 
four custodians in their area in- 
stead of one. Action creates a 
widely-dispersed group rather than 


the compact unit envisaged. Brit- | 


ish have turned down three U. S 
compromise proposals, thereby 
hamstringing further action. 
Bureaucratic Setup 

As a further complication, two 
advisory bodies) one Allied and the 
other 
German group is to be named by 
the Bonn government. It would 


Almost 
unanimously they had insisted that 


when the overnight score was out 
it looked as if they were again off 
the beam. The only forecast that 
went haywire was a poll conducted 
among the editors of local news- 
papers, which estimated a Tory 
majority of more than 100. 

It may have been a quiet elec- 
tion, but Thursday night gave the 


'night spots their biggest take for 


German, have been created. | 


consult with the liquidation com-. 


mittee along with the Allied unit. 
The German group was created on 
British insistence, it is said, after 
the American authorities compro- 
mised on their opposition to the 
move. 

Yank officials feel convinced 
that any German advisory group 
will be unsympathetic to the break- 
up of UFA. Moreover, it is main- 
tained that naming of the advisers 
by the Bonn government in itself 
is inconsistent with the purposes 
of the legislation—that is, to re- 
move all government controi from 
films as.a propaganda medium. It 
is also argued that the action im- 
poses an unnecessary bureaucratic 
structure on the implementing 
machinery. 

Americans here fear that if the 
program is turned back to the Ger- 
man government the UFA monopo- 
ly will stand. No German govern- 
ment, it is asserted, will show any 
enthusiasm for surrendering large 
properties. German authorities are 


hostile to any de-concentration 
whatsove:. Moreover, the govern- 
ment wuld seek to retain films 


as a p.werful propaganda instru- 
ment. 


| night 


many years. The majority report 
that liquor sales were substan- 
tially up on New Year's Eve, but 
the early results which led to the 
conviction that Labor was retain- 
ing its grip, was not conducive to 
a gay atmosphere. The.only late 
revellers in hearty spirit 


| were the thousands of Londoners 


who were lured to Piccadilly Cir- 
cus and Trafalgar Square, where 
the results were displayed on an 
illuminated screen. The Trafalgar 
Square crowds outside VARIETY’s 
London office were televised in a 
special late night election pro- 
gram, and the reception attained a 
remarkable clarity. Radio also of- 
fered an all-night service. and hun- 
dreds of cinemas were open for a 


free show until the early hours. 
But it remained an election 
without incident, and the excite- 


ment only came as the two parties 
were drawing close. The tempo of 
a British election, in contrast to an 
American poll, was aptly summed 
up by an American publicist now 
in London. “In England,” he said, 
“a candidate staxds for Parliament. 
In America he runs for Congress. 
That is the difference between a 
British and American election.” 





Brisbane exhibs have been 
granted an admission rise by 
Aussie price control authorities. 
It's the first upping okay fer many 
years. 


“ANNIE DU FAR WEST’ 
-— SMASHEROO IN PARIS: 


Paris, Feb. 28. 

| “Annie du Far West,” pongred 
'Lehmann’s presentation at 
Chatelet Feb. 21 of the Irving ssa 


‘lin musical, “Annie Get Your Gun,” 
is a smash hit here. Show netted | 
| $17,000 for seven performances. | 
| Musical, according te the hep. 
American colony here, is every bit 
up to Broadway standards. Much 
credit goes to Lily Fayol, in the 
Ethel Merman role as Annie, ably 
supported by Marcel Merkes. Show 
also has excellent comedy and 
dancing. 

Dancing. costumes and sets are 
French-made and striking. Lavish 
Douking sets introduce an Eiffel 
Tower background into the first 
act for a Frenehified finale. Adap- 
tation by Mouzyeon and Albert 
Willemetez’s lyrics are commend- 
able. 


Berlin Gets Show 
Biz Names Back 


Berlin, Feb. 21. 
Berlin is ofice again attracting 
famous names it once knew so well. 
During the past six months many 
oldtimers have _ returned, and 
others are planning to. 


For instance, Rudolph Forster is 
at the Kurfurstendamm theatre 
playing Strindberg’s ‘“Totentanz.” 
Kathe Dorsch is at the Komodie in 
Maugham’s “Theatre.” Fritz Kort- 
ner is at the Hebbel playing Strind- 
berg’s “The Father.” Paul Gordon 
is directing Victor Clement's “Bad 
Angel” at the Renaissance. Gus- 
taf Grundgens is negotiating for 
next fall. Ludwig Stossel is com- 
ing into play Paul Gordon’s “Lucky 
Joe” in March. Hermina Korner 
is playing the title role in “Mad- 
woman of Challiot’” at the Hebbel. 
Werner Egk is now managing di- 
rector of the Music Academy of 
Berlin. 

Yehudi Menuhin 
concerts at the Titania Palast last 
fall. Elisabeth Bergner appeared 
at the Titania for one night in 
November. Albert Basserman did 
Ibsen’s “Ghosts” at the Renaissance 
last week. Edward G. Robinson, 
Jeanette MacDonald, Gene Ray- 
mond, Donald O’Connor, Yvonne 
DeCarlo, Jackie Coogan and a host 
of others were here as guests of 
the U. S. Air Force. 

Anatol Litvak is here in search | 
talent for “Call It Treason.” | 





played seven 


of 


_Jan Kiepura and Kirsten Flagstad 


are under contract for the Stdd- 

tische Oper this winter. Robert | 
Stolz is here to discuss the world | 
premiere of his new musical com- | 
edy. Mr. and Mrs. Kurt Goetz are 
in town to attend the opening of 
his latest picture,” Dr. Preatorius,” 
and Ralph Benatzky is here to fin- 
ish the score of his musical com- 
edy, “Colette.” 





Pincus’ European Swing 


Arthur Pincus, Metro foreign 
dept. exec, planes today (Wed.) 
for London on the first leg of an 
eight-week trip through Europe. 

Pincus hits Germany, 
France, Belgium, Holland and Eng- 
land in an o.o. of Metro’s overseas 
branches. om 








Current London Shows 


(Figures show weeks of run) 
London, Feb. 28. 
“Annie Get Gun,” Col’s’m (143). 
“Beau Strategem,” Lyric (44). 
“Black Chiffon,’ West’ster (44). 
“Bonaventure,” Vaude (12). 
“Brigadoon,” Majesty's (46). 
“Castle Air,” Adelphi (12). 
“Eliz. Slept Here,” Strand (18). 
“Fallen Angels,” Ambass. (12). 
“Fig Tree,” Piccadilly (1). 
“Flowers,” Dutchess (1). 
“Folies Bergere,” Hipp. (21). 
“Harvey,” Prince of Wales (61). 


“Heiress,” Haymarket (57). 
“King’s Rhapsody,” Palace (24). 
“Lady Mislaid,” St. Mart. (5). 


“Larger Than Life,” York’s (3). 
“Murder at Vic,” Playhouse (11). 


“Oklahoma!” Drury Lane (143). 
Old Vic Rep, New (20). 
“On Mon. Next,” Comedy (39). 


“Ring Round Moon,” Globe (5). 
*“Schoolmistress,” Saville (4). 
“Streetcar,” Aldwych (21). 
“Traveller's Joy,” Criterion (90) 
“Treasure Hunt,” Apollo (24). 
“Venus Observed,” St. James (6). 
“Worm’s View,” Whitehall (149). 


, “Young Wives Tale,” Savoy (33). 


ler starring Swedish 


ithird was the documentary, 


See Salzburg Fest Snarl 


Italy, 


|nades; 


‘against 


Brit. Exhibs Hope U.S. Will Drop Unit 
~ Plan; See Little Chance for Tax Cuts 





Dunham in Repeat Rome 
Visit; Troupe Makes Film 


Rome, Feb. 22. 

The Katharine Dunham troupe 
is back in Rome for 
time within a year. Last May she| 
came here with her 
Rhapsody,” replica of the Broad- 
way production, and made quite a 
sensation. She’s returned from 
Paris with a new show this time, | 
more of a concert type. The new 
« Palazzo Sistina is the site of. her 
17-day stay in Rome. 

From here the show goes on to 
Florence, Bologna and Milan. In 
March troupe will sail for New 
York for a few weeks only, before 
going on to South’ America. Fer- 
nando Lambrosio is the Italian im- 
presario. 

The troupe recently appeared in| 


a French-lItalian film, “Botta e 

Risposta”’ Film was produced by | 

Dino De Laurentis of Lux Films 

in Rome, and hasn’t been issued 
| yet. 


Others in the same picture were 
the Nicholas Bros. and Louis Arm- 
strong. The first two sequences 
mentioned were filmed in Paris, 
while Armstrong's was made here | 
in Rome at the new M-G sound) 
studios. 


157 U.S. Films Shown In 
Norway in’’49; Six New | 
Pix for ’50 Production 


Oslo, Feb. 
are planned for 
this year at Norway’s 
Jar, outside of Oslo. 
“Andrine Og Kjell” 
(“Andrine and Kjell”), dealing 
with life in a Norwegian reform 
school; “Vi Gifter Oss” (‘We'll 
Be Married”); “Dei Svarte He- 
stane” (“The Black Horses’’), re- 
volving around Norwegian country 





3 i 
Six new films 
production 
only studio, 


Pix include 


life at the turn of the century, 
and “Orkanen” (“The  Hurri- 
cane’), which will probably be 


made in association with a French 
producer. The other two will be 
biegraphies of Marcus Thrane and 
Hans Nielsen Hauge. 

“To Mistenklige Personer” (‘Two | 
Suspected Persons’), a crime mel- 
actor Peter | 
| Lindgren, has just been completed | 
by Norsk Film. Of a total of 293 | 
films preemed here last year, 157 | 
'were U.S.-made; 40, British-made, 
and, 51. French- ‘made. The others | 
were either of Austrian, German, | 
Danish, Russian, Italian or Czech | 
‘origin. 

Only three domestic films were | 
shown during 1949. These were | 
“Doden Er Et Kjaertegn” (“Love 
Will Be My Death’), a Calmar pro- 
duction, and “Vi Flyr Pa _ Rio” 
(“We're Flying to Rio’), a joint 
production of Oslo’s Europa Film | 
and Stockholm’s Svea Film. 


The | 
“Jor- 
den Rundt Pa To Timer” (“Around 
the World in Two Hours’’). 





— 


In Sparse Hotel Setup 
Vienna, Feb. 14. 

The Salzburg Festival manage- 
ment has announced program for 
the 1950 season, July 27 to Aug. 
31. It includes six operas; eight 
symphonic concerts; four sere- 
five cathedral concerts; four 
evenings of chamber music, and 
two dramatic productions. Latter 
will be the traditional “Everyman,” 
done in the cathedral square, and a 
revival of Nestroy’s “Spendthrift,” 
with a top Viennese Cast. 

Town’s ability to receive festival 
guests will be even worse than in 
previous postwar years. .. ws 
forces have moved considerable ad- 
ditional personnel to Salzburg from 
Vienna in past months. Army still 
occupies several of the town’s best 
and largest hotels and palaces and 
shows no signs of letting go. With 
newly devalued schilling (official 
rate now 26 to $1 for cage 
black market of 30), Aus- 
tria will be one of cheapest tour: 
ist attractions this year. A luxury 
double hotel room will cost 100 
schillings a day with bath (if you 





can get it). 
Joan Davis, British producer, do- 
ing “Here from There” revue at 


Tivoli, Sydney, for David Martin. 
British and U. S. talent head erst 


the second | 


“Caribbean | 


| bolster 


| ernment 
| forthcoming visit to Britain. 


| agreement, 


| dation. 


| regarded as a serious obstacle, 
ithe 40°; 


London, Feb. 21. 
If the 30% quota recommended 
A the Films Council is implemen- 
by the new Board of Trade 
ny. British exhibitors are hop- 
|ing that the American ind stry will 
| respond by withdrawing the unit 
| plan, introduction of which coin- 

;cided with the start of the 45% 

quota in October, 1948. 


When the unit program was first 
conceived during Erie Johnston's 
visit in August, 1948, there was no 
opposition to its introduction by 
| organized exhibiting interests, who 
/appreciated the logie of this form 
of American protest and protection. 
That its effect has been two-way is 
freely admitted, but it has been a 
constant source of hardship to ex- 
hibs who have been unable to 
up an inferier quota pic- 
ture, which the law required them 
| to screen, with a good supporting 
Hollywood feature. 

On the other hand, many inde- 
pendents found themselves in the 
favored position of playing firs? 
run on some of the top Hollywood 
product, the distributors having 


os 


| been squeezed out of circuit play- 


dates by the 45° and 40° quotas. 

Future of the unit plan will be 
one of a number of subsidiary 
issues which Johnston and his as- 
sociates will discuss with the gov- 
and the trade on their 
Apart from the new monetary 
which is basically the 
| justification for the forthcoming 
jaunt, the Hollywood negotiators 
| will anxiously watch the trend for 
implementing the quota recommen- 
The protest from the Assn. 
of Cine & Allied Technicians isn’t 
as 
quota is already breaking 
down, and the product is not avail- 
able, nor can it be made available 
to meet an artificially-created fig- 
ure. 


Tax On U. S. Product? 
Another important issue’ for 
Johnston and his colleagues will 
be the various proposals that have 
been mooted around the industry 
and political circles for a discrimi- 
natory torm of the entertainments 
tax against American product. This 
idea was conceived as an alter- 
; native to subsidy demands from 
| the entertainments tax pool, which 
|} have been intensified during the 


| past year on behalf of British pro- 


| ducers. The Plant report published 
in the latter part of last year sug- 
gested that one way of helping 
British production financially might 
be a general lowering of enter- 
|tainments duty, with the imposition 
of a new ad valorem tax when 
American product was _ being 
| screened, thus retaining the benefit 
isolely for British studios. The ad 


| valorem duty proposed, it was em- 


phasized, should not be confused 


| with the confiscatory tax which led 
/to the 1948 boycott, 
‘nominal duty ranking on a par with 


but was a 


ithe present rate of entertainments 


tax. 

Informed political opinion tends 
to the belief that the current enter- 
tainments tax campaign will prove 
to be abortive when the budget is 
published in April. The new gov- 
ernment which moves into Parlia- 


|; ment next Monday (6) will be faced 


in a short while with supplemen- 
tary estimates requiring nearly 
$600,000,000 in cash. 


MAGNANI DUE ON COAST 
FOR ‘VOLCANO’ DUBBING 


Rome, Feb. 28. 
who is scheduled 





Anna Magnani, 


to sail for the U. S. in March, has 
been receiving offers from both 
stage and screen producers in 


America, but isn’t inking any deals 
at present since she doesn’t feel 
sure of herself in the English lan- 
guage. Actress is making the trip 
to confer with William Dieterle, 
who directed “Volcano,” in which 
she stars with Geraldine Brooks 
and Rossano Brazzi. 

Picture was made in both Eng- 
lish and Italian, with leading char- 
acters speaking English. With a 
view to eliminating all the Italian 
lingo for the U. S. market, dub- 
bing is slated to get underway in 
Hollywood soon under Dieterle’s 
supervision. Miss Magnani and the 
other cast principals are expected 
to participate in the dubbing 
chore. Renzo Avanzo, exec of Pa- 
naria Films, preducers of the pic, 
ic aereamnanving her on thea junket. 
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Get your dates now for every single one! 
Then get set for Paramount's big Spring hits-to-come! 


Keep Your Campaign Going 
Strong To Kill The Movie Tox! 
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Inside Stuff—Pictures 


Charles Alldredge, Washington public relations counsel, whose recent | 
rather startling figures on video’s effect on filmgoing in the capital, | 
were chalienged by Paramount v.p. Paul Raibourn, made a vigorous 


defense of their accuracy this week. 
“is that if Mr. Raibourn has discovered a better way of finding out. 


“All that I can say,” he declares, 


| Malco Buying Away From 


} 


| 


what people think than by asking them directly, everybody who engages | 
in surveying public reaction will be interested in hearing about it... . 
The results of this survey have been checked in every possible way 


for accuracy. 


The results have been borne out by these checks.” 


Alldredge’s survey, sponsored by theatre, newspaper and TV inter- 
ests, showed tele cutting into film attendance by video-owning families 


in Washington by as much as 72%. 


Raibourn said that a continuing 


survey by Paramount showed the drop in New York to be between 20% 


and 30°. 


Raibourn objected to the Alldredge technique on the basis 


that it involved recall by the person questioned of what he ‘did before 


he got the set. 


Par exec said his company’s survey was based on cur- 


rent habits of families queried actually before and after they owned a 


TV receiver. 





Involved in Paramount's current negotiations with three non-industry 


Britain is approximately £1,000,000. The crux of any deal made for 
the purchase of these blocked funds by the payment of dollars would 
be the approval of the Bank of England and other governmental agen- 
cies. Par is ready for a deal providing the burden of winning the essen- | 


tial okays is shouldered by the purchaser. 


Latter must convince the 


government that its use of the frozen coin would serve the economy of 


the country. 


All dickerings so far refer to Par’s pound accumulation, 


less the needed funds to back a joint production of “Trio” with J. 
Arthur Rank. It does not cover future pound earnings. 





For the fourth successive year, there was no reportable fire loss in 
any of the more than 400 regional film exchanges of the Motion Picture 
Assn. of America’s member companies, according to the MPAA con- 
servation department’s 1949 annual report submitted this week to the 


organization’s prez, Eric Johnston. 


Member company exchanges, the 


statement notes, also had spotless records in nine other years in the 


conservation department's 24-year history. 


With the average annual 


fire loss from 1926 to the end of 1949 only $202; CD director John B. 
McCullough attributes the extraordinary safety record to thoroughness 
of the MPAA’s field work along with cooperation of regional directors 


and exchange personnel. 





iuct available 


|ment from 
itions from the theatre chain under 


King Bros. are restoring iis original title, “Gun Crazy,” to their | 
United Artists release which has been playing under the moniker 


“Deadly Is the Female.” 


but an expensive one which was proved the hard way. 
tag and it took much argument before | 


stick with the “Gun Crazy” 


The switchback marks a victory for the Kings, 
They wanted to | 


they agreed to change it on the basis that the title was “not big enough” 


for the quality and scope of the film. 
however, have apparently proved the producers right. 








remeron 














try prospects as “bright.” House 
committee, he said to TOA mem- 
bers, “warmly received” the 
Myers-Sullivan testimony. 





Wary of Local, State Govts. 
Members of Congress who favor 


Hopeful on Tax Cut 


Continued from page 4 


reduction or elimination of the tax | 
apparently are earful that the loss | 
of that income to the Federal gov- | 
ernment will be no help to the er-| 


tertainment industry. They think 
that state and local governments 


will jump in the moment Congress | 


has lifted the 20% yoke and grab 
off the taxes for themselves. 


Evidence of this feeling is seen | 


in replies sent by Representative 
Walter A. Lynch, of New York City, 
to industryites who have written 
and wired him for support in the 
tax battle. In acknowledge these 
communications, Lynch writes 
back: 


“I wish to say that I am in favor | 


of the removal of excise taxes on 
admissions. I fail to see where any 
benefit will come from such re- 
moval to the industry if the pro- 


Conference of Governors to have 
the State impose the excise tax 
instead of the Federal government 
is carried out. It seems to me that 
the industry should carefully watch 
this development.” 

Council of Motion Picture Or- 
ganizations, which is spearheading 
the drive for tax relief, is fully 
cognizant, of course, of the danger 
Lynch cites. COMPO execs’ stand 
is: “Let’s get rid of the federal 
tax first. Then we can take care 
of the state and municipal threats 
on a local level.” 

Many local exhib organizations 
are already working on their own 
city and state officials to impress 
on them that overall relief is need- 
ed and that any reimposition of the 
levy by local governments will be 
exceedingly harmful. In any case, 
feeling is that there will be a large 
gain if the Federal taxes are re- 
moved, since not all the political 
subdivisions will jump in to impose 
their own taxes. 


There is no doubt, however, that , 


a lot of them will attempt it. That 
was evident in the 


of Governors which Lynch referred 


to and by an association of Mayors. | 


It is further seen in introduction 
ot a bill in Albany recently that, 
it passed, would permit local gov- 
ernments in New: York State to 


a 











impose a special levy on admis- 
sions. 





St. Loo Action 
St. Louis, Feb. 28. 

The admish scale of most movie 
houses in St. Louis will be 
duced by 5c if the Federal 20° 
amusement tax is slashed or elin- 
inated, according to Joe Ansel!, 
chief barker of the St. Louis Vari- 
ety Club. Addressing a joint meet- 
ing of the Variety Club and the 


re- 


A number of test engagements, | 


away from Paramount in a part- | 


Par, Erstwhile Partner 


Memphis, Feb. 28. 
Malco circuit, headed by M. A. 
Lightman, is feuding with both 


mount circuit over product and 
terms. Malco, which recently split 


/nership liquidation, has refused to 


book Par product since the break- | 
trekked to New | 


up. Lightman 
York during the past week in an 
attempt to reach an understanding 
with Alfred W. Schwalberg, Par's 
distribution veepee. 

In those spots where Malco op- 
erates the only first-run house, cir- 
cuit is buying away from Par be- 
cause there is plenty of other prod- 
to run the houses. 
Execs of the chain are understood 
to be insisting that some “fair 
break” on product in locales where 


the circuit competes with UP be 
, worked out before it will book the | 


major’s pix in the non-competitive 
spots. 





Detroit Judge Grants 


Restrainer to United Det. | 


Detroit, Feb. 28. 

United Detroit T)satres, Inc., 
which has 16 theatr.4 in the met- 
ropolitan Detroit arez, filed a test 
case in circuit court last week to 
determine whether it must pay the 
chain store tax on candy sold in 
the lobby. As a result, Circuit 
Judge Chester P. O’Hara granted 
a temporary order restraining the 
State Internal Revenue 
enforcing tax collec- 


the “‘chain-store act.” 


United Detroit last year paid $5- 
220 in taxes from 1943 through 
1949 on lobby candy concessions. 
Under protest, the firm paid $970 
for its fiscal year ended March 31. 

United Detroit contends that the 


‘ice and not taxable under the act. 


St. Louis Motion Picture Theatre | 


Owners’ Asst., Ansell pointed out 


| Phileo stanza. 


that the larger houses increased the | 


scale to include the tax while many 
of the nabes are absorbing the tax 
repeal ‘probably would not affect 
the latter group. 





L’ville Tax, Film 
Louisville, Feb. 28. 
Film showing some of the uses of 
Kentucky income-tax money are 
being shown in Louisville first- 
runs. The color film, titled “Cheer- 
fully Support Your State,” runs a 


; | minute and a half. Between March 
posal of Governor Dewey and the) . 


2 and 15 it will be shown in every 
house in the state which has mem- 


| bership in the Kentucky Assn. of 


resolution | 
passed recently at the Conference | 


Theatre Owners. Arrangement was 
made by Guthrie Crowe, prez of 
the KATO. 


: RKO Bank Loans 


Continued from page 5 

















ers in other directions, however, 
have failed to raise a favorable re- 
sponse. 

Differs From Par 


RKO’s blueprint for divorcement 


A hearing will be held Friday (3). 





Hartman Assigned 
Hollywood, Feb. 28. 
Don Hartman’s first job under 
his new three-ply contract at Metro 
as producer-writer-director will be 
“Mr. Imperium,” in which Lana 
Turner and Ezio Pinza will co-star. 
Hartman will function as direc- 
tor, with Edwin Knopf producing. 


TV's 16 Weeks 


Continued from page 1 














pay. with top-name talent getting 
as high as $1,000 to $1.500 on the 
But, Coe pointed 
out, the talent commanding such 
high fees is usually drawn from 
films or legit, in which they can 


| make far more money, so that they 


don’t appear too often on TV. In 


addition, he said, while a support- 


ing actor,~through varying charac- 
terizations, can be seen often, the 
public might tire of the same faces 
cast in the top roles each week. 
Exceptions, of course, are the dra- 
matic serials, in which the same 
cast does a continuing story each 


' week. 


differs from that put through by | 


Paramount. The latter company 

| received $17,500,000 in cash from 
the banks, including the payoff of 
a revolving production loan, all of 
which was guaranteed and assumed 
by United Paramount, the new the- 
atre company. Hence, no difficul- 
ties were experienced with the 
banks. On the other hand, Par 
received no funds directly from UP 
in a manner similar to the $10,000.- 
000 going to RKO from its divorced 
circuit. 

Terms of the RKO loan prohibit 
‘the parent company from divesting 
itself of any assets. Loan falis due 
'on that contingency. Naturally. di- 
/ vorcement represents a violation of 

the loan’s conditions. 


Number of the actors drawing 
the most assignments on video, ac- 
cording to Coe, are those who have 
been working in the medium for 
four or five years. 
Vaughn Taylor, John McQuade, 
Vinton Hayworth, ete., often do at 
least one show a week, spreading 
their talents among the Philco pro- 
gram. “Kraft TV Theatre.” etc. 
Despite the number of young hope- 
fuls trving out for TV each week, 
Coe cited his persistent difficulty 
in finding young ingenues. He 
scouted all over N. Y. to find the 


right girl for the title role in 
“Bethel Merriday.” which finally 
went to Grace Kéeily, who was 


drawn from the Broadway cast of 
August Strindberg’s “Fathers.” 


While development of new writ- 
ing talent for TV is still a pressing 
problem, Coe said it’s unlikely that 
new scripters will be developed in 
the hour-long dramatic § stanzas. 
such as Philco and Kraft. Any 
playwright who can pen an accep- 
table script for an hour program, 
he pointed out, would probably 
have little trouble in expanding it 
into a two-hour length for films 
and legit. As a result, Coe is 
looking to the weekly half-hour 
stanzas, which usually depend on 


short, one-act plays, as the devel-| 
oping ground for tyro writing tal- 


, ent. 


Paramount and the United Para-. 


Phonevision Pitches Woo But Pix — 


Cos. Noncommital to Chi TV Outfit - 


| 
| 





Danny Kaye Slated 


Hollywood, Feb. 28. 


Riviera” at 20th-Fox. Sylvia Fine 
(Mrs. Kaye) will write some spe- 
cial material, with Valentine Davies 
doing the screenplay. 

William Perlberg is producing. 





Mid-Century Film Fest 
With a One World Idea 


One-World Award Committee 
will stage a Mid-Century Film Fes- 
tival on the Continent as part of 
the organization’s international 
meeting in San Remo on the Ital- 
ian Riviera, Aug. 13-27. Several 
|U. S. film companies, including 
Paramount, United Artists, Film 
Classies, United World Films and 
| Louis de Rochement, have already 
submitted a list of over 50 feature 
| pix and shorts to be shown at the 
| festival. 

Awards will be made to pix pre- 
senting a “one world” approach 
and promoting “better understand- 
ing among nationality groups.” Ci- 
tations will be made for current re- 
leases as well as the standout film 
since 1900. Other awards will be 
made in the field of radio, legit and 





music. 


depart- | 


Honored pix will be selected by 
delegates of business, labor, stu- 
dent groups and public service or- 


| ganizations from various countries. 
'J. Arthur Rank is participating in 


behalf of England, while Italian, 
Hungarian and Polish producers 
will also be represented. Jacques 
F. Ferrand, exec secretary of the 
One World Award Committee, will 


candy booths are a customer serv- | leave for Hollywood this month to 


line up a U. S. committee for the 
festival. 











UA-Justman | 


33% 
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enamel 


ducer holds 
his picture. 

DeLuxe, of course, as the resuit 
of its guarantee, is assured of the 
lab work on the pix. Justman is 
charging the usual 1712°%) of the 
budget for studio facilities and get- 
ting a piece of the pic for deferring 
that sum. The films will be made 
on the MPC lot by various pro- 
ducers. 

Sears has been on the Coast dur- 
ing the past week contabbing with 
Justman, Loew, Car! Leserman, 
who reps Heller, and Steve Broidy. 
who reps De Luxe, on selection of 
producers and properties. UA’s 
continuing interest will be super- 
vised by Selmer (Sunny) Chalif, 
Sears’ personal rep on the Coast, 
who has been absorbing the duties 
of George Bagnali. Bagnall re- 
signed last week as v.p. on the pro- 
duction end. 

Nasser Loosening Up 

In the meantime, another source 
of indie financing is beginning to 
free up somewhat. That the 
General Service Studio, headed by 
James Nasser. Nasser had been 


well under of 


is 


_pretty well tied up for a while by 


Such thesps as, 


the fact that. in order to get pro- 
duction for the studio, he had guar- 
anteed loans and completion bonds 
on about a dozen films. This re- 
quires liquid assets deposited with 
the banks, and Nasser had about 
$2.000,000 thus corralled. 

In addition, Nasser in 1947 
bought the studio for $2,.500.000 
from Benedict Bogeaus. and was to 
have paid for it in cash over a pe- 
riod of vears. Bogeaus. however, 
involved in his own production, re- 
quired the money faster than he 
had anticipated, and Nasser has 
been paying him off in advance. 

Thus, with so much cash involved, 
Nasser had to go slow on making 
further guarantees. Now, however, 
coin is coming in on ail but one of 
the 12 pix (this one will show a 
loss and require payment to the 
bank out of the guarantee), and so 
the Nasser funds are gradually be- 
ing released by the banks and are 
increasingly available for further 
indie production use. 

General Service. as do Motion 
Picture Centre, the Nassour Studios 
and other rental lots, generally 
holds between 20° and 25% of the 
profits of pix made there. They 
get that in return for guaranteeing 
the bank loan, guaranteeing com- 
pletion and deferment of the 
11712% studio facilities charge. 


-* 
~ 


Danny Kave will star in “On the | 


Faced by a blanket silence on 
the part of the major companies to 
his request for product to supply 


For 20th’s ‘Riviera’ a Phonevision 90-day test. Eugene 


'F. McDonald, Jr., prez of Zenith 
Corp., owner of the video system, 
has turned to J. Arthur Rank in a 
bid for British films. McDonald 
dispatched a ietter last week to the 
British producer. His chances of 
getting this product are regarded 
as extremely light. 

Contrary to reports. Rank has no 
understanding with McDonald to 
supply his company with films. 
Moreover, it is understood that the 
British filmmaker will make no 
move in that direction without con- 
sulting both Universal and Eagle 
Lion, distribs of his pix in the U.S. 

Understood that when Rank was 
in the U. S. last year he huddled 
with the Zenith topper who then 
demonstrated his wired-television 
setup and made a plea for films to 
be used on the test run. Britisher 
did not commit himself to any par- 
ticular course, merely confining 
himself to an expression of inter- 
est. 

McDonald’s offer to Rank is be- 
lieved the same as that to Ameri- 
can distribs. He is willing to pay 
the equivalent terms ordinarily 
granted by an exhib. This would 
be some percentage on the $1 per- 
showing charge Zenith intends 
making on the householder using 
the system. Under his plan, some 
300 sets are to be installed in Chi- 
cago homes for a 90-day test run. 
Program could be picked up by 
calling the telephone company and 
that utility would also bill the sub- 
scriber each month. 

Meantime, McDonald offered 
strenuous denials of reports that 
he had made no specific request to 
the American majors for product. 


‘Check among the companies dis- 


closed that they have received nu- 
merous letters from the Phone- 
vision topper suggesting that the 
time was ripe for letting him have 
test films, but that these were not 
couched in terms that they consid- 
ered formal requests. In any case, 
they have no enthusiasm for mak- 
ing pictures available. 

McDonald declared in Chicago 
this week that he made a specific 
request on Feb. 9 “‘to all important 
producers” and wrote them again 
on Feb. 20. He stated in the lat- 
ter letter: “So that there will be 
no embarrassment to you in sup- 
plying us with your share of fea- 
ture films for this 90-day test in 
the theatre of the home, Zenith 
will not ask you to loan us your 
films. Zenith will gladly pay each 
producer, for each film used. the 
same fee that would be paid by 


‘any other theatre having an equiv- 


alent audience.” 

VARIETY last week quoted pro- 
ducer opinion that Phonevision 
can only pay off with topflight pix 
which would be good enough also 
to pay off in theatres. “May I 
point out,” McDonald declared in 
reply, “that we have not asked 
studios to confine film to new first- 
run features, and instead of using 
the readily available film from a 
few studios, have invited the entire 
industry to participate in order to 
present in our test a true cross sec- 
tion of all Hollywood production.” 

Zenith topper declared he has 
no intention of pushing an anti- 
trust suit against the majors in the 


event he doesn’t get film from 
them, as has been suggested in 
trade circles. Film companies, 


fearing such action, have been tak- 
ing pains to point out that even if 
they wanted to they would be pro- 
hibited from making pix available 
because of music restrictions. 
Their deal with the American Fed- 
eration of Musicians prevents 
sound track being used on TV. 





Barbara Day’s Doubling 

Barbara Day, who has been 
doubltng as chief flack for the Mo- 
tion Picture Sales Corp. and the 
Fred Astaire Dance Studios, has 
been upped to national sales and 
promotional director of the terp 
schools, Both the MPSC and 
Astaire setups are largely owned 
by Charles Casanave, who’s v.p. of 
MPSC and exec v.p. and general 
manager of the dance studios. 

Miss Day will continue handling 
MPSC publicity, as well as that for 
the 43 terperies. She’s been in 
films since 1936, being former as- 
sociate story ed tor Grand National 
and scripter of 35 shorts She's 
daughter of E. L. McEvoy, former 
, Shorts sales chief for Universal. 
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Tyrant of the Sea 
the film occurs when the British 
sailors board a French vessel and 
go in for some healthy sword play 
in proper swashbuckling fashion. 
Rhys Williams turns in a capable 
job as the tyrannical captain, while 
the rest of the cast handle their 
roles with average competence. 
Lew Landers’ direction shows up 
well and helps to overcome a drab 
production, obviously the result of 
# tight budget. 
Blonde Dwnamite 


Monogram release of Jan Grippo pro 
Stars Leo Gorcey; features Huntz 


duction 
Hall. Adele Jergens. Directed by William 
Reaudine. Screenplay, Charles Marion 
camera. Marcel Le Picard; editor, Witliam 
Austin: music, Edward Kay At New York 
theatre. N. Y aual. week of Feb. 21, ‘90 
Running time. 66 MINS. 
Slip Mahoney Leo Gorcey 
Sach Huniz Hall 
Joan Marshall Adele Jercens 
Gabe Moreno Gabriel Doll 
Champ Harry Lewis 
Dynamite Murray Alper 
Louie Bernard Gorcey 
Sarah Jody Gilbert 
Whitey William Beneuict 
Chuck David Gorcey 
Professor John Harmon 
Samson Michael Ross 
Verna Lynn Davies 
Bunny Beverlee Crane 
Tracy Karen Rendle 
Mr. Jenn s Stanley Andrews 
Ist Dowager Constance Purdy 
2nd Dowerer Florence Auer 
“Blonde Dynamite,” latest in 


Jan Grippo’s “Bowery Boy” series, 
shapes up as passable fare for the 
and 


lesser twin-billers. Comedy 
ihe situations of the Charles 
Marion script are rather forced. 


but nevertheless achieve frequent 
chuckles. 

Script Leo Gorcey his 
familiar ungrammatical lines and 
he makes the most of them for 
maximum effect. Joining the gen- 
eral buffoonervy are Gorcey’s co- 
horts—Huntz Hail, Garbiel Dell 
and William Benedict. Laughs get 
underway when the group converts 
Bernard Gorcey’s icecream parlor 
into an escort bureau. 

With the stage now set, bank 
messenger Dell finds himself on 
the spot with his employer when 
he lets blonde siren Adele Jergens 
con ‘him out of $5,000 of the in- 
stitution’s funds. Complications 
obviously set in and Miss Jergens’ 
confederates move into the escort 
bureau’s premises to pull a job on 
the adjoining bank. Yeggs’ plan, 
however, falls through when they 
tunnel into a police station. 


hands 


Brash and earthily amusing, 
Gorcey moves through his role 
with a minimum of effort. Al- 


though giving the film a pulchri- 


tudinous lift, Miss Jergens isn’t 
able to do much else due to the 
limited possibilities of her part. 
Lengthy supporting cast helps 
project the more amusing se- 
quences and director William 
Beaudine wraps up the overall 


yarn in smooth fashion. . Marcel 


Le Picard’s lensing, William Aus- . 


tin’s editing and Grippo’s produc- 
tion are standard. Gilb. 


Young Daniel Boone 
(COLOR) 
Hollywood, Feb. 24. 


Monogram release of James S. Burkett 
————. Stars David Bruce; features 
ristine Miller, Damian O’Flynn, Don Bed- 
doe, Mary Treen, John Mylong. Directed 
by Reginald LeBorg. Screenplay. Clint 
Johnston, Reginald LeBorg; story by John- 
ston: camera (Cinecolor), G. Warrenton: 
editor, Charles Craft. Previewed Feb. 23, 

“50. Running time, 71 MINS. 
5 ks David Bruce 


Daniel Boone : Dat ‘ 
Rebecca Bryan Kristine Miller 


Capt. Fraser. .......s2s- Damian O’Flynn 
Chase BFR... 6. vesdesec Don Beddoe 
He'ten Bryan . Mary Treen 
Cc}. von Arnheim........-- John Mylonz 
Little Hawk ......iswsvers Willism Rov 
Col. Benson — a... . se cceses Stanley Logan 


cee Herbert Naish 
Nipo T. S. Strongheart 
Richard Foote 
Stephen S. Harrison 


Private Haslet 
Walking Eagle 
Lt. Perkins 
Sentry 


“Young Daniel Boone” is a prom- 
ising action title to which the film 
contents measure up. Movement 
is dressed up in some very good 
Cinecolor, the Indians and early- 
day frontiersmen supply the fight- 
ing and results are satisfactory for 
its market. Juve ticket-buyers and 
action fans will like it. 

The colonial frontier of the mid- 
18th century furnishes the setting 
for this tale of action intrigue and 
hokum when the white man was 
taking over from the Indians. Dan- 
iel Boone, capably played by David 
Bruce, has as his chief misson the 
rescue of two girls captured by 
the redskins, plus the unmasking 
of a French spy. After the script 
by Clint Johnson and Reginald 
LeBorg once gets started it piays 
xt the proper pace to bring about 
the happy ending when Boone 
looks to a future in Kentucky with 
Kristine Miller. one of the rescued 
girls, as his wife. 

LeBorg’s direction concentrates 
on keeping the action § running 
high but doesn't do as good a job 
on handling the majority of the 

layers. However, the ten-twent- 
hirt style of scenery-chewing fits 
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okay into the frontiersmen-versus- | 
Indians plotting. Bruce and Miss. 
Miiler appear to the most advant- | 
age among the cast. Damian’ 
O'Flynn is an okay French spy, 
and the others are adequate to de-— 
mands. 

Picture benefits considerably 
from the color dressing it gets from 
the camera of G. Warrenton. ‘ His 
work is above average and hues 
sharpen production values supplied 
by James S. Burkett. A_ good 
musical seore by Edward J. Kay 
whips some feeling of action into 
the slower-moving sequences. 
Brog. 


* 


eee 


Range Land 

Monogram production and release. Stars 
Whip Wilson: features Andy Clyde. Di 
rected by Lambert Hillyer Screenplay, 
Adele Buffington; camera, Harry Neu- 
mann: music, Edward Kay. At New York 
theatre, N. Y., dual, week of Feb. 21, ‘50. 
Running time, 56 MINS. 


a. rE re Whip Wilson 
i i Sarre ree Andy Clyde 
EOEIS . vc cevesoodetevnes teno Browne 
_ | SEPT Tee TTT PTET er Leonard M. Penn 
| 8 MPPOCCTET LLL LUT Ee John L. Cason 
Sheriff... . oe ccvcees sass Kenne Duncan 
ProfesSO® . wicccoceseoss Wm. M. Griffith 
SHAG” Ov cc aweeesceces Kermit Maynard 
Ben AsO «6.5 eves crcses Steve Clark 
DT SOREL ETT OUT Tee Carol Henry 
ROG... cc cc ecdesceseecse Reed Howes 
OGIO 60.6 ce rede ode séues Stanlev Blystone 
Pe awikg 40 eee ne te Har Dee Cooper 
ol eerie es er ore Carl Mathews 
SP LEee et Tr Michael Dugan 


Steadily improving in his thesp- 
ing, Whip Wilson injects sufficient 
snap and dash into “Range Land” 
to make this oater an agreeable 
filler for the action houses. Story 
is no gem of originality, but it un- 
reels briskly in the film’s  less- 
than-60 minutes running time. 

Wilson, a former U. S. marshal, 
again becomes a lawman _ when 
bandits attempt to attack a stage 
in which he’s a passenger. Inves- 
tigation shows that the outlaws are 
members of a ring which periodi- 
cally lift a fortune in gold bars 
from millowner Steve Clark. 

Determined to nab the brains 
of the gang, Wilson poses as rene- 
gade and succeeds in joining -the 
thieves. With tat accomplished, 
the rest is easy. He bags several 
of the brigands and the sheriff’s 
posse cleans up the rest. 

While obviously a formula west- 
ern, “Range Land” has _ perform- 
ances a shade above average. Top 
acting honors go to Wilson. Andy 
Clyde clicks in the comedy spot, 
Leonard M. Penn is a creditable 
gang boss and Reno’ Browne. 
Clark, William M. Griffith and 
John L. Cason are okay in sup- 
porting roles. 

Lambert Hillver’s direction gives 
the film a boost. Camerawork of 
Harry Neumann is good while 
other technical credits are in keep- 
ing with the picture’s modest 
budget. Gilb. 


Morning Devarture 
Lo don, Feb. 21. 


GFD release of Jay wWewis production. 
Stars John Mills. Richard Attenborough: 
features Nigel Patrick. Peter Hammond. 
Directed by Roy Baker. Screenplay. W. E. 
C. Fairchild: camera, Desmond Dickinson; 
editor. Alan Osbiston. At Odeon, London. 
Running time. 102 MINS. 

Lt. Comm. Armstrong John Mills 
Helen Helen Cherry 
Stoker Snipe Richard Attenborough 
Rose Snipe ; Lana Morris 
Lt. Harry Manson Nigel Patrick 
Warrant Officer McFee Andrew Crawford 
CPO Barlow : Michael Brennan 

James Hayter 


A. B. Higgins 
A. B. Nobby Clark Wvlie Watson 


Se =r Jack Stuart 
L/Sea Andrews......... Roddy McMillan 
L/Sea Brough .........-. Frank Coburn 


Peter Hammond 
Victor Madden 
George Cole 
Bernard Lee 


Sub/Lt. Oakley 
L/Tlg. Hillbrook 
E.R.A. Marks 
Comm. Gates 


A new independent British pro- 
duction unit has kicked off with a 
winner. “Morning Departure” is a 
fine film in the best tradition of the 
British studios and packs a hard 
dramatic punch throughout its 102 
minutes. Here is a solid boxoffice 
attraction and one which in foreign 
markets, particularly America, 
should enhance the prestige of the 
British industry. 

This is a story of a submarine 
disaster, told with stark realism. 
There is no attempt at mock heroics 
or false bravado. Instead. 
faithful interpretation of the way 
a handful of trapped men spend 
their last few days hoping against 
hope. It is a gripping situation, 
rich in poignancy and with just the 
correct amount of relief to ease the 
tension. 


The picture opens as the sub- 
marine ‘‘Trojan” is leaving for a 
routine day exercise. The skipper 
had previously debated with his 
wife whether he should retire from 
| the service; the young stoker is a 
little uneasy at his philandering 
wife; and there is the usual as- 


sorted complement of officers and | 


men. A few minutes out at sea and 
a magnetic mine strikes the sub and 
brings disaster. Only 12 men sur- 
vive the first impact and there is 
rescue equipment only for eight. 


it’s a’ 


‘ j j 
is not a word in the film to which/ner interspersed with newsreel takes her under his wing, teaches 


exception could be taken. On the 


contrary, the simple story of hope | 


and courage can be regarded as a 


| permanent testimonial te those who | 
‘lost their lives when the “Trucu- | 
lent” went down. The hazards of 


rescue work and the dangers in- 
herent in lifting a sunken sub from 
the sea-bed provide not only tense 
drama, but «illustrate that mere 


| skill alone isn’t sufficient to achieve 


success. In this case they are 
cheated of victory by only a few 
hours, and the start of a heavy gale 
makes final disaster inevitable. 
The acting is always on a quiet, 
restrained note. There are mo- 
ments of hysteria, of course, but 
these are only incidental. John 
Mills sets the standard by a smooth, 
dignified performance, which is 
matched by Richard Attenborough, 
who displays quiet courage and de- 
votion after first breaking down. 
Nigel Patrick as the first lieuten- 
ant, and James Hayter as the irre- 
pressible cockney cook, complete 
the doomed quartet who were left 
to die by the turn of a card. The 
other members of the crew play 
with genuine conviction, but the 
women in the film have only the 
smallest of bits. To all intents and 
purposes, it’s a 100° male film 
about the men of the senior service. 
Rov Baker's direction merits 
high praise, and Desmond Dickin- 
son's camera and lighting work are 
topgrade. The main submarine 
setting has the stamp of the genu- 
ine article and adds much to the 
general effect of realism achieved. 
Myro. 
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Seraphin 
(FRENCH-CANADIAN) 

Montreal, Feb. 28. 
Quebec Productions release of Paul 
L’Anglais production. Stars Hector Char- 
land, Nicole Germain; features Guy Pro- 
vost, Suzanne Avon, Henri Poitras, An- 
toinette Giroux. Directed by Jean Bois- 


vert. Screenplay by Claude-Henri Grig- 
non: camera, Drummond Drury: music, 
Paul Colbert. At St. Denis, Montreal. Run- 
ning time, 105 MINS. 

Seraphin ee Hector Charland 
Donalda Nicole Germain 
CS Aree fees ro ee ee Guy Provost 
DT 5 a oak gee same Suzanne Avon 
Jame de Bois. ......+..-- Henri Poitras 
Wabo -eeee.-- Arthur Lefebvre 
Le Cure Labelle........ Eddy Tremblay 
"S| weer ee tree Alain Boisvert 
0 Dr. CYPTION. ..cces Marcel Sylvain 
Delima .... Jeannette Teasdale 
Mile. Angelique Antoinette Grioux 


A followup to “Un Homme et 
Son Peche” with the same cast and 
location, “Seraphin” fails to pack 
the punch and clarity of its pre- 
decessor. Like ‘‘Peche,” the latest 
effort of Quebec Productions re- 
volves around the miser Seraphin 
and his lust for money. Adapted 
from the popular radio serial by 
Claude-Henri Grignon, the current 
effort lacks pacing and becomes.at 
times nothing more than a series of 
episodes that have little or no con- 
nection. 

The film starts with the coloniza- 
tion of the Laurentians in 1890 and 
a small group who are rallied by 
the ever-present cure Labelle to 
overcome their hardships. These 
hardships never materialize as the 
film drifts off into the amiable 
argument sand _ bickerings with 
Seraphin over money matters. 

Love interest is maintained 
throughout by Alexis and Artemise, 
whose creditable performances are 
only overshadowed by Le Bebe, 
who provides the only real comic 
lift in the offering. Hector Char- 
land plays the role of Seraphin 
with all the masterly touches 
brought on by over 10 years of star- 
ring in the radio version and as 
the lead of last year’s ‘‘Peche.” 
Nicole Germain is the long-suffer- 
ing wife of the miser, who gets 
little or no chance in this picture 
to do anything. 

Camera work by Drummond 
Drury is slick.. But too many in- 
teriors, and the fatt that the com- 
pany rushed the film to completion 
in 20 days, shows up in the abrupt 
lighting of following scenes. Pic 
captures much of the French-Cana- 
dian idiom but the leisurely treat- 
ment shows definite signs that much 
cutting could still be done without 
harming general effect. 

Film will be distributed by 
France Film throughout Quebec 
and in the French speaking towns 
of New England. Newt. 


Le Grand Rendezvous 
(The Big Meeting) 
(FRENCH) 

Paris, Feb. 18. 
Corona release of Adolphe Osso-Olym- 
pia production. Directed by Jean Dreville. 


Screenplay, Guy Calvet, Jacques Remy: 
dialog, Andre Tabet. Features Pierre 
Asso, Rene Blancard, Francois Patrice, 
Paula Dehelly. Vera Norman, Jo Dest, 
Charles Fawcett. Camera. Andre Thomas: 
editor. Lamy. At Rex, Paris. Running 
time, 100 MINS. 

Francois Leh eeee ETE Francois Patrice 
CNS 5 st:ad nak M ee’ s'a k ve Vera Norman 
John woe 80 C eee ee eee Charles Fawcett 
bn i SE on ere eee Pierre Asso 
| Yvette . Paula Dehelly 
) ES reer rrr Jo Dest 


Vichy Official 


Film may well cash in on the 
_recent b.o. popularity of war pix. 
| This deals in the little-known se- 
|ries of events leading up to the 
| Allied ‘invasion of North Africa. 


. Rene Blancard 


_ Although bearing an uncanny | Film is based on fact and is told 
similarity to a recent disaster, there |in a brisk, semi-documentary man- 


'footage. Film devotes most of its 
time to the intrigue of the Free 
French in Algiers to pave the way 
for the American entry. It brings 
together a group who finally ar- 
range the clandestine meeting 
with General Clark. There is no 
/marquee appeal, and film will have 
to be pushed by exploitation. © It 
is above average for second-run 
spots. 

The story picks five characters 
‘out of a swirling hotel lobby who 
conspire to hand Algiers to the 
Allies, with the help of the Ameér- 
ican Ambassador. Then follow 
secret meetings, sabotage, a 
affair between an American G.I. 
and a French girl, and the meet- 
ing with Clark and the ensuing 
liberation. The partisans promise 
to have Algiers paralyzed so the 
Allies can just walk in. They take 
over the communications and give 
the signal. However, the Ameri- 
cans are late, and there scuf- 
fling with Vichy officials and Ger- 
mans until they arrive. 

Director Jean Dreville has kept 
the film moving, and glossed over 
the characters. The acting is 
wooden except for the full-bodied 
work of Francois Patrice as the 
young idealist, and Rene Blancard 
as the wry Vichy official. 


is 


and photography are above-aver- 
age, and the music helps sustain 
the suspense. Mosk. 


Gefachrliche Gaeste 
(Dangerous Guests) 
(GERMAN—SONGS) 

Berlin, Feb. 14. 


of Geza Trebitsch-Real 
Stars Vera Molnar, Wolf 


Allianz release 
Film production 


Albach-Retty. Paul Kemp Directed and 
written by Geza Cziffra Music, Michael 
Jary: camera. Ekkehard Kyrath. At Luxor, 
Frankfurt. Running time. 85 MINS. 

Peter Anders. Wolf Albach-Retty 
Lo aaa err ; Vera Molnar 
J” ee Paul Kemp 
Peter’s aunt Kaethe Haack 
Pieee 6 WNCIC. .iccatac ts Albert Florath 
4. ARS rere ee: Hans Schwarz 
ROG - Ai sk vp actae Rees Bobby Todd 
Poldi Ludwig Roeger 


Real's latest pie has a good yarn, 
which could stand a lot more ex- 
ploifation than given to it by the 
weak script. 

Plot deals with young man, 
Wolf Albach-Retty. who tires of 
plaving around and decides to sell 
his house and retire. Three hood- 


a 


lums move in, as self-stvled ser- 
vants and a charming miss (Vera 
Molnar) adds complications. The 
gang is eventually caught, and 


there’s a romantic ending. 

The slow-moving plot hampers 
vie from developing into a full- 
fledged comedy. in spite of the few 
bright spots. Albach-Retty doesn’t 
show much talent, but Paul Kemp 
is very funny as a pianist. Bobby 
Todd and_— especially Ludwig 
Roeger and very good as two mem- 
bers of the gang. 

A newcomer, Miss Molnar is 
cute, and a very potential import 
item for Hollywood talent scouts. 
Michael Jary’s musical score is 
good and so are his two songs, 
though mostly for European taste. 
Camera work is average. but sets 
and costumes are generally good. 

Gaal. 





Panza de Fuego 
(Dance of Fire) 
(ARGENTINE) 
Buenos Aires. Feb. 15. 


Interamericana release of Emelco pro- 
duction. Directed by Daniel Tinayre from 
his adaptation of story by Andres Le- 
grand: script by Alejandro Verbisky and 
Emilio Villalba Welsh. Camera. Humberto 
Peruzzi. Orchestra conducted by Jose 
Maria Castro. At Gran Rex, Buenos Aires. 
Running time, 95 MINS. 


Elena civeatenn Amelia Bence 
ae Francisco de Paula 
Re ieee Enriaue Diosdado 
Inspector vc ebeaewete os Alberto Closas 
ol ES ee Otto Sirgo 
| FRSA Seer Floren Delbene 
Elena (child).......... Norma Key 


Made in the hope of capturing 
foreign markets, this picture 
misses fire by following a tech- 
nique designed to facilitate dub- 
bing in other languages. This de- 
tracts from entertainment value to 
local audienées, as it makes for 
extremely slow and dragging ac- 
tion, apart from a weak story. 
There is a total lack of humorous 
touches. | The unusually tasteful 
and lavish settings deserve out- 
standing mention and the costum- 
Ing also. especially on the male 
side, shows distinct improvement 
for an Argentine production. 
Nevertheless. an outstandingly 
costly cast and production have 
had telling local boxoffice impact. 

Story is that of a femme pianist 
who as a child had aroused the 
worst instinets of the circus clown 
(Enrique Diosdado). Following a 
criminal assault he makes on her 
against a background of Manuel de 
Falla’s “Ritual Dance of Fire.” she 
becomes a psychie case, with the 
Falla music driving her inevitably 
to crime, while ip subconscious 
State. Dominated by the erstwhile 
clown, who becomes her impre- 
sario, the girl becomes a world- 
famous Pianist and a femme fatale 
Her shooting of one suitor puts her 
under suspicion by Police Inspec- 
tor Alberto Closas. The psychi- 
,atrist (Francisca de Paula), who 


love | 


Editing | 


her to love and overcome fear. b 
‘on her wedding night she —. 
| the truth of her criminal instincts 
from the evil impresario, so hurls 
herself to death from a window. 
As the pianist, Amelia Bence js 
_more favorably photographed than 
usual, but she poses rather than 
-acts for the camera. The three 
principal male characters form a 
|distinguished looking and fine 
acting trio. Closas is outstanding 
Otto Sirgo, as a heavy, succeeds in 
providing the only comic relief, s]- 
beit unwittingly. Photography and 
‘camera work are very good: mu- 
sical sequences are interesting, but 
sound not well balanced. 
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the cinema ministry proper notice 
of their arrival, coming in on what 
were termed “surprise visits.” 

(Reference here is apparently to 
Maas’ recent visit to Moscow. He 
was there for 18 days without be- 
ing able to contact the necessary 
top echelon in the film ministrv. 
He finally got a call just an hour 
before his plane took off.) 

Soviet officials added, according 
to Morros, that the MPEA deal was 
never finalized because prints sub- 
mitted were not 35m originals. but 
were subtitled, old, scratched 
dirty or 16m. 

Morros said that in three weeks 
in Moscow he saw 42 pix, 
some in an- excellent, improved 
version of Agfacolor. He saw 19 
live shows, which included legits. 
ballets, opera,*revues, two circuses 
and Shakespeare. He said there 
were 47,000 theatres and 200.000 
cineclubs, with show biz thriving 
Tickets for shows are sold all over 
Moscow, including subway stations 
Morros stated. 

Producer added that there was 
much radio broadcasting and some 
video with small-size receivers. 


Russe 














Par as ‘Bully’ 
t= ontinued from SF 
sisted the ads, placed both in 
newspapers and on radio for Frost 
['V Stores, are “truthful and fac- 
tual.” 
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Ads also claim TV_ provides 
“greater entertainment” than do 
films. According to. Getschal, 
“Whether TV or the movies are 
greater entertainment is a ques- 
tion—if there is a question—that 
should be left to the people to 


decide. But intimidation can only 
bring the motion picture industry 
into disrespect when it is striving 
mightily to win public goodwill. 
Perhaps this is only a single in- 
stance, but it is based. upon a prin- 
ciple that . Should be protected 
from unwarranted and thoughtless 
attack.” 

Par denied the charges of intimi- 
dation, but admitted it had sent out 
a letter of protest to several New 
York radio stations. Letter, making 
no threats of withdrawing Par ad- 
vertising from the stations, ques- 
tioned the advisability of the sta- 
tions’ running copy inviting lis- 
teners to attend filmeries, while 
accepting copy on the other hand 
advising listeners “how foolish it ‘s 
to go to the movies.” 
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ganizations. Because big cireuil ops 
fear that the present proposal to 
finance COMPO via a perceniage 
of rentals would tip off their film 
expenses, some modification of the 
money-raising plan is likely. Nar- 
rower definition of COMPO’s in- 
itial aims may be requested. 
Plans for TOA’s participation in 
the upcoming hearings of the Fed- 
eral Communications Commission 
on large-screen theatre television 
channels will be developed. Re- 
port of Nate Halpern, Fabian cir- 
cuit video expert, and Robert Hi. 
O’Brien, secretary-treasurer of 
United Paramount, will be pre- 
sented. Two theatre execs have 
cased the chances of winning chan- 
nels and have outlined the strat- 
egy to be used at the hearings. 
Exhibs definitely slated to al- 


tend are Leonard Goldenson, ‘| 
Fabian, Sam Pinanski, Arthur 
Lockwood, Robert Coyne, Walter 


Reade, Jr., Sherrill Corwin, Claude 
Mundo, Robert Livingston, Morris 
Loewenstein, J. O’Leary, Ben 
Strozier, Nat Williams and \Mil- 
chell Wolfson. Gael Sullivan, exe 
director, and. Herman Levy, g¢"- 
eral counsel, will also sit in. Ted 
Gamble and Robert O'Donne!l 
may be on hand. 








aches 
, but 
Parns 
incts 
hurls 


ce is 
than 
than 
hree 
ma 
fine 
ling, 
ls in 
oth Le 
and 


mu- 
but 


Wednesday, March 1, 1950 


VARIETY 






































There hag been nothing like it in years ... record-breaking open- 
ings ...second days beating top opening days... weekends that 





(Ut all-time 
top 
grosser! ) 











really turned the boxoffices on their ears! 


@ 12% better than “EGG AND 1” 
at Orpheum, San Francisco. 

@ Outgrossing “EGG AND 1”, busi- 
ness in 5 theatre combination, Los 
Angeles. 


@ Equalling “EGG AND I”, Lafayette 
Theatre, Buffalo in spite of ice and 
sleet storm. 


@ Better than “EGG AND I”, Denver 
Alladin, Webber, Denver. 


® Outgrossing previous top grosser 
“TAP ROOTS’ at Midwest, Oklahoma 
City. 

® At the Orpheum Theatre, Omaha, 
"FRANCIS” did better than.a good 
week's business in its first 3 days. 


® Topped “EGG AND 1,” Utah, Salt 
Lake City. 


@ Topped ail U-i figures, Boyd 
Theatre, Philadelphia. 


@ 168% of “EGG AND I” at New- 
port, Colley, Norfolk, Va. 

@ Topping everything U-I ever play- 
ed at Miami, Miracle, Lincoln, Miami. 


@ 27% better than “EGG ANDI,” 
Winter Garden, Jamestown. N. Y. 


@ All time house record, Rainbow 
Theatre, Great Falls, Montana. 
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Techni Customers, Via Decree, Get 


Right to Cancel 


Hollywood, Feb. 28. 


gives the tinting outfit’s customers 
the right to cancel current pacts 
eon future productions. 
end any contracts or otherwise 
change them where shooting and 
processing has either been com- 
pleted or has already been started. 
Decree, recently agreed on by 
Techni and the Dept. of Justice, 


has been submitted to Federal 
judge William C. Mathes for his 
approval. 


Judicial okay would end the 
long anti-trust action by the Gov- 
ernment. Certain contracts 
tween Techni and Eastman Kodak 
are terminated in the decree. Two 
companies have not operated un- 
der these pacts for several years, 
according to Dr. Herbert T. Kal- 
mus, prez of the company. 

Another proviso of the judicial 
book-of-rules requires Techni to 
grant licenses under its patents. 
List of 92 patents are set forth in 
the decree under which the color 
firm will grant each applicant a 
non-exclusive license without royal- 
ty or know-how. Another list sets 
forth patents on which non-exclu- 
sive licenses are handed out on a 
reasonable royalty basis with know- 
how. Applicant must apply in good 
faith and accept court ruling as to 


amount of royalty in event a rate) 


cannot be reached otherwise. 

On royalty-paying licenses, Tech- 
ni will set forth the know-how in 
the form of manual or equivalent 
statement of methods and techni- 
cal info know to and used by the 
company in its commercial prac- 
tice at the date of the decree. 
Nothing in the decree permits the 
use of the label “Technicolor” 
without permission from the com- 
pany. 


Statement of Kalmus declares: | 


“Technicolor has agreed to the 
entry of this decree because it be- 
lieves it affords a practical basis 


+ 
e ° | 
Technicolor’s consent decree 


It does not | 


: stantially. 


be- | 


Future Prod. Pacts 





U’s ‘Francis’ Into N.Y. Par 





Distrib Payoff 


Continued from page 5 


fled by the continuing high cost of 
production and the expense of 
giant sales forces. 
Par’s $1,806,000 Average 
As an example of how difficult 
it has been for a big outfit to 








Augurs More Outside Pix 


Increasing bookings of non-Par- 
‘amount product by the Paramount 
theatre. Broadway flagship, is seen 
for the future unless the studio 
boosts its production schedule sub- 
With the major lot 
sticking to its output of 20 or so 
pix annually, and Broadway runs 
still showing a decline, Par’s out- 
put cannot meet the demands of 
the big house, United Paramount 
execs note. 

Moreover, likelihood is that less- 
er Paramount product will find its 
| way to smaller houses. In the light 
,of divorcement, UP toppers are 
'balky on booking the half-dozen 
| smaller pix which the lot turns out 
| yearly. . 
| In line with the new situation, 
:showcase has booked Universal’s 

“Francis” for March 15, the first 
'non-Paramount pie to play the 
{house within almost one year. 


{ 


| “Francis” will also be the first Uni- | 


‘versal film to tenant the theatre in 
almost 10 years. 











Par Layoffs 








slash its production overhead, it. 
has beer. learned that Paramount’s | 
average per-pic cost is at $1,800,-| 
000. This despite the fact that prez | 
‘Barney Balaban has been able to) 
,chop his studio overhead on a per- 
‘picture basis from a high of 40°60 
to its present 28%. High cost of 
Paramount product continues, al- 
though a number of proportion- 
ately low-budgeters of the Pine & 
Thomas kind are included to haul 
down the average. 

RKO’s distribution plight is still 
challenging its top execs. During 
the past 12 months its sales end 
has lost in the vicinity of $4,000,- 
000. Company will probably 
/emerge with a small overall profit 
because its theatre chain turned 
‘out a profit of $5,000,000 during 
ithe year. RKO’s overall gross for 
the final quarter of *49 was down 
to $22,990,000. This compares with 
$27,500,000 for the comparative 
quarter of °48, pointing up the 


} 


|company’s continuing difficulties. | 


Mighty ‘Samson’ 


try, “Samson and Delilah,” Par 
is ekeing out a small profit for 
its first quarter as a_ production- 
‘distribution outfit. Without “Sam- 
son,” Par would be in the red for 
‘its initial try. To drive this fact 





Continued from page 7 jaa 


' tions from Par’s topper to keep 
overhead at a minimum in view 
of reduced income because of di- 
vorcement, 

Studio policy emerging from the 
sudden layoffs is one in which 


| 
| 
| 
'wilf be carried only so long as 
,there is production. Practice for 

years has been to carry these 
/ workers from one picture to an- 
' other. 





} 
| 


WB’s Theatre Layoffs 


sonnel slash over last weekend 


employees of various departments | 


Warner Bros. made another per- , 


}}home to his sales force and spark 


| bigger returns, Balaban has insist- 
ed that grosses on “Samson” be 
kept separate from other returns 
in reports from the field. He con- 
tends the epic is being booked by 
the h.o. and should not be credited 


to the exchanges. 
While no inside figures are 
available for Warner Bros. or | 


Metro, there is no doubt among in- | 


dustryites in the know that neither 
of these two companies is knock- 
jing out sizeable distribution profits. 
‘In each instance, their theatre 
ehains have been coming up with 
ithe sizeable end of their net take. 
Because of the pressing need to 


With the help of its strong en- | 


HAMRICK, EVERGREEN 
THEATRES IN SPLIT 


Portland, Ore., Feb. 28. 


The Hamrick-Evergreen houses 
were divided into the John Ham- 
rick and Evergreen Theatres here 
last week. For the first time since 
1935 Evergreen Theatres Corp. took 
full control of the Paramount, Or- 
pheum, and Oriental theatres in 
downtown Portland. The change 
in operation is being made in com- 
pliance with the Federal court de- 


| cree, 


In addition to the three down- 
town houses, which are first run, 
the Evergreen group will include 
the Hollywood, suburban house. 
M. M. Mesher, district manager, 
will continue in charge of the four. 

The Oregon district, under the 
direction of Mesher, incorporates 
eight theatres, including the Mc- 
Donald and Rex in Eugene, and 
Castle and Kiggins, Vancouver, 
Wash. 

John Hamrick Theatres resumed 
management of the Liberty, Music 
Box, Playhouse, and Newsreel the- 
atres. Officers in additior to Ham- 
rick include Will Conner, execu- 
tive v.p., and Herbert Sabotka, v.p. 
in charge of operations. Robert 
Anderson has been appointed 
Hamrick city manager. 

In addition to Portland and Se- 
attle, Evergreen Theatres oper- 
ate in a number of Washington 
cities, including Spokane, Olympia, 
Bremerton, Wenatchee, Belling- 
ham, Hoquiam, and Everett. Ham- 
rick’s operations include Tacoma, 
Washington. 

The status of the Mayfair the- 
atre, jointly operated by the Ever- 


} 


‘ 


green Corp., and J. J. Parker will | 


not be affected. 








Rank Continues 


Continued from page 3 
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ects jointiy planned with Ameri- 
can companies, are now in the 
blueprint stage. 

Rank and his chief aide, John 
Davis, gave the cue to the com- 
pany’s decision several weeks ago 
‘at a dinner for the outfit’s top 
| production and theatre execs. At 
‘that time, Rank and Davis told 
'their guests that the period of pro- 
'duetion cuts in personnel had end- 
ed. “The major portion of the re- 
| organization is over,” Davis said, 
“and each one of you can know 
that your job is secure and that 
by and large the staff working un- 
der you are in the same position.” 

Rank’s about-face, regardless of 
action by the oncoming govern- 
ment on entertainment taxes, re- 
| portedly was brought about by his 
recognition that the company’s tre- 
mendous theatre holdings must be 
supplied with British films. With- 
out a steady output of celluloid 
by Pinewood, the Odeon and Brit 
ish-Gaumont circuits could be 
faced with a constant problem of 
‘rental costs on American films. 


ARI’s 4% Dip 
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tive period of '48 by 11°. Weekly 
attendance for the kickoff month 
in ‘50 is computed at 64,600,000 
|against 67,100,000 in °49. 

| In another of its series of probes 
on television, that medium’s in- 
roads on theatre grosses is dis- 
counted by ARI as’"the cause of 
the continuing slide in attendance. 
From “what appear to be the most 








Arnall Pitches | 


Continued from page | ge 








Variety from his home in 
| Nunan, Ga., said the President had 
called him in to discuss interna- 
tional film problems. When that 
|phase of their discussion was 
| closed, however, the SIMPP prexy 
| disclosed, he (Arnall) brought up 
| the question of domestic monopoly 
jas it affects indie producers. The 


| with 


for a settlement of its diffi;culties | 


with the Government and to avoid | 
the time and expenses of a long 
protracted trial. As set forth in 
the decree, Technicolor has not and 
does not admit that it has been a 


party to any violation of the anti- | 


trust laws.” 


B.0. Dimout 
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when it dropped an additional 26 
employees in its theatre division. 
In last two weeks, Warners has laid 
off a total of 35 staffers in its cut- 
off, department which handled ac- 
counting of individual grosses of 
|each Warner theatre. Homeoffice 
|} execs explained the cutbacks on 
| the basis of the Federal anti-trust 
| decree which bans the blocks pur- 
| chase of pix for circuits and pro- 
|vides for theatre-by-theatre buy- 
| ing. 

An additional reason for the cuts 


notable example is the Ida Lupino- | 


| build profits from sales, Metro has | president showed considerable in- 
| been driving for a better break in | terest in the subject, Arnall said. 
|rentals from theatres. It is cur-| Arnall asserted that the discus- 
‘rently battling that poinf qut with | sion on foreign matters had been 
|Fox-West Coast in the west and | general. The impending talks with 
the Century, Skouras and Brandt | the British government on renewal 
chains in Metropolitan New York | of the Anglo-U. S. agreement of 
in a drive to break the mold that | 1948 had not been specifically men- 
has held down terms from the big | tioned, nor had the possibility of 
circuits. P . _|the State Dept.’s taking a hand in 
Unless there is a sudden easing them, Arnall added. 
down-the-line, the Big Five will SIMPP has long been pressing 
undoubtedly engage in a furious | for all negotiations on behalf of 
fight to cop a higher proportion of the industry with foreign nations 
the total b.o. from the circuits. Be- to be carried on by State, with in- 





Collier Young production, “Not 
Wanted,” which was made for 
$160,000 and cleaned up under 
Film Classics distribution. 


Where the Real Risk Begins 


As a rule, however, the higher 
budgets are needed in order to get 
a name or other factor which will 
win a pic acceptable playing time 
in first grade situations. And when 
a producer gets into the $500,000 
or over class, there’s definitely 
plenty of risk. That means that 
the pic has to gross somewhere 


“a 


around $850,000 to break even— | 


and that’s no longer easy unless 
fhe film catches on pretty well. 


Result of this new phenomeaon 
of hit-or-flop is further revolution 
of an industry which is already in 
the throes of tremendous change. 
It means the finale of a whole, 
large class of films which formerly 
were not only important profit- 
makers for producers, but have 
been a necessity to theatres. Fur- 
thermore. while it hits the indies 
harder, lack of return on the me- 
dium-low budget product is also 
important to the lesser of the big 
studios. 
ing pix in this category because 
of overhead and other probiems, 
but they must depend on hits 
among their bigger films to bring 
them real profits. They’re happy 


if the smaller ones just break even. | 


Incidentally, the cheapie market 
has turned into a bonanza for at 
least one producer who has taken 
low-budget filmmaking out of the 
shoestring category and put it on 
a big business basis. That is 
Robert Lippert. He’s turning out 


They have to go on mak- | 


| is reportedly based on an economy 
campaign by h.o. execs. Warner 
staffers by and larger escaped the 
| shaking out of payrolls which took 


1847 when the postwar slump was 
first felt. Currently local union 
| execs are anticipating further cuts 
| in the distrib as well as theatre de- 
partments. All employees are re- 


| ceiving severance pay under the | 


company’s agreement with collarite 
Local H-63. 


place in most other film offices in | 


|cause business generally has been 
/on the off side, it is expected that 
_exhibs will prove to be that much 
tougher to crack. 


Hughes OKs 
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special, extra-costly process to get 
finer reproduction. 

Atlanta date was set for March 
2-8. In a statement announcing 








Spiegel to Germany 
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cancellation, Georgia Theatres de- 
elared: “Position of’ the Fox man- 
| agement was that the advertising 
is misleading to the public and 





| France, England and Switzerland. 
Following graduation from  Har- 
,vard he went into the Army as a 
' private and came out of the war a 
| lieutenant colonel. He was on Gen- 
eral Eisenhower’s staff, where, be- 
cause of his youth, he was dubbed 
|“The Baby Colonel.” He later was 
_on the War Dept. general staff and 
after VE day served with the Army 
/at Frankfurt. He was decorated 12 
times. 
| Spiegel joined RKO in 1946 as 
| assistant to Robert Hawkinson, as- 
‘sistant foreign manager. He later 
was aide to Jack Osserman, Latin 
American supervisor, and then be- 
came special h. o. rep. 
| Cari York, MPAA’s rep for Sean- 
'dinavia and Finland, planed out of 
New York for Stockholm Monday 
(27), following six weeks of hud- 
dies in the U. S. Qne week of his 
stay was spent on the Coast, fa- 
miliarizing himself with studio for- 
'eign problems. 





actioners for about $60,000 and{ York was named to the new spot 
showing a profit of somewhere | shortly before his recent trip to 
around $15,000 each on them. That | America for the purpose of orient- 
gives him a nice return, consider- | ing himself. He's one of several 
ing that he makes 10 or more a new MPAA international reps in 
year, plus the fact that his own dis- | addition to Spiegel. He was with 
tributing company also makes a Paramount for 25 years before join- 
good fee for handling them. ing the MPAA. 


_therefore detrimental to the repu- 


tation for truthful advertising and | 
/good public relations of Georgia | 


Theatre Co., as well as the motion 
picture industry as a whole. ... 
Advance advertising had already 
brought a written protest to the 
theatre management from Atlanta 
city officials 
the text of the publicity was mis- 
leading and entirely false.” 
Advertising on “Outlaw,” which 


was made independently by Hughes | 


about 10 years ago, long before he 
acquired RKO, has been a repeated 
source of difficulty. Hughes’ in- 
sistence three years ago that there 
be no change in the ads he had de- 


signed resulted in withdrawal of | 
the film’s Production Code Admin- | 


istration seal and subsequent filing 
of a multi-million dollar anti-trust 
suit against the Motion Picture 
Assn. of America, which operates 
the PCA. That’s still pending, al- 
though the seal was restored. 
New ads have been causing trade 
comment, but net on the point that 
Jenkins advanced. The art shows 
a guy trying to pull a gal into a 
barn. That the ads pull is evi- 
denced by the picture doing tre- 
mendous biz in every date, even in 
those cities where it had previously 
, been widely seen. 


who protested that | 


‘‘dustryites sitting in as expert ad- 
| visers. Johnston, SIMPP feels, is 
less anxious for such a_ policy. 


State has been reluctant to take | 


an active hand and, in the opinion 
of some observers, has been using 


lack of industry unity on the mat- | 
ter as a convenient reason for stay- | 


, ing out. 

Arnall gave the impression this 
week that if the MPAA and SIMPP 
got together and presented to the 

| President or Secretary of State a 
|Specific program, State’s active 


support might be forthcoming on / 


Truman’s order. “We have failed 
in the past,” Arnall said, “because 
| we have never gone to the Admin- 
istration with sufficiently specific 
requests.” 

| He plans to present such a pro- 
| gram whether or not the MPAA 
gdes along with him on it, Arnall 
indicated. He left Georgia for the 


Coast yesterday (Tuesday) and will | 


_be there a week confabbing with 
his members. He stated he has a 
number of recommendations to 
make to the indie producers and 
expects to wind up the week’s ses- 
sions with a program in hand. 
Regarding the domestic monop- 
oly Situation, Arnall said he 
_ pointed out SIMPP’s fears that the 
Dept. of Justice might close out 
present litigation without cleaning 
up all the sore spots. The Society 
has been particularly concerned 
over Fox-West Coast's alleged hold 
on territories where 
and a number of other spots where 


it claims indie producers cannot | 


get a fair price for their films be- 
cause of concentration of theatre 
ownership. 

“We must intensify the monopoly 
fight. The time is propitious now 
and we must do or die within the 
next few months, before the Gov- 
ernment winds up its litigation.” 
Arnall said he told the President 
_SIMPP topper will be in New 

| York from the Coast next \ eek 


it operates | 


reliable estimate,” ARI sees a 25° 
decline in filmgoing by tele set 
owners. Pollster outfit points out 
that its early survey in Novem- 
ber, 1948, found the same _ per- 
centage of decline. 

“It would appear doubtful that 
‘much of the drop in motion pic- 
jture attendance since 1946 can be 
jattributed to TV,” ARI savs. 
“While unquestionably among set 
|Owners movie-going, as well as 
|other leisure time activities, has 
|been seriously affected. today’s 
/ 4,000,000 sets are still not enough 
,to account for more than a small 
share of the drop in attendance 
|during the past four years.” In- 
/creased number of sets will cause 
| greater inroads, ARI notes. 
| In a further analysis of theatre 
| attendance, survey shows a sharp- 
|er rally in the traditional Decem- 
| ber-to-January climb this year than 
last. January of °50 gained 23° 
/over the December figure, where- 
; as there was only a 13° improve- 
/ment in the preceding year. Come 
_back from the normal sharp drop 
,in December ticket sales was 
much’ stronger than previously, 
ARI declares. 


Shavian Oldies 
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‘theatre. In addition, he said, the 
film outgrossed five of the six pre- 
ceding films at the DuPont and 
four of the five which played the 
house subsequently — none of 
which was televised. 


Opportunity to study TV's effect 

on the boxoffice was even better in 
New York, the distrib said. “Bar- 
bara” played the Trans-Lux 85th 
‘Street at the same time it was 
| aired on WPIX, and yet did aver- 
age business. Film subsequently 
| played the Normandie theatre in 
Manhattan, racking up another 
three good days’ business. Film 
also ran for two weeks in Boston 
after it was televised and a week 
in both Cincinnati and Dayton. in 
_heither of which city was it found 
that televising it in advance hurt 
the gross. io 


Ellis, who was associated with 
_RKO’s sales department for 18 
, Years and served as a district man- 
/ager for United Artists for five 
| years before entering indie distri- 
bution, has his own reasons why 
TV has not hurt the grosses of his 
films. Chief among these is the 
fact that even in N. Y., with its 
| 1,050,000 video receivers, the num- 
_ ber that will probably be tuned into 
one channel at the time it is air- 
ing a particular picture is too few 
to mean much at the boxoffice. But 
even when video set circulation in- 
creases to the point where a single 
Station can draw a top-heavy audi- 
ence, there will still be enough 
people wanting to see a film to sup- 
port it on both TV and at a the- 
atre, he believes. 


| 
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According to the columnists and the trades: 





“Absorbing. An auspicious debut for producer. Heart- 
tugging entertainment!”’ — BOXOFFICE 


“An unusual, intelligent script. Superbly produced 
and acted. Always entertaining. Medal of the 
Month!”’ — PARENTS’ MAGAZINE 


“Will have wide audience appeal. A sincere 
and timely human drama!” — FILM DAILY 


“Honest and sincere. A swell picture!’ 
— JIMMY STARR 


“Memorable. Cosmopolitan Citation of 
the Month!’ — LOUELLA PARSONS 


“Absorbing drama. Highly exploitable. 
Should rack up good business every- 
where!” — SHOWMEN’S 


“A heartwarming story!” — KATE SMITH 


“Five Bell Picture! | wish | could take 
everyone by the hand to see it!’ 
— JIMMIE FIDLER 


“A boxoffice natural!’’ — MP HERALD 


“A tender, touching, charming 


film!” — TRUE STORY According to a prevue exhibitor: 








“Warmly human!’ —VARIETY 
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“Appeal for the whole 
family!” —HEDDA HOPPER 
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RONNIE ALCORN — SHERRY NETHERLANDS HOTEL— 


“Charming, beguiling. 
Tears and laughs neatly 
balanced!’ 


— HOLLYWOOD REPORTER 


RE LAST NIGHT'S PRE-VIEW SHOWING OF ‘JOHNNY HOLIDAY’’ AT PALM SPRINGS 
THEATRE: OUR HEARTIEST CONGRATULATIONS FOR A TRULY WONDERFUL MOTION 
PICTURE. OF ALL THE FILMS PRE-VIEWED HERE, “JOHNNY HOLIDAY" RECEIVED 
BY FAR THE MOST ENTHUSIASTIC AUDIENCE RESPONSE. EXHIBITORS SHOWING 
“JOHNNY HOLIDAY’ CAN BE ASSURED RECORD BOX-OFFICE ATTENDANCE — 
EARLE C. STREBE PLAZA PALM SPRINGS THEATRES- 














R. W. ALCORN presents : 


tor tale rola “JOH a NY HOLI DAY 7 Forecasting 


—— string WILLIAM BENDIX wen HOAGY CARMICHAEL + STANLEY CLEMENTS Great Business 
and introducing ALLEN MARTIN as ‘Johnny Holiday’’ 


Produced by R. W. ALCORN « Associate Producer FREDERICK STEPHANI + Directed by WILLIS GOLDBECK 
Story by R. W. Alcorn » Screenplay by Jack Andrews, Willis Goldbeck and Frederick Stephani 
Photographed by Hal Mohr, A.S.C. + An Alcorn Production 
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Extension of Coal Emergency Not 


Expected to Close N.Y. State Theatres 





Albany, Feb. 28. + 


Extension of emergency meas- 
ures by State Coal Administrator 
Bertram D. Tallamy, made neces- | 
sary by -the continued  softcoal 
strike, is not expected to force a} 
directive from him for the closing 
of theatres. Only an unforeseen 
development would bring such ac- 
tion. 


Tallamy was reported satisfied 
with the report given him by a 
five-man committee. representing 
1.2950 theatres in the state, that 
27°> of them burn oil and 13° 
commercial heat—a byproduct of 


coal burned in generating elec- 
tricitv—or anthracite coal. 
The conference with Tallamy, 


who is state superintendent of pub- 
lic works and whe is acting in the 
coal crisis under sweeping powers 
granted by the legislature to Gov- 
ernor Thomas E. Dewey, probably 
averted an official command to 
shut down theatres. They had been 
given the lowest priority and pref- 


erence status, with grills, dance- 
halls, skating rinks and _ other 
places of amusement in the first 
order issued (16) by Tallamy for 


the rationing of soft coal. 

The cooperation of 
metropolitan and upstate. 
brownout order. effective Feb. 18, 
has been complete. From the out- 
set, theatres observed to the letter 
the decree limiting marquee light- 
ing to 200 watts. They did so 
though the major part of theatre 
business is done in the evening | 
and thé darkening of their fronts 
is psychologically bad for patron- 
age. Exhibitors say the brownout, 
particularly, affects attendance by 
unaccompanied women. 


theatres, 
in the 


The committee, which huddled 
with Tallamy, had no spokesman. 
It consisted of Joseph R. Vogel, 


v.p. of Loew’s.: Harry Brandt, head 


of Brandt Theatres, and Brock 
Pemberton, president of the 
League of New York Theatres; 


Robert Dowling, president of City 
Investing Co.. and Benjamin Field- 
ing. former New York City license 
commissioner and now an execu- 
tive of Loew's. Inc. 

Theatre executives told Tallamy 
that if it became necessary, tem- 
peratures could be reduced. They 
also stated that plavhouses stock- 
ing coal would turn it over to top 
priority consumers hospitals, 
homes for the aged, municipal wa- 


ter works, sewage systems and 
processing plants — should the. 
Shuttering of theatres for some 


reason become imperative. 

James F. Reilly. secretary of the 
League of Theatres. protested 
against the “careless grouping” of 
theatres with taverns. bowling al- 
leys and skating rinks. Tallamy’s 
assistant, Holden Evans. — said: 
“We had no idea of placing thea- 
tres in the same category with 
grills, so_far as the respective con- 
tributions of both are concerned. 
On a purely cultural basis, leeiti- 
mate theatres would have a place 
near the top. In this emergency, 
however, we have to place public 
welfare first and to keep operating 
institutions and enterprises nec- 
essary to people living and eat- 
ing.” 

The Governor denied a midnight 
curfew would be ordered for tav- 
erns, but indicated some restric- 
tions might be necessary later. 
Tere is said to be no shortage 
of oil. In fact. before the soft- 
coal crisis became acute, oil con- 
sumption in the state was running 
five or six “ro below normal. The 
mild winter was believed to be a 
reason for this. 











| Gertie Lawrence | 


——— Continued from page 1 ———; 
Hammerstein, however. are be- 
lieved to have the inside track. 


Miss Lawrence, flanked by her at- 
torney-personal adviser, Fanny 
Holtzman, has been talking the deal 
during the past few days. and she 
has expressed a desire to do the 
show for R&H, who may also pro- 
duce it. 

The whole setup is expected to 
be ironed out this week. Marty 
Jurow of the William Morris 
agency is handling details for both 
Miss Landon and Miss Lawrence. 

Both Miss Dunne and Harrison 
had been mentioned for the leads. 
Harrison is still considered a 
strong possibility for the male lead. 

“Anna” presumably would reach 
the boards next winter. 


3 DISTRIBS SCORE 
AGAINST KY. EXHIB 


Lexington, Ky., Feb. 28. 

Columbia, United Artists and 
Universal have won orders here 
from the Federal! district court re- 
quiring Price Coomer, operator of 
the New Harlan theatre, Harlan, 
Ky., to throw open his books to the 
three distribs. Coomer is defend- 
ant in percentage-chiselling suits 
brought by these majors. 

Court also refused to dismiss the 
actions for lack of jurisdiction or 
to compel the distribs to file fur- 
ther particulars on their claims. 











Miami Meet 
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acne matical T cememeenined 


Picture Assn. of America’s com- 
mittee for renegotiation of the 
$17,000,000 British agreement. 
They’il be accompanied to Britain 
by Ellis G. Arnall and James A, 
Mulvey of the Society of Independ- 
ent Motion Picture Producers. 

Committee was faced with new 
and unexpected problems as result 
of the narrowness of Labor’s vic- 
tory in last week’s election. 
ernment is extremely shaky, which 
means there will undoubtedly be 
another ballot in coming months. 
Question facing the Yank filmites 
is when, under such circumstances, 
it would he most advantageous to 
go to London. 

Thinking at the Miami Beach 
confab is understood not to have 
been completely crystallized. As 
far as can be ascertained, however, 
out of the hush-hush that sur- 
rounded the session, idea is to 
start negotiations as quickly as 
possible after the Labor govern- 
ment has reorganized itself. That 
probably means some time be- 
tween March 26 and April 15. 

Matter of Timing 

There’s no use going before that 
time, since the government will be 
under terrific pressures in the 
present state of things. On the 
other hand, its greatest strength 
will be during the early part of its 
tenure. As time goes gn and more 
Parliamentary issues come up, dis- 


sension with the Conservatives will | 


increase and the government may 
get shakier. 

Question for the Yank filmites 
then becomes whether it is advan- 
tageous to deal with the govern- 
ment while it is still 
strong or after 
been weakened. Masterminding at 
Miami Beach is understood to have 
been along the line that more 
favorable terms would be obtain- 


able trom a stronger government. | 


Thought is that as the Labor 
pariy’s Parliamentary position de- 
teriorates, it will have to be in- 
creasingly conciliatory to various 
British factions. This nieans par- 
ticularly the labor vote. And film 
labor, led by Tom O’Brien, mem- 
ber of Parliament and topper of 
the National Association of Kine 
Theatrical Employes, has been 


rough in its attitude on the U. S. 
pact. 
One of the proposals sure to 


come up from the British negotia- 
tors is the direct tie in of frozen 
American coin with financing of 


English producers. Labor pressure | 


is for such a compromise and the 
Yanks want to avoid it. The 
sooner the talks, the better chance 
of heading this off, it is thought. 

Confabs in Miami Beach, how- 
ever, were in no way final. 
clusive decisions will have to 
made at a full-dress meeting of 
the MPAA member company 
prexies, at which the Miami Beach 
recommendations will be consid- 
ered. SIMPP must also be con- 
sulted and agree to the date. 

Also, of course, the British will 
have to agree. Reports from Lon- 
don yesterday were that no de- 
cision as to a date had been made 
there. Apparently one area of 
doubt is removed for the Anineri- 
cans in that London has it that 
Harold Wilson will again show up 
in the new cabinet as president of 
the Board of Trade. B. of T. prexy 
comprises the chief British nego- 
tiator. 

Johnston and O'Hara flew to 
Washington from Miami Beach to- 
day ‘(Tues.). The company prexies 
who met with them are continuing 
Florida vacations. 


Gov- | 


relatively | 
its position has) 


Con-., 
be | 


Still After ‘Pinky’ 
Mobile, Feb. 28. 


The Martin chain, Talladega, 
Ala., has been requested not to 


show the controversial “Pinky.” | 


Request came from Chief of Po- 
lice Willis Dean of Talladega. 


Dean said the opinion of most of 
those with whom he talked was 
that it would be inadvisable to 
show the picture, which deais with 
Negro-white relationships in a small 
southern city. Picture had been 
booked for March 1-3. 








‘Stromboli’ Ban 


Continued from page 7 ja 
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wise in most spots. incidentally, 
has led to a great tapering-off of 
the widespread campaigns by re- 
ligious and civic groups against 
playing it. 

Among the ordinances that RKO 
plans to fight is one in Nashville, 
passed Feb. 11, which creates a 
board of censors. It instructs the 
board specifically to ban films 
“which the board may determine 

to have been produced or di- 
rected by, or in which there ap- 
pears any person who has gained 
by his or her personal conduct a 
reputation of laxity in morals or 
conduct or for loose and immoral 
living and conduct.” 


Court Nixes Ban 
* Seattle, Feb. 28. 

When Acting Mayor David Le- 
vine, backed by a 5-1 vote of the 
city council, nixed showing of 
“Stromboli” here, he acted beyond 
his legal powers. So decreed 
Judge James Hodson in superior 
court, when a temporary injunc- 
tion was granted RKO last Thurs- 
day*(23). The city counsel agreed 
to make the injunction permanent. 

The film had been given the 
greenlight by the censorship board. 
Then Levine and the council acted, 
due to many protests, they said. 

The legal point at issue was 
whether any official has a right to 
ban a poem, book, film or musical 
composition in itself not offensive 
or objectionable, because of the 
character of the person or persons 
producing it. 

The ordinance under _ which 
Levine acted, said the judge, spe- 
cifically referred to the moral 
character of any picture and not 
to personal morals of any persons 
connected with its production. 

The Judge asked Mayor Levine: 
“Where in the law goes it say a 
public official may use such discre- 
tion? It sounds like echoes of a 
police state to me.” Declaring the 
situation an astonishing .one for a 
democracy, he added: “Why do 
you suppose we have objective laws 
in this country?” 


Weak in Pitt. 
Pittsburgh, Feb. 28. 

It was pretty obvious here that 

“Stromboli” was strictly a one- 
week bloom. Opening here at 
Stanley on Saturday (25), 10 days 
after nationwide simultaneous re- 
lease of Rossellini-Bergman_pic- 
ture, it got away to a limp start, 
doing only around $3,000, which is 
very ordinary at 3,800-seat WB de- 
luxer, and at that figure doesn’t 
‘look to do more than sluggish 
$14,000. 

Front-page publicity of film kept 
coming right up to its opening 
when council of suburban borough 
of Wilkinsburg voted unanimously 
to ban “Stromboli” from the sev- 
eral theatres in that community. 
Wilkinsburg has more churches per 
capita than any town in Pennsyl- 
vania and is frequently referred to 
as “The Holy City.” 


Philly Presbytery’s Rap 
Philadelphia, Feb. 28. 

A resolution adopted by the Pres- 
bytery of Philadelphia. largest in 
‘the Presbyterian Church in the 
U. S.. called upon its members and 
Christians everywhere to refrain 
,from patronizing “Stromboli.” 
| Admitting that néne is without 
sin and that “Christians should 
emulate their Lord in the exercise 
of mercy,” the resolution held that 
“when seekers after profit would 
capitalize on such betrayal of the 
sanctity of marriage, it needs to be 
branded for what it is—adultery of 
the most flamboyant kind.” 

“Stromboli,” after terrific open- 
ing at the Goldman, failed to win 
attendance. It winds up today after 
a brief ‘for the Goldman) two- 
week run. 





| “Chain 
| $16,000. 
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SEATTLE 


(Continued from page 8) 
N. Y.” (EL) and “Boy From Indi- 
ana” (EL), mild $6,000. 


Fifth Avenue (Evergreen) (2,349; 
59-84)—"Mother Didn't Tell Me”) 


(20th) -and “Blue Grass of Ken- 
tucky” (Mono). Sturdy $14,009. 
Last week, “Dear Wife” (Par) and 
“Live by Night” (RKO) (3d_ wk-6 
days), $4,800. 
Liberty (Hamrick) (1,650; 59-84) 
“Ambush” (M-G) and “Flying 
Saucer” (FC). Great $12%00. Last 
week, “On Town” (M-G) and “Ten- 
sion” (M-G) (3d wk), $6,200. 
Music Box (Hamrick) (850; 59-84) 
“My Foolish Heart” (RKO). 
Swell $7,000. Last week, “Fallen 
Idol” (SRO) (2d wk), $3,400. 
Music Hall (Hamrick) (2,200; 59- 
84)—"Borderline” (U) and “Storm 
Over Wyoming” (RKO). Slow $6,- 
000. Last week, “Battleground 
(M-G) and “Change of Heart” 
(Rep) (4th wk), big $8,400 in 8 days, 
and record run for city. 
Orpheum (Hamrick) (2.600; 59- 
84)—"‘Chain Lighting’ (WB) and 


“Cry Murder” (FC). Nice $11,000 
or less. Last week, “Woman in 
Hiding’ (U) and “Beyond Rio 


Grande” (Rep), fair $6,300. 

Palomar (Sterling) (1,350; 50-84) 
—‘Heiress” (Par) (2d run) and 
vaude with Donald Novis. Fairish 
$6,000. Last week, “Inspector Gen- 
eral’ (WB) (2d run) plus Golden 
Gate Quartet onstage, nice $9,000 
at $i top. 

Paramount (Evergreen) 
59-84)—"12 O'Clock High” (20th) 
and “Girl in My Heart” (Mono). 
(3d wk). Solid $8,000. Last week, 
nice $13,600. 


(3.039; 





‘Samson’ Record $45,000, 
Mont’l; ‘Judge’ $15,000 


Montreal. Feb. 28. 

New entries in all except two of 
deluxers sparking local business 
somewhat. Biggest is Loew's “Sam- 
son.” soaring to record $45,000, 
terrific. “Tell To Judge” looks good 
at Palace. 

Estimates for This Week 

Loew’s (C.T.) (2,855; 75-$1.13)— 
“Samson” iPar). All-time high of 
$45,000 or better. Last week, “‘Jol- 
son Sings” (Col) (4th wk), okay 
$12,000. 

Capitol (C.T.) (2.412: 34-60) — 
“Intruder in Dust’? (M-G). Mild 
$6,000. Last week, “Thelma Jor- 
don” (Par) (2d wk), $8,500. 

Palace (C.T.) (2,625; 34-60) 
“Tell to Judge” (Col). Good $15.- 
000. Last week, “Hasty 
(WB), $14,500. 


Princess (C.T.) (2.131; 34-60) —| 


“Malaya” (M-G) (2d wk). Holding 
well at $10,000 following strong 
$12,500 opener. 

Imperial ‘C.T.) (1,839: 26-45) — 
“Seabiscuit” (WB) and “House 
Across Street’ (WB). Fair $9.000. 
Last week, “Purple Heart” (20th) 
and “State Fair” (20th) (reissues). 
$9,000. ; 

Orpheum (C.T.) (1,040: 34-60) — 
“Traveling Saleswoman” (Col) and 
“St. Ives” (Col) (2d wk). Nice $5.- 
000, sock $7,500 first session. 


WASHINGTON 


(Continued from page 9) 
“12 O'Clock High” (20th) (2d wk). 
Fine $15,000 after sock $24,000 last 
week. 

Playhouse ‘(Lopert) (485: 50-90) 
—"All King’s Men” ‘Col) (15th 
wk. Holiday helped hypo this to 
$7,200, better than last week's 
$7.000. 

Warner 





_ (WB) (2.164: 44-74)— 
Lightning” (WB). Solid 
Last week, “Sundowners”’ 


(EL), $14,500. 

Trans-Lux (T-L) (654: 44-80) — 
“Foolish Heart” (RKO) (6th wk). 
Steady $5,000 after $5,200 last 


week. 





SCTOA’s Al Fresco Panel 


On Industry Problems 
Los Angeles, Feb. 28. 

Southern = California iheatre 
Owners Assn. is inviting all exhibi- 
tors—whether members or not—to 
sit In on a series of panel discus- 
sions to be held here March 28. 
Meeting’s agenda calls for an an- 
alysis of such vital topics as taxa- 
tion, legislation, how to combat 
audience apathy, effect of TV on 
the b.o., and sundry other posers. 
Besides the roundtable probe 
Sherrill Corwin, first veepee of 
POA, will also report on latest TOA 
development following the organi- 
zation s March 1-2 meetings. In ad- 
dition, SCTOA counsel Ezra E. 
Stern will dissect latest legal de- 
velopments which are likely to af- 


fect theatremen. 


Heart” | 


| (Par) 


Snow Fails to Hobble 
Cincy; ‘Key’ Big $16,000, 
‘Ambush’ OK at $13,000 


Cincinnati, Feb. 28. 
| Downtown trade is maintaining 
above-average . pace in face of 
weekend traffic hurt by season's 
first snowfall here. “Key to City” 
is fatso and leading three other 
firstruns in larger houses, “Am- 
bush,” “Chain Lightning” and 
“Outside the Wall.” MHoldovers of 
“Malaya” and “Willie Comes 
Marching Home” are both sturdy. 
Estimates for This Week 


Albee (RKO) (3.100; 55-75)— 
“Chain Lightning” (WB). Fairish 
$11.000. Last week, “Montana” 
(WB), $10,000. 

Capitol (Mid-States) (2,000: 55- 
75) — “Willie Comes Marching 
Home” (20th) (2d wk). Brisk $9.- 


000 trailing hotsy $13,000 bow. 
Grand (RKO) (1,400; 55-75)— 
“Key to City” (M-G). Big $16.000. 


Last week, “Battleground” (M-G) 
(4th wk), okay $6,500. 

Keith’s (Mid-States) (1,542: 55- 
75\—“Malaya” (M-G) (2d wk). 


Holding strong at $10,000 on heels 
of smash $14,500 preem, theatre's 
best in months. 

Lyric (RKO) (1,400; 55-75)— 
“Stromboli” (RKO) (m.o.) Nose- 
dived and-replaced after fourth 
day by “Desert Command” (Indie!) 
and “Burma Convoy” (Indie) ‘re- 
issues). Light $4,000 outlook for 


week. Last week, “Guilty of Trea- 
son” (EL) (m.o.), $5,000. 

Palace (RKO) (2.600; 55-75)— 
“Ambush” (M-G). All right $13.- 
000. Last week, “Stromboli” 
(RKO), $14,000. 

Shubert (Mid-States) (2.100: 55- 
75)—"Outside the Wall” (U). Good 
$7.000. Last week, “Stormy 
Weather” (20th) (reissue), tame 


$4,000. 


‘KEY’ WELCOME 156, 
K.C.; ‘BORDERLINE’ 126 


Kansas City, Feb. 28 

Week's best here continues to 
be “Samson and Delilah” held over 
at Paramount with $1.20 roadshow 
scale, pace being only slightly off 
from first week. Missouri with 
vaude and “Tell To Judge’ is 
sturdy. “Key To City” at the Mid- 
land is best new straight-filmer 
with healthy session. 

Estimates for This Week 

Kimo (Dickinson) (550; 45-65)— 
“My Foolish Heart” (RKO) (3d 
wk). Continues in this little house, 
after two weeks day-and-date with 
Avenue Inst week. Good $2.400. 
Last week, including three days 
at Avenue (800 seats), $4.200 

Midland (Loew’s (3,500: 45-65'— 
“Key To City” (M-G) and “Chal- 
lenge To Lassie” (M-G). Welcome 
$15,000. Last week, “Mrs. Mike” 
(UA) and “Daring Caballero” ‘UA), 
dull $11,500. 

Missouri (RKO) (2.650; 55-75)— 
“Tell To Judge” (Col) with Palace- 
tvpe vaude bill onstage. Big $16- 





000. Last week, “Eiffel Tower” 
(RKO) and “Black Shadows” ‘EL’. 
so-so $9,000. 

Orpheum (Fox Midwest) (1.912: 


595-75)—"“Red Shoes” (EL) (2d dk). 
Moderate $9,000. Last week. salis- 
factory $12,000. 

Paramount (United Par) (1.900: 
75-$1.20)—“Samson and Delilah” 
(2d wk), Holding near last 
week's giant returns with great 
$21,000. Last week, smash $26.000. 

Tower - Uptown - Fairway ‘Fo x 
Midwest) (2,100, 2.043, 700; 45-65) 
—‘Borderline” (U), Only average 
$12,000. Last week, “Willie Comes 
Marching home” (20th), $13.000. 


TORONTO 


‘Continued from page 9) 
Smash $19,000. Last week. “Woman 
in Hiding” (Uy, okay $12,000. 

Hyland (Rank) (1,500; 50-70) 
“Chiltern Hundreds” (‘EL) (10th 
wk). Fine $4,000 after last week's 
$4.500. . 

Imperial ;FP) (3,373; 40-70 - 
“12 O'Clock High” (20th) (2d wk). 
Great $18,000 after last weeks 
$20,000. 

Loew's (Loew) (2,096; 40-70) 
“East Side, West Side” (M-G). Big 
$11,000. Last week, “Battleground” 
(M-G) (2d wk), $7,500. 

Nortown, University (FP) 
1,556; 40-70)—*“‘Jolson Sings Again’ 
(Col) (5th wk). Fine.$10,000, being 
first week at former. Last week 
Norwood had “King’s Men” ‘Col 
(3d wk) at oke $11,000. 

Uptown ‘Loew) (2,743; 40-70) 
“Intruder in Dust” (M-G). Fair $7. 
500. Last week, “Kid From Texis 
(U) (2d wk), $3,500. 
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The Prize Baby's 
TEN COMIMAN DMENTS 


c 2 3 


: 1, THE EXHIBITOR is the vital bond between the motion picture 
industry and the public. 


2. THE EXHIBITOR is the person on whom we depend for funds 


to pay our salaries and all the other costs of 
our business. 


3. THE EXHIBITOR | supplies bookings; it is our job to supply his 


~ service— promptly, efficiently, accurately. 


4. THE EXHIBITOR merits the utmost in considerate attention and 


courteous trcatment. 


5. THE EXHIBITOR is not a mere account number; he is a human 


being with likes and dislikes, just as ourselves. 


6. THE EXHIBITOR is not a hindrance in our day's work; he i is the 


reason for it. 


7. THE EXHIBITOR may make an occasional error, the same as we 


do; to correct it swiftly is more important than 
to worry about placing the blame. 


“4 “B _ THE EXHIBITOR Aas a multitude of duties apart ee N. s. >.: 
eee we should avoid aeding to his problems. ; 


9. | THE EXHIBITOR is not someone to quibble or find fault with. 
0 : HE EXENBITOR is the person most essential to our bosiness— 
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Clips from 


NEW YORK 


Mark Sheridan, Jr., 20th-Fox 
branch manager in New Orleans, | 
moved to head up company’s Dal- 
las exchange, replacing Phil Long- 
don, transferred to sales position 
at his request because of ill health. 
Billie Briant, salesman in that ter- 
ritory, takes over Sheridan’s job as 
branch manager. 

Harold Heller, manager of RKO 
Dyker, Brooklyn. promoted to city 
manager for RKO Regent and 
Keith theatres in Grand Rapids, 
Mich.. under supervision of Jerome 
Shinbach, division manager for 
RKO Midwest theatres. Heller 
started as an usher with RKO in 
1933 at the RKO Tilyou, Brooklyn. | 


CHICAGO 

Harry Walders appointed United 
Artists Chi branch manager, suc- 
ceeding Nat Nathanson, who was 
upped to post of Eastern and 
Canadian sales manager two wecks 
ago. Walders was Chi sales man- 
ager at Paramount. Previously he 
had been a Chi salesman for RKO 
and before that RKO branch man- 
ager in Cleveland. 

Essaness Circuit reported last 
week that 22,000 patrons has 
signed petitions demanding repeal 
of 20° admission tax and that 
1.200 patrons had sent individual 
letters to congressmen. James 
Gualano, manager of Essaness 


= 





Film Row | 





++ | 


‘Bertha, one of smaller houses, got | 


342 patrons to write individual let-| 
ters. 


| atl Bros. Circuit, Springfield, 


Ill., has been discharged from a St. 
Louis hospital after several weeks. 


Harvard O’Loughlin, vet projec- 


'tionist at Loew's State here, elected | 
| business rep of IATSE, Local No. 
143. 


As_ boxoffice bait for juves, 
Loew’s Orpheum. started policy 
of showing two Hopalong Cassidy 





his girl or ma and pa and the Ikids | 


‘are no longer just taking off for 
‘their local theatre as a random 
‘method of entertainment. They're 


“Hamlet” goes into 10 Balaban) films at special Saturday morning) going only during those periods 


& Katz houses for subsequent-run | 


performances. This follows plan 


| when they have extra leisure, as a 


starting March 3 at $1.20 admis- established several months ago at’ holiday treat or when there’s a 


sion. 

Jerry Weiss, salesman at Mid- 
west Poster Exchange, 
United Artists office manager in 
Milwaukee. 


John Balaban, B&K head, to 
Coast for a month. 
Essaness scheduled facelifting 


for Towne and Buckingham thea- tel herg March 27-28, with televi- | somewhere 
be sion and trade practices heading | Missions a week 


tres. Cost is 


$50,000. 


expected to 


ST. LOUIS 


Pat Byrnes, salesman for RKO 
Pictures in St. Louis, elected 
veepee of St. Louis Lodge of Colos- 
seum of Motion Picture Salesmen. 

Mare J. Steinberg resigned from 
Eagle Lion sales staff to take over 
Ritz, Alton, Ill., purchased by him 
and his brother from Sol Goldfarb. 

Drive-in theatres in Southern 
Illinois and Southern Missouri are 
prepping for openings around 
March 31. 

The Madison, owned by Madison, 
lll., Volunteer Fire Department to 
increase its seating capacity 
700. 

Berta and Howart, Thayer, II1., 
took over the Divernon, Diversion, 
lf. 

George Kerasotes of the Kera- 








& 


FOR A 


FAR MORE ' 


TROUPER 
Portable High Intensity 
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A. C. CARBON ARC SPOTLIGHT 


Produces a steady, sharp, uniformly i 


Draws oniy 1f amperes from any 110- 
able, self-regulating transformer, an in 


Easily operated. Automatic arc contro 
hiss or flicker. 
and 45 amperes. 


Horizontal masking control. 


Mounted on casters. Easily disassemb 


SEE ANY OF THE FOLLOWING 


Albany Theatre Supply ‘ 


ATLANTA 
Nat'l Theatre Sup, 


GREENSBORO 
Ca, 


HOUSTON 
ATLANTIC CITY nh 
Boardwalk Film Enterprises — 
AUBURN, RH, Y INDIANAPOLI 


Auburn Theatre Equipment Nat'l Theatre 


Dion Products Nat'l Theatre 


Nat} Theatre Sup. Co, 
CHARLOTTE 


Nat'] Theatre Sup. Ce, 





Slivered glass reflector and two-element variable fecal length lens system. 


of heavy rotating equipment unnecessary. 
A trim of carbons burns one heur and 20 min 


Can be angied at 48 degrees in each direction. 
Color boomerang contains six slides and ultraviolet filter holder. 


OBTAINING LITERATURE 
ALBANY FORTY FORT PHILADELPHIA 
Nat'l Theatre Sup. Ce Vv. M. Tate Theatre Supplies Biumberg one 


Standard Theatre Supply Ce. 


hreve Theatre Supply 


BALTIMORE 
J. F. Dusman Ce. nanens CITY 
Nat'l Theatre Sup, Ce. Nat'l Theatre 
ae ctire Ine a ANGELES 
1 Th ‘ . M. Boy 
etthus Sus. Ce, C. J. Holzmueller 


— Equip. & Main. 


Nat'l Theatre Sup. Ce. LOUISVILLE SIOUX FALLS 
. Rey ry Theatre Supply Co. Falis City Theatre Equip. Ce. American Theatre Sup. Cc 
* “ MEMPHIS 
Abbott Theatre Equip. Ce. A ST. Louis 
Gardner Jansen, Ine. Wat") Theatre Sus. Ca, City Eleetrie Ce. 
Hollywood Stage Lighting Co, MILWAUKEE Nat'l Theatre Sup. Ce, 
Midwest Stage Lighting Ce. Nat’! Theatre Sup. Ce, 
Midwest Theatre Service R. Smith Co TOLEDO 
a Equip. Ce. wn MINNEAPOLIS Theatre Equipment Ce. 
CINCINNATI. —— Minneapolis Theatre Supply WESTERLY 
Nat'l Theatre Sua, Ce, Nat'l Theatre Sup. Co, @. H. Payne Motion Pictu. 
CLEVELAND NEW HAVEN Service 
ey versie Sup. Ceo. Nat'l Theatre Sue. Ce, CANADA 
DAL NEW ORLEANS ; 
Medora he ab _ = Nat'i Thestre Sue. Ce, i ns 
Nat'l Thestre Sup. Ce. |©§ NEW YORK CITY General Theatre Sup. Co. 
DENVER Nat'l Theatre Sus. Ge, Montreal, Quebec 
Nat'l Theatre Sup. Co. NORF Perkins Elec. Co. Ltd. 
OLK 
. Creten  Bremare Nat'i Theatre Sun. Co, BR wey Quebec 
Nat'l Theatre Sup. Co OKLAHOMA CITY Tereate, ‘Ontario, 
DETROIT - Nat'l Theatre Sup. Ce, 


Oklahoma Theatre Sup. Ce. 


iluminated snow-white spot. 


volt A.C., convenience outiet. Adjust- 
tegral part of the base, makes the use 


1! maintains constant are gap, free from 


es at 21 volts 


led for shipping. 


DEALERS OR USE COUPON FOR 


Nat'l] Theatre Sup. Ce. 


PITTSBURGH 
Atias Theatre Supply 
Nat'l Theatre Sup. Ce, 


SALT LAKE CITY 
oer Raaptate Theatre Sup. 
0. 


Theatre Equip. 


Ss 
Sup. Ce, 


SAN FRANCISCO 
Cc. J, Holzmueties 
Nat'l Theatre Sup. Ce. 
W. G. Preddey Theatre $ 


SEATTLE 


B. F. Shearer Co. 
Nat'l Theatre Sup. Ce. 


Sup. Co, 


Rup. Ceo, 


General Theatre Sup. Co. 
Winnipeg 
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the Fox where a special” western 
film is shown every Saturday af- 


named ternoon in addition to the feature.) 


OKLAHOMA CITY 


Theatre Owners of Oklahoma’s 
two-day convention at Skirvin ho- 


the agenda. Oklahoma exhibs wiil 
also discuss the Federal admission 
tax repeal drive, arbitration, mem- 
bership in the Council of Motion 
Picture Organizations and the con- 
sent decree litigation involving 
ASCAP Gael Sullivan, TOA exec 
secretary’s and Herman Levy,TOA’s 
general counsel, will address the 
/convention on these matters. 
Re ed is 
DALLAS 
H. C. Overt named city manager 
at Big Spring for Hobb & Rowley 
Circuit, succeeding E. A. Caywood, 
resigned.’ Overt will manage Ritz, 
State, Lyric and Rio for circuit. 
Ed Fleming, former manager of 
Palace, and Leon at Graham, re- 
signed post to become secretary- 
manager of Chamber of Commerce 
there. 


Mrs. Nettie Brown and Central 
States Theatre Corp., plan to re- 
build the Forest, Forest City, which 
| was lost in fire recently. 
| Hawk theatre at Hawkins, oper- 
ated by Roy DeVinney, purchased 
by B. B. Spurlock. DeVinney will 
|continue to operate Strand at Big 
| Sandy, Tex. 
| The Mecca at Vernon, operated 
by C. C. Hamm, shuttered. House 
| will be torn down to make way for 
|}expansion plans of local bank. 
Hamm will continue operation of 


_Majestic and Cactus Drive-In 
lemenes 
| BOSTON 

Stephen Connolly replaces 


| Harold Mason as house manager of 
| Beacon Hill theatre. 


| Charles Wilson, of Monogram, 
|reelected prexy of Cinema Club 
,of Boston and Melvin Davis, of 
| Republic, reelected treasurer. 


Massachusetts State Senate 
|killed bill to repeal the “True 
/_Name” law which requires enter- 
|tainers who appear under assumed 
'names to file their true appellation 
|with a state official. 


| With resignation of Saul Levin, 
/Massachusetts salesman at Eagle 
Lion, changes have been made in 
i. territories of company. 
‘Carl Devizia, former RKO Maine 
|salesman, got the Maine spot for 
| EL, formerly held by Lloyd Coen, 
'transferred to the Vermont and 
|New Hampshire areas. Al Fecke, 
former Vermont and New Hamp- 
‘shire salesman, given Massachu- 
‘setts area formally held by Levin. 
| W. Leslie Bendslev elected presi- 

dent of Independent Exhibitors, 
\Ine., of New England, at annual 
|/meeting. Others elected were 
| James Guarino and Norman Glass- 


man, veepees; Al Lourie, secretary, | 


‘and Melvin Safner, treasurer. 


PHILADELPHIA 


The Grant, West Philly nabe, 
changed hands, William H. Fish- 
|/man taking over from Albert M. 
| Cohen; selling price was $90,000. 
Herbert Gillis, former Mono- 
gram sales manager, now sales 


‘Harry Buxbaum, who moved over 
to Cleveland. 

Elections to board of governors 
‘of Allied of Eastern Pennsylvania 
‘were held following annual mem- 
, bership meeting here. 
| three-year terms were Martin 
| Ellis, I. Edward Kapner and Nor- 
/man Lewis. all of Philadelphia; 
'Harold D. Cohen and George J. 
|Reister. Elected as alternate gov- 
/ernors for one-year terms were 
| Alfred J. Davis, Ardmore; Oscar 
_Forman, of Philadelphia; George 
/L. Ickes, Duncannon; Max M. 
Korr, Allentown; Thomas Lazarick 
and David S. Moliver, Philadel- 
|phia; Mark Rubinsky, Harrisburg; 
|Lester Stallman, Reading, and 
Thomas P. Thomas, Taylor. 





| 
| enc 
| REGINA, SASK. 


Owner of new $20,000 theatre at 
' Hudson Bay, Sask., is the town’s 
| mayor, D. L. W. Hood. 


Newly-built theatre at Weyburn, | 


' Sask., is the Soo, owned by Phil 
| Bodnoff, Regina, and managed by 
‘Tommy Metcalfe, formerly of 
' Broadway, here. It is a 504-seater. 


| manager for Paramount Exchange; | 
| took over post formerly held by | 


Named for | 


‘special picture that they very much 
want to see. 

The tremendous success of films 
iin America has been, of course, 
that they became an_ institution, 
the most popular and accepted 
‘form of mass entertainment. With 
around 75,000,000 ad- 
still being paid, 
pictures without a doubt continue 
to be the nation’s basic amusement 
medium. But there can also be no 
doubt that they are losing ground. 
Finding the key to meet that threat 
/is seen as the great problem of the 
moment, 

Television—of Course 

| Why they’ve lost ground brings 
up a variety of considerations. One 
lreason certainly is the competitive 
pressure of other forms of enter- 
tainment. Television is the first in 
everyone’s mind along this line and 
probably rightly so. Figures com- 
piled by Paramount researchers 
over the past four years and cited 
in Variety last week show that 
ownership of a TV set knocks fam- 
ily attendance off by 20° to 30%. 
Importance of those figures as set 
sales zoom cannot be overlooked. 

The admission price structure is 
still another factor for considera- 
tion. When “going to the movies” 
becomes something special, it is 
undoubtedly at least partly a re- 
flection of increasing caution in ex- 
penditure. The family is saving 
its pennies or just doesn’t have 
them to spend. 

That raises the question. of 
whether bringing down prices 
would increase attendance. It no 
doubt would prove some stimulant, 
but most theatres that have experi- 
mented along this line have dis- 
| covered that the increase in the 
number of patrons isn’t sufficient 
to compensate for the loss in per- 
ticket income. 


Prices and Quality Pix 

The cost structure in both ex- 
hibition and production are now 
both so high that it just isn’t feasi- 
ble to make admission price reduc- 
tions large enough so that they 
might really make a difference. 
| nickel or a dime seems to have in- 


‘sufficient effect, although there's | 
hope that a reduction in the 20% | 


entertainment tax might help. 


| Quality of product is still an- 

Bet- | 
| ter pictures obviously would pro-| 
| vide some answer to the b.o. riddle, | 


| other item getting attention. 
| but there’s a lot more to the public 


doing relatively little biz. 


during the past six months shows 


than it ever was. 
that have attracted audiences in 
the past have lost their hold. Pub- 
lic taste has undoubtedly been im- 
proved and demands are higher— 
| especially when there’s so much 
competition from other entertain- 
ment forms. 

Lack of a new crop of pn, 
stars is another point that keeps | 
coming up in consideration of the | 
b.o. The number of old reliables 
is getting too old and too ser 
liable. Are the majors doing | 
enough to create a new group and | 
has public taste or circumstance 
changed so that the star system will 
never regain its former importance 
are two questions in every think- 
ing industryite’s mind, 

Ballyhoo 

Is film advertising doing its job 
| is still another item under the mi- 
croscope. As has been suggested, 
perhaps there’s too much Johnny 
One-Note emphasis on sex and 
sadism in the ad copy. Test cam- 
paigns almost invariably prove that 





| 


Want-to-See Habit 


- Continued from page 3 





A . 


apathy than that. There are plenty | 
of pretty good pictures which are | 


Furthermore, a study of releases | 


product to be as good or better | 
But the things | 


} 
} 





those are the themes that pull best, 
but some execs are questioning | 
whether sufficient imagination is 
being used in finding alternates. 
Industry public relations, pri- | 
marily as highlighted in scandals | 
“ga gy private lives of stars. 
ikewise a point for questionin 
| as affects the b.o. : 
_ing is that this type of publicity— 
viz., the business done by “Strom. 
boli’-—helps more than it hurts, 
br the cumulative effect on 
le “lost audience” may be gr 
than believed. ' wea: 
The “lost audience” is that se 
a . a 
ment of the population over 30 
years old that attends films very 
infrequently. How to make regu- 





General feel- |; 
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lar theatregoers out of these people 
is, of course, another important 
point in any consideration for in- 
creasing the b.o. 

All of these factors—and perhaps 
plenty more—are likely to come 
up for discussion at the showman- 
ship meeting of 200 exhibs called 
by 20th-Fox in Chicago March 8 
and 9. Industry execs are hoping 
that some wide-open talk there 
may provide a few answers to the 
problem—-if there are any. 








| 
‘Metro’s Maneuvers 


Continued from page 5 = — 


with 





Lana A CA Be 
longer 
Court. 

Metro intends to challenge Sec- 
tion 4 of the decree covering both 
divorcement and divestiture, affi- 
davit of J. Robert Rubin, com- 
pany’s veepee and general coun- 
sel, declared. Apparently, it will 
not attack the selling provisions of 
the decree. 

Preparation of a plan of divorce- 
ment in itself would be a “com- 
plex, costly, and time-consuming” 
stint, Rubin said. As an instance, 
he noted that Metro has a funded 
debt of $46,000,000 held by eight 
insurance companies. This debt 
covers all the company’s integrat- 
ed holdings in the fields of pro- 
duction, distribution and exhibi- 
tion. To divide the company into 
two units would therefore require 
extensive negotiations with these 
insurance outfits, Rubin added. 


stay the Supreme 
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COMPLETELY AIR-CONDITIONED 
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New York Theatres. 








‘fie RADIO CITY MUSIC HALL _ 
Rockefeller Center 


Jane Mariene Michael Richard 
WYMAN DIETRICH WILDING TODD 


in ALFRED HITCHCOCK'S 


“STAGE FRIGHT” 


A Warner Bros. Picture 
SPECTACULAR STAGE PRESENTATION 
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Coelt B. GeMille’s masterpiece 


Samson —~Delilalt 


Colter by TECHNICOLOR 
WEBY LAMARR - VICTOR MATURE - GEORGE SANDLES 
ANGILA LANSBGRY > RENRY WHLCOXON 











JOHN FORD'S 
“WHEN WILLIE COMES 
MARCHING HOME" 


DAN DAILEY ¢ CORINNE CALVET 
COLLEEN TOWNSEND 
A 20th Century-Fox Picture 


on stage—ALLAN JONES and others 


= ‘ROX 7th Ave. & 
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“THREE CAME HOME" 
starring 


CLAUDETTE COLBERT 
ASTOR Cont. 
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LATE SHOWS NIGHTLY 
20th Century-Fox Picture 
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EXPECT 1,000 AT 14TH 
VARIETY CONVENTION 


Dallas. 

Approximately 1,000 visitors 
from out-of-town tents are expect- 
ed here from the 14th annual 
Variety International Convention 
to be held in New Orleans, April 
26-29. Advance registrations, since 
the first announcement of conven- 
tion three weeks ago, have gone 


| 








over 300, indicating that past rec- | 


ords for attendance will be “broken 
this year. It’s also the biggest ad- 
vance since the 1940 meet here. 

Only registrations being accept- 
ed are those accompanied by the 
registration. fee of $35 for mem- 
bers and $15 for femmes. 





Albany Tent Fetes Ullman 
Albany. 
A large contingent of filmites, 
headed by Si Fabian, are sched- 
uled to arrive here Friday (3) to 
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DOS-Korda 


Continued from page 4 


from releasing his version of 
“Earth” in the east while Korda is 
asking a ban against Selznick re- 
leasing both that pic and “The 
Third Man” in the western hemi- 
sphere. Litigation was uncorked 
several weeks back when the Brit- 
isher filed his Federal court suit 
via Frohlich as attorney. 

In the course of the fruitiess 
settlement negotiations of the past 
few weeks, Selznick had asked 


| Korda for two weeks of retakes in 


“Earth” to be inserted in both the 
eastern and western versions. Kor- 
da disclaimed any necessity for the 
eastern pic and would not reshoot 


scenes for the western version 
| without payment. 

Edward J. Mannix, Metro pro- 
duction exec, and other indus- 
itryites were listed as. potential 
|arbitrators in the distribution 


attend the dinner honoring Saul J. | 


Ullman, retiring chief barker of 
Albany’s Variety Club. On hand to 
fete Ullman will be Ted O'Shea, Al 
Schwalberg, Charles Reagan, John 
O’Connor, Norman Ayres, Irving 
Wormser, Al Lichtman, Charles 
Boesberg, Leon Bamberger, Joe 
Bernhart, Grad Sears, Bill Heine- 
man, George Skouras, Abe Dick- 
stein, Nate Nathanson and Sid 
Deneau. 

Other toppers in attendance will 
be Ted Gamble, Robert Coine, Eric 
Johnston and Gael Sullivan. 
Charles Smakowitz, Warner 
zone manager, and Leo Rosen, re- 
placing Ullman as chief barker, are 
jointly chairmaning the dinner. 














_ 16 Film Groups 


\ticipation by 


pact as well as Schenck, who head- 
ed the panel. When Schenck 
stepped out because of personal 
plans, the two disputants failed 
to agree on another filmite and 
put the matter to the court. 
Dispute stems from an agree- 
ment under which. Korda made 
“Third Man” and “Earth” with par- 
Selznick. Pact pro- 
vided that Korda was to take east- 
ern hemisphere rights to Selznick’s 
“Portrait of Jennie” and “Para- 
dine Case” in exchange for hand- 


‘ing DOS western rights to “Third 


Bros. | 

















——. Continued from page 4 =— 


awaiting delivery. Now 
Paramount, General Precision Labs 
and Skiatron have all filed to ap- 
pear at the hearings, signifying 
that when and if the FCC gives 
the go-ahead, the equipment will 
be forthcoming. 

Behind the industry’s interest, of 
course, is the lure held out by 
large-screen video in the way of 
increased grosses. While not 
enough theatres yet possess the 
equipment to form the requisite 
theatre TV circuit, it has long been 
argued that the gross potential of 
such a circuit for a single event 
would be enough to provide the 
best in either entertainment or 
sports programming on an exclu- 
sive basis. Thus, the theatres see 
in large-screen video a lucrative 
ally eventually to their standard 
film exhibition. 


Also among the list of partici- 
pants at the hearings are some of 
the major film companies. While 
the Motion Picture Assn. of Amer- 
ica will appear as a group, Metro, 
20th-Fox and Paramount have filed 
to testify individually. That would 
mean, consequently, that tue other 
companies are still straddling the 
video fence, either refusing to see 
it as a threat or nixing theatre TV 
as the best answer to that threat. 
Exhibs, on the other hand, are 
showing the most interest in the 
projected new medium. 


Exhibitor groups filing include 
the Theatre Owners of America, 
comprising 17 member circuits 
from all parts of the country; 
Fabian Theatres; United Para- 
mount, including five subsidiary 
circuits; Publix Theatres of Scran- 


ton; Metropolitan Motion Pic- 
ture Theatres Assn., and Allied 
States. In addition to the equip- 


ment manufacturers, the MPAA, 
20th, M-G and Paramount, the So- 


ciety of Motion Picture and Tele-| 


vision Engineers and American 
Telephone & Telegraph will also 
testify. Participating also will be 
TV Broadcasters Assn., National 
Assn. of Broadcasters, American 
Guild of Variety Artists, National 
Bus Communications Institute and 
American Trucking Assn. FCC 
is expected to set a date for the 
hearings for late summer or early 
fall, which will determine whether 
special channels are to be set aside 
for theatre TV. 
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FOR RENT- 
Approx. 4,500 Sq. Ft. 
Particularly Suitable for 


ORGANIZATION or STUDIO 


Entire top floor (23rd), with high 
ceiling. 24-hour elevator service. } 


For full details phone: 
ABBEY HOTEL N.Y.C. Circle 6-9400 





RCA, | 


Joseph 


Man”. and “Earth.” Britisher was 
also given services of Miss Jones, 
Cotten and Alida Valli, 
three Selznick players. 

Korda is apparently motivated 
by a feeling that the deal is un- 
fair. He wants some cut in the 
U. S. business of his two films. 
His suit, now waiting results of 
arbitration, demands 
the deal entirely and offers to pay 
for the thesping services of the 


_ Selznickites. 


To back his demands, Korda as- 
serts that Selznick refused to pro- 
duce the “Jennie” negative in 


time. Added charge is that DOS! 


|failed to release funds from the 
British income of ‘“‘Paradine”’ be- 
ing held in escrow. 





calling off | 


‘M-G SETTING BALLYHOO 


‘exploit its upcoming product dur- 
After | 
a series of h.o. huddles now under 
way, Howard Dietz, M-G’s ad-pub 
takes off for the Coast 


ing the next four months. 


veepee, 
shortly to join William F. Rodgers, 
distribution chief, who is currently 


at the Culver City lot. Dietz, 
Rodgers, Dore Schary, Louis B. 
Mayer and other studio biggies 


will confab on final touches to the 
countrywide campaign. 

Already on deck is a big Holly- 
wood preem set for “Annie Get 
Your Gun” and special pre-release 
engagements in New York, San 
Francisco, St. Louis and Atlanta 
in April. Extensive tieups with 
manufacturers of femme western 
clothing and novelties are being 


negotiated. 
For “Yellow Cab Man,” com- 
'pany is sponsoring cross-country 


hack tour in conjunction with Na- 
tional Safety Council. Actress 
Bridget Carr will present awards 
in every city covered for safest 
driving. Mother-daughter contest 
is mapped to bally ““Nancy Goes to 
Rio” with the payoff im the form 
of prize cruises. Preem of “The 
Duchess of Idaho” is slated for 
Boise with personal appearances 
of the cast, headed by Esther Wil- 
liams, on tap. Prize contests in 
collab with Union Pacific railway 
will beat the drums for the pic. 
Other Metro thespers to hit the 


road will be Richard Powell and 
June Allyson booked for Little 
Rock, where “The Reformer and 


the Redhead” opens. Joel McCrea 
shows up at Salt Lake City along 
with “Outriders.” “Stars in My 
|Crown” gets pre-release openings 
in Concord, N. H., Lancaster, Pa. 
and Richmond. 

Wide merchandising campaigns 
are also in the works for “The 
Father of the Bride’ in a tieup 
| with Ralston-Purina products. 


Other Majors’ Pub-Admen Concede 


ON A FLOCK OF FILMS 


| Metro has drafted elaborate 
plans for a full swing to bally and 


20th's Ballyhoo Forum a Good Idea 


Twentieth-Fox’s plans for an ex- 
| hibitor showmanship meeting, to 
| promote more ballyhoo, is a good 
jidea, according to ad-publicity 
chiefs of competing major com- 
panies, but none of them has a 


similar plan now in the works. In | 


a survey among ad-pub execs, each 
concedes the necessity for more 
aggressive film merchandising be- 
cause of the currently slumping 
boxoffice in most parts of the 
country. 

Twentieth’s meet, to which over 
150 of the 200 exhibs invited have 
already signified their intentions of 
participating, is scheduled for Chi- 
cago March 8-9. In addition to 
kicking around ideas for more ex- 
ploitation and ballyhoo, the com- 
pany also is now working on a 


specific plan to achieve that pur- | 


pose, which it will present to the 
exhibs. Top 20th execs, including 
Spyros P. Skouras, Al Lichtman, 
Andy W. Smith, Jr., and Charles 
Einfeld, will lead the discussions. 

In addition to N. Y. Times film 
critic Bosley Crowther, Theatre 
Owners of America prez Sam 
Pinanski and National Allied prez 
Trueman Rembusch will also be 
guest speakers at the two-day meet. 

Roundup of the other companies 
discloses they are going after more 
exhib merchandising via renewed 
emphasis on co-op advertising and 
by sending their field exploiteers 
out to huddle personally with ex- 
hibs in as many situations as possi- 
ble. Paramount ad-pub chief Max 
Youngstein said he wished every 
company would hold some such 
meet as the upcoming 20th session 
but has no plans for Par at this 
time. He declared, however, that 
Par is extending its co-op promo- 
tion into the smaller situations, as 
well as the key city first runs, add- 
ing that recent tests have proved 
beyond a doubt that even a mini- 
mum of extra ballyhoo pays off in 
better grosses. 

Under Par’s co-op plan, the 
company will share ad-pub costs 
on a 50-50 basis with exhibs over 


| paign to 


|what he termed a “fair house 
| budget,” which would vary with 
| each situation. Youngstein said he 
‘has now 23 field men on his staff 
| who are writing to exhibs or call- 
‘ing on them personally to help 
them sell Par product. “We're 
perfectly willing to spend a dollar 
to build the subsequent runs,” he 
said. 

Metro veepee Howard Dietz also 
agreed that the necessity is present 
for more aggressive selling. M-G, 
however, will go for co-op adver- 
tising only in the key cities. To 
push the plan into the smaller sit- 
uations, Dietz said. would “run into 
too high a budget.” Metro prob- 
ably has the biggest staff of field 
exploiteers, with 30 now on the 
payroll. 

Warners’ ad-pub veepee Mort 
3lumenstock claimed his company 
is holding showmanship meetings 
with its own theatre groups all the 
time. He said WB will go in for 
co-op advertising “wherever feasi- 
ble” and said the company now has 
a field exploitation man in each of 
its eight sales districts to help ex- 
hibs promote WB product. 











Collarites 
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area are giving all-out support to 
the new group which already has 
gained the affiliation of several dis- 
affected UOPWA chapters. If film- 
ite collarites step up their cam- 
exit UOPWA, the CIO 
unit will step in to sign up as mem- 
bers as possible. 

Rather than join any CIO unit, 
however, many film collarites are 
leaning towards Local H-63, white- 
collarite division of the Interna- 
tional Alliance of Theatre Stage 
“employees. Sentiment is gaining 
for Local H-63 on grounds that the 


| TATSE, which is solidly entrenched 


in the entertainment industry, can 
give support in contract negotia- 
tions. 
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9 out of 10 Screen Stars use it. Lar G7 ave Lovelier/ 


Ida Lupino as she plays opposite 
Howard Duff in “Woman in Hiding” 





[DA LUPINO — 


Star of 
Universal 
international’s 


"WOMAN IN - 
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Let these facials screen stars 
use work for you, too! In recent 
tests of Lux Toilet Soap by 
skin specialists, actually three 
out of four complexions 
improved in a $hort time. 

“It’s wonderful the way Lux 
Soap facials leave skin softer, 
smoother,” says Ida Lupino. 

“I work the fragrant lather 
well in, rinse, and then pat 
with a soft towel to dry.” 

Try this quick, easy care 
screen stars recommend. You'll 
love the big new bath size cake, 
too—so fragrant, so luxurious! 
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NOW 


ITLL READ: ‘WHAT'S YOUR NIELSEN? 


AS HOOPER TAKEOVER DEAL IS PACTED 





C. E. Hooper and A. C. Nielsen 
last week came to terms on Nielsen 
taking over Hocper’s radio and tel- 
evision network rating operations. 
Only routine remaining was for the 
stockholders of the two companies 
to affix their okays, which came 
in time for an official joint state- 
ment which was made yesterday 
(Tues.). 

Both Hooper and Nielsen finally 
agreed on ali details of the deal, 
which will find Hooper bowing out 
of the network picture, so that 
henceforth the air comics, who 
have parlayed the name of Hooper 
into a household word, will refer 
to the Nielsens. In addition to re- 
linguishing the AM-TV network 
services to Nielsens, the Pacific 
ratings will also move _ over. 
Hooper is scheduled to change the 
name of his organization, continu- 
ing the city nose-counting for in- 
dividual stations and putting in- | 
creased emphasis on the sales ef- 
fectiveness sphere of his opera- 
tion. 

The Hooper Pocketpieces radio 
ratings will revert to Nielsen, with 
the latter bringing them out. It’s 
understood that the Hooper TV 


; 
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$1,000,000 Snafu 


It’s estimated that the de- 
lays encountered by A. C. Niel- 
sen over the past several 
months due to the bottleneck 
on his audimeter production 
resulted in the researcher 
blowing a flat $1,000,000. This 
in turn, it’s reported,. resulted 
in the overall Nielsen opera- 
tion (Food, Drug and Radio- 
TV Indexes), winding up °49 
in the red. 

Chief snafu was caused by 
faulty inspection of the new 
audimeters, resulting in con- 
stant shipments back to the 
Long Island factory. In turn, 
Nielsen lost out on good 
chunks of biz from potential 
subscribers because of the 
“old hat” overtones of his five- 
weeks-behind ratings. 


_ 








Pocketpiece will continue at least 
for several months, until Nielsen 
steps up that phase of his opera- 
tion. 

Rushing Expansion 


Amount of coin involved in the 
switchover is not known. Oddly 


enough, ABC-TV only last week | 
subscribed to the Hooper service. 
(NBC is already in), at an addi-| 
tional annual cost of $12,000, Niel- | 
sen takes over the account along) 


with the other Hooper biz. CBS is 
expected to come in also on the 
national TV rating service. 
Meanwhile, Nielsen is rushing 
expansion of his audimeter service 
in an effort to match the more 
speedy Hooper returns. 
that he’s been five weeks behind 
in ratings has been a deterrent in 
romancing agency advertiser biz. 
Meanwhile, Nielsen has effected 
an administrative reshuffle, with 
J. P. Napier named exec veepee. 
He was founder and first president 
of A.C. Nielson Co. of Canada, 
Ltd., and is a director of the com- 
pany. However, he’ll concentrate 
on the Food and Drug Indexes. 


Arthur Nielsen, Jr., has been ap-. 


pointed to the post of administra- 
tive veepee. 
been assistant to the president. 





Reps From Nine Western 
States at 2-Day Seattle 
Confab on Radio-Video 


Seattle, Feb. 28 

George Jennings, director of the 
Chicago Radio Council, and Gloria 
Chandler, orignator of “Books 
Bring Adventure,” are the featured 
speakers at the Western Radio- 
Television Conference to be held 
here March 3-4. Edwin H. Adams, 
head of the Dept. of Radio Edu- 
eation at the U. of Washington, is 
chairman of the conference, which 
will include radio and education 
people from nine western states. 

Speakers from the western re- 
gion includes James M. Morris, 
program director, KOAC, Corvallis, 
Ore.; Frances Gilbert, program di- 
rector, KRVM, Eugene, Ore.; Luke 
Roberts, director of education, 
KOIN, Portland; William Sener, 


| Lee and Yankee Networks, are now 





The fact | 


Previously he had. 


‘Opry’s’ Alaska Junket 


Nashviile, Feb. 28. 

WSM’s Grand Ole Opry, headed | 
‘by Roy Acuff and Hank Williams, | 
will fly for the U. S. Air Force on | 
March 19 to entertain troops at | 
eight Alaskan bases. Group of 14 





will be in the troupe for the two- | 


week junket. 


Opry performers nrade an air | 
force hop to Europe last Christmas. | 





Key MBS Stations 


Accept Credit Plan 


Mutual, in order to get more 
working capital, has reportedly got 
its stockholder stations to agree to 
take part of their income from web 
time sales in credit rather than 
cash. Affiliated stations get cash 


for carrying network commercials; | 


but the stockholders, including 
WOR, N. Y., WGN, Chicago, Don 


letting MBS use their revenue 
from sponsored airers for program- 
ming and operations. 


Policy, said to have been adopted 


| at the recent MBS board meeting 
| in Washington, is primarily a book- 
| keeping practice. 


Web operates on 
a deficit financing plan, object of 
which is not to make profit but to 
turn income into services to af- 
filiates and stockholders. Under 


this setup, deficit has to be made | 
| up at the end of year by the stock- 
| holders. 


j 
| billings, it gives MBS use of the 
|coin, part wf which it would be 


With the chain holding 
on to stockhoider stations’ web 


| given anyway at the end of the 


fiscal year. 


| 


| programs fed to the net. 


‘Anahist’s Checkout 
On ‘Falcon’ Tips Drug 





As a Seasonal Plug 


Question of whether the anti-| 
histamines will take their business 


off the airwaves during the spring 
and summer is causing talk in the 
industry, with first sign of the 
new drugs getting out for the non- 
cold seasons being Anahist’s deci- 
sion to drop “The Falcon” on Mu- 
tual. Latter show, a low-budgeter, 


'whieh Anahist picked up in Janu- | 


_ary, has hit a 9.2, only stanza mak- 
ing a show against Jack Benny’s 
|ratings on CBS. 


Webs have noted that new copy 
‘on the antihistamines has been 
slow in coming through, which may 


ried about possible federal or 
American Medical Assn. moves 
against their advertising slants, or 
a policy of suspending campaigns 
during warmer weather. On the 


other hand, field has been so com- |: 


petitive, with consumers asking 
‘for the drugs rather than for brand 
;names, that some manufacturers 
may continue in broadcasting to 
establish their trade marks. 





Stockholders, however, | 
are paid for use of facilities and | 





KLZ Promotion 


JOHN CONNORS 


KLZ has long been noted for its 
promotional efforts . .. by keeping 
a heavy accent on merchandising 
helps for clients plus audience pro- 
motion for KLZ—Denvei's 
Hooper Station. 


Fred Allen Wants 








| 


To Play Circuit 


Next Season, Too 


Fred Allen returned from the 
| Coast last week, after completing 
a cycle of guest shots on coast-to- 
| coast shows which fetched him in 
the neighborhood of $5,000 to 
$7,500 per airing. (He also did a 
cuffo stint for Father Peyton’s 
Mutual program—‘“and Jack Benny 
dug out of his vault a notation that 
I owed him a for-free shot.”) 


With Allen under contract to 
| NBC for exclusive radio-TV serv- 
|ices starting with the °50-’51 sea- 
son, it looks fairly certain that the 
comedian will not commit himself 
to any longrange show, but will cir- 
cuit the major TV airers as a guest 
| performer. It’s considered equally 
|certain that he won't return to 





radio with a permanent program, | 


| 

| although it’s recognized that such 
/a move would provide a consider- 
| able programming hypo for NBC. 
|The network has practically given 
| Allen carte blanche in naming his 


own time and night. 


Meanwhile, practically every top 
agency in the business it pitching 
up video formats and program 
| ideas for Allen’s return in the fall. 
| However, it’s no trade secret that 
whatever idea Allen projects into 
TV will be his own. (That long- 
| Standing invitation for Allen to 
| move into Benny’s operation as 
| chief idea man still holds.) 





‘shot on the current  season’s 
| agenda; that’s for a repeat with 
| Bing Crosby, when the latter comes 
| to N. Y. in April. 





AMA’S ‘BEST YET’ SERIES 
American Medical Assn. is cut- 
'ting a series of 13 recorded air 
' shows, titled 
Be” (over the age of 45). 

' Martin Magden is producing. 


No. 1} 


“speak their piece for peace” 
being launched by WNEW, N. Y 
aired for 52 weeks on Sundays 


Clifton Fadiman, Billy Rose, Ca 


others. 


be achieved. UN delegates and 


ments. 

Ted Cott, WNEW program ve 
says the indie will make platters 
via full-page ads in N. Y. dailie 


Subjects,” are writing a special 
tener discussion groups will also 
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WNEW’s Ambitious Peace Series 


Major figures in show business, the arts and political life will 


in a new public service project 
. early next month. Series, to be 
at 5 p.m., will present persuasive 


VIPs, including Robert E. Sherwood, Helen Hayes, Carl Van Doren, 


rlos Romulo, Trygve Lie, Norman 


Cousins, Quentin Reynolds, Mrs. Wendell Willkie, Lillian Smith, 
Anne Petry, Franklin D. Roosevelt, Jr., James P. Warburg and 


Idea is to have business, labor, religious, entertainment and po- 
litical leaders make simple 15-minute talks documenting the need 
for peace and outlining their personal philosophies of how it can 


foreign statesmen such as Indian 


Prime Minister Nehru and French Prime Minister Bidault are alse 
being invited, with UN Radio Division, Radiodiffusion Francaise 
and the British Broadcasting Corp. handling overseas arrange- 


epee who is producing the series, 
available to other stations at cost. 


Program’s message is so vital, station feels, that it will be promoted 


s and on-the-air plugs. Hy Zaret 


and Lou Singer, who composed WNEW’s “Little Songs on Big 


jingle for “Peace.” At-home lis- 


be organized. 








Gabber Quits, Blas 


ts WJW Skedding ; 


Horse Race Airer Next to Kids’ Show 





Bartlett’s Politico Bid 


Atlanta, Feb. 28. 





| John Bartlett, former program 
| director for WAGA, Local CBS 
'outlet, and now operator of his 
own station at Quitman, Ga., is an 
announced candidate for the gov- 





ernorship of Georgia. 
| Bartlett, 34, has already done 
some political spadework in con- 
nection with his candidacy and 
plans to open his formal campaign 
April 8 in McRae, Ga., home of 
present Gov. Herman Talmadge. 


| 


| 


Historical Series 
On Tap at CBS 


CBS may soon produce its first 
elaborate “‘public service” series in 
the last couple of vears. Program 
board is mulling a series of histori- 





|cal panorama broadcasts to be as- | 


|signed Werner Michel, chief of the 

network’s documentary unit. Lat- 
|ter has been inactive since last 
September. 

Immediately prior to the deci- 
‘sion to cancel the $150,000-a-vear 
“School of the Air” in 1948, board 
chairman William S. Paley was on 


,the point of okaying such a series | 


/as is now contemplated. It went to 
| the point at that time of recording 
_a number of sample scripts written 
by Arnold Perl. 


Denove’s V.P. Stripes 


Jack Denove, Lucky Strike ac- 
count exec, has won his veepee 
stripes at BBD&O. 

Fred B. Manchee was elected 








'dising and marketing and Chet 
‘Oehler, research director — of 
BBD&O’s Chicago office, also got 
| V.p. status. 





COLE IN MPLS. POST 


Minneapolis, Feb. 28. 
M. John Cole has been appointed 


“The Best ts Yet to radio director of the Minneapolis 


| office of Erwin-Wasey, supervising 
' both AM and TV. 

















(Continued on page 38) 





(BS Cops 17 Out of 20 on New Nielsens 


¢ (Jan. 15-21) 


——Current Rating. 








Current Previous Homes 
| Rank Rank Program (000) Peer 
1 2 END Fs, ns Se bade cdks calswsis 9.938 25.3 435 
2 1 Lux Radio Theatre (CBS) ...............0000. 9,899 25.2 413 
3 3 Talent Scouts (CBS) ...... apubs baebaxes ciecee SR 21.3 42.1 
4 4 My Friend Irma (CBS) .........eeeeeeeees ... 8,170 20.8 43.4 
5 7 Edgar Bergen (CBS) ......ccecssccsceseceess 8,018 20.4 42.9 
6 6 Aaees ee ABE COMED on os cccesdecscsccvccenes %900 19.7 422 
7 28 ee TER TONED... coccvcerccssees cesses SO 19.0 43.9 
8 4 Mystery Theatre (CBS) ......... A eer (cesar - ae 19.0 + 02 
9 22 F.B.I. in Peace & War (CBS)........... pestvés: Sa 18.2 42.6 
10 *‘ 32 Walter Winchell (ABC) ...... pessahesesikecss “SEE 18.0 43.4 
11 5 Bing Crosby (CBS) ..... FSSA RRs, 18.0 —0.7 
12 12 Bir, Hgem (CHB)... .. .rcccccccvesescccseseses F081 17.9 413 
13 17 es SE EEE oc cscodevatessedecenescce See 17.0 41.0 
14 15 ee eee ee 16.9 +0.6 
15 16. Judy Canova (NBC) ..... CobeCsecccocesccocss SSEB 16.9 +08 
16 9 Fibber & Molly (NBC) ..... as 16.9 —0.5 
17 10 Crime Photographer (CBS) ......e+eseeceeeees 6,638 16.9 wit 
18 af Life With Luigi (CBS)..... g$odubbseepecncess Ge 16.4 
19 37 Horace Heidt (CBS) ..... Lebstesuhessedaseens — eee 16.2 42.7 
20 31 Bob Hawk (CBS) seeeeeeeoeseeereeaeeseeeeeeeees 6,324 16.1 +12 


+ Cleveland, Feb. 28. 
| Walter Kay, six-year veteran, re- 
‘signed from WJW following a Fri- 
day eve (24) rhubarb. Station 
wanted to begin Monday five-min- 
ute “call to post” sports stint in 
last five minutes of his long-stand- 
ing half-hour 6:30 juvenile “Krusin 
Kays Korner.” Signing off Friday's 
program, dedicated to Brotherhood 
Week, Kay announced the change, 
saying it would be “to allow broad- 
casts of horse race results, perhaps 
so that the bookies of Greater 
(Cleveland can better determine 
| their daily winnings. In spite of 
|the possible threat to my position 
| with this station, I should like to 
|make public my opinion of placing 
such a broadcast next to a pro- 
gram designed for children.” 
Statement was followed by many 
protests, letters and phone calls, 
with Cleveland Press editorializing, 
“Kay acted with more courage than 
discretion in criticizing his em- 
ployer, but he has performed an 
important public service. A lot of 
mothers are in his corner.” 


Kay had received notification of 
change earlier via office memo. 
Program Manager Charles Hunter 
denied reports that a beer sponsor 
was taking the five-minute sport 
sponsorship, saying that the time 
was the only spot available for eve- 
ning sports program featuring race 
results. Kay is unsponsored. 

Hullabaloo was climaxed Monday 
with Kay request that he be per- 
mitted to say in his 6:30 program 
| his horse racing remark was not an 
| offside crack, but was “of pure mo- 
tive to question the propriety of 
placing such a broadcast next to a 
| program designed for children.” 
‘Kay gave station until 15 minutes 
before air time to accept request cr 
‘else he’d resign. Station rejecied 
Kay’s offer and resignation {fol- 


i exec Vv . . lowed. 
 iadhene the: eee eathts ace: won| Allen has at least one more guest | eepee in charge of merchan 





| 
| 


Illinois Stations Cut 
Wattage in Fuel Crisis 
And Eye FCC Reaction 


Chicago, Feb. 28. 


Keeping their fingers crossed on 
FCC reactions, radio and television 
stations in the state cut down their 
wattage Monday (27) to comply 
with the Illinois Commerce Com- 
mission order for a 25% reduction 
|in electricity consumption because 
| of the coal shortage. The order 
|runs this week with the possibility 
| of extension if the fuel emergency 
/ continues. 


| Most major stations have 'e- 
duced their power the full 25'° 
| figuring that non-transmitter cuts 
|in juice use would have little etf- 
fect. So under present plans most 
| of the state’s 50,000 watt stations 
, : vast 
are operating this week, at leas’ 
|at 37,500 watts, FCC licenses not- 
‘withstanding. Smaller stations are 
‘attempting to avoid a full 25°0 
| power cut by savings in other (e- 
| partments, 
| Harold Safford, WLS program 
director and newly elected prexy 
of the Hlinois Broadcasting ‘ss! 
spent a busy first day (24) in of- 
fice, checking compliance of ‘¢ 
|order among broadcasters arou? 
'the state and warning them ‘ 
| notify the FCC of their temporéry 
power reduction, 
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Four-Network January Business 


(Estimated Gross Time Sales) 





1950 1949 
CBS ..eecccceees $6,100,000 $5,850,000 +4 
NBC ..cccccecees 5,735,000 5,875,000 —2.5 
ABC ..cccesecess 3,600,000 4,070,006 —13 
MBS ...cccccoeee 1,660,000 1,875,000 =~10.5 
‘bie meancmsepcnanaeir teeasen Seca 


CREATIVE FLAIR 
STILL MISUING 


The new Nielsen ratings give 
'CBS 17 out of the top 20 shows, 





(BS’ 4% January Billings Increase 


Gives Web Head Start for 50 Laurels 


Figures on January gross time+ 


sales for the four major networks 
give CBS a headlong start toward 
copping the No. 1 laurels for 1950. 
Columbia is the only network to 
show an increase (in this instance 





a substantial 4%) over the preced- 
ing January, whereas the other 
webs took a billings nosedive, with 
ABC coming up with a 13° minus. 

Mutual was 10.5% under Janu- | 
ary of 49, with NBC 2.5% under. | 

CBS's $6,100,000 gross for Jan- | 
uary,.in contrast to last year’s $5,- | 
860,000, reflects the payoff accrue | 
ing to Bill Paley & Co. in the wake | 
of its top programming ascend- | 
ancy. The CBS coin upbeat actu- | 
ally set in during °49, when the | 
network closed out the year wiping | 
out a $7,000,000 gap in billings | 
in its competitive race with NBC. 

ABC’s 13% nosedive for the 
month is indicative of a situation 
that finds the network with only 50 
minutes of sponsored time on Mon- | 
day nights, 80 minutes on Tues- 
days and 30 minutes on Saturdays } 
(though the rest of the nights show | 
a brighter picture). Mutual, on the | 
other hand, has but 60 minutes of | 
sponsored time Monday nights, 60 | 
on Tuesday, 35 on Wednesday, 60 
on Thursday, only 20 on Friday 
and 30 on Saturday. Sunday picks 
up with 133 network bankrolled 
minutes. 


‘Luigi Bests Hope 
In New Nielsens 








Ladies’ Day 
Hollywood, Feb. 28. 

What started as a gag by 
Walter O'Keefe has blossomed 
into a full blown project for 
March 14 broadcast of “Double 
or Nothing.” Complaining that 
he had little time to get his in- 
come tax in order, his wife, 
the former Roberta Robinson 
of N. Y. musicals, volunteered 
to do the show and give him 
the day off. The same from . 
the fraus of Harry Spears, di- 
rector, and Lou Crosby, an- 
nouncer. 

So the show to be taped 
March 10 will be a distaff ver- 
sion of the Campbell soup 
strip. 


Soft-Pedal On 
Lever Tag Till 
New Line Is Set 


ad agencies and networks 








The 


involved in Lever Bros. program-_ 


ming are ina quandary at the mo- 
ment as to how far they can go, if 
at all, in publicizing and promoting 
the company in connection with its 


|; multiple programming. 


On several occasions Lever Bros. 
execs have passed along the word 
to soft-pedal the Lever identifica- 
tion on shows, a move stemming 


| from the present uncertainty as to 


The new Nielsens released this 
week have brought to light one of | 
the major upsets of ‘the season. 
This involves Bob Hope’s Tuesday 
night NBC show for Lever Bros 
and “Life With Luigi,” the CBS- 
built package in the competing time | 
segment. 

Hope, who for more than a dec- 
ade has had a permanent grasp on 
the top rating lists, is completely 
out of the Top 20 running in the 
latest Nielsens. On the other hand, 
“Luigi” has moved into the Top 20 
picture, winding up in the No. 18 
spot with a 16.4 tally. 

This is in sharp contrast to the 
year-in-year-out “Tuesday story,” | 
when the Hope-Fibber & Molly | 
NBC sequence ruled the rating. 
roost, with CBS abandoning the! 
competing Tuesday time slots to 
sustainers, | 

“Luigi” is sponsored by Wrigley | 
Gum. 


| 
‘Free Pass’ Situation On 
Toscy-NBC Symph Tour | 
Riling Web Affiliates 


NBC affiliates have been regis- 
tering some squawks with the net- 
work over the “free pass” situa- 
tion in connection with the pro- 
jected cross-country tour of Arturo 
Toscanini and the NBC Symphony 
Orchestra. 


As some of the affiliates point 
out, they are called upon to go all 
out on promoting the tour involv- | 
ing out-of-the-station pocket ex- 
penses, but station personnel are 
required to buy their own tickets 
for the §CA-sponsored concerts. 

On the.other hand, they point 
out, there is ample supply of cuffo 
ducats for newspapers, while the 
Stations, who are actually building 
up the Toscy appearance, are get- 
ting the go-by. 





‘company. 


| Arbitration 


_ more than $12,000. 


| broadcast, 


future policy in the wake of Charles 
Luckman’s exit as president of the 
It’s no longer a secret 
that the Luckman technique of big- 
ger and better headlines didn’t rest 


too well with the parent Unilever | 
hierarchy and was a contributing | 
,factor in his exiting the $300,000 


a year post. Lever execs feel that | 
until a policy for the future is for- | 
mulated by whomever is chosen as 
the next prexy, it’s the better part 
of wisdom to lie low. 

Attitude of the Lever boys is to 
publicize the shows for all they’re 
worth, but don’t involve the com- 
pany in any unsought notoriety. 


AFRA’S TEST CASE 
ON ‘STRAIGHT ARROW’ 


Hollywood, Feb. 28. 





AFRA’s 
Cann-Erickson agency, regarding 
“off the line” taping, comes up 
for hearing before the American 
Assn. 
Case involves “Straight Arrow,” 
which is aired from here, for N. Y., 
every Thursday. Show 
while being fed to N. Y. and played 
back locally. 


AFRA claims that each actor is 
due to collect $18.25 per taping. | 


MeCann-Erickson claims actors get 
paid for the broadcast and have 
no further recourse. Mutual is de- 
fending the agency, according to 
AFRA and has guaranteed to make 
good the coin itself should Me- 
Cann-Frickson lose the battle. 
Money involved at this point is 


Case is the most important 
AFRA has had in many years. 
Should the agency win, Guild’s 
contracts with all networks, which 
call for repayment for delayed 
would be negated. 


complaint against Mc- | 


on March 7. | 


is taped | 


for an alltime high audience pay- 
off since Bill Paley set in motion 
Columbia’s ascendancy into net- 





work supremacy 15 months ago by | 


} wooing Amos ’n’ 
NBC. 


Andy over from 


| NBC placed but two of its its pro- 
| grams—Judy Canova and Fibber 
| McGee & Molly—in the Top 20 
| Honor Roll, while ABC is repre- 
|sented by one—Walter Winchell. 


| 

| The fact, too, that CBS alone 
| among the major networks started 
off 1950 with a 4% hike in gross 
| billings for January (see adjoining 
| box), while NBC took a 2.5% drop 
| for the month, is generally inter- 
| preted as reflecting advertiser ac- 
ceptance of Columbia’s new sphere 
of influence and affluence. 

Today, 
vs. CBS reversal of position, the 
trade is asking: What has NBC ac- 
tually accomplished in its bid to 
regain lost ground and reassert it- 
self in the competitive network 
picture? 

Runner-up Status 

While NBC can boast of a suc- 
cession of sales in recent months | 
;and considerably fewer half-hour | 
| time segments available, compared | 
| to CBS, no one questions the net- | 
| work’s runner-up status today . 


But of greater consequence to | 
ithe industry in appraising the 
; Overall picture is the question: 


|what safeguards is NBC taking, 
| particularly in the realm of crea- 
tive programming (since it’s ac- 
cepted that therein lies the ulti- 
mate payoff), in providing for the 


future? 
Much has happened at NBC 
since the loss to CBS of such 


rating-pulling personalities as Jack 
Benny, Amos 'n’ Andy, Red Skel- 
ton, Edgar Bergen, Horace Heidt, 
etc., (Plus Paley’s acquisition of 
Bing Crosby and Groucho Marx 
from ABC). But practically the en- 
tire NBC  counter-maneuvering 
thus far has been directed along 
administrative lines, patterning the 
network to the merchandising tech- 
niques of the parent RCA company 
and the Booz, Allen & Hamilton 
administrative blueprinters — a 
plan of attack that has brought 
-non radioites into top echelon 
berths at the network. 

But program-wise, it’s conceded, 
/NBC is no better off than it was 
a year ago. The creative flair that 


abled CBS to project such house- 
built properties as “Talent Scouts,” 
/“My Friend Irma,” “My Favorite 
|Husband,” “Life With Luigi,” 
“Suspense” and “Crime Photog- 
|rapher” into prominent sponsor- 
ship payoff, has met with little or 
no competition from NBC. 

To many, the inability thus far 
of NBC to come up with the type 
of a Sunday at 7 show that would 
| suggest a creative attempt to make 


competition, 
the public eye. 

The mere fact that “Christopher 
London,” the present Sunday at 7 
‘tenant, in moving up from a 1.8 to 
a 2.2, was the occasion for some 
congratulatory handshaking, is re- 
garded as the tipoff of the current 
groping and willingness to settle 
‘for something less than the best. 


REC EYES AD AGENCIES 
FOR NEW CHAIRMAN 


Now that all four networks have 
had representation on the N. Y. 
Radio Executives Club dais with 
designation of REC chairmen, the 
organization is now eyeing the ad 
agencies for the new chairman in 
the upcoming elections, 

John Karol, CBS radio sales 
manager, is the outgoing chairman. 
He was preceded by William 
Hedges, representing NBC; Robert 
Swezey (now WDSU, New Orleans), 
representing Mutual, and Murray 
; Grabhorn, representing ABC, 








Equally revealing is the fact that | 


15 months after the NBC | 


in the past few seasons has en- | 


some inroads on the Jack Benny | 
represents defeat in~ 


| NBC’S ‘15-MONTHS-AFTER’ STORY 








His Great Moment 
Hollywood, Feb. 28. 

An ousted ABC engineer on 
KECA had a 20-second chance 
to tell the world his opinion of 
the network Saturday (25) 
when he broke into  sport- 
caster Harry Wismer’s program 
to say: “We interrupt this 
broadcast to bring you a spe- 
cial announcement.” 

For the next 20 seconds, un- 
til chopped off the air, he as- 
sailed ABC for what he 
declared was mistreatment of 
its engineers. Tirade was 
| heard only in local area as 
show was a taped one. ABC 
spokesmen later identified the 
voice as that of Roy Flock, 
temporary engineer, who 
had been given two weeks 
notice. ABC operates under 
union contract with NABET. 


Hope, Lever Bros. 


Tn June Splitup? 
CBS-Paley’s Cue 


The Bob Hope-Lever Bros. situa- 
tion is moving into the crucial 
stage, with indications that, come 
June and the end of the 39-week 
cycle, the comic and his sponsor 
will part company permanently. To 
the reports that are current that 
Lever is dropping Hope, the latter 
and his agent, Jimmy Saphier, say 
“t’aint so.”’ but in the same breath 
Saphier admits that he asked the 
Unilever triumvirate, now running 
the U. S. operation pending a suc- 
cessor to Charles Luckman as 
prexy, to release Hope, but was 
turned down. 

Hope’s contract has four years to 
go, but the comic wants out be- 
cause Of Lever’s refusal to let him 
tape his shows, plus a long series 
of wrangles dating back to the 
Luckman regime. 

Meanwhile, with Hope opening 
today (Wed) at the N. Y. Para- 
mount, it’s understood that CBS 
board chairman Bill Paley plans to 
see a lot of the comedian. (On his 
next option pickup, Hope’s chad 
price goes to $25,000), 

The new Nielsens are maining 
quite a bit of eyebrow-raising, with | 
Hope completely out of the top 20. 
(see separate story), while the CBS | 














Tuesday night opposition show, 
“Life With Luigi,” is in the favored 
bracket. 





GULF SPRAY PICKING UP © 


LANNY ROSS MBS SHO 


Gulf-Spray, via Young & Rubi- 
cam, is picking up the tab for 
the Lanny Ross cross-the-board se- 
ries on MBS starting in May. Show, 


which has been aired sustaining in| 
will get a- 


the 12:15 p. m. slot, 
| New York outlet, via WOR. Spon- 
sor is buying 350 stations for a 20- 
week run. 


Mutual’s recent billings upsurge | 


, boosted its January gross 25% over 

| December. Included in the extra 

, business were two shows bought by 
Anahist, Kellogg's “Mark Trail,” 
Dairy-Rich's Radie Harris stanza 
and Ford’s in-and-out campaign on 
14 shows. 


‘Jo Stafford to ‘Club 15’; 
| Evelyn Knight to Exit 


Jo Stafford will replace Evelyn 
| Knight on Campbell Soup’s “Club 
15,” starting March 28. She'll be 
heard Tuesdays and Thursdays, 
with the Andrews Sisters keeping 
the other spots on the cross-the- 
board CBS strip. 

Bob Crosby returns on March, 
.27, vice Dick Haymes. 





‘Next Few Weeks Will Tell Whether 
Steel Makes $2,250,000 Radio Bowout 


* The next six or seven weeks will 


| determine whether U. S. Steel will 
call it quits with radio and cancel 
out on its $2,250,000 a year time- 
| and-talent investment on “Theatre 
| Guild of the Air.” Steel's board of 
| directors has become Hooper-con- 
scious, and no longer feels that the 
— warrants that kind of an out- 
| day, 
| The Guild’s hour-long NBC Sun- 
| day night show is currently in its 
| final cycle of the "49-50 semester, 
| and at the season’s end Steel’s five- 
year contract with the Guild ex- 
pires. The present unhappiness of 
i directorate doesn't lie with the 
NBC Sunday 8:30 to 9:30 time, but 
| rather with the conclusion that if 
| five years on radio can’t produce 
| better than an 11.6 rating (even 
'with such a name parlay as Ezio 
| Pinza, Madeleine Carroll and Lin- 
day Darnell), then the time has 
come to reappraise radio as an ef- 
fective medium for a big-league in- 
stitutional advertiser. 
The repercussions may 
more far-reaching. For, 
to U. 





be even 
in contrast 
S. Steel’s previous willing- 


| ness to talk in terms of a future in 


television, to-day, it’s reported, the 
directorate of the corporation has 
even turned sour on embracing that 
medium. 

In terms of NBC, the checkout 
| will be an undeniable blow. The 
Guild dramatic stanza has given 
the network considerable prestige 
and one of its better programming 
attractions. Too, it would repre- 
sent practically the last of the 
major institutional advertisers in 
radio who have nothing to sell di- 
rect to the consumer but the story 
of steel and free enterprise in 


America. 
Feeling of U. S. Steet directors, 
in line with their Hooper-con- 


sciousness, would be softened if the 
situation in the remaining weeks 
would reverse itself and the bid for 
top-name attractions could come 
mand an audience. The Pinza- 
Carroll-Darnell “Goodby Again” 
showcase; the pacting of Kirk 
Douglas and Walter Huston for an 
adaptation of “Here Comes Mr, 
Jordan”; the upcoming Gertrude 
Lawrence starrer of ‘Lady in the 
Dark,” are ali part of last-minute, 
do-or-die bid to hit the bigtime 
Hoopers and keep U. S. Steel in 
the radio swim. 


Borden Fades Out 
In ‘County’ Exit 


“County Fair” is scheduled to 
wind up its CBS network run April 
1, with Borden, via Kenyon & Eck- 
hardt agency, giving the Saturday 





afternoon show the cancellation 
treatment. 
Borden figures its purposes 


would best be served by concen- 
trating on spots, with cancellation 
of “Fair” taking the company out 
of the network picture completely. 

Borden originally served notice 
on CBS a few weeks ago, when it 
tried to line up Bob Hope for an 


(Continued on page 38) 


RWG Awarded $26,590 
From Air Features For 


8 Scripters’ Back Pay 


Radio Writers Guild has won 
$26,590 in back pay for eight scrip- 
ters of Air Features. The coin 
represents pay retroactive to 1948, 
|when the RWG, trying to get a 
| contract with the agencies, got 
|'some sponsors, agencies and inde- 
‘pendent packagers (with about 75 
shows on the air) to sign letters of 
adherence to the network pact. 

Air Features, which said it would 
adhere to the network agreement 
on future -freelance scripts, asked 
to hold off on payment until the 
agencies signed. Last December, 
however, the firm said it didn’t 
want to wait any longer and that 
it would pay up. It interpreted the 


(Continued on page 38) 
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From the Production Centres 


IN NEW YORK CITY... 


Nick Keesley off for Hawaii this week in connection with “Original 
Amateur Hour” salute to Honolulu. Agency exec first visits New 
Orleans, which also gets the “OAH” salute. Lou Goldberg, producer 
‘of show, left for Hawaii last week... -Mel Kaiser, WMGM engineer, 
'father of a daughter, Shelley Ava....CBS’s “Perry Mason soaper do- 
|ing a semi-documentary on marihuana based on T-man data... Fleer 


26 RADIO REVIEWS 


| 
EARL WILSON SHOW | NEXT WEEK IN NEW YORK 
With Wilson, Hal Tunis announcer , With Bert Bacharach, Hy Gardner, 
Writers-directors: Joe Horenstein, emcees; Sam Levenson, Lisa 
Joe Gottlieb, William Lowen- Kirk, Ed “Strangler” Lewis, Josh | 
stein White, Bob Hope, guests ? 
60 Mins.; Mon-through-Sat., 11 p,m, | Producer-director: Bob Greiner 
TELE-KING 30 Mins.; Sun., 12 (noon) 
WINS, New York Participating : 
(Leland K. Howe) | ABC, from New York a oa 
This week the trend to origina-| Bert Bacharach, » associate edi- | 
tions from Gotham eateries was/tor of Collier’s, and publicist-col- | 
stepped up with WMGM launching umnist Hy Gardner have worked | 
an audience participationer from’ out a neat program idea which | 
the Hotel Victoria Rendezvous, benefits all concerned in their new 
Room, WHOM prepping a Willie, ABC half-hour airer, “Next Week | 
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Bryant-Ray Carroll stint from |in New York.” A preview of what’s | piety yr sndlogg ee a ett wee rae og adi 
Club Baby Grand in Harlem, and | fone a cs dae ae presses March 20... Meg Zahrt, radio and press director of Polsky’s 
. o 2e sno s | * ~~ : ; ye “os © e retai nNecialic 
the Earl Wilson stanza from Mon- + lg cakaiee for capsule inter- | Akron, joins Broadcast Advertising Bureau staff as retail speclalin 
s (ex-Glass Hat) in the Belmont-| views, ‘s ich are tran- ‘March 15....Flack Arthur Miller becomes a papa next month Al 
itl sa. Kee ee ee eee 1M arrv Elizabeth Horton next month....Leonard 
Plaza hofel. The New York Post! scribed. Ferris, of ee ae ae stretch. NBC's Tom McCray 
syndicated columnist wrapped up In their discourses with the Feather out of hosp after s 


that had some guests, Bacharach and Gardner % spoke at Fordham U. last night (Tues.). .. Martin Wolfson new to cast 
: follow the usual procedure of get- sue oS 


of “David Harum”... Richard Janaver joins “Our Gal Sunday” 
| Daniel Ocko added to “Nona From Nowhere Paul Potter new to 
' 


a listenable airer 


meaty copy. 


$$ 


r ee ” seal ting the interviewees to discuss) 
ee eres Wee S verbal-' their pre-showbiz backgrounds, | HARRY SALTER 
ization of his daily pieces. : He how and why they took up a the- MUSICAL CIRRCTOR | 
kidded other midnight gabbers by | strical career and understandably 


saying that his show, unlike the |tocg in a reference to the spot Stop the Music—ABC j 


| 
rest, has a format, and he inserted | where the artists are soon to open. | | 
segments such as “In One Ear and | 


fig pe val Wisely, B. & G. don’t press the| PRINCE CHARMING 
Out My Microphone. oc. wan &| guests with too many questions| With Mort Lawrence; Jim O'Dea, 
— bad an = Bagge bare /and, for the most part, hand ’em a| Announcer 
oe “S = ‘ gone as on the) free rein to give out with samples| Producer: Robert A. Bories 
in sd vena a 1. but much was Of their talent. On Sunday’s; Director: Les Persky 
Seales“ weigiy, * as. when he! broadcast (26), comic Sam Leven-| 30 Mins.;" Mon.-Fri., 12:30 p. m. 








| 


| ABC broadcast last night (Tues.) 


“s allas”.... Luis Van Rooten added to “Lorenzo Jones” Eliz- 
shou tae, Fran Lafferty, Ethel Wilson, Anne Marie Gayer and Phil 
Clarke join “Front Page Farrell....It’s a boy for the George Foleys: 
he’s TV director for Cecil & Presbrey....The Arnold Stangs (Joanng 
Taggart) expect a little Gerard in August... Actress Katina Paxinou 
makes her air debut on CBS’ “Hallmark Playhouse tomorrow (2). 
Husband of Peg Lynch (scripter-star of ABC's “Ethel and Albert’’) to 
quit his native Norway for U. = in ¥! see Baten bine 
‘i e : Monday in time fo , ‘ 

tee cee ee Goer th "Fred Ziv’s “Meet the Menjous” has 
MBS’ Cecil Brown back from three- 


spoofed excessive use of guests by 
creating a “guest word” depart- 
ment to uncork a new word on 


son contribbed some of his humor, 
songstress Lisa Kirk warbled a 
“Kiss Me Kate” ditty and folk 
singer Josh White also did a num- 


Participating 
WMGM, from WN. Y. 
Formerly a W 


R entry, “Prince 


each broadcast Charming” has Sofa ng a 
ping ye . WAMGM for a half-hour cross-the- | 

Wilson’s voice is high, but this Pre sequence was Gardner’s heard airing. Show broadcast | 

esn’ trac : I -ontent oe ; * | fr » FE OU: . 
a pbc egg Pen Farrer talk with Bob Hope who moves ee Som ae ie og Rader 
with Tallulah Bankhead’s quip,|into the N. Y. Paramount today ne gale aac that ‘erobauly hits 
“Have you ever been mistaken on ‘Wed.). In fine fettle, the comic fede with the teusewiees- Yol- 
the phone for a man”? However, | ©XPlained how he was going to cope lowing an audience participation | 
a more relaxed, ad lib approach| With box-lunch patrons who make . * | 


would help and be more in keep-| it a practice to stay all day in the) ola ae ae tae emden regia 
ing with the quieter 11 p.m. mood house to catch several shows. As a vole akties ak Chale tame | 
of most listeners. Advantages of| 4 change of pace to the bright) ) oo aie one who proffers the 
a conversational style, rather than| light glamour, B. & G. introed 07 best liked by a board of 
a scripty handling, was pointed up| €X-mat star Ed “Strangler” Lewis judges, a quintet of hausfraus 
by the difference between his| Who's now giving series of juvenile Ch ocen from the audience, wins a/| 
wife’s reading of her magazine | delinquency talks. jackpot giveaway in addition to a 
article in Ladies Home Journal| Withal, the entertainment values second honeymoon. 

and her informal tete-a-tete with|of “Next Week” obviously are| 


| picked up five new outlets.. 
| month European tour. ; : pe ke 
| Joseph A. Moran, vice-president of Young & Rubicam, will speak 
Monday (6) for the fourth consecutive year at the advertising and sell- 
ing courses being offered by the Advertising club of N. Y., at NBC. 
Robert K. Adams, ex-NBC national production manager, signed by 
Gale agency to head its AM-TV department... Roy Ross, WNEW music 


‘director, did musical background for Ames Bros. recording of “Rag 


Mop,” currently top in disk sales....Son of WMGM general manager 
Frank Roehrenbeck got Navy gold wings this week and is off to a jet 
training unit....Robert Young to be feted with cocktails by NBC to- 
morrow (Thurs.) at Hampshire House....Warren Bower to do his 600th 


|“Reader’s Almanac” broadcast for WNYC March 7....Ginny Walker, 


ex-ABC, back from three months in Europe....Al Helfer starting a 
weekend sportscast for MBS Saturday (4) and will also handle the 
web’s “Game of the Day” play-by-plays....Mel Allen has been elected 
prexy of Sports Broadcasters Assn. Group also paid tribute to Ted 
Husing, its first prez, with a scroll for his 25 years in radio... Head of 


| Pittston Stove Co. complained because employees were listening to 


Mutual disk jockey Bob Poole, so latter invited the boss, mayor of 


her writer-hubby. 

On the opener Monday (27) the) 
stress was mostly on gab, with | 
only a half-dozen disks during the | 
hour, all well selected. Monte’s| 
had a bevy of celebs and almost | 


linked to the quality of whatever 
talent may be opening in the next 
seven-day stretch. While the over- | 
all stanza is somewhat rambling, | 
Bacharach and Gardner tie it up! 
fairly well. Several plugs for a 


“Prince Charming” on the preem 


show, was a guy whose outstand- | 


ing virtue dated back to his youth 


when he practically supported his | 
Some of the noble | 


entire family. 


Wilkes-Barre, school principal, tax commissioners and 50 other local 
| guests to N.Y. while the city celebrated Bob Poole Day Friday (24) 

Lynn Fontanne to be interviewed for Red Cross drive on Nancy Craig 
airer Monday (6)....Theodore C. Fisher, Pedlar & Ryan v.p., named 


discourses offered by the wives are | account exec for Camay and other Procter & Gamble products 


a little hard to digest and for the 


every p.a. on hand for the preem.| clothing firm and a TV set manu-| most part don’t seem to qualify | 
Kirk Douglas, Miss Betty Hender-| facturer were woven in the con-| their lesser halves as being any | 
son, Peter Lind Hayes and Wilson’s | tinuity. Gilb. | special kind of animal. Losers | 
agent Dan Hollywood of the Frank | ina be» = are all solaced with} 
Cooper office, were among those | ‘ | take home gifts. Listeners are also | 
interviewed. Chats. were brief, | STARS od | sont we opt B | given a chance to get into the act | 
pointed and had a fairly good bal-| With Radie Harris; Jac enny, by sending in letters patterned 
ance between trade and general | woe Miss Harri 'along the same lines as the gab. 
interest, although the scales were = - Sat 5:30 | delivered by the contestants on 
tipped a bit in the trade direction. ante +» 5:30 p.m. he shew, ape 

Wilson n d irlaena . . n informal air is created via} 
that because of his ne beak — y 7h benny | the background chattering of the | 
line for the Post he would only be| pari-Ri ™ romeo ee Rendezvous room lunchers with 
able to do the show for one week. aa ae . ‘Car 


@ noise being particularly evident | 
“pg . ‘her “Stars Over Hollywood,” is | quring th ial -| 

Saw ' : ; a | g the commercials. Proceed 
a. aaa ‘aaa ahaa ae now sponsoring a “Stars on Broad-/| ings are affably handled by Mort | 
snind. Brit, | Way" with Radie Harris. The Lawrence who has no trouble in | 
* | gabber covers both the Main Stem | getting the gals started on their | 
and the Coast, with the emphasis | spiels, but occasionally finds it | 
THE QUIET ANSWER on the latter and she does an over- | difficult to make them stop. The’ 

With Fahey Flynn, narrator: Skee 2!! informative job. Initial stanza 

Wolff, Dave Moore, Sam Siegal, Saturday (25) included a good 








: | 
others quota of news that had ‘fan inter- THE SEEDLING 
Ereaeee-Givoctor- writer: Wolff Jeon a | egg my With Robert Montgomery, narra-. 
Sustainize ues, , 8:30 p.m, Judy Garland, Peter Lawford and tor; James Stephens, Joan Tomp- | 


kins, Mason Adams, James van) 


WBBM, Chicago Elliott Roosevelt, with the major Dyke, 


This thoughfully conceived docu- Portion of the airer given over to rm Bigg e 


Cecile Roy; 


| WEVD to air a Sir Harry Lauder memorial tonight (1) at 11:15 


MBS is moving into the subsidiary rights field for first time, granting 
licenses for “Bobby Benson” products through Jerry Sanford & Co. 


IN HOLLYWOOD ... 


Donn Tatum, general counsel for Don Lee, named prexy of Califor- 


'nia State Broadcasters Assn., with Columbia’s Merle Jones as one of 


the new veepees....C. Burt Oliver, longtime manager Foote, Cone & 
Belding Hollywood office, may shift his base to Houston, Tex., where he 
recently staffed the new agency layout....Jack Gregson found com- 
muting too rugged so he dropped off TV's “Auction-aire” back east 
to devote full time to his Coast radio show, “Your Stand-in”.... Parke 
Levy whipped out two “Irma” scripts in advance so he could pass some 
time in Philly with his father, who is seriously ill....Ted Toll, ABC 
producer, has another mouth to feed....NBC is cutting a disk of Sara 
Berner’s “Private Eye,” in which she spoofs the gentlemen sleuths. It 
was Joe Parker’s original idea so he'll produce....Harry Ackerman 
changed secretaries but the call won’t be much different. He goes from 
Mary Oakie to Mary Oakes, the first MO, who secretaries for Bill Paley 


— product plugs.come off okay. .yyhen he’s in town, being an expectant mother....Hugh Davis came in 


from Chicago to confer with Bob Ballin and the William Morris office 
on the booking of talent for Frigidaire’s big Easter TV special... Biow 
agency’s Jack Runyon shopping around for Eddie Cantor’s summer 
relief... Abe Schechter passed a week with Mutual’s Don Lee affiliate 
and winged back home... ABC is spreading Jay Stewart's “Surprise 


_ Package” across the nation for local and regional advertisers to latch 


mentary prepared as WBBM’s con- 
tribution to Brotherhood Week was. 


a hep transcribed interview with | » Soon Gallop, announcer 


Jack Benny. 


roducer-director: Jack Lloyd 
Writer: Ernest Kinoy 


a successful piece of work as a| Benny chatted about his teevee | 15 Mins.; Sat. (25), 5:30 p.m. 
public service. As unpretentious | Plans (no tele for some time and | Sustaining 

as its title, “The Quiet Answer,” | then only once a month), his bring- | WNBC, N. Y. 

in a series of taped reports on ing his 15-year-old daughter Joan} WNBC, N. Y., combining with 
racial and religious relations in|into his AM show next fall and aj the National Conference of Chris- 
Chicago and other parts of the, Practical joke he played on George | tians and Jews to 


(on to....Art Linkletter hopped down to San Diego for a personal at 


his old alma mater, Russ High school, and filled the 2,000-seat audi- 
torium for a $4,500 intake. 


IN CHICAGO ... 


Bing Crosby, Arthur Godfrey, Ken Carpenter, John Scott Trotter 


country, had a strong cumulative | 
impact. 

The theme of the show was a 
group of questions about American | 
race problems phrased in the! 
words of Soviet writer Ilya Ehren- | 
burg. The questions asked by Sam | 
Siegal in the name of Ehrenburg 
were refuted by taped interviews | 
oo by Dave Moore, WBBM- | 

BS director of public relations. 

The answers came from two) 
Chicago employers who have a. 
non-discriminatory hiring policies; | 
a labor official of a union encom- 
passing many minority groups; a| 
group of school kids in which an 
Anglo-American lad is the minori- 
ty, and Gov. Youngrahl of Minne-.| 
sota, who ended by decree, dis- 
crimination in his state’s national 
guard. 


Sincerely narrated by Fahey 
Flynn and ably written by Skee 
Wolff, “The Quiet Answer,” with- 
out mounting a soapbox, showed 
the progress in human relations 
that has been made, what is still 
to be made and effectively knocked | 
down the straw man behind the 
Iron Curtain. 


' 


| Producer: Harfield Weedin 


Burns and Gracie Allen in Lon-| gram for Broth 
|don, with Jane Wyman’s help. | up w egy 
informative | 
palaver gave the broadcast strong | 
appeal. 


Benny’s informal, 


Mary Martin was announced as 
this week’s guest (4). Bril. 





SURPRISE PACKAGE 
With Jay Stewart, emcee; guests 


Writer: Vance Colvig 
30 Mins.; Mon.-thru-Fri., 4 p.m. 
Sustaining : 
ABC, from Hollywood 





Surprise package is a fast-mov- 
ing audience participationer that. 
has been on ABC’s Pacific web 
for two years and is new being | 
networked. Although it’s strictly | 
for the house spouse relaxing from | 


‘her chores, it avoids the pitfalls) 
of most stanzas in the same genre | 


by reason of varying its stunts and 
patterns. One portion consisted 
of having the femmes identify the 
contents of a mystery package 
from a series of eight clues, with 
the value of the prize diminishing 
from $50 to $1 as more hints were 


ith a fine, warming quarter- 
hour Saturday (25). Program was 
a little different from the usual 
run of such airers, not over-dra- 


matic but full of bite, in a simple, | 


effective little lesson in tolerance. 
Program discussed a baby found- 


ling left on a_ hospital doorstep, | 


and followed it briefly into three 
roads in the future it might have 
trod. In one, the child had grown 
to young manhood, to be barred 
from a medical school by quotas, 
because of his religion. In an- 
other phase, he had become a 
hoodlum, overturning tombstones 
of “foreigners” in cemeteries be- 
cause they hadn’t been born in 
America. 


tial sections. 


+ Point of the airer was that as 4 Series of spot announcem 

a baby, the foundling or seedling | Drive” for sale of U. 
was the raw product of life, in-| wasn’t entirely on the c 

_ tolerant. gentle, peaceful or wick- | bill autogr 


ed, as the case might be. 
went one way or another, good 
or bad, it was the rest of us who 
had guided him, for he was born 


do a special pro- | 
hood Week, came | 


| narrator, named King of Mardi Gr 


| 


If he | Family” airer will do a capit 
| ‘Shop By Television,” 
, Crane, WMAL- 





needed. Another had two women 
compete to identify air comics 
from snatches of their dialog. A 
third segment, which carries over fective in his quiet way as narra- 
for a week, has women relate the 


tory of their first kiss and why | °°: ae many SORE ore 
inati | 8 ' hy colloquial narrative. - 
at apy sbomtiee "at 2 = it was memorable. Another stunt, | Selient vores’ effects accompanied 
of such shows by Chi stations. ‘es of the more interesting items, | jt, And Jack Lloyd’s direction had 


Dave. (Continued on page 38) authority. Bron. 


without prejudice. Airer was pre- | 
sented by a fine cast of actors, 


with Robert Montgomery most ef- 


The transcribed documentary 
was carried by most major stations 
the area during Brotherhood 
Week. With its enterprise and. 





and band and Jud Conlon’s Rhythmaires will do a show here March 29 
'for American Tobacco Dealers’ confab... Nancy Wright takes over as 
“Breakfast Club” vocalist for this week while Patsy Lee vacations in 
Frisco. ...Harold Safford, WLS program director, named prexy of llli- 
nois Broadcasting Assn. last week... Joey Adams, on Chicago theatre 
bill, guested on Mutual’s “Hollywood Quiz” Feb. 25....George Stone, 
Chi NBC announcer, recovering from operation in Waukegan hospital 
...." Coffee With the Kelseys” moves to a new 10:15 slot on WGN 
Career of Todd Duncan dramatized on WMAQ's “Destination Freedom” 
Fek. 26....Harry Doolittle, former VARIETY staffer, joined Grant ad 
agency....Work is being completed on $50,000 organ installation in 
WGN’s new studio 6-B. 

Alan Wallace, radio director at Needham, Louis and Brorby, and R. 
J. Scott, Schwimmer and Scott, in New York this week for meeting of 
Committee on Radio and Television Production of Associated Adver- 
tising Agencies of America .. Melvin MeNairy, WMOR producer and 
as bail sponsored by Chi Defender 





| Charities. 


In the third version, he | IN WASHINGTON eee 


was a young man running into| 
segregation problems in residen- | 


Jack Benny, in town to emcee the show at the White House Pho- 
tographers’ dinner for the President past Saturday (25) night, recorded 
ents for the newly-launched “Independence 
S. Treasury bonds....Benny’s Treasury stint 
uff, since he walked off with a brand new dollar 
aphed by Secretary of Treasury John Snyder... .“Aldrich 
al flavored show from here March 30 
the merchandising video show directed by Ruth 
ABC’s Women’s director, now being carried simulta- 
neously by WMAI and WOIC-CBS, a novel set up....Bryson Rash, 
director of special features for WMAL, chairmanning Radio and TV 
Committee for Brotherhood Week... .Ed Studney, ex of WOL-Mutual 


Sherman Butler, formerly with WASH-FM, and William Millet, ex of 
WMAL-ABC, added to expanded staff of WWDC’s announcers . 
Another addition to W 


i » WWDC staff is Roger Sticht, who switched from 
ee ap ge director for station to sales division... .Mark Sheeler, 

‘comer on the local radio scene, how on 
WPIK March 1, preeming a disk jockey s 





ea 


'* (4a ae we 


— F o's oS 


cei i 


—. FF _ | = 








__ Wednesday, March 1, 1950 


RADIO 27 











Chi Foreign Stations See Audience 
Dryup in Time; Hypo Negro Pitch 


Chicago, Feb. 28. 


by assimination of 


+ 
With an eye to the slow erosion | 
the foreign | 


language audience, Chi specialized | 
audience radio stations are increas- | 


ing their pitch to the large Negro 
population in the city. Although 
there has been no marked falling 
off to date of the foreign language 
market, either listener-wise or 
sponsor -wise, foreign language 
execs are giving thought to the day 
when second and third generation 
loss of the language will cause the 
market to die a natural death. 

The current arrival of displaced 
persons isn’t felt to be enlarging | 
the audience to any great degree. 
Not only are they considered too 
small in number to have much im- 
pact, but their general eagerness 
to become Americanized as quickly | 
as possible negates the likelihood 
of their acceptance of specialized 
broadcasts, one programmer said. 

The city’s Polish population, 
estimated at 740,000, is the No. 1 
foreign language group and as such 
receives the most attention from 
programmers and clients, with the 
German and Italian groups in sec- 
ond position, depending upon the 
location of the stations. Balance 
of shows are devoted Jewish, Swed- 
ish, Czech and Greek groups. No 
station reports a decrease in air 
time devoted to these seven mar- 
kets; neither do they report an in- 
crease. 

However, practically all the re- 
cent additions to specialized audi- 
ence programming reported by 
outlets are being beamed at the 
growing Chi Negro population, 
estimated at about 450,000. The 
trend by sponsors toward this mar- 
ket has-shown a marked increase 
during the past five years. 

Although sponsors’ interest re- 
mains steady with many accounts 
having been with the same station 
10-15 years, a rise in the number 
of their requests that commercials 
on foreign language programs be 
made in English as well as in the 
second language, indicates their 
concern with the problem of as- 
similation. 

Specialized audience stations in 
Chi are WGES, WEDC, WSBC and 
WHFC. 


UAW in Charges 
Vs. WWJ, WIR 





Detroit, Feb. 28. 
The UAW (CIO) has filed for- 
mal complaints with the FCC 


against Detroit stations WWJ and 
WJR. The union charges that the 


Stations refused to sell or other- 
wise make available time for dis- 
cussion of the issues in the current 
strike against the Chrysler Corp. 

In a letter to Wayne Coy, FCC 
chairman, Emil Mazey, UAW sec- 
retary-treasurer, asked that license 
renewals of both stations be called 
up for hearings at once so that 
“this matter can be gone into in 
detail." The union’s action came 
a week after a published report of 
a determination of policy in strike 
matters by WWJ’s general man- 
ager, Harry Bannister. 
had ruled that in the Chrysler 
Strike and in all future labor- 
management controversies which 
involve the public interest, his sta- 
tion would make available without 
charge a minimum of one-hour 
weekly in Class A time for the 
joint use of both parties. 

Mazey’s letter said WWJ's viola- 
tion of FCC policies was espe- 
cially flagrant. In effect, Mazey 
said, the station gave the Chrysler 
Corp. the right of veto of public 
discussion of a controversy. He 
said: “WWJ had offered time free 
of charge, only if both parties 
agreed to the time, and, if no 
agreement was reached, no time 
at all would be sold. Thus, the 
Chrysler Corp. has been abie to 
keep discussion off the air by a 
simple refusal to participate.” 


(Continued on page 33) 


| way company, 


| 
| 





Bannister | 





Kobak’s Chi Talk 


Ed Kobak, former Mutual prexy 
and now a business consultant, will 
be the principal speaker at the 
non- affiliated stations’ observance 
of Independents Day at the upcom- 
ing NAB convention in Chicago. 

Talk shapes up as provocative, 
with Kobak to analyze overall in- 
dustry problems in an expansion 
of his “I Knock With 25 Points” 
treatise published in last year's 
VARIETY. 


Mols., St. Paul 
Transit Goes FM 


Minneapolis, Feb. 28. 
Deal has just been made here by 
the organized Broadcast 
Services, Inc., with the Twin City 
Rapid Transit Co., Minneapolis-St. 
Paul Transportation Company, to 





newly 


supply music and “advertising 
plugs” for its buses and newer 
street cars. The deal also is ex- 


pected to pave the way for a new 
revenue source for other  hard- 
pressed street car companies 
throughout the nation. 

Broadcast Services will pay the 
transit company $6 a car or bus or 
a minimum of $1,200 per month for 
the privilege. There'll be no ex- 
pense involved, for the traction 
company. FM programs, consisting 
only of music, publie service an- 
nouncements, two minutes of time 
and weather signals and six 
utes of commercials per — 
run from 6 a. m. to 10 p. 

The five-year contract, a by 
the transit company, requires 
Broadcast Services to wire the ve- 
hicles and install the “transit ra- 
dios.” There are now about 500 
vehicles that can be equipped. The 
“noise level’ in the older street 
cars is too high for radio, but these 
are to be replaced gradually by 
new cars or buses. The street rail- 
under new manage- 
ment, recently made available for 
advertising purposes the outside as 
well as interior of their cars and 


will 


| buses. 


There'll be no broadcasting of 
| soap operas, sports events or other 
normal radio programs. About six 
receivers will be installed in each 
vehicle and they’ll have automatic 
‘volume controls which will keep 
the music levels constant regard- 
less of the distance from the broad- 
casting station. Special electronic 
switches located in the car barns 
will turn on the sets when the cars 
leave and off when they return. 
The street car company expects 
eventually to realize $36,000 to 
$40,000 from the source. 

Broadcast Services is negotiating 
now for the purchase of a lease of 
a Twin Cities FM station, and ex- 
pects to go on the air before June 


1. Officers of the new company | 


are Mylo Johns, president and gen- 


eral manager, formerly part owner | 


and operator of a Des Moines, Ia., 
station, and connected at various 


(Continued on page 38) 


Stanton Heads CBS Brass 
On Coast Biz Junket 


CBS prexy Frank Stanton led a 
delegation of network brass on a 
fiving junket to the Coast over the 
weekend for a two-day powwow 
with affiliate managers. District 
meeting, held in Los Angeles Mon- 
day and Tuesday of this week for a 
wholesale kickaround of deb-affili- 
ate problems, was one of a series 
being held in various parts of the 
country. 

Accompanying Stanton were 
John Karol, general sales manager 
in radio; Herbert Ackerberg, sta- 
tion relations veepee, and Lou 
Housman, promotion boss. Pro- 
gram veepee Hubbell Robinson sat 





this one out, with Coast program | 


'y.p. Harry Ackerman taking over. 


min- | 


AADIO, VIDED 





| The advertising media’s 
|paign to boost their 
inational income — a 
that 


cam- 


proportion 


over the past decade—is starting 
to pay off. Straw in the wind was 
General Foods’ announcement yes- 
terday (Tues.) that the company 
is stepping up its ad budget, in 
which radio and television will 
benefit, along with the other me- 


dia. Coin hike was reported yester- 
day (Tues.) by Charles G. Morti- 
mer, 
| Chapin, advertising director, 
with realignment of GF's 
mated $30,000,000 ad 
among its three agencies, Benton 
i& Bowles, Young & Rubicam and 
Foote, Cone & Belding. 

What heartens the broad¢cast in- 
dustry is GF’s confidence in the 
business situation, 
new products and its stress on the 
importance of advertising. With 


along 
esti- 
budget 


GF upping its ad expenditures, 
other companies in the food in 
dustry — one of broadcasting’s 


of revenue—will 
have to follow suit. And it’s re- 
called that GF sells everything 
from soup to salted nuts, plus dog 
and cat food. 

All three agencies will get big- 
ger billings, Mortimer said, be- 
cause of promotional requirements 
of both new and regular products. 
The increased ad expenditure will 
spread across all major media, in- 
cluding radio, video, newspapers, 
magazines, outdoor, sampling, 
product booklets, displays, ete. 

Reasons for the step-up, Morti- 
mer explained, are (1) GF has 
several new products which are 
now or will soon be in national 
distribution and which the com- 
pany is pushing for effective vol- 
umes, and (2) the old-established 
trademarks “will need, in the 
vigorous competition which char- 
acterizes the grocery business, 
powerful promotion to maintain 
and increase consumer accept- 
ance.” 

In the major shift of product as- 
signments, FC&B (‘which got the 
Postum account from *Y&R_ in 
1946) gets Calumet, La France 
and Satina billings from Y&R, and 
Post Toasties and Rice Krinkles 
(a new product) from B&B. Latter 
agency will get added _ business 
through established lines, plus the 
new Post Sugar Crisp and Baker 
4-in-1 cocoa mix. Y&R, also to get 
increased billings, will have Jell-o, 
Sanka, Maxwell House, Birdseve, 
Swansdown, Igleheart, Minute 
Rice, Tapioca and Gelatin, Grape 
Nuts, Post Wheat Meal and the GF 
corporate, sales division and con- 
sumer service accounts. 

GF, Y&R’s oldest and largest 
client (having been with the agen- 
cy for 25 years), has ‘“Hopalong 
Cassidy.” “Aldrich Family,” ‘My 
Favorite Husband,” yoldbergs,” 
“Second Mrs. Burton” 


(Continued on page 38) 


WCON’s ‘Include Us Out’ 


Atlanta. 


greatest sources 





Editor, VARIETY: 


Baseball Blackout Threat is no 
, dark cloud here at WCON, either 
AM, FM or TV. We want no part 
‘of it, and after two trial seasons 
| too. 
There is enough duodenal dis- 
‘turbance in this business without 
taking on baseball and the weather 
'(when do games start—when do 
they end’), and a lot of mad ‘but 
otherwise happy’ advertisers who 
have to be moved to Class C time 
—and what's worst of all, that still 
small voice inside you that says 
“opportunist.” 

You kill off listeners to your 
programs (who listens to a sta- 
tion?) that you have knocked your- 
self out for years to build up. 
| That’s the saddest thing of all. 
To our faithful listeners, our ad- 
vertisers, network and rep—on 
WCON-AM, FM and TV—No Base- 
ball Blackout. Thanks to VARIETY 
for raising another provocative in- 
dustry question. 

David Carpenter, 
General Manager. 


F’S $30,000,000 RESHUFFLE 





OHOWG BENEFIT 


marketing veepee, and H. M. ! 


its launching of | 


and “Gang- | 





share of the | 


has been steadity dwindling | 


| ABC, 





Miller’s C&H Checkout 


Chester Miller has left Calkins & 
Holden as director of radio and 
tele, with Walter Lurie taking ove! 
the post in addition to other duties. 

Pat Fennell, ex-Biow and Dancer- 
Fitzgerald-Sample, has joined C&H 
as executive assistant to Lurie. 
Agency is mapping increased ac- 
tivity in broadcast field. 


Still a Tossup On 
Bfast Club’ Move 





Chicago, Feb. 28. 
After spending three days here 
huddling with Don McNeill, Mark 
Woods, ABC vice chairman, re- 


turned to New York last weekend 


without a contract renewal from 
the “Breakfast Club” emcee. Now 
that ABC has outlined its terms, 


which are reported to include an 
upped financial arrangement in an 
effort to keep McNeill with the 
web, it is expected that McNeill 
will re-enter negotiations with 
NBC, armed with this latest ABC 
offer. 

MeNeill will probably 
his decision as to whether or*not 
he will switch from ABC to NBC 
within the next couple of weeks 

A possible hitch in NBC plans 
to woo MeNeill from his present 
web is the reported difficulty NBC 
is having in clearing morning air 
time on its affiliates for a McNeill 
show. 





Pitt’s Mayor to Preem 
On Welk’s WCAE Program 


Pittsburgh, Feb. 28. 

Lawrence Welk, doing his ABC 
broadcast on WCAE for Miller's 
High Life beer tomorrow night 
(1) from Bill Green’s, where his 
band is playing a week's engage- 
ment, has lined up Mayor Law- 
rence for a five-minute spot on the 
program. City’s chief executive 
will speak on the New Pittsburgh 
and plans for almost complete re- 
development of downtown area. 

It will be the first time Mayor 
Lawrence has ever gone on a regu- 
larly sponsored commercial show. 
Last year he was set for the Jack 
Carson airer when latter was play- 
ing Stanley theatre, but bowed out 
at the last minute because he ob- 
jected to dialog Carson’s scripters 
had cooked up for him. This time 
he'll do his own script. 


Toni’s ABC Buy 


Toni is picking up the tab for a 
five-minute cross-the-board strip on 
from 12:25-12.30 p. m., via 
Foote, Cone & Belding. Sponsor 
is still looking for a show to put 
in the slot, starting March 20. 

Purchase marks a return of Toni 
to ABC, the home permanent hav- 
ing started its air advertising with 
“Ladies Be Seated.” Toni is now 
backing Arthur Godfrey’ three 
mornings a week, but is dropping 
out next month. 








Small Rides Herd 
Syracuse, Feb. 28. 

Frank Small, quondam manager 
of Prof. Quiz, has been setting the 
local kilocycles on its ears, staging 
local talent raids since he took 
over the helm of WNDR, MBS out- 
let here. 

Small lured Frank Hennessy, 
morning feature of WSYR, the 
NBC affiliate, for morning and aft- 
ernoon stanzas. He picked up Fred 
Jeske from the ABC outlet, WAGE, 
for late morning and suppertime 
strips. Latest move was sewing up 
the boxing matches previously the 


specialty of WOLF, Syracuse's lone 


‘indie. 


| talent. 


announce 


‘NBC Sells Dick Powell to Rexall 


For Summer, So Helbros Powders 


+ Hollywood, Feb. 


28. 
Helbros Watch is cancelling out 
on the Dick Powell show because 
NBC sold it to Rexall for the sum- 
mer without advising Helbros. Deal 
with Helbros was for 13 weeks, 
starting March 19, and another 13 
after the summer layoff Don 
Sharpe, who agented, is said to 
have got a double price from Rex- 


| all 


Whodunit, “Richard Diamond, 
Private Detective,” was to cost 
Helbros $12,000 weekly in time and 
Helbros is already out sev- 
eral thousand on promotion, and 
resented the sale to Rexall on the 
ground it would be building up 
Powell for its product and then 
losing him to Rexall for the sum- 
mer months. 

What burned Helbros even more 
was NBC's not advising them of 
the firm deal with Rexall. It’s un- 
derstood NBC was to have credited 
Helbros with $3,500 weekly for the 
period of Rexall sponsorship, but 
the watch company scoffed at the 
offer and demanded the contract 
be voided. 


D.C. May Get 
Its 32d Station 


Feb, 28. 
stations 
size al- 





Washington, 

With more 
than any other 
Washington may soon have 
The way was 


broadcast 
city of its 
ready, 
another radio outlet. 
paved last week when an applicant 
for a “frozen” found 
another dial spot open 
and applied for it 

The applicant, Chesapeake Broad- 
casting Co., operates WBUZ-FM in 
nearby Bradbury Heights, Md. It 
desires an AM outlet to help out 
with its FM, although the latter 
isn’t doing so bad thanks to a 
Transit Radio franchise with a 
suburban bus service. Unless in- 
terference problems arise in con- 
nection with the use of 1540 ke 
(for daytime operation), he will 
doubtless get his authorization. 

Until Chesapeake amended its 
application to apply fer 1540, it 
was in a contest with Theodore 
Granik, moderator of the “Ameri- 
can Forum of the Air” program on 
NBC, for the 890 ke spot. How- 
ever, applications for this fre- 
quency are being shelved pending 
FCC determination of the clear 
channel question. 

The Washington metropolitan 
area now has 31 broadcast stations 
in operation. These include four 
TV outlets, seven fulltime AM ers, 
seven daytime AM’ers, and 13 FM. 
Three of the FM stations have no 
AM auxiliaries. 

In addition, there are two FM 
permits outstanding in the area, 


Wilson’s In-&-Outer 


Earl Wilson has decided to give 
up his new disk jockey-interview 
stanza on WINS, N. Y., at the end 
of the week, due to the conflict 
with his 2 a.m. deadline for the 
N. Y. Post-Home News. Syndicated 
columnist, however, may stay on if 
the broadcast time can be moved 
up from the 11 p.m. period. 

Tele-King, which is backing the 
show from Monte’s N. Y. Belmont- 
Plaza Restaurant, will continue the 
program. Among those being sought 
as Wilson’s replacement is Faye 
Emerson. 


frequency 
apparently 








Don Roberts Denies 
Chicago, Feb. 28. 

W. Donald Roberts, who re- 
signed as CBS western sales man- 
ager Feb. 16, denied reports Mon- 
day (27) that he’s joining Foote, 
Cone & Belding ad agency as busi- 
ness manager of radio department. 

He has several offers which he is 


: eonsidering. 
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TV HOOPERATINGS, February 25th, Saturday Night Revue 








RATING SHARE SETS-IN-USE 
8:00 a 8:30 p.m. 35.5 97.6 61.6 
8:30 — 9:00 p.m. 37.0 61.5 60.1 
9:00 — 9:30 p.m. 39.6 60.7 65.2 
9:30 — 10:00 p.m. 49.2 61.9 65.0 
10:00 — 10:30 p.m. 39.8 58.7 67.8 




















Average 8:00 — 10:30 p.m. 38.4 60.1 63.9 
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or | NBC Television’s Saturday Night Revue 


That’s the rating —up in the “top five” bracket — scored from beginning to 
end of the biggest show in television — NBC’s two-and-a-half-hour 


“SATURDAY NIGHT’ REVUE. See the table opposite for the full story, 


See NBC Television Sales for one of the 


¥ M4 WS 12 sponsorships still open... 

each bringing its owner the full selling impact of rotating 
commercials on a “top five’ evening-long show... 

each at a low cost only possible through NBC’s pioneering 


approach to Saturday night advertising and programming. 


Your commercials can be a part of this biggest show in television. Full details on request. 


N B ( America’s No. 1 Television Network 
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TV News, Despite Limited Facilities, 
Seen Expanding Via New Techniques’ 


| 








de-+- 
spite its limited facilities and little | 


experience, is not only ahead of the | Burrows to Alternate 
level of both radio and newsreels » : 
With New. Toni Show 


when they were still as young, but 

is also striking out on new tech- 

niques and new reporting methods; “Abe Burrows’ Almanac,” CBS- | 
of its own. That's the opinion of | 
Ad Schneider, NBC-TV’s news and 
special events chief, in answer to a 
recent Washington survey showing 
that TV viewers turn to radio only 


Television news coverage, | 


co 


from 9 to 9:30, goes twice-monthly 
early next month. Toni Home Per- 
manent, which has contracted for 
a show on CBS, will occupy the 


for the latter’s “superior” news half-hour on the alternate weeks, 
programs. starting April 5. 
While live TV news coverage, Toni show has not yet been se- 


because of its confinement to the 
coaxial cable, cannot span _ the 
oceans or hop to cities too far dis- 
tant, it can surpass radio in other on a sustaining basis. 
ways, Schneider thinks. He cited 
a 15-minute documentary film pro- 
duced by the NBC news depart- 
ment on only three days’ notice, 


; a 
“EE Moss’ 6206 Suit 
which was aired Sunday afternoon | 
(19) as part of a discussion program | e 
In CBS Fight Deal 


on the world food shortage. Titled | 
“In the Midst of Plenty,” the short | 
was compiled and edited entirely | 

Suit asking $620,000 in damages 

has been filed by Paul F. Moss in 

New York State supreme court 


from NBC’s film library, which | 

permitted the staff to accomplish 
against CBS. Complaint charges 
that CBS didn’t terminate its 


in three days, Schneider said, a 
job comparable to that turned out 

year-old contract with Moss last 
September’ and that the pact was 


lected, with the outfit still seeking 
one to sell its products on video. 
Burrows stanza will be continued 





by the March of Time in a couple 
of months. 

Quick job was made possible, ac- 
cording to Schneider, because of 
the many arms of the NBC-TV 
news operation. In addition to its 
production of the 15-minute, 
across-the-board “Camel News 
Caravan,’ which celebrated its sec- 
and ‘anni last Feb. 16, the depart- 
ment also produces a weekly film 
news roundup and is also respon- 
sible for supervising production on 
such quiz shows as “Who Said 
That” and “Meet the Press” (lat- 
ter in association with Martha 
Rountree). Department the pre- 
ing week turned out a similar doc- 
umentary on the nation’s housing 


year. CBS spokesmen reply that 
Moss was given “timely notice” of 
the agreement’s termination. 
Moss was hired by CBS in Sep- 
tember, 48, as consultant and pro- 
ducer, to secure fights and arenas 
for the web to televise. He was 
to be paid $10,000 per year, plus 
| expenses, $2,000 for each of 10 
fights secured and $3,000 for each 
fight during the remainder of the 
|'year. Payment as consultant and 
for matches secured was to go up 
if the contract was renewed for 


i hee daily news coverage, | additional yearly periods. : 
Schneider noted that the Camel | According to Moss complaint, 
shortly after the contract was 


show had films on the air of four 


of the 10 stories selected as the | signed CBS became associated with 








000. 

CBS counsel in the case is Rosen- 
man, Goldmark, Colin & Kaye. 
Moss, who is prexy of International 
Tele-Film Productions, is being 
represented by Charles Ress. 





Jacksonville Feels 
FCC Should Be Lenient 








on the case will probably be sched- 
uled soon. 

| At the time it got its permit, 
the municipality. had authority to 
issue $300,000 of revenue certifi- 
cates to finance construction and 


best of the year the same day the|the Tournament of Champions, 
stories broke. That, he claims, is | /¢., which a promoting boxing 
a good record for a medium in events for TV. Moss alleges that 
commercial operation less than 10 this move interfered with and 
years. He admitted freely that TV | hindered” performance of his serv- 
is borrowing the best techniques | ices, depriving him of the chance 
from radio and the theatrical news- | t® earn $500,000 and damaged his 
reels to weld into what the depart-| reputation. He also charges that 
ment believes constitutes the best | it was through his efforts*that CBS 
methods of video news coverage at | Sbtained contracts with the Inter- 
this time. | national Boxing Club for videocast- 
|ing bouts from Chicago Stadium, 
re | Detroit Olympia and Gotham’s St. 
| { Nicholas Arena, for which CBS 
Cros ey Xl Ing /owes him another $102,500. Other 
| damages Moss claims bring the to- 
‘Show Business 
ow business | 
Crosley is bowing out of spon- 
sorship of CBS-TV’s “This Is Show 
Business,” when the 26-week cycle 
winds up on the March 26 telecast. 
Move, which will find Crosley exit- 
ing television and radio advertising 
for the next year, is linked to the 
company’s’ retooling, restocking 
= and an operational repat- 
erning so as not to spread itself ee _ 
too thin. On Permit Extension 
_The Irving Mansfield-produced Washington, Feb. 28 
pected to istah’ on te te bak: [onG uthgacksonville, Fa. the 
roller auspices in short order, with cial. Ro nt ann > Mf asta 4 
Prantesting iteelt "CBS. tesa | Sought time convincing the FCC its 
the rao im AD aieiahs’ daa. | authorization should not be revoked 
ae Clifton ier ch prey eo \for stalling on construction. City’s 
amd Geerse S. Kauhads and Abe ‘Plea for delay because it discovered 
Burrows as panel participants as | —— — rage Pwd sigs 
pce its esti babi ’ , than it originally figured is re- 
prestige babies. | garded as no excuse by the Com- 
mision’s legal division which is 
WXEL SNARES CLIENT opposing an examiner’s recommen- 
Cleveland, Feb. 28. 
Newcomer to the television field, | 
WXEL signed with Standard Brew- 
ing Co. to televise 79 home games 
of Cleveland Indians. Gerst Adver- 





tising agency handled account, | (Continued on page 36) 
which also saw WERE taking over | 
AM -rights. 


Jack Graney and Jim Dudley | é 1 ? M 
will do a simulcast with | Super Circus Coin 
admitting the idea is a “test.” ABC-TV is wrapping up sale of 
WXEL plans to use a Zoomar the second half of its “Super Cir- 
lens, which it will buy for esti- | cus” to International Shoe Co. and 
mated $7,500, along with three M&M Candy. The two companies 
camera crews near home, first and , will back half of the stanza on al- 


third, to ‘“‘make telecasts second to ternate weeks, starting in April. | 


none.” For the past two years | First half hour of the Sunday aft- 
WEWS, the Scripps-Howard out-' ernoon program wili remain under 
let, had television rights. However, | sponsorship of Canada Dry. 

it is believed that network commit- M&M has backed the Joe DiMag- 
ments made WEWS handling again | gio radio show on CBS, but is bow- 
this year unfeasible. ing out March 11, 


TV show aired Wednesday nights | 


automatically renewed for another | 


tal judgment demanded to $620,- | 


| dation that the station (WJAX-TV) | 
be given more time. Oral argument | 


WFIL PROJECTS TV 
AS EDUC’L MEDIUM 


Philadelphia, Feb. 28. 
Television’s role as an educa- 
tional medium will be demonstrat- 
ed to more than 30,000 school 


teachers and principals attending | 
the American Assn. of School Ad- | 


ministrators convention in Atlantic | 


City. 

WFIL-TV will beam two special 
showings today (Tues.) designed 
for in-school viewing to Atlantic 
City’s Convention Hall, where 
they will be projected on the large 
screen, developed and perfected by 
the Tele-Video Corp., of Upper 


Darby, Pa. 
Programs scheduled for conven- 
tion telecasts are “Billy Penn, 


M.C.,” and “Science Is Fun,” both 
of which are televised regularly 
over WFIL-TV, Fridays, 2 to 2:30 
p.m, The former is a 15-minute pe- 
riod of civics instructions, while 


the latter makes scientific prin- | 


ciples intelligible to school kids 
by actual laboratory demonstra- 
tions. 


Tax Ease Sought 
For Video Entry 


Washington, Feb. 28. 

American Bar Assn., now hold- 
ing its mid-year meeting in Chica- 
go, will receive a recommendation 
that tax laws be revised to permit 
radio stations to withhold distribu- 
tion of earnings for use in long- 
term video planning. Federal Com- 
munications Bar Assn., composed 
largely of radio lawyers, is repre- 
sented at the meeting by Guilford 
Jameson, immediate past president 
of the organization. 


The ABA recommendation con- 
cerns a_ section of the Internal 
Revenue Code which imposes addi- 
tional taxes on corporations un- 
reasonably withholding § distribu- 
tion of earnings for the purpose 
of evading payment of surtaxes by 
their stockholders. The lawyers 
want this section amended to shift 
the burden of proof, except in 
flagrant cases, on the Federal 





| 


| 


agency. Under the plan additional | 


taxes would not be imposed if the 
corporation can show the funds 


are required for long-term plan- | 


|ning, as distinguished from imme- 
diate needs. 


Only recently a tax court re- 
, fused to allow two stations in Okla- 
-homa (KOMA in Oklahoma City 
‘and KTUL in Tulsa) to withhold 
distribution of earnings on the 
ground the funds would be needed 
|for FM and TV expansion. The 
;court upheld an additional assess- 


;ment by the Bureau of Internal , 


Revenue. Tribunal found the sta- 
| tions failed to sustain the bur- 
den of proof imposed upon them 
to establish an “immediate” need 
for the use of additional funds. 


Both KOMA and KTUL, which 
are headed by John Griffin, have 
FM stations and have applications 
for television. Oklahoma City and 
Tulsa each have one TV station 
on the air. Under present alloca- 
tions each city would have three 
more. Four. applications 
and five in Tulsa are on file for 
these channels. 


PITT STILL THE LONER 
IN NO BASEBALL TV 


Pittsburgh, Feb. 28. 
Pittsburgh will remain the only 
big league city in baseball this sea- 
son where games will have to be 
heard and not seen away from the 
field. Management of the local Na- 





tional League entry has announced | 
that it will be at least another year, | 


perhaps more, before it will per- 
mit television cameras to come in. 
At present time, the town has only 
one station, WDTV, of the DuMont 
network. 

Pirates’ clashes will again be 
_ broadcast over WWSW and a re- 
gional network, with most of the 
out-of-town games being recreated 
_as in the past from telegraph re- 
ports. Rosey Rowswell, who has 
'been airing the National League 
| local scheduie for nearly 15 years, 
will again be the head man, with 
| Bob Prince as his assistant. 


in O.C. | 





In Flurry o 


CBS May Cap TV Winter Sports 
f Top Garden Events 





| 


Peter Lind Hayes’ TVer 


Peter Lind Hayes and Mary 
_Healy, when they close in “Inside 
USA” (Chevrolet’s CBS television 
show), resume in some nitery en- 
gagements which Lou Irwin is lin- 
ing up for them before doing “High 
Button Shoes” at the Dallas Civic 
Opera the month of June. 

Hayes and his wife, Miss Healy, 
then start preparing their video 
package for CBS in the fall. 


Kid School Racket 
New Chicago Beef 


Chicago, Feb. 28. 

Television’s unwelcome camp 
followers, the combination kiddie 
talent school and TV film producer, 
|have moved in on the Chicago 
scene after getting the brushoff on 
| the Coast. 
| On-the-square producers and 
video officials report an increasing 
number of complaints from par- 
ents who have shelled out to a film 
group for a course for their kid- 
dies after promises that the young- 
sters would be used in a commer- 
cial TV film. To date, it is report- 
ed, none of the newly arrived pro- 
ducers has completed a picture for 
sponsor showing in which “gradu- 
ates” of their adjunct schools have 
been used. 

Reports have come from parents 
claiming they’ve paid out from 
$100 to $200 to teacher-producer 
groups for. courses of varying 
lengths, with the understanding the 
kids will share in the profits when 
the film is sold. One group worked 
the South Side Negro district, pay- 
ing a neighborhood photographer 
a sizeable fee for lining up clients. | 

With the parents paying “train- 
ing” costs and the kids acting for 
free in the first film, the quality of 
the finished product and the ven- 
tures themselves are being watched 
with considerable skepticism. 








Academy of Television 
Arts and Sciences 
Loses Station Support 


Hollywood, Feb. 28. 

The Academy of Television Arts | 
and Sciences has lost the support. 
of local television stations. This | 
fact, which virtually negates any 
/power the Academy might have! 
had over the past three years, was 
made known to VARIETY last! 
Wednesday (22). Future plans of 
local telecasters are currently in. 
the nebulous stage. 

Video station execs, who have 
had two meetings, the first on Feb. 
9 and the second on Feb. 16, have 
decided the Acad is not representa- 
tive of the teevee industry and 
they therefore will not participate 
in its future. Station reps feel the 
membership of the Acad is made 
up, not of those actually participat- 
ing in television but of those who 
would like to be involved in the 
industry or are studying for future 
participation in video. 

Withdrawing of support from 
the Academy by local videoites is | 
tantamount to writing the organi- 
zation’s obituary. Without support 
\of the stations the Acad is power- 
less to move in any directien. The | 
Stations will not offer their pro- | 
grams for Acad’s Emmy awards | 
which promptly kills the award! 
and the organization’s most effec- 
tive sledge hammer, 


Video Set Sales in Chi 


Area in January Drop 


Chicago, Feb. 28. 

Reflecting a slight post-Christ- | 
mas slump, video set sales in the. 
Chi area during January dropped | 





_to the lowest figure since last 
| August. As reported by the 
|monthly TV set Survey done by | 


_ the Chi Electrie Assn., 
Sales at 32,123 raised the set total | 
for the area to 386,018. December | 
i“ were reported at 44,162. 
€ survey is base 

ifrom 30 distr eo gees 
| justed to give 
Sales of .non-re 


January | 


ibutors and is ad- | 
effect to estimated | 
porting dealers, 


—-¢+ With the television sports picture 


in N. Y. having gradually bright- 
ened during the last month, CBS 


‘may cap the video fans’ good for- 
tune with a boff seasonal climax. 
Web is negotiating this week to 
pick up the Knights of Columbus 
track .meet Saturday night (4) 
from the Garden, as well as at least 
six games from the Garden finals 
of the National Intercollegiate bas. 
ketball tournament, starting the 
following week, and the National 
Collegiate Athletic Assn. invita- 
tion meet several weeks later. 

Consummation of the deals is 
dependent on several factors, chief 
among which is the fee being asked 
by the Garden for rights to the 
events. CBS to date has been un- 
willing to shell out the required 
money unless it could get a sponsor 
to help pay the bill, and is now 
scouting such an angel for all three 
events. Without the necessary 
bankroller, it might still pick up 
the one-shot track meet, but would 
probably think twice before head- 
ing into the expense of a series of 
basketball games. 

Web’s interest in the events jis 
believed a partial answer to the 
blast levied at the video networks 
for bypassing sports by Ned Irish. 
Garden’s exec veepee. Irish, writ- 
ing off fears of promoters that TV 
hurts their gate receipts, has re- 
peatedly asserted that sports 
should be considered by the net- 
works as another form of program- 
ming entertainment. By not com- 
ing into the Garden with their 
cameras, he believes, the webs are 
not keeping faith with the setown- 
ers who purchased their receivers 
in hopes they would be watching 
the top events. 


WPTZ Strip Rate 
Philly Innovation 


Philadelphia, Feb. 28. 
WPTZ has established new 
strip program price in which all 
local programs that are 





a 


televised 


\five times a week on conseculive 


days will now be available at four- 
| fifths the regular rate for five pro- 
grams a week. 

Under this structure a sponsor 
using a Monday through Friday 
broadcast now receives cross-the- 
board coverage for the former 
Monday through Thursday cost. 
Frequency discounts are accrued 
at the rate of 5% for 26 consecu- 
tive weeks and 10% for 52 con- 
secutive weeks. 

Move has been made both to 
compensate and encourage cross- 
the-board program advertising. 
Added factor is WPTZ’s plans to 
expand daytime schedule. 

Alexander W. Dannenbaum, 
WPTZ commercial manager, re- 
vealed that from a total of 120 
different accounts, the station got 
90% renewals. Dannenbaum’s sur- 
vey showed 75% of WPTZ clients 
originate their advertising locally. 
The remainder are from the NBC 
television net. 

Of WPTZ’s local advertisers, 
13.5% are sponsoring programs, 
while the others use spots and 
participation. 


McCONNELL TO KEYNOTE 
CHI NAT’L CONFERENCE 


Chicago, Feb. 28 

Joseph H. McConnell, NBC 
prexy, and John McLaughlin, ad- 
vertising manager of Kraft Foods, 
will share keynoting honors at the 
National ‘Television Conference 
here March 6-8 at the Painet 
House. NBC topper and ad exee 
will speak on “TV Coming of 
Age” at the opening luncheon 





| March 6, 


A last-minute program change 
puts a discussion of color video on 
the agenda with a March 7 lunch- 
eon panel devoted to the subject 
“Color Now or Later?” After 4 
speech on tinted TV by Martin 
Codell, TV publisher; Richard 
Graver, Admiral Corp. v.p.; Joho 
Mitchell, WBKB general manager; 
Carl Meyer, WGN-TV chief en- 
Rineer, and a still-to-be-named ad- 
vertising representative, will take 
part in the discussion. Clifton 
Utley will moderate. 
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TV's Need: ‘De Mille Ideas, Disney 


Ingenuity on Dime Bank Accounts’ 


Despite the fact video stations+ 
are besieged by! 


and networks 
thousands of applicants trying to 
break into television, the industry 
is finding it difficult to get several 
kinds of personnel, particularly 
writers, producers and directors. 
Problem in finding writers is 
that most scripters have 
trained in 
TV iredium, 
Gothan: video toppers surveyed by 
Jo Ran:on and Dick Pack, public- 
ity directors of WMGM 
WNEW, respectively, for their new 
book, “Opportunities in Televi- 
sion,” 


(Chi) program director E. J. Graff 
said, the problem is finding “idea 
men who know how to cut corners, 
guys with DeMille ideas and Dis- 
ney ingenuity on dime bank budg- 
ets.” 

Also scaree, according to some 
of the stations queried, are camera 
men, experienced engineers and 
“maintenance men who have ade- 
quate, theoretical training coupled 
with practical knowhow.” Smaller 
stations reported trouble in finding 
competent personnel 
their limited budgets. 

Several stations, such as WDSU- 
TV, New Orleans, and KSTP-TV, 
Minneapolis, reported little or no 
difficulty in getting staffers. This | 
ties in with the U. S. Department | 
of Labor’s employment 
study, published last year, which 
pointed out that employment in 
broadcasting grows very slowly, 


and that only 45,000 fulltime work- | 


ers were employed in AM and TV 
in mid-1949. “At many TV sta- 
(Continued on page 36) 


Kathi Norris Switch 
To WNBT Cues Daytime 


Expansion for Flagship 





Fullsecale expansion into daytime | 


programing will be launched next 
month by WNBT, key N. Y. flagship 
of the NBC video web, following 
pacting this week of Kathi Norris 
and her “Television Shopper” 
show. Aired until now via WABD 
(DuMont. N. Y.), Miss Norris’ pro- 
gram is to be switched intact to 
WNBT,. where it will occupy the 
same 11 a. m. to noon across-the- 
board slotting, starting May 8 or 15. 

WNBT has no intention of leav- 
ing Miss Norris stranded on a pro- 


gramming island, according to sta- | 


tion manager Tom McFadden, and 
so will build new shows both be- 
fore and after her hour. Tentative 


plans call for the station to take | 


the air daily at 10 a. m. for an hour- 
long audience participation pro- 


gram, which will probably originate | 
Fifteen- 


from a remote location. 
minute news strip will follow the 
“Shopper” show, which will incor- 
porate some of the film 
from the previous evening’s “Camel 
News Caravan.” Station is also 
planning a service show 
kind to take over after 12:15 p. m 
daily. 

While no sponsor contracts have 
been signed, 
Saks 34th Street, department store 


which bankrolls the first half-hour | 


of Miss Norris’ current WABD 
Stanza, plus the five participating 
clients in the second halt-hour. 
Show is to be staged at NBC's 106th 


(Continued on page 36) 


Memphis Cable Spree 


Memphis, Feb. 28. 





WMCT, Memphis’ TV outlet, will | 
tee off a big network spree when, 


the coaxial cable will link the Com- 
mercial Appeal, Scripps-Howard, 
morning daily station with live 
shows beginning March 1. 

Henry Slavick, general manager, 
says the Memphis TV station will 
also begin Saturday night video 
shows. This was the only “black- 
out” on the weekly sked. 

WMCT will be the 30th city in 
the nation te receive direct cable 
shows which will be piped here live 
from New York, Chicago and 
Washington. 


been | 
AM and don’t know the | 
according to out-of- | 


and | 


to be published this spring. | 
In direction and production, WBKB | 


because of 


outlook | 


footage | 


of some | 


WNBT hopes to lure | 





Pressing Your Luck 

Question of how soon televi- 
sion must come to grips with 
the problem of understudies 
was projected on last Sunday’s 
(26) Philco TV presentation of 
“Home Town,” when Betty 
Caulfield, playing one of the 
lead femme roles, showed up 
at the studio with 103-degree 
temperature. 

Production staff for a while 
was panicky, since no one was 
set to fill in. Miss Caulfield 
managed to get through the 
performance, actually betray- 
ing little evidence of her con- 
dition. 


Sunday Night Now 
Most Popular On 
TV Hooper Roster 


With all the hoopla surrounding 








television's new Saturday night em- | 


phasis, the fact that 


more video |} 


| setowners now sit by their sets on) 
Sunday night than any other night | 


‘in the week has been generally 
lost sight of. Sets in use figures 
of recent network Hooperatings, 
however, reveal that Sunday has 
upset Tuesday from the latter 
night’s long-standing position as 
ithe top video night. 

Most responsible for Tuesday’s 
| leadership heretofore has been, of 
course, Milton Berle’s ‘Texaco 
| Star Theatre.” With ratings last 
| year ranging up to 80, there has 
| been little doubt that Berle at- 
'tracted most of the TV audience. 
While the Berle show still leads the 
TV parade, his rating has declined 
gradually until it’s now 60, indicat- 
ing a drop in his attraction. More 
important in Sunday’s emergence 
to the top night, however, has been 
the bunching of top shows on that 
evening by all four major webs. 

With Berle setting such a hot 
Tuesday night pace, 
webs have avoided trying to buck 


him with any ambitious programs. | 


Thus, with the exception of the 
Texaco stanza, Tuesday hasn’t had 
a chance to get rolling audience- 
wise until 9 p. m., when the show 
signs off. On Sunday night, how- 
ever, webs fire some of their heav- 


iest programming artillery, such as | 


CBS-TV’s “This Is Show Business,” 

“Toast of the Town” 

Waring, and NBC-TV’s “Supper 
(Continued on page 36) 





EDWARDS, SMILIN’ ED 
FILM-TESTING FOR TV 


Hollywood, Feb. 28. 
Two NBC shows will go before 


-| the television cameras within two 


‘weeks and the films shipped east 
for sponsor inspection. First to be 
sprocketed will be Ralph Edwards 
and Truth or Consequences, the 
second recording of this show. 
First was made a year ago but 
came off badly because of faulty 
equipment. 

Brown Shoe Co. has requested 
of Frank Ferrin a film of the Smil- 
ing Ed McConnell show, which 
has a kid following in the millions. 
Another Ferrin TV venture, “Fun- 
|ny Faces,” is also being set up 
‘for early filming. It’s a comedy 
with games and audience partici- 
pation. 


WEWS Woos Good News 


Cleveland, Feb. 28. 
WEWS has brought Pulse into 
Cleveland and, in first announce- 
ment of results, the Scripps-How- 
ard video outlet said initial Feb- 
ruary showings give the station a 
commanding lead over two rivals. 





| quential 


| week at the 


competing | 


and Fred) 


WEWS atso announced that et-, 


fective March 19 it was increasing 
;its rates by approximately 20%. 


WAY KEY FCC'S 


COLOR DECISION 


Washington, Feb. 28. 
| Popular pastime among report- 
ers covering the color television 
story is erystal-ball gazing on what 





‘action the FCC will take when it | 


|finally gets down to the unenvi- 
| able task of deciding the question 
| —perhaps in six months. It’s a 
| dangerous game to play, particular- 
lly at this juncture when determin- 
'ing developments are still ahead, 
| because there probably isn’t a sin- 
|}gle member of the Commission 
| who knows how he or she will vote 
when all- the testimony is in and 
|the pros and cons of the various 
systems have been evaluated. 
Never has so important a decision 


depended so much on the ability! 


of an industry, impelled by in-| 
tense competitive rivalry, to trans- 
late a new product from diagram 
into practical operation in a rela-| 
tively few months. 

This new product, a single tri- 
color direct view tube, may be the 
key to the complicated color ques- 
ition. If is does what RCA says it 
will, when it’s to be demonstrated | 
here in about a month, the prob- 
lem before the Commission might 
| be made a relatively simple one. 


If it turns out to be a flop, the, 


agency will be in a tough pickle. 
Of course, the development of 


the tube isn’t necessarily related to | 


systems. CBS says the tube will 
work better with its color process 
than with RCA’s or the line se- 
tint of Color Television, 
Ine. (if CTI can stay in the race 
comparative demon- 
| Strations). RCA’s David Sarnoff 
reportedly has admitted the tube 
could be used in the CBS system. 

According to Adrian Murphy, 
CBS veepee and general exec, the 
tube won't substantially improve 
| RCA’s color, although it would 
make possible direct view receiv- 
ers. The tube, he says, won't 
change the situation at the camera. 

Murphy contends that the basic 
system by which CBS transmits its 
color is superior to either that used 
by RCA or CTI and that apparatus 
used at the receiver cannot mate- 
rially alter this situation. He says 
that when CBS started work on 


|TV program 
|tioning it by 


It's 3 Down, 12 to Go in NBC-TV 
Sponsor Lure on ‘Sat. Night Revue’ 





‘Sat. Revue’s’ 38.4 
Tipoff that CBS and Du- 
Mont are headed for trouble 


in the highly competitive Sat- 
urday night TV situation is 


seen in the initial ratings 
chalked up by NBC's “Satur- 
day Night Revue,” which 


copped an impressive 38.4 
average for the two and a half 
hour Chi-N. Y. originations. 


By half-hours, the ratings 
break down as follows: 

8:00 to 8:30.... 35.5 

S:30 tO 6:00. 006s 37.0 

B00 tO B80... ccc 39.6 

9:30 tO 20300... 6s. 40.2 

10: 00 to 10:30. 39.8 





Station Reps See 
NBC's Sat. Block 
As Spot Biz Threat 


A hard-hitting letter lashing out 
at the networks’ move-in on the 
national spot business in video and 
scoring the new 150-minute NBC- 
(although not men- 
name), was sent to 


|all television stations Monday (27) 


color it was free to use any system | 


and that it selected the field se- 
quential because it involved the 
slowest switching rate and provid- 
ed the most reliable reproduction 
,at the receiver. 

RCA, he recalls, tried a simul- 
taneous system (sending three 
colors through at the same time) 
but abandoned it because it took 
up too much channel space. More 
recently, after CTI took up the line 
sequential system (sending out 
colors in sequence by lines), he 
isays, RCA was left with only the 
i dot sequential system. While these 
systems permit the color to come 


by the National Assn. of Radio Sta- 


. ; , , | tion Representatives. 
|after its unfortunate showing last | 


NARSR sees the NBC-TV block 
as an encroachment on the stations’ 
spot biz and a growing threat. “It 
is a short step from sale of national 
spot advertising through network 
origination, with low income to the 
station,” the reps group declares, 
“to the time when the networks 
will begin to solicit and offer all 
spot advertising.” It fears the 
webs’ move from selling spots in 
participating shows to network 
chain breaks “instead o fthe logical 
and proper station break.” 

According to the station reps, 
“the only way in which the inde- 
pendently owned station can com- 
pete for national business” is 
through the sale of time on station 
breaks. minute announcements and 


|other short time units, sales to na- 


through in black on white on exist- | 
ing sets, he declares, they do not | 


permit the quality of color which 
the field sequential (sending color 
through in fields in sequence) sys- 
tem achieves. 

Murphy resents any reference to 


(Continued on page 36) 








Why Not Gimbels? 


Washington, Feb. 28. 

During testimony of RCA re- 
search chief E. W. Engstrom 
yesterday (27) at FCC color 
TV hearings. Commissioner 
Frieda Hennock asked how 
soon the public could get re- 
ceivers if the RCA system is 
authorized. “We're moving 
fast,”” Engstrom replied. 

“How soon after adoption of 
standards could I buy a set in 
New York for my _ sister?” 
Miss Hennock persisted. 

“In New York, somewhere 
between one and a half and 
two years,” said Engstrom. 
“Not sooner?”” Miss Hennock 
asked. “We might build one 
in our laboratory for your 
sister,” Engstrom replied. 

“T want to be able to get one 
at Macy's,” said Miss Hen- 
nock. 


| panies. 


tional advertisers in participation 
shows, local news shows, station- 
produced airers and other pro- 
grams in station time. They add 
that no TV station can live “on 
the few pennies of the advertiser’s 
dollar that it nets from a network 
sale of time.” It can only exist on 
local business and on ‘ wational 
spot business with its high net re- 
turn.” 

National spot is likely to be more 


(Continued on page 36) 


LLOYD COMEDIES NOT 
FOR SALE TO VIDEO 


Hollywood, Feb. 28. 
Harold Lloyd's old pictures are 
not for sale to television com- 
A recent offer of $250,000 
for a package of silent comedies 
was turned down by Lloyd's local 
office with the information that the 





| films are still doing well as reissues 


| rently 


on the regular theatre circuit. It 
was disclosed that Llovd nixed an 
offer of $200,000 from a major stu- 
dio for remake rights to “The 
Freshman.” 

Lloyd owns all rights to 30 one- 
reelers, 20 two-reelers and 20 fea- 
tures, 10 of which were made with 
sound. His “Movie Crazy” is cur- 
being reissued by Neil Ag- 


-new’s Motion Picture Sales Corp. 





Lahr’s CBS-TV Deal 


CBS has signed Bert Lahr to a 
three-year television contract, with 
the web currently mapping plans 
for a haif-hour comedy show. 

Comic will be starred in a revue- 
tvpe show featuring sketches, 
songs. etc.. somewhat similar to the 
Alan Young TV show preeming 
next month. Irving Mansfield will 


| produce. 


* NBC television’s Saturday 


night 
program spread picked up its first 
three participating sponsors this 
week as it headed into its second 


stanza on the air. Trio includes 
RCA, through the J. Walter 
|Thompson agency; United Fruit, 
through BBD&O, and Swift, 


through McCann-Erickson. 
Under the web’s plan of convert- 
ing each separate half-hour from a 


/ sustaining to commercial basis as 


new bankrollers sign on, the first 
three are to have their one-min- 
ute spots inserted into the 9:30 to 
10 segment. Interest in the show 
on the part of other prospective 
advertisers is high, according to 
NBC sales execs, with the pos- 
sibility several more will ink for 
the show before Saturday (4). Next 
half-hour to be filled will prob- 
ably be from 9 to 9:30, with sue- 
ceeding commercial segments de- 
pendent on which are picked up by 
the most affiliate stations. 

Number of affiliates who will 
carry all or part of the show this 
week has not been determined. 
According to the NBC sales execs, 
they are waiting to get as many 
sponsors signed as possible before 
placing time orders with the af- 
filiates in accordance with the 
sponsors’ request for coverage. 
Show is set up to carry a maximum 
of 15 participating spots, which are 
to rotate each week. 

With a $50,000 per week budget 
at stake in the new Saturday night 
program, NBC last week launched 
the most intensive ad-publicity 
campaign at the public it has yet 
given a video. show. Web spent 
over $20,000 in a three-day series 
of newspaper ads in its four east- 
ern owned-and-operated cities and 
also plugged the show wherever 
possible on the air at time-breaks, 
sign-offs, etc. 

NBC contacted the manager of 
each affiliate in a pitch for similar 


(Continued on pee 36) 


New Talks Collapse I 
Tele Authority, SAG 


Jurisdictional Row 


Efforts to break the deadlock be- 
tween the Television Authority 
and Screen Actors Guild over 
jurisdiction among video perform- 
ers have virtually collapsed. Kiss- 
off to a possible settlement was 
seen in TVA’s latest statement 
that SAG “has taken a backward 
step on the road to peace”’ by its 
refusal to yield full control of de- 
cisions affecting pix for video. 

SAG had previously written to 
TVA, saying that “further explora- 
tion of partnership would appear 
to be a waste of time” unless SAG 
is granted the right to decide what 
rates and conditions should exist 
in video films and the re-use of 
such films on TV stations. Rebut- 
ting this stand. TVA exec secre- 
tary George Heller said it would 
mean that “many thousands of 
performers who are not members 
of SAG must submit to a decision 
in this vital matter without having 
their own wishes recognized.” 

Terming the principle of re-use 
of films or kinescope as one of 
the most important objectives to 
be obtained in any collective bar- 
gaining pact, Heller declared that 
SAG's stand would make any pros- 
pective partnership an “empty -ar- 

(Continued on page 36: 


No 30 for ‘80’ on NBC 


“Life Begins at 80” will remain 
on NBC-TY and not shift to ABC- 
TV, although the latter web was 
interested in picking up the Barry- 
Enright production. Producers de- 
cided to stick with NBC when the 
network gave them a contract for 
a firm 13 performances and prom- 
ised a weekly airing. instead of the 
present alternate week sked. if 
time opens up. 

Jack Barry-Dan Enright outfit is 
not tied to NBC for the AM ver- 
sion of the show, in which ABC Is 
still interested. 
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He’s got to like what he sees, or he'll turn you off. 











With advertisers, too, programs come first. 





In the seven cities where more than 





half the television audience is, CBS 








programs are first”... with 6 of the 10 


most popular shows—all CBS-created— 





winning for advertisers television’s 
largest average audiences. 


Turn first to CBS... 
because CBS has. most of the programs 





most of your customers want. 


ff 
Mina ) * January 1950, 7-City Pulse Ratings: 
: “yf : . New York, Philadelphia, Chicago, Boston, 
\ (O] Cincinnati, Washington, Los Angeles. 


: —first in programs 
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Gordon Jenkins received a well: cliche. Miss Chandler, easily the | Il Duce’s top duellist polish off the 
deserved tribute from Mayor coolest looking and most attractive | Yank. 
O’Dwyer for his “Manhattan Tow- of the young marrieds on the show,|. Interestingly, the Axis military 
er,” as agented by Ed Sullivan on not only trailerized Monsieur Ben spoke German and Italian, lend- 
his Sunday’ night CBS “Toast of Cohen for that fur piece, but threw ing an authentic quality. Careful 
the Town,” to the degree it cut the in “on West 48th street” just to) attention was paid to sound, with 
Harmonicats’ down to one num- make sure. The gals’ loot for cos-: street noises, operatic airs and 
ber, “Peg O' My Heart,” bringing tume jewelry, gowns (always gets; martial marches filtering in over 
on Margaret O’Brien for a per- billing here), etc., looks like a ter-| the clash of foils. Also effective 
sonal. Time was so against Sulli- rif gross. But they sure do justice; was the use of large posters of | 
van that his introductories of An- by all the lil knicknacks. | Mussolini to convey the threat of | 
ton Karas (“Third Man” zither |the Fascisti. 
virtuoso), et al., couldn’t be cam- “This Is Show Business” will go Where the telecast fell down, 
eraed. down in TV history undoubtedly as | however, was in failing to make 

Jenkins, obviously emotionally a frankly dishonest formula which, | clear the motivation of the young 
moved by the Mayor's tribute all for some freak reason—can it be| American and how he let himself 
but cried in joy, presumably for lack of superior entertainment?— | get sucked into the unequal fight. 
that reason not risking a thankyou gets over despite the phoney pitch.| And although the drama _ ended 








for that tribute. On the other Alan Young’s pseudo - problem| with the American’s defeating his 
hand Jenkins was the D’Artagnan about his TV future reminds of vicious opponent, the tag an- 
of maestros at the opener, “Blue Cole Porter's biopic, “Night and; nouncement that he was later 


The successful songsmith,! killed by the Fascists had an anti- | 
| climactic and negative effect. Role 
|of the Yank was excellently han- 
| dled by Leslie Neilsen, an accom- 
| plished fencer. 
— 
Kraft Theatre’s appropriate pres- 
“Valley Forge’ on 


Danube Blues,” the way he left-' Day.” 
batoned so vigorously as to give born with a better gold mine than 
the impression of dueling his vio-  ASCAP, found himself beset only 
lin section, the choir of 14 (8 boys with the problem of how many 
and 6 girls), etc. Betty Breuer re- times per annum he will make the 
created “Don’t Cry Joe” which was Hit Parade, with result that War- 
a Jenkins-Breuer Decca bestseller’ ner Bros. found itself stymied for | 
(he’s a musical conductor for the some genuine “conflict” when film-| entation of 


disk company now). iing his “life’s story,” as it was| Washington's Birthday (22) was an | 
Sullivan had one of his top! laughingly called. Ditto with al-| overall slick job, with some direc- 
shows on the whole, including most every other guest on this/torial improvisations that _ en- 


Sonny Howard, okay song impres- otherwise very entertaining Irving | hanced the TV adaptation of Max- 
sionist, who might have cut one Mansfield production—none has; well Anderson's play. It was a 
number to advantage, although all any problem excepting booking/| tough assignment for video, since 
good; Ginger Kinney, a one-to-fill| open guest shots. But, as above| essentially Anderson's play of Con- 
redhead _ terper; Dave’ Barry,’ stated, this stint will probably) gressional intrigue thwarting the 
“Toast” familiar who reprised some | evolve in TV annals as some freak | efforts of General Washington and 
of his familiar material but also item that, despite its misnomer, | the Continental troops adds up to 
scored. achieves sustaining interest. italk, talk, talk. 
Sullivan rightly credited CBS | Holland’s skillful direction and 
productioner Johnny deMott for! CBS-TV’s “Suspense” offered an | production, there were high, tense 
the visual backgrounds to accomp intriguing adaptation of the Rob-| moments of drama. Equally effec- 
“Manhattan Tower.” The visual ef-| bert Lewis story, “Roman Holiday,” | tive was Holland’s ability to cap- 
fects lent much to the composition Tuesday (21). Vehicle, far re-,ture the misery and the starvation 
which, while highly effective,, moved from the usual whodunit at Valley Forge that led to whole- 
might have been edited down a bit | fare, had no women, no gunplay,| sale desertions. 
for the medium. However, it was' no omniscient private eyes. Tale| Cast was almost uniformly good, 
obviously a resounding click with dealt with an American student in 
the studio audience also. | pre-war Italy, a member of a local 
|fencing team, who is trapped by 


4 | Fascists and Nazis into a duel 
Joseph Schildkraut and Eva Le which may mean his death. Ac- 


Gallienne were reunited in their tion took place in two sets, a large 
original Broadway roles for the gymnasium and the adjoining lock- | playwright-producer) rate a nod 
presentation of “Uncle Harry” on | er room, with a large cast of 46/ for their adaptation. 
CBS-TV’s “Ford Theatre” Friday thespers, most of them German and —_ 
night (24) and together made it a) jtalian officers nibbling on fruit,, Whatever the genesis of 


sock stanza. With a fine cast of | sipping liqueurs and waiting to see | “The Show Goes On” or its carbon- 
supporting players and a neat natal be ’ ; = 


adaptation by Max Wilk of the 
Thomas Job play, the video show 
carried its full quota of mounting 
suspense and captured with suit- 
able impact that twist ending, 
when the sister convicted of mur- 
der turns down Uncle Harry’s to 
frenzied attempts to convince oth- 
ers that he was guilty. 

For abridgement purposes, Wilk’s | 
adaptation had the story in semi- 
flashback form, which still per- 





|in memorizing lines), Louis Beach- 
;ner as Lafayette, Vaughan Taylor 
j;and E. G. Marshall, Ed Rice and 








Inside Television 


goes on a once-weekly basis next fall. Tentative plans call for the es- 
tablishment of:two separate production units, which would provide for 
the same length of rehearsal and pre-broadcast preparation that the 
series has had on its alternate week basis until now. Agency, however, 


ae tae encase ies | steer away from any vaudeo format 


‘Howard Lindsay (not the legit | 


facie Oe | 


| of singer Vinny 


| guested 
| Godtrey 
| Wednesday night (22). 
jin her 


But under Maury | 


| week. 


| 


CBS’ | other 


| 


! 
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copy resemblance to the talent-) 
scout-type shows, the Robert Q. | 
Lewis-emceed video showcase pro- | 
jects an increasing ratio of enter- 
tainment values. as demonstrated | 
last Thursday (23). The “on-the-, 
air’ auditioning for talent buyers, | 
with both the talent and the buyers 
sharing equal prominence, lends 
an off-the-cuff quality of spontanel- 
ty to the stanza. 

On the premise that “everybody 
likes to feel they're in show busi- 
ness, the on-the-spot bargaining 
and transaction and the “inside 
trade” banter giving the viewer an | 
“in,” provide supplementary at- 
traction. The audtioning of the 
“Weavers” quartet for Abe Bur- 
rows (for use on his Wednesday 
night CBS-TV show), the Harold 
Minsky “buy” of Danny Shaw’s 
comedics; the Joe Kipness wrapup 
of songwriters Jerry Livingston 
and Mack David for a forthcom- 
ing musical, Frank Dailey’s pacting 
DeCamp for his 
Meadowbrook Inn, plus the Robert | 
Q. byplay, packed sufficient enter- 


|tainment voltage in a fast-paced | 


production. 


Way in which the Molly Gold- | 
berg character has taken over Ger-| 
trude Berg, its protagonist, was! 
fully evident when Mrs. Berg} 
on CBS-TV’s “‘Arthur} 
and Friends” show 

Introduced 





| 


true-life role, she seemed 


slightly ill-at-ease. As soon as she | 


}unwrapped that apron and donned | 


it to become Molly Goldberg, how-| 


ever, all was fine and her tete-a- 
teteing with Godfrey made for 
pleasant viewing. Two of them) 


managed to get in plenty of cross- 
plugs for their respective coffee) 
and tea sponsors (show itself is 
bankrolled by Chesterfield cigarets) 
and to emphasize, via a mixup in| 
dates, that Godirey would repay | 
the guest visit on “Goldbergs” next 


Godfrey claims he’s trying to 


on this Wednesday night stanza and 
it was partly evident last week. 
His cast of regulars, including | 
Janette Davis. Bill Lawrence, the 





Chordettes, Mariners and Archie 
Bleyer’s orch, performed with few 
production mountings, but his! 

two guests provided for) 


standard vaude turns. Thus, vio- 
linist, Florian Zabach, after gag-| 
ging with Godfrey. performed like | 
he would have on any other video 
show, and banjoist Chubby Raye, 


/called a square dance—again a 


| vaudeo routine. 


Kenyon & Eckhardt television production staff is currently huddling | 
determine how to operate with the ‘‘Ford Theatre” series when it | 


It was all done, 
though, without the limiting con- 
fines of a standard vaude emcee 
and thus helped achieve the basic 


j}informality and off-the-cuff atmos- | 


mitted an uninterrupted unreeling. | is trying to ascertain whether it’s possible to overlap any in the admin- | 
Schildkraut, although he looked a_ istrative setup for the show to preclude the necessity of doubling the 
|“Home Town” on NBC-TV Sunday 


trifle too old to woo young Brooke total budget. 

Byron, who played the role of Lucy, For the presentation of “Uncle Harry” in the Ford series last Friday 
turned in a capital performance, night (24) via CBS, incidentally, it has been revealed that the final fade- 
getting all the diabolic nuances of out shot, showing star Joseph Schildkraut ambling down a long corridor, 
the henpecked brother who achiev- was actually lensed in the open hallway between the CBS studios in 
ed the perfect crime. Miss Le Gal- Grand Central Terminal, N. Y. To get the feeling of infinity desired 
lienne was excellent as the sister 
forced to take the blame for his'| 
crime, underplaying the dramatics | 
to just the right extent. Adelaide 
Klein, also repeating her original 
role as the murdered sister, match- 
ed their performances and the sup- 
porting cast, topped by Miss By- 


Winston O'Keefe and director Marc Daniels lined the walls with muslin 
and set a single light atop the ceiling. 
at the doorway, so Schildkraut could exit from the warden’s office at 
the prison directly into the corridor. 





| type role. 
for the scene, which was to simulate a prison corridor, producer | 


and intelligence, all that in addi- 


ron, Kathryn Grill, Francis De- 1949, Avco Manufacturing Co.’s net take during the year was adversely | 
Sales and Phillipa Bevans, lent able fected by a slump in set sales during the summer months, according | 


help. to prez Victor Emanuel in his annual report to stockholders this week. 
Director Mare Daniels managed | As a result, the company showed a net for the year of $4,150,466, equal 
to maintain the twin reactions of after preferred dividends to 54c a share on common stock, as compared 
sympathy and horror, inherent in with $7,913,736, or $1.11 per share in the preceding year. 
the story and reined his cameras, Avco also owns radio stations WLW, Cincinnati, and its TV sister 
with his usual top-form ability. station, WLW-T, as well as WLW-Day, Dayton, and WLW-C, Columbus. 
by aged pages iy ay vam mount- Income statement does not break down the broadcast operation from 
Siudi ee cae rs saad ouie tr teewons other Avco subsidiaries but Emanuel pointed out that “efforts to estab- 
Leve, costemes by Paul DuPont | lish leadership in this young and rapidly-growing industry (TV) have 
nik original care by Guide Vandt | required substantial expenditures and it is expected that telecasting 
: ‘| operations during the forthcoming year will result in a net loss.” Reve- 
’ ; nue from WLW, he said, “proved satisfactory.” 
“As inarticulate as a guest” on a! 
standard radio or TV show is now 
cliche, but Sharman Douglas over- 
did it on Sunday’s (26) “Leave It 
to the Girls.”” On the other hand 
there was nothing inarticulate 
about the very authoritative, per- 





Motorola also issued its year-end report this week, showing net earn-| 
ings for the year of $5,280,196, equal to $6.60 per share. According to 
prez Paul V. Galvin, comparative figures for 1948 are not available 
since all financial information for prior years was reported for the 
parent company alone. Galvin noted the difficulty of forecasting sales | 
volume of video receivers for 1950, since the last quarter of 1949 ac- 
sonable and genial Bill Slater who counted for approximately 45% of the entire year’s sales but, he said. 

inned the gals’ shell-like ears S4les at the beginning of 1950 are “at a much higher level than at the 
hark right against their collective- Start of 1949. 

ly very handsome coiffs. The gals 
now have Regent as a sponsor and Through a three-way deal with Chevrolet and NBC television, Uni- 
it’s the dream commercial the way | Versal Pictures, first of the major film companies to go in for TV pack- 
Maggi McNellis puts it on, plus | aging, succeeded this week in obtaining a kinescope audition of its 
that finale quiz show routine with | initial show for only the cost of a scriptwriter. Show was an adapta- | 
all the other gals for the after-| tion of “Three Smart Girls,” one of the early Deanna Durbin starrers | 
piece. None the less it’s an ob- produced for U by Joe Pasternak, which was aired on NBC’s “Chev- 
tagged | aes “eng AM rolet Tele-Theatre” series Monday night (27). 

un _p.m. in N. ¥. With Charles Winninger starring in the video presentation, the cost 

has been curtailed in TV homes. to U for a test kinescope would have run to $8,000 or more. United 

Miss McNellis is a beauteous and wor} ictures ’s vi " idi 

Pre : : fgg orld Pictures, the company’s video and 16m subsidiary, thus pacted 
literate regisseur, and whether she with the C bell >: aaa 
has Eloise McElhone, Robin ampbe -Ewald agency, which handles the Chevvy account, 
Chandler, Lois Andrews and Doro- to produce the stanza live on the regular Chevvy series. Chevvy thus 
thy Kilgallen on her panel, or | picked up the complete talent and production tab for the stanza and U 
any of the other regulars—Betty obtained its kinescope, which it will now offer to prospective clients and | 
Furness or Faye Emerson (that gal #8€ncies as a possible series. ; 
must have a real big bicycle the While U owns complete rights to the property, the video adaptation 
way she gets around/—it’s invari- Nonetheless carried none of the original “Smart Girls” plot, incorporat- | 
ably a crack show. ing only the lead characters. Adaptation was scripted by Peter Barry. | 

The way the lassies promote for U hopes the series will be the forerunner of other TV productions but 
themselves is a caution, to cora a is holding back on further plans until this one is sold. 





values of a western town, made 
/an interesting yarn. 


Preceding set was built. right zation out of the usual stock stereo- 


Also featured was Vinton Hay- 
Despite a standout fourth quarter sales in television receivers during | } 





phere for which Godfrey has be-/| 
come known. | 
“Phileo Television Playhouse” | 


dramatization of Cleveland Amory’s 


(26) was a sock job of casting. | 


| Barry Nelson starred as the grass- 


roots author of a best-seller and | 
clicked solidly in the Mr. Deeds- | 
Faye Emerson, in the 
part of a sophisticated New York 
glamour gal, took the characteri- 


type and gave the chic chick depth 
tion to her being easy to watch. 


worth, as a believably cynical pub- 
lisher’s press agent, and effective | 
in a smaller part, that of the sweet | 
little girl back home, was Betty | 
Caulfield. 





Story of the honest writer's 
whirl in the big city, and his 
eventual return to the simple 


It included 





Some satirie jikes at the Gotham’ 


,am’s free-spending | 
/One scene, in which the author’ 


,and melodie hour which provided 


-and a few others. 


rangement of 


| cently, has been going in for an 
/Increasing number of adaptations 


rat race, publishers’ truth-flouting.| 
publicity for their tomes and the | 
small-towner’s innocence of Goth- | 
way of life. | 


was interviewed on “See The Peo-| 
ple.” spoofed video programs and | 
another ribbed the illiterate, pushy 
femme gabbers. If some NBC per- | 
sonalities don’t have a sense of | 


humor, producer Fred Coe hasn't | 


endeared himself 


. with | 
those caricatures. 


| 
Fred Waring displayed a fine 
Italian hand in his Sunday (26) | 


to them 





| Show especially since more than | 


half the time on that display was | 
devoted to music from that coun- 
try. Result was a highly colorful 


such tunes as “Santa Lucia.” “Ta- 
rantella.” “Carnival of Venice” 
The magnum 
opus was a highly flamboyant ar- 

t of schaikowsky’s “Ca- | 
price Italien” by Stuart Churchill | 
which called for use o¢ the full or- | 
chestra and chorus. 

The Waring organization. 





re- 


from classics with various mem- | 


bers of the staff penning lyrics to 
the evergreens. In the case of 
Caprice” the result wae highly 





‘interesting and provided a tune, 


that deserves a permanent spot In 
Waring’s catalog. 

Per usual, the production and 
costuming were excellent. The 
soloists, including Jane Wilson 
Stuart Churchill, Gordon Good. 
man, Joanne Wheatley et ai., gave 
good accounts of themselves tg 
provide another plensing hour in 
what has generally been’an ex. 
cellent series. 





Perry Como returned to NBC- 


/TV’s “Supper Club” Sunday night 
| (26) 


after a short vacation 


‘ but, 
even with his return, 


the show 


i had more of a vaudeo format than 
|it’s ever presented before. 


With 
three guest acts during the half- 
hour, the show lost some of that 
informality which Como imparted 
to it previously, when he could 
wander through its modified revye 
setting. Singer wowed as usual. 
in the three standard tunes he 
gave out with, and the surrounding 
talent was good. 

With the Fontaine Sisters fol- 
lowing Como on the vacation cir- 
cuit this week, Bill Norvas and 
the Upstarts, a group comprising 
three men and two gals, took over 
the choral vocalizing. Doing the 
same type number that they pre- 
viously displayed in their nitery 
bookings, they looked good before 
the cameras. Marion Hutton and 
Jack Douglas, new husband and 
wife team, clowned amiably with 
Como in a satiric translation of a 
French tune and then scored with 
their own skit depicting the way 
they first met. Beatrice Kraft 
Dancers, given a neat production 
background, were good in a sin- 
gle routine. Show withal was okay, 


‘but would be considerably better 


if it abandoned that vaudeo kick 
for more of the basic spontaneity. 





As part of its weekly news re- 
view on Du Mont, Newsweek is 


| branching out with an occasional 


production of documentaries on 
major current events. Titled “Case- 
book of Treason,” the initial show 
focussed on the espionage trials 
involving Alger Hiss, Judith Cop- 
lon and Klaus Fuchs. The result 
was an interesting but overcharged 
exploration of these affairs. 

The nature of the presentation 
was designed to have more drama 
than depth. With John Daly as 
commentator, using highly loaded 


| verbiage, the first part of the pro- 


gram sought to explain the mo- 
tivation of the atomic scientist, 
Fuchs, with old newsreel clips of 
the Nazi regime. The total effect 
of the brownshirt goosestepping, 
the background music and Daly's 
vivid language ténded to generate 
a vague fear and excitement only 
loosely connected with the specifie 
case. 

The second hali, however, was 
more penetrating, but also less 
melodramatic. Three ex-Commu- 
nists, including Whittaker Cham- 
bers, star witness in the Hiss trial. 
attempted to probe the mentality 
of the Communist Party members 
and Soviet agents. Chambers gave 
a moving and persuasive account 
of his own predicament as an un- 
derground agent for the Soviets. 
Hilda Massing, former wife of the 
German Communist leader, Ger- 
hardt Eisler, also spilled the beans 
but with a superficial! approach. 
Final guest was escaped Soviet air- 
man Peter Pirogov who, speaking 
in Russian via translation, gave an 
eloquent plea for the restoration 
of freedam in his home country. 
Windup of the show irrelevantly 
tagged on a dramatization of the 
choice before the world: either the 
A-bomb or the United Nations. The 
last five-second shot of an atomic 
explosion almost eclipsed the rest 
of the show. 





Robert Montgomery's production 
of “Male Animal” on NBC-TV\5 
“Lucky Strike Theatre” Monday 
night (27) was a workmanlike, pro- 
fessional job but one which lacked 
much of the slick production of the 
preceding plays in the series. Evl- 
dently in an attempt to hold the 
budget on the show down to ils 
original confines, “Animal!” ull’ 
ized only one set, the living room 
of the college prof'’s home, which 
forced Montgomery to depend on 
sound effects and the actions 0 
the cast for whatever sweep ‘4S 
provided. 

Elliott Nugent, who co-authored 
the original Broadway play wil! 
James Thurber and also starred 1! 
the original production, repeated 
his role of the professor. For 
some reason, he attempted [0 /!!- 
part too much nonchalance ‘to the 
part, with the result it was difl- 
cult to believe a guy could be 5° 
naive and still hold his posites 


as a liberal instructor in a )'$ 
midwestern university. Mar! He 
Scott fared much better as "'S 


wife, managing to evoke conside!- 
able appeal. Betty Ann Nyman 
was Okay as Miss.Scott’s kid 5! 
ter, but both Donald Curtis. ast"? 
ex-All American, and Jack Hart 
ley, as the narrow-minded truste® 


(Continued on page 30) 
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EDUCATION BY TELEVISION 
With Dr. John W. Taylor,,Dr. Har- 
vey C. Webster, guests; Harry 
Lukins, announcer -_ 
Producer-director; Burt Blackwell 
30 Mins., Sat. 7 p.m. 
Sustaining 
WAVE-TV, Louisville 
Touted as the first college course 
for credit presented over any TV 


station in the world, “Education 


cation by Radio” project created 


and inaugurated by the Univ. of 
Louisville in collaboration with 


NBC, WAVE and WHAS. Opening | 
out over the! 


telecast was sent 
WAVE-TV band Saturday (18), and 
demonstrated that TV’s advantages 


cation seems limitless. 

Telecast teed off with some still 
pix of activities at the University 
of Louisville, scenes on the cam- 
pus, various buildings, grounds, 
etc., with off screen narration by 
Harry Lukins. Pres. John W. Tay- 


lor then introed, to give some oo 
He | 


ground info on the project. 
stressed the point that in TV lies 
the answer to mass education off 
the university campus, as it extends 
higher education to those who are 
entitled to it, but can’t for some 
reason attend formal 
classes. 


Dr. Harvey C. Webster, head of | 


the University of Louisville’s radio- 
assisted correspondence’ courses, 
and instructor for the _ present 
course in modern British fiction, 
brought some new techniques to 
the TV medium, but basically view- 
ers had the classroom brought con- 
veniently to their living rooms. 
Teeoff session had panel of local 
persons, well versed in literary 
works, as well as students, who 
had taken part in the Great Books 
Series of dis¢ussions on local radio. 
Some 16 persons made up the 
class, with guests William Habich, 
Katharine C. See, Mrs. William 
Cutler, Mrs. James Kasden, Harry 
Fischer. Mrs. Beatrice Pearson,-and 
Miss Marjorie Smith First novel 
considered was Joseph Conrad's 
“Victory,” which was also drama- 
tized Sunday (19) 


network. The dMassroom discus- 


highlight the discussion. 

Camera work was adequate, but 
arrangement of seating could be 
improved. At one point, femme 
student in a rear row was asking a 
question, but students in the front 
row were the only ones in camera 
focus. 
that a voice was heard, but only the 
faces of the front-rowers with dead- 
pan expression was in view. Future 
telecastings may arrange the par- 
ticipants in staggered fashion, so 
that the camera can catch them 
when they are talking. 

Burt Blackwell handled the pro- 
duction - direction chore, 


Did good job of camera switches, 


back and forth from instructor Dr. | 


Webster to students. Wied. 
LET’S PLAY CHARADES 
With Julian Trivers, m.c.; Kay 


Jones, Art Hunt, guests 
Producer: John Hutchinson 
15 Mins.; Sun., 6:30 p.m. 
GEORGE R. BENNETT CO. 
WBEN-TV, Buffalo 

(Ellis) 

Preem (19) proved difficulty of 
putting on a show of this kind in 
15 minutes. Actors Kay Jones and 


Art Hunt pantomime and _ two 
teams try to guess. Miming was 
good and guessers’ had little 


trouble geting right answer. Twice 
at-home viewers were confused 
when a_ smart’ team- member 
guessed charade quickly and only 
ones to hear answer were in the 
studio. Emcee Julian ~ Trivers 
failed to repeat correct answer for 
viewers’ benefit. 

Show was marred seriously by 
three or four rather lengthy film 
and slide commercials. Two would 
have been plenty for a quarter- 
hour stint. This effort could be 
popular, if audience could be in on 
the answers and if commercials 
were toned down. 


Hi LADIES 
With Claude Kirchner 
Producer-director: Barry McKinley 
30 Mins.; Tues.-Thurs., 4 p.m. 
Participating 
WGN-TV, Chicago 
“Hi Ladies” has a fairly fool- 
roof formula for gaining viewers. 
y having members of different 
women’s clubs take part in the 
show with its twice-a-week sched- 
ule, over-the-back-fence plugging 
by “Hi Ladies” alumni and their 
friends should assure a_ sizeable 
audience in itself. But the program 
needs some work to supplement its 
natural draw. 
Claude Kirschner handles the 


club ladies in genial fashion. keep- , 


ing the show moving along. On 


(Continued on page 38) 


;test thing 





university | 


over the NBC) 


Result to the viewer was) 


eand | 
caught the classroom atmosphere. | 


PAT N’ JOHNNY | 
With ~ Tobin, Johnny Slagle; 


gues 
Producer: John Pivol 
Director: Don Hallmann 
3 Hours, Mon.-thru-Fri., 2 to 5 p.m. 
ADMIRAL CORP., participating 
WXYZ-TV, Detroit 

This informal, 


to see why. 

It’s designed so that housewives 
can glance at the screen once in 
a while, give a listen once in a 


“We'll ring a bell when anything 
important comes up,” Slagle said 
at the very start of the program 


as a further attempt at mass edu- | caught, Friday (24). 


Slagle, a disk jockey favorite 
here for years, is easy-going and 
likable. He does everything natu- 
rally and it projects naturally. Pat 
Tobin, a blond former model, 
works too hard at being casual, 
but, very much to her credit, she’s 
hep enough to take a back seat and 
let Slagle carry the ball. 

Pair sit behind tiny desks at one 
end of a small room with cages of 
animals and fish lining the walls 
at their sides. The single camera 
just has enough room to dolly back 
for full lensing of the pair. The 
audio equipment is in what used 
to be a shower. 

Slagle got 


things started by 


| blowing on a bosun’s pipe, pointing 


at the screen and saying: “Don’t 
stop whatever you’re doing. When 
we think we have something in- 
teresting I'll blow this whistle or 
Pat will ring her bell. Pat ring 
the bell.” 

Then they chat awhile and eall 
in their first guest, an Admiral 
dealer. They sit him down between 
them and ply him with questions, 
none of them of the quiz variety. 

“Time for a_ record,” Johnny 
says. He puts one on and the 
camera moves in for a closeup of 
rabbits, a canary, goldfish, ham- 
sters and a Peruvian guinea pig. 

Forty-eight hours after the Peru- 
vian guinea pig—which looks like 
a rag mop and is called just that— 
was introduced on the program, 
619 were sold in Detroit. Since 


h J t i } 
sion was smoothly handled by Dr. i! ® program went on the air two 


Webster, who has a sharp sense of | 
humor, and kept the students alert | 
as he probed for salient points to 


months ago, 10,000 hamsters have 
been sold. 

Helena Dudas, star of the De- 
troit Civic Light Opera production 
“Annie Get Your Gun,” walked in 
and told Pat ’n Johnnie what it was 
like to take over the lead after 
Billie Worth had collapsed open- 
ing-night. 

Despite Slagle’s advice to not in- 
terrupt what you’re doing, there’s 
plenty of evidence to show that the 
show gets more than. casual look- 
ing and listening. One infallible 
bit of evidence is that it is rapidly 
reaching the saturation point as 
far aS sponsors go. Tew. 


'“MELODY SHOWCASE 


With Rita Hackett, Peter Grant, 
Ann Ryan, Bob Shreve, Corky 
Robbins, Bettp Clooney, Gene 
Griffin, Joe Lugar’s Orch 

Producer: Jim Hill 

Writer: Rita Hackett 


/30 Mins.; Sun., 7 p.m. 
~ CROSLEY APPLIANCES 


CROSLEY-TV, from Cincinnati 
This Sunday supper musical re- 
fresher is the most pretentious 


| video work originating in Cincy. It 
'is smooth, fast moving and packs 
‘showmanship of major 


network 


caliber. Talent includes seasoned 
Crosley staffers. 
Jim Hill’s production is top- 


notch. Several sets are used and 
special backdrops spice atmosphere 
for theme of continuity with timely 
peinting. Similar application goes 
for demonstration plugs on Crosley 
TV receivers and_ refrigerators. 
Sponsorship locally is by the Mod- 
ern Distributing Co. and Pogue’s 
department store. For show relays 
to the two other Crosley video sta- 
tions, the tagging is by the Miami 
Valley Distributing Co. on Dayton’s 


WLW-D, and by Scioto Sales, Inc., | 


on WLW-C in Columbus, O. Rita 
Hackett and Peter Grant attend to 
the blurbing in style. 

Joe  Lugar’s_ full-complement 
orch does a swell job of back- 
grounding. 

Stanza caught depicted railway 
travel to locales of featured songs. 
Corky Robbins, roly-poly Baldwin 
thumper and warbler, socked 
“Georgia On My Mind.” Bob 
Shreve, above-par tenor, registered 
“It’s a Lovely Day” in a duet with 
Betty Clooney, vivacious chirper. 
Shreve also supplies the small por- 
tion of comedy injection. In this 
instance he soloed “Boots and Sad- 
dles” while rolling a cigaret and 
toying with a lariat in cowboy cos- 
tume. 

Ann Ryan, standout songstress, 
took care of “April in Paris, with 
polished dramatics. Gene Griffin, 
handsome and up-and-coming 
tenor, teamed with Miss Clooney 
on “Wind and Rain in Your Hair.” 
Shreve and Miss Ryan doubled on 
“Beyond Biue Horizon.” 

Miss Hackett and Grant emcee 
the proceedings quite cleverly. 


j Koll. 


practical way in which it serves 
easy-going gab-- 
fest and platter program is the hot- | 
in Detroit afternoon 
television right now and it is easy 
by Television” climaxes the “Edu-_ 


| sets and well worked scripts 


THE MYSTERY CHEF 

With John MacPherson 

30 Mins.; Thurs., 4:30 p. m. 
PHILCO 

WNBT, from N. Y. 


This show’s only merit is the 


as a showcase for Philco appli- 
ances. Entertainment-wise it’s a 





dud. Whether the housewives who | 


turn on their video sets in the. 


_late afternoon are willing to de- | 


vote a half-hour of viewing to. 
learn new recipes is doubtful. It’s | 


while and still get their work done. | ae Ss are |. Snow 


can obtain a good batting average 
against WCBS-TV’s “Vanity Fair,” 
broadcast at the same time. 

A radio airer for a number of 
years, “The Mystery Chef” is now 
being televised over WNBT via a 
pickup from WPTZ in Philadel- 
phia. Program is situated in a 
kitchen setting and spotlights the 
chef, John MacPherson, as he goes 
about preparing various dishes. 
Some necessary chatter relative to 
the cooking is also provided by 
MacPherson, who lacks the assur- 
ance and showmanship that a guy 
who has been around a mike as 
long as he has should possess. 

On program heard Thursday 
(23), MacPherson showed viewers 
how to cook a meal inside of a 
half-hour. When completed the 
food looked appetizing enough, but | 
not being able to partake in it was 
a let down. Product plugs were 
plentiful and effective? with a gas 
range and refrigerator bearing the 
Philco label in use throughout the | 
program. 





IN THE MORGAN MANOR 
With Russ Morgan, Jee Venuti, 
Tennessee Ernie, Skylarks. Red 


Hall, Louanne Hogan, Smith 
Twins 
Producer: Lou Place 


Director: Dick Darley 
30 Mins.; Wednesday, 7:36 p.m. 
Sustaining 
KECA-TV, Los Angeles 

Russ Morgan fronts his orches- 
tra and handles his own emcee 
chore which undoubtedly proves 


beneficial to the layout. Initialer 

was a nicely paced _ all-musica! 

venture sparked by acts which gave 

visual impact as well as high qual-» 
ity listening entertainment. 

Morgan is thoroughly at ease 
handling the acts in vaude fashion. 
Maestro takes his turn behind his 
trombone and doubles at the piano 
dueting with Joe Venuti. Venuti| 
does enough with a violin to pull | 
anyone’s interest but if this isn’t 
enough, he tosses in a little mug- 
ging to aid his chore. Morgan also 
duets vocally with Louanne Hogan 
and allows chirp to follow through 
with a solo number which she car- 


_ries off well. 


Skylarks deserve top credit for 
making their vocal group a power- 
ful visual group. Quintet com- 
bines vocals with choreography and 
comedy which show signs of being 
well rehearsed and well planned. 


| Red Hall demonstrates final tonal 
quality in a trumpet solo and Smith 
| Twins duet in okay fashion. 


Lou Place has. given layout 
strong production value with good 
Dick 
Darley handles cameras. astutely 
though he, at times, is inclined to 
move cameras for pure effect dis- 
regarding the actual result of the 
excess movement on the show. 

Free. 


MEET YOUR NEIGHBORS 
With Clyde, Polly, Bud and Lee 

Dengler, Vivian Walton; an- 

nouncer, Harry Smith 
Producer: Clyde Dengler 
30 Mins.; Sun., 6:30 p.m. 
LINTON’S RESTAURANTS 
WFIL-TV, Philadelphia 

As implied in the title. “Meet 
Your Neighbor” is a homey type 
show aimed at the family on Sab- 
bath evening to woo them as poten- 
tial diners in the Linton chain of 
restaurants. Clyde Dengier is a 
w.k. choral] director in this area and 
his wife. known professionally as 
Polly Waters, is an entertainer. 
With their sons, Bud and Lee, they 
entertain with a “sing” in the fam- 
ily’s living room. 

Dengler Family “house guests” 
at the program caught (26) included 
a girl trio, a male quintet and a 
chorus of teenagers. They all help 
in voealizing such familiars as 
“Comin’ Through the Rve.” “Swing 
Low. Sweet Chariot,” “The Sleigh” 
and “Little-Brown Church in the 
Vale.” The serious young faces in- 
toning the hymn “The Lord Is My 
Shepherd” made for some effective 
closeup work by the cameras. 

Denglers inject some folksy hu- 
mor into the proceedings by trying 
to see who can hold a note the 
longest, to the obvious delight of 
their young guests. Vivian Walton. 
known as “Auntie” on the show, is 
the piano accompanist. Commer- 
cials are handled by Harry Smith, 
who arrives as guest, and has some 
“Linton’s coffee and cake.” Menu 
and prices are shown in another 
commercial shot. Gagh. 


‘continuous 


NBC's 50G ‘Saturday Night Revue’ 
Gets Off to Rousing Video Preem 


By GEORGE ROSEN 


NBC-TV last Saturday (25) 
preemed its long-heralded, highly 


controversial “Saturday Night Re-| 


vue,” with its two-way Chicago- 
New York originations, taking over 
the two and a half hour 8 to 10:30 
time segments. On the basis of 
what the camera revealed. the 
NBC video. braintrusters have 
wrapped up a solid block of big- 
time entertainment and sales po- 
tentials. 

With the premiere of this NBC 
“dream show,” which finds the net- 
work sticking its video neck out 
to the tune of $50,000 a week, 
Saturday becomes the most com- 
petitive night in TV annals. They'll 
be watching the Hoopers and the 
Nielsens closely for the audience 
payoff, for such top-coin shows as 
DuMont’s “Cavalcade of Stars’ and 
CBS’ Ed Wynn and the alternating 
“54th Street Revue” and Ken Mur- 
ray programs are riding in the op- 
position time slots. 

And if NBC’s sock getaway show 
sets a pattern for future stanzas, 
it’s understandable why DuMont 
has seen fit to squawk to the FCC 
with cries of “monopoly.” For the 
entertainment voltage that went 
into the NBC premiere will un- 
questionably leave a_ big 


LACK CARTER SHOW 

With Franchot Tone, Cass Daley, 
Dorothy Claire, Benny Baker, 
Donald Richards, Johnson Bros.. 
Merriel Abbott Dancers, others 

Producer-Director: Ted Mills 

Assistant Director: Tom Lauer 

Writer: Matt Brooks 

Musical Director: Joseph Gallicchio 

60 Mins., Sat., 8 to 9 p.m. (EST) 

NBC-TV. from Chicago 





YOUR SHOW OF SHOWS 

With Burgess Meredith, emcee; 
Gertrude Lawrence, Robert Mer- 
rill, Sid Caesar, Imegene Coca, 
Marguerite Piazza, Nelle Fischer, 


Jerry Ross, Ciifford Guest, 
others 
Producer: Max Liebman 


Director: Hal Keith 

Writers: Mel Tolken, Lucille Kallen 

Musical Director: Charles Sanford 

90 Mins., Sat., 9 to 10:30 p.m. 
(EST) 

NBC-TV, from New York 


dent in the DuMont-CBS stellar 
vaudeo-comedy attractions. If, too, 
sales effectiveness lies in a show's 
entertainment quotient, NBC, on 
the basis of Saturday’s teeoff, 
should have little trouble romanc- 
ing bankrollers. . 


Because the FCC has ruled 
against monopolizing 150 minutes 
of cream time, the affiliates are 


, only picking up half-hour segments 


of the show, with only the web’s 
owned-and-operated stations going 
for the full ride. Wisely, NBC has 
patterned the two and a half hour 
layout so that it could be taken in 
smaller doses; to leave and come 
back to. Even with 20-20 vision a 
150-minute grind. no 
matter how boff the attraction, 
might tax the most ardent TVers. 

Last Saturday’s curtain - raiser 
was heavy on talent, array includ- 
ing Gertrude Lawrence, Burgess 
Meredith, Robert Merrill, Sid 
Caesar, Imogene Coca and Mar- 
guerite Piazza (from New York); 
and Jack Carter, Franchot Tone. 
Cass Daley, Benny Baker. Donald 
Richards and Dorothy Claire, ‘from 
Chicago). That’s talent in spades. 
That dull stretches are bound to 
crop up is inevitable, as occurred 
last week, but it’s to the credit of 
NBC's video impresarios that these 
lapses on both the Chi and N. Y. 
originated programs were kept to 
a minimum so that there was an 
almost continuous bounce to the 
diversified layout. 

Actually, NBC has come up with 
nothing startling or revolutionary 
in terms of entertainment. Rather. 
the Saturday night innovation 
stems from translating the mara- 
thon performance into a_ fresh 
sales technique to invite adver- 
tisers at low cost. 

The Chi origination, which oc- 
cupied the 8 to 9 stretch, was taken 
up by the “Jack Carter Show” 
from the NBC-leased Studebaker 
theatre, and adhered to the now 
standardized TV vaudeo formula, 
while the N. Y. 90-minute presen- 
tation ‘9 to 10:30) was in essence 
an elaboration of Max Liebman’s 
former “Admiral Broadway Re- 
vue,” with Sid Caesar and Imogene 
Coca as regulars, and with emcee 


rating ' 


‘the 


Burgess Meredith, Gertrude Law- 
rence ‘at $5,000 per guest shot) 
and Robert Merrill as added start- 
ers for the getaway show. 


“Saturday Night Revue” was 


good because it had pace, taste, va- 
riety, which spanned comedy, 
opera, ballet, music (though for 


greater diversification there could 
have been a dramatic insert some- 
where along the line). But notably 
‘and of major consequence in 
terms of future productions), the 
program’s major assets were de- 
rived from the mainstays—namely, 
Carter on the Chicago end, and 
Caesar and Miss Coca on the New 
York show, rather than reliance 
on the guests. All three were in 
rare form on the preem, Carter 
probably never having shown to 
better advantage. Carter had a 
firm grasp on the Chi situation and 
if DuMont is inclined to feel 
miffed over the loss of Carter on 
its top rated “Cavalcade,” the fact 
that he’s moved into the opposition 
Saturday column in boffola form 
isn’t going to assuage matters. 


It’s regrettable that the Chi hour 
finaled with a tired quiz skit for 
it definitely belied what had gone 
previously. Cass Daley, for ex- 
ample, showed up to good advan- 
tage, particularly in her dueting 
with Carter and in her “Good Man 
Is Hard to Find” solo. The major 
“ean-can” production number was 
strictly bigtime in the costuming 
and choreography. Franchot Tone, 
as part of a running gag. showed 
up twice as a trigger man for the 
“Comedians Protective Assn.” to 


put the finger on Carter to use 
“CPA” laugh material. but it 
wasn't particularly funny and 
could be written off as negative 
guesting. The brief Benny Baker 
comedic insert was in a pleasanter 
vein. Donald Richards (ex-‘Fin- 
ian’s Rainbow’). Dorothy Claire, 


blonde looker with a voice, and the 
Johnson Bros., doubling from “Kiss 
Me, Kate” lent some high mo- 
ments. But mainly Carter was al- 
ways around with the hypo needle. 

That the show took on almost 
immediate added values with the 
N. Y. origination wasn’t surprising, 
with the Caesar-Coca_ contribs, 
some magnificent and imaginative 
dance production numbers and the 
overall pacing as the outstanding 
elements. Maintaining the same 
qualitative pavoff on a week-in- 
week-out attraction poses a hercu- 
lean problem. 

Somehow Burgess Meredith as 
emcee failed to capture the once- 
over-lightly comedic pattern (often 
looking like he was getting ready 
fo go into his “Winterset” his- 
trionics). hut, again, his Noel Cow- 
ardish-buffoonery in a skit with 
Gertrude Lawrence and Caesar 
was delightful nonsense. 


In the face of the attendant 
hoopla and fanfare that brought 
her on. Miss Lawrence was some- 
what of a disappointment. Those 
cameras. for one thing, can be 
pretty revealing. as they proved in 
her initial London slums skit. In 
final quarter-hour segment 
Miss Lawrence was on again. this 
time showing up to better advan- 
tage. in a revival of an old patter 
song. But here was a “natural” 
for her “Jenny” number. 

The show’s good moments were 
many and varied—the Caesar-Coca 
opening pantomime bit suggestive 
of silent films; the delightful 
Caesar - being - interviewed, which 
was even topped by his man-walk- 
ing-toward-the-altar bit. Or. again, 
Caesar as Columbus keeping his 
mutinous crew in check—here, in- 
deed, is a fine. new comedy talent 
with a skillful TV know-how. Miss 
Coca as well was keyed to some of 
her top moments to date in video, 
as for example, in her Smorgas- 
bord Song. Seemingly. hereto, TV 
has finally proved Miss Coca’s 
metier although she has long been 
a comedienne of much promise. 

Robert Merrill guested to ad- 
vantage, soloing in the “Whiffen- 
poof Song” and scoring with Mar- 
guerite Piazza in some “La 
ata” arias. a scene which got some 
good production trimmings. 

With Nelle Fischer and Jerry 
Ross in the major dancing roles, the 
“Main Street USA” hallet of the 
crinoline era: the “Sweet Betsy 
From Pike” ballet, with the chore- 
ography patterned to the Ameri- 
cana folk song idiom, and the clos- 
ing “Dangerous Dan McGrew” pro- 
duction all added up to some of 


wert 
tavyva= 


the show’s most refreshing mo- 
ments. Frederick Fox’s settings, 
James Starbuck’s choreography 


and Paul duPont’s costumes rate a 
particular nod. The camera work, 
incidentally, notably in the dance 
sequences, was often remarkable. 

Pat Weaver and his NBC video 
staff have really hit it. 
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CBS color as a “mechanical’ sys- 
tem. Columbia’s process is neither 
mechancial nor electronic, he de- 
clares, and can~use either RCA or 
CTl apparatus. CBS uses the 
whirling disk, he explains, because 
it produces.a good color cheaply. 
li a single tube is developed, it 
would take the place of the disk, 
eliminate the need for magnifving 
lenses, and permit any size screen. 

On the basis of Murphy’s think- 
ing, the RCA tube would thus 
prove a boon to the CBS system 
and help toward its adoption. 
Would RCA develop a tube which 
would help the CBS cause? Murphy 
thinks that would happen anyway. 

He sees it this way. By the 
single tube. RCA hopes to develop 
a simple direct view receiver which 
will eliminate its present compli- 
cated and expensive mirror sets 
and make possible color receivers 
at a lower price. But if it worked 
better for CBS than for RCA it 
would still sell the tubes and li- 
cense them to other manufacturers 
who would incorporate them in 
new color sets. 

If the CBS svstem were adopted, 
Murphy says, CBS would enter in- 
to the color picture only at the 
camera end. It would be up to the 
manutacturer to use the tube in 
new color sets and conversion of 
existing sets (by attachment of a 
disk or substitution of the black 
and white tube by the color tube 
plus circuit changes) would be the 
problem of servicing companies. 

Murphy doesn't feel the existing 
5,000,000 sets should be a serious 


— Single Tube as Tint Panacea 


y Continued from page 31 


facter in the situation if people 
could get new color sets. If the 
CBS system were authorized, he 
believes that most existing sets 
would be converted during the 
next two years but that it would 
be a temporary conversion until 
the owners could afford new color 
sets. 

Regarding RCA contentions that 
Columbia's 405 line color degrades 
the present television standard, 
Murphy declares that CBS color 
achieves more resolution more 
“usable” definition than can be ob- 
tained by RCA’s 525-line dot se- 
quential system. At the normal 
viewing distance from the reteiver, 
he claims, the higher definition 
isn’t “appreciated” by the eye 

But resolution is only one of the 
elements in color. There are other 
considerations, he observes, such 
as fidelity and ability to carry over 
the coaxial, which are important 

Murphy contends that adoption 
of the CBS system would involve 
no hardships to broadcasters. The 
network would feed color programs 
and it would cost the affiliates 
nothing to carry it, he says. Com- 
petitive advantages would spur sta- 
tions to offer the programs, he 
feels certain, and to boast of it 





Calgary, Alta.—Jack Stewart has 
been named production manager 
of CJCJ, Calgary. He was for- 
gerly an announcer with CFAC, 
Calgary. Stewart replaces Nor- 
man Pringle who has been ap- 
pointed program supervisor. 
































day night (Feb. 19). 





tice.’ 


Curtain court.” 





Thanks... 


TEX and JINX 


for the nice bouquet 


“Our Bouquet goes to Theo Goetz for his deeply 
moving and authentic performance of the pivotal 
role in ‘The -Karpoldi Letter’ on television Sun- 
His long years of experience 
in the theatre gave him complete mastery over the 
new medium of television, especially in extreme 
closeups, where his hands and eyes added impact 
to his portrait of the victim of Iron Curtain ‘jus- 
Better than headlines, Theo Goetz has told 
at least his audience the truth behind the ‘confes- 


sions’ that always follow indictments in an Tron 


Sincerely, 


® Portrayed “Dr. 


Colgate Theatre, WNBT-TY, 


Agency—WILLIAM ESTY CO. 


Theo Goety 


Karpoldi" on the 


Call LExington 2-1100 





,it most.” 











WGN-TV Claims It Did The 


Nixing on Fight Cards 


Chicago, Feb. 28. 


Miffed by statements from pro- 
moter Mitchell Sandler that he 
was cancelling the Monday night 
WGN-TV telecasts of the Marigold 
Gardens fight card, Frank Schrei- 
ber, WGN-TV general manager, 
said last week the cancellation was 
the other way around, with the sta- 
tion doing the nixing effective 
March 13. 

Because of the poor quality of 
the fights, the station had attempt- 
ed to get out of the Marigold con- 
tract as early as Feb. 1, Schreiber 
sala. 

Time opened up by the cancel- 
lation has been sold to McCarthy 
Motors for a half-hour variety show 
at 9 p. m. and to the Evans Fur Co. 
for a feature film filling up the re- 
mainder. 


Kathi Norris | 


i Continued from page 3! 








street studios, which, together with 
use of a remote location for the 
preceding program, will help ease 
the still-pressing problem of space 


shortage. Miss Norris’ show is 
packaged by the Wilbur Stark- 


Jerry Layton indie production firm 

According to McFadden, NBC 
may eventually start network pro- 
gramming at 4 p. m. daily instead 
of the 5:15 at which it presently 
tees off. When that happens, the 
local operation may run _ contin- 
vously from 10 a. m. until 4. But, 
McFadden said, that probably won't 
occur for at least a year. WNBT 
was on a modified daytime sched- 
ule for about four months early in 
1949, but drepped the shows when 
they failed to pay off. TV _ pro- 
gram manager Jack Reber will han- 
dle the new daytime assignments. 

With Miss Norris switching to 
WNBT, DuMont’s WABD plans to 
replace her with a group of five or 
six women, each a specialist in her 
particular field. Each is to appear 
on the morning show two or three 
times a week. 


It’s 3 Down 


aun continued from page 31 = 


plugging on the local level. Press 
department, moreover, sent a full 
publicity kit to all affiliates, con- 
taining newspaper ad mats, exploi- 
tation suggestions and full details 
of how best to sell the show to the 
public. Mass campaign is believed 
to spotlight how much success of 
the show can mean to the web as 
a profit-earner. 

In its direct campaign to the 
public, NBC is concentrating on the 
slogan, “The kind of television you 
like best—on the night you want 
Web by-passed national 
magazine ads, since the show won't 
be kinescoped for nationwide cover- 
age. Newspaper ads ran in the 
N. Y. Times, Herald Tribune and 
Journal-American, the Cleveland 
Plain-Dealer, Chicago Tribune and 
Washington Times-Herald. Follow- 
up ads may be taken this week, and 
the o.&o. stations, including WNBT 
in N. Y.. may take space in other 
papers in those cities. 























Jacksonville 
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cover the first year’s losses. Then 
it decided it should have another 
$200,000 to protect its investment. 
An act authorizing issuance by the 
city of the additional certificates 
was passed by the Florida legisla- 
ture last May. 

Commission counsel contend that 
FCC’s refusal to grant an exten- 
sion to Raytheon Mfg. Co. Boston 
should govern in the Jacksonville 
case. In the Raytheon situation. 
financial difficulties, later removed, 
were given as the principal reason 
for delaying construction. 

The agency legalites. in taking 
exceptions to the examiner's find- 
ings. declare that the city com- 
missioners have been vacillating on 
the project, that they have made 





/no commitment to sell the neces- 


sary certificates, and that they 
haven't even decided what amount 
should be sold. The city’s promise 
that it will complete construction 
within six months of an okay to 
go ahead, they claim, is a “tardy 
representation” which dosen't jus- 
tify an extension. 

WJAX received its TV permit in 


/August of 1948. It estimated the 
cost of constructing the station at 
, $255,000. A 
/ with 


tentative affiliation 
NBC was entered into last 
July. 


YMCA 











| TV's Need 
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tions,” the government publication 
reported, “much of the work will 
be handled by the same persons 
now doing similar types of work at 
sound stations . In many cases, 
commercial departments, publicity 
departments and clerical forces 
may only have to be enlarged 
slightly to handle TV business 
Outlets which mostly relay network 
programs or use films will need 
few program employees.” 

Even in N. Y., although TV has 
brought work to many, the overall 
employment figure has risen onl) 
a relatively small degree. The 
CBS N. Y. staff in 1945, according 
to personnel dept. data, was 1,467 
people. The January, 1950, staff 
numbered 1,597—which means that 
with the coming of television only 
130 employees were added. Rea- 
son for smallness of the figure is 
that a number of the 1945 activi- 


ties were eliminated or reduced 
and some staffers are covering 
both AM and TY. According to 
the Labor Dept., the networks 


“have only a very limited number 
of employees who are assigned full- 
time to TV operations.” 

Non-Gotham stations surveyed 
by Pack and Ranson reported much 
doubling in brass. Directors also 
write, secretaries arrange  pro- 
grams, cameramen script ad copy, 
technicians serve as stage mana- 
gers, engineers learn all phases 
from shading to boom work. Most 
jack-of-all-trades activity, however, 
is in lower bracket jobs, and one 
secretary was found also working 
as bookkeeper, model and femme 
gabber. 

WBKB’s Graff and other indus- 
trvites feel that doubling is an evil 
which should be eliminated. It’s 
also pointed out that as video de- 
velops there wil! be fewer combina 
tion men and more specialists 

Getting a job in TV. the video 
casters. stress, generally means 
starting at the bottom of the lad- 
der. in a spot that offers an op 
portunity to learn. he most un 
portant requisite, they feel, is in- 
agination—the mentality that cre- 
ate ideas, programwise and oro- 
ducticn wise and that is adaptable 
to th. flexible patterns of TV. And 
While they don’t see an immediate 
boom of job opportunities, they 
feel that lifting of the TV freeze 
will create new openings. 





Tee Followups 
mas Continued from page 31 = 
caricatured their roles. John Ger- 
stad and Jack Le Sueur were good 
in lesser roles. 

Norman Felton’s direction was 
up to the top-quality par he set 
for the two previous shows in the 
series and John Gart’s music was 
sufficiently noisy. Withal, the 
play’s motif, based on the furor 
aroused by the prof’s decision to 
read a speech bv Bartolomeo Van- 
zetti in his English class, suffered 
from the more complex political 


problems that have arisen since the 
famed Sacco-Vanzetti case. 


New York City’s fight against 
venereal disease was given its first 
television boost Monday night (27) 
as part of the “This Is Your City” 
series via the N. Y. Daily News’ 
WPIX. Fifteen-minute roundup of 
the dangers of VD and the citv’s 
fullscale campaign against its 
spread represented a good public 
service job on the part of the sta- 
tion and the city’s television pro- 
duction unit. 

Participants in the show. which 
took the form of a studio discus- 
sion, were recruited from among 
the workers and medicos helving 
the city in its campaign. They 
presented a knowledveable review 
of the dire effects of the disease 
and punched home their messag: 
of the number of free aid stations 
provided by the city for any suf- 


ferers. Ed Stasheff directed for 
WPIX, with Cliff Evans produc- 
ing. 


WCAT! Bible Readings 

; Philadelphia, Feb. 28. 
_WCAU has launched a series of 
nightly five-minute Bible readings 
by prominent laymen to be con- 


tinued throughout the Lenten sea- 
son. 


through Saturday from 11:10 to 
11:15 p.m. Cooverating with the 
Station are the Philadelphia Coun- 
cil of Churches, the American 
Bible Society and the Central 


| which 


‘good enough attraction to 


‘an agreement with Hal 


good chain-produced programs 


HER REP ADDS KMPC, 


VICE HEADLEY-REED 


H-R Representatives, new outfit 


} 
‘launched by Frank M. Headley 


and Dwight S. Reed after they left 
Headley-Reed two weeks ago, has 
taken on KMPC, Los Angeles, 
Headley-Reed previously 
represented. Latter company’s re- 
lease of KMPC came on the eve 
of FCC hearings on charges of 


news-slanting by the G. A. Rich- 
ards stations. 
H-R Representatives may also 


pick up a few more station con- 
tracts in the next two weeks. Mean- 
while it has opened offices in Chi- 
cago and San Francisco. 

Headley-Reed has expanded its 
AM staff in New York with William 
Kost, formerly of NBC; Jack Hard- 
ingham, of WOV, and Dan Ferris, 
of ‘'-Gilvra. Don Severn, ex- 
Yor ¢ & Rubicam and Kenyon & 
Ecki:ordt, has been added to the 
TV division. Ira Morton and 
Frank Rice have been added to 
the Chi office. 


Stafford Elected Prexy 
Of Minois B’ casters 


Springfield, Tll., Feb. 28. 

Harold Stafford, of WLS, Chi- 
cago, was elected president of the 
Illinois Broadcasters Assn. at the 
annual meeting here last week 

Other officers named were Leslie 
C. Johnson, WHBF, Rock Island, 
vice-president; Ray Livesay, WLBH, 
Mattoon, secretary-treasurer. and 
Charles R. Caley, WMBD, Peoria, 
director for three-year term 

About 50 members of the state 
assotiation attended, representing 
35 Illinois stations. heard the ad- 
dress of Richard P. Doherty, di- 
rector of employe-emplover rela- 
tions for NAB. 








~ Sunday Hoopers — 


Continued from page 31 — 








Club,” “Philco Playhouse” and 
“Garroway at Large.” With such a 
variety of top-rated shows to choose 
from, the webs have found little 
trouble in luring a top-sized audi- 
ence to their sets on Sundays. 

How Sunday night will hold up 
in the face of the new emphasis 
being placed on Saturdays by Du- 
Mont, NBC and CBS remains to be 
seen. Saturday night has long 
been considered the one night in 
the week when most of the public 
wants to get outside their homes. 
If the video webs can provide a 
keep 
them glued to their sets, it is be- 
lieved Saturday will have little 
trouble overtaking Sunday as the 
top TV sets-in-use night of the 
week. 








TV Authority | 


Continued from page 31 je 


rangement.” SAG, in turn, tagged 
TVA’s proposals for joint member- 
ship meetings and mediation as 
“negative” in character. 

Both sides, meantime, are pusi- 
ing their organizational drives 11 
the TV field. SAG is expected (o 
step up its campaign in the east 
among vidpix producers after it 
lines up the Coast producers in the 
field. Primé objective of SAG }s 
Roach in 
order to set up a pattern for the 
industry. TVA is slated to pre 
sent its recently formulated wase 
seales to the networks following 
approval by TVA’s membership. 
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Station Reps | 


Continued from pase 








j———— 


important in TV than in AM. the 
reps feel, which will help the inde- 
pendently-owned stations. But Ue 


also see the webs claiming a much 
larger proportion of a_ stations 
time in TV than in AM. And they 
object to a king-size program such 
as NBC-TV’s because it is luring 

an 


coin away from the spot field 


filling time that stations could sel! 
_ Broadcast by the Evening Bulle-| 
tin station as a public service. the 
Bible readings are heard Monday 


for spots through the reps he 

NARSR says it recognizes on 
value of web shows. because arou''é 
tne 


> ° avail? 
stations can sell lucrative ava''4 


bilities. But it sees in the wed* 
move-in a “danger to what Is ob 


viously a healthy future for SP?! 


television.” 
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A cross-the-board program direct from the Israel consulate in New 
York city will be aired daily at 6:15-6:25 p.m. by WLIB, as part of indie’s 


israel-slanted format. 


Stanza will feature news from the consutate’s 


wire, interviews with officials and persons going to and from the Holy 
Land and answers to queries sent in by listeners. 

Sam Elfert, WLIB program topper, and Isaiah L. Kenen, information 
director for the consulate, will handle the program. 





Luncheon last Thursday (23) tossed by the National Conference of 
Christians and Jews to kudos Elaine Carrington drew plenty of web, 


agency and sponsor brass. 


The soap opera scripter ‘ivew a special in- 


dividual award from the NCCJ for her work in promoting understand- 


ing between racial and religious groups through her daytime strips, | 


which have been on the airwaves for 18 years. 














| 





| 
| 


ment along with the shopping serv- 
lice and 


To DuMont ‘Matinee’ 


Recent revamping of DuMont’s 
two-hour cross-the-board “Shop- 
pers Matinee” led this week to the | 
pacting of three participating 
bankrollers for the series for local | 
N. Y. spotting. New format of the 
daytime show spotlights entertain- 


is designed to provide 
availabilities for local participating | 
sponsors on affiliate stations. 

Trio of bankrollers include Gen- 
eral Electric Distributors, through 








Tele Chatter 





New York 


Jack Ravel, 


. . Boris 
Karloff signed to portray a psychi- 
atrist again, only this time in a 
comedy skit, as guest on CBS-TV’s 
“Inside U.S.A. with Chevrolet” to- 


formerly assistant | 
program chief of the DuMont web, 
joined NBC as supervisor of video 
program procurement . 


, in the cast of the new Joshua Le- 
' gan legiter, “Wisteria Trees,” 
Scripter Mort Levin now work- 
ing with M. C. Brock on DuMont’s 
“Captain Video,” also collabbing 
with Dave Kogan on a comedy 
stanza to star Jack Guilford ... 
Theo Goetz was kudosed by Tex 
and Jinx McCrary for the “finest 
performance by an actor in TV”: 
for his job in “Karpoldi Letter” on 
NBC-TV’s “Colgate Theatre” .. . 

















Broadcast industry generally, from the smali station up to big chain, | the W. N. Scheer agency; Arthur morrow night (Thurs.)... Ben ABC-TV script editor Rod Mac- 
was lauded by the speakers for its efforts to further inter-group , Brown Stores, through the Reiss Graver replacing Warren Hull as Leish to have his novel, Pursuit 
brotherhood. agency, and the Famous Vacuum emcee on NBC-TV’s Tuesday night published by Harper’s 
———- —e ~ ee Shops, through Van Wood Associ- at 11 show, which is to be retitled 1 ¢ oni ga = Duram, CBS-TV 

, ’ ‘ ates. GE is to be plugged by Min- the “Ben Grauer Show.” Double- coe teeny —rigg Fh oy PMs 

os Neaniitie Sitedtinaie , eS av & © j Sass sor ra ae, - é SS 2 3) ed 

1 its WEWS ?-Hour Hoopla McConnell § Homecoming nie Jo Curtis, femcee on the show; 7 ty moe cont nues as spon ol ++! eine gliake wenleder (res). : 

oo G I nN. © 2 ag lag rand Ripa coger rs 'S ‘cee & Co. publis! os o Ted Malone, back from a recent 

lard- F (] H F d sreensboro, N.C., Feb. 28. the Gordon Dilworth segment, and A. S. Barnes & Co., publishers of emai” tes snl fle Bh oe 0 

rris or eve. eart un Joseph H. McConnell, president | the vacuum cleaners on the Phil Sports books, for a radio and TV tg age he “age lhc est, — 

ex- Cleveland. Feb. 28 Gael, ace : Hanna segment. promotion of mail order offers... his ABC TV t , “Eur a Today” 
yn & i. 3 0 3 : -ge ark of NBC, will come to Greensboro. | Walter Duncan named sales man- "5 ¢ -tV show, SLurope 1oday 

the , W on "aie soaagh ye ooo ne March 9, to address the annual | ager of WPIX, replacing Scott ———— 
th he drive, ° Ss av : » nahine: gate a cea 
ane out of V.LP.’s in this area staged er ee eee the | WCBS Intime a tek hi oe en Hollywood 

= a two-hour benefit telecast over © MeCor ot eee aiiaiag i ae and ite late | NBE and sales veepeé of WNEW,| «armchair Detective” moves 
WEWS on behalf of the Heart NacConne Ay 10 was picked from Continuing to expand its late Duncan has been sales veepee of _ é oe , SS - 

Fund drive. the top command of RCA a few evening programming, WCBS-TV, WSNY. Schenectady, for the last from KTLA after » monte. 

The show. which originated from Months ago to direct the reorganiz- key N. Y. flagship of the CBS video two years . Lance Ballou, Jr., Show, packaged by Mike Stokey 
both the Press Club and WEWS, 4tion of the NBC as its prexy, was *": Pate cane -cariae af intima tormerly with NBC’s ad-promotion and Bernie Ebert, will bow out 
ran for three and one-half hours reared at Davidson, N. C., where Web, has set a new series of intime department, named to head UP after the ‘tevals St themsind tine An 
and drew contributions totaling his father was dean of Davidson musicales for the 11 to 11:15 Fri- NBC-TV’s sales planning division, a oi liceatistacti ; ‘ ss : tna 

ters $10,000 College. day night slot starting this week Part of the newly-formed sales mutuas crssauls rene ce ae cc 

“4 * . . . . ” * . ; y . Ta af a) > © . > z ‘ 42 Ss ha é ‘ reau 

92 Particularly active in lining up (3) Titled “After Hours Club.” planning and re earch department. of Klaus I ansberg unc . okey 
ti P ‘ere S. P. Severir of th ks y -. 7 Dr. Thomas E. Coffin, formerly and Ebert ... KTTV has inked a 
a News Lt Gisesde Coaion, radic- od: Livington’s Chi Post | {i show 's fo be sponsored jointly | with Hofstra College, takes over a8 | contract with Pellack-Rorere-Rais 
: News and George Condon, radio ed- by Philco TV and Winston TV head of program research aa |° ac ack-Rogers-Rais- 
— itor of the Plain Dealer. In more Chicago, Feb. 28. Stores of Brooklyn. Richard 5. Paice, ‘saith om with beck group, “Hollywood Players.” 
L the than 950 acts, political rivals from Louis Livingston has been ap- Pianist Joe Bushkin and disk Schwerin Research, will supervise Package deal, which bows sustain- 
k Greater Cleveland present duets; pointed head of the television de- jockey Fred Robbins comprise the NBC’s ratings division Red ing, includes services of Francis 
eslie labor - management Opponents partment of Filmack Trailer Corp., permanent cast, with the format Benson, emcee on WOR-TV’s Fri- Lederer, Jane Darwell, Michael 
: , staged love teasts, and talent from according to Irving Mack, prez of featuring new tunes, acts by guest day night show from. the Old Whalen, Helen Parrish and Lyle 
land, | nightclubs did their bit to round piJmack. personalities and informal gabbing. Knick Music Hall, started a week’s Talbot. Show bows over KTTV 
LBH, : out the show. ‘ Livingston was formerly promo- Series is packaged by the new in- Stint as emcee at the Old Knick March tt with Pac ha rhe Pac 
and Jack Owens, appearing at Hotel tion manager of the Chi Herald- die firm of Ford Bond and Albert Sunday (26) . . . Video ches acter pape ba Special f pod nnd vciale 
‘ora, Statler’s Terrace Room, emceed American, Philly Evening Bulletin Black, making their video bow with actor Ed Peck, almost typed as a is Masne 8 Stites Cs Comme es 
from the Press Club; Pink Hunter, ang N. Y. Journal American this one cop. broke out of the rut to play a for Silvercup Bread... Skip Han- 
state program director WHK, did simi- : iain srg oie as thief on NBC’s “Magnificent Mena- naford set as peace on gener: 
iting ar chores ; JEW , | sha” last week but is back in the on “Dead Letter Office” beamec 
nige . 7 cannes + ibe -stehen ak ’ . groove this week as a constable on over KECA-TV KTTV_ will 
, ‘i nag ae — are oe ergpe: WPTZ’S MILK SPONSOR Ed & Pegeen s Switch CBS-TV’s “Man Against Crime” telense the Girls’ Professional 
‘ . = ko ru a Ph _ Philadelphia, Feb. 28. Ed and Pegeen Fitzgerald start -.. . Kirk Douglas, guesting on Softball league diamond matches, 
i —— a ee : f° | ~waalr : - CBS-TV’s “Ken Murray Show” starting in May... Eddie Bracken 
ee Sylvan Seal Milk, Ine., one of | this week to do two half-howm Beturdes ainkt (4). edt veeuset 4 | ne Gk Welk have Geen tnt tS 
; the largest local distribs of dairy shows weekly for WJZ-TV, N. Y., @turday nignt (4), will reenact a ¢ a's ae oro schate dar 
| Cleveland — Fuller & Smith & |. Fd - és e : instead of half-hour and two Scene from his film hit, “Cham- make a series of commercials fo 
| med o> Des .t = central products, makes its debut in the instead of one half-hour and two pion” Duane McKinney, for- Oldsmobile ... “Barn Dance” has 
Ross aG agency Das set up a centra television medium on WPTZ, with quarter-hour stints. They'll be St. iba eae aaa rena TO en set for beaming over KTTV 
. department to handle films, radio - 4 Be hema ar ee mer NBC director-producer, joined been set for beaming over V. 
> and television, with Richard F. the sponsorship of the hour-long heard Wednesdays and Fridays at Oicia) Film & Television as exec The hour long variety show will 
_/ Revnolds director. John James. | “Hopalong Cassidy” films, Fridays, 7:30 p.m. , . producer . . Gloria Stroock re-| be telensed each Saturday, starting 
formerly of the separate radio 4 to 5 p.m. Reason for the switch is to ac- placing Bethel Leslie in the Cor-| this week. Holmes Tuttle picks up 
n . has > : sociate Account was placed by Al Paul commodate camera crews with the nelia Otis Skinner rele on CBS- the tab. Riley Jackson and Ken 
and group, has been named associate p ( "e } 
uch a director of radio. Lefton agency. return of “Blind Date” to ABC-TV. TV’s “Girls,” with Miss Leslie now Carson handle lead roles. 
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IT HAPPENS all the time—to WOR. Take the case of this great station's 
newest star—Rudy Vallee. Hardly had the word gotten out that 
. . c * as ) 
this magnetic master of song, charm and back-stage story held court every 
i S ° 
weekday when thousands of women from Maine through 
: 
y 7 ‘ e.é oe, 8 ee 0 
_ North Carolina were ladies in waiting. Waiting for “The Rudy Vallee 
q ” ; ° 
_ Show”, Monday through Friday at 11:15 A.M. 
4 ‘ : 
; And what’s more—the first show had barely broken into thousands 
| ising wizards as 
‘| upon thousands of WOR homes when such advertising wi 
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Colgate-Palmolive-Peet, Kellogg and American Home Foods 


reached for time on the show! 


This is just the beginning! What Rudy Vallee is doing for these 


sponsors he can do for you— 


at very low cost. 


... that power-full station at 1440 Broadway, in New York 
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had three distaff contestants con- 
fess a practical joke they’d played. 
Emcee Jay Stewart treats the 
uests fairly, without condescend- 
ing, and the tone is humorous 
rather than maudlin, which is a 
credit to the writer and producer. 
Starting tomorrow (Thurs.) Green 
Spot Orangeade, which bankrolis 
the airer on the Coast, will expand 
its sponsorship to midwest outlets, 
for a total of 70 stations. Bril. 








CALLING ALL DETECTIVES 

With Paul Barnes; Frank 
Carthy, announcer 

Producer: Jerry Joss Features 

Director: Larry Kurtz 

15 Mins.; Thurs., 10:15 p.m. 

Sustaining 


Me- 


WOR, N. Y. 
“Calling All Detectives”  at- 
tempts to cram a capsule who- 


dunit and a telephone quiz game 
into a 15-minute airer. Idea seems 
a good one on paper, but the time 
element appears too. strong a 
hurdle for the show to overcome 
judging by the initialer Thursday 
(23). Preem recounted the efforts 
of a private eye who pins the mur- 
der of a wealthy executive upon a 
business associate of the deceased. 

Only about 10 minutes were 
available for the setting to be 
described, the clues distributed 
and characters established before 
the denouement. Thursday’s in- 
stallment gave the impression that 
Paul Barnes, who portrayed the 
sleuth, was on a veritable tread- 
mill trying to keep up with the 
script. 

Quiz portion of this transcribed 
show has announcer Frank Mc- 
Carthy phoning people at random 
in various sections of New York. 
If an individual correctly answers 
a query based upon the preceding 
mystery playlet, he’s eligible to bid 
for the jackpot (a three-way TV 
set). This phase of the opening 
stanza proved particularly weak 
Since only two calls were com- 
pleted. 

Before “Calling All Detectives” 
is able to command wider listener- 
ship, crisper story material will 
have to come off the typewriters of 
the several freelance scripters who 
turn out this series for Jerry Joss 
Features. Show, incidentally, be- 
came a Monday-thru-Friday series 
in the same 10:15 p.m. slot as of 
Monday (27). Gilb. 


WIN, PLACE OR SHOW 
With Roy Shudt 
55 Mins.; Mon-thru-Fri,., 4.05 p.m. 
Participating 
WROW, Albany 

Roy Shudt, WROW sportscaster, 
has been presenting a modified disk 
jockey show, in southwestern style, 
or 10 weeks. Shudt is best known as 
a caller of harness races at Saratoga 
and in California. He mixes con- 
ventional spinning of platters with 
sports news, stories, commentary 
and chatter, plus spot announce- 
ments for various sponsors and a 


news period. Block runs 55 min- 
utes three days a week and 85 min- 
utes the remaining (when kiddie 
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cliffers do not hang on the Mutual | 
web). 

It is a listenable program, 
smoother on some occasions than 
on others. The hypos—principally 
an offer of tickets to sporting events 
for first dialer phoning correct an-. 
swer—draw responses, but unduly | 
tie up the telephones, and Shudt’s’ 
air time, on certain days. In this 
and in his chatter, miker shrewdly 
localizes, with plenty of name tab- 
bing. 

Shudt possesses a rather pleasant 
voice, a friendly personality and an 
engaging chuckle. Longer prepara- 
tion would improve the show—he 
has a sponsored sports stint at 6:15. 


Technical side could be sharpened, 


Jaco. 


CECTHH PEST DC 
o 


3 


sete oo4- 
Tommy Bartlett’s smoothly pol- 


ished NBC “Welcome Travelers” 


continues to be a bright morning 
spot. The format remains es- 
sentially unchanged since’ the 


strip’s inception—travelers passing 
through Chicago interviewed at 
the Hotel Sherman College Inn. 
But adequate pre-show prepping 
and careful interviewee selection 
assure an even flow of interest- 
holding activities despite the Mon- 
day through Friday schedule. 

The advance culling of the 
guests to be interviewed not only 
produces subjects who aren't 
struck dumb at the sight of a live 
microphone but, more importantly, 
produces subjects with a reason- 
ably good tale. Under Bartlett’s 
practiced handling, the pre-edited 
guest stories make up in interest 
and pace what they may lack in 
spontaneity. 

On the show caught (23), special 
guest Clarence Nash, who as the 
voice of Donald Duck in the Dis- 
ney productions is an old pro 
in the laugh-producing business, 
found heavy competition in one 
traveler identified only as “Chaun- 
cey the Bear Hunter.” 





Carnation Contented Hour via 
CBS Sunday (26) was a welcome 
contrast to the welter of detective 
dramas cluttering up the kilocycles. 
Though its musical format is a con- 
ventional one, the show is bright- 
ened by a guest warbler policy 
|which helps vary the weekly lay- 
lout. Ilene Woods, the voice of 
“Cinderella,” and crooner Jerry 
| Wayne, Sunday’s visitors, profici- 
ently caroled several numbers, 
backed by Ted Dale’s band. 
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the initial airing (21) from WGN- 
TV, he had some trouble playing 
to both the camera and his guests. 





|The segment was spiced by guester 


Jackie Green, who warmed up the 
ladies with impersonations of 
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Eddie Cantor and Jimmy Durante. 

The commercials, live and film, | 
were of good quality and the guests | 
followed through neatly with im-| 
promptu _. Camera action was) 
occasionally tardy in moving) 
around with the emcee. = 

The show would be improved if, 
some device, perhaps a gag ques-| 
tion, could be found which would | 
liven up the interviews and make 
them less a hurried parade of 
names and faces. 


| 


Dave. | 


BUFFALO'S AMATEUR SHOW 

With John Corbett, Anne Sheldon, 
guests 

Producer: James Christensen 

30 Mins.; Sun., 4:30 p.m. 

VICTOR’S DEPT. STORE & BUF- 

FALO ELECTRIC CO. 
WBEN-TV, Buffalo 

(Bowman & Block) 

Preem caught (19) was the usual 
amateur show routine. Without 
John Corbett’s suave, sure-footed 
handling, show might fall apart. 
Contestants get entry blanks at 
Victor’s store, joint bankroller 
with Westinghouse distributor. 
Show plugs Westinghouse prod- 
ucts sold at store. Commercials de- 
jlivered by Anne Sheldon demon- 
strating electric iceboxes and TV 
sets were every bit as good as 
“Studio One” commercials for 
same co-sponsor. 

Set for amateurs was well exe- 
cuted with city skyline in silhouet 
and flashing electric signs for spon- 
sors. The seven performing ama- 
teurs were mediocre and pace of 
all was too slow. More attention 
could be given to choice of con- 
testants to quicken tempo of this 
half-hour. 
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—meam Continued from page 27 


WWJ is owned and operated by 
the Detroit News. 

In his complaint against WJR, 
one of several stations controlled 
by George A. Richards, Mazey said 
the union’s advertising agency of 
Luckoff, Wayburn & Frankel had 
approached WJR, requesting a 
daily 15-minute period for discus- 
sion of the strike. WJR advised 
the agency that all the time they 
could possibly make available to 
the union was a single half-hour 
period a week. “This obviously 
was inadequate,” Mazey said. 

A spokesman for WJR termed 
the UAW complaint groundless. 
He said the station’s management 
first heard of the union’s request 
for time from news sources calling 
to get WJR’s reaction to the 
Union’s complaint to FCC. 

Station’s spokesman added that 
WJR_ strike policy is to provide 
| equal opportunities to both parties 








to present their sides. “In this 
particular instance, neither side 
presented their viewpoints over 
WJR.” 








| Transit FM 
Continued from page 27 


times with St. Louis, Mo., and Osh- 

_kosh, Wis., stations; W. F. Johns, 
|Jr., part owner and operator of 
Stillwater and Cloquet, Minn., and 
Oshkosh, Wis., stations; L. V. Day- 
| ton, part owner of a broadcasting 
;company operating stations in 
| Evanston and Alton, Ill., and M. 
| Hessian, Jr. 








{ 

In Jacksonville, Too 

| Cincinnati, Feb. 28. 

| FM reception on public carriers 
has been inaugurated in Jackson- 


|Co., which appointed Transit Ra- 
'dio, Inc., with headquarters in 
Cincy, as its national sales rep. 
WJHP contract is with Jackson- 
ville Coach Co., which has 200 GE 
receiving sets on buses, claiming 
130,000 daily riders. 


in 20 cities, stretching over 14 
states and the District of Colum- 
bia, flanked by Worcester, Mass.; 
| Tacoma, Wash.; Houston, Texas, 
and Jacksonville, Dave Taft, gen- 
eral director, said. 





Pittsburgh — Dave Tyson, 
WCAE’s” early-morning platter 
| spinner, has landed two new after- 
;noon commercials, 10 minutes at 
12:50 on Tuesdays and Thursdays, 
and Monday, Wednesday and Fri- 
day, for same length of time. at 
2:05 ... Johnny Davis chalked up 
13th anni as an announcer on 
WWSW last week... KQV got 
practically all of Eagle Lion’s radio 





trict campaign for 
Treason” . 
of continuity department, now han- 
wat publicity and exploitation for 
KQV. 


“Guilty of 
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| Phillips will 
'and Dr. Lee Thurston, Michigan’s | 


| ional 


| System, 
' Radio and 


| ville, Fla.. by WJHP’s Metropolis | 


Transit Radio is now functioning | 


promotion money on tri-state dis- | 


.. Mary Lee Engstrom, | 


Fisher, Hardy to Spark 


5th Annual Mich. Confab 


East Lansing, Mich., Feb. 28. 

Sterling Fisher, NBC _ public 
service director, and Ralph Hardy, 
NAB education director, wii. head- 
line the fifth annual Michigan 
Radio Conference to be held here 
March 10. 

Theme of the confab will be co- 
operation between radio, educators 
and the community. J. Donald 
lead the discussion, 


superintendent of publie instruc- 


tion, will also speak. 


f 








| Seattle Confab 


| 
| 


———; Continued from page 4 ce 





head of the radio department at 
the U. of Southern California, and 
Walter K. Kingson, head of radio 


at UCLA. Kingson will coment fol- | 


lowing the showing of his motion 


picture, “Four Ways to Drama,” | 


which depicts the varying techiques 
of producing the same dramatic 
material in radio, stage, motion 
pictures and television. 

Among local radio and television 
execs. who are slated to speak at 
the meeting are J. Archie Morton, 
general manager, KJR; Carroll 
Foster, director of public service 
programs, KIRO; Lee Schulman, 
program director, KING-TV; Milo 
Ryan, school of journalism, U. of 
W.: and Robert S. Nichols advertis- 
ing executive and radio personality. 

Regional meetings of three nat- 
organizations will be held 
coincidentally with the conference 
—the Intercollegiate Broadcasting 
Assn, for Education by 
the National Assn. of 
Educational Broadcasters. 


| 
a 
on the air through the 


busters” 
agency. Sponsor is alse B&B's old- 
est and largest account (since 
1929) and airs “Juvenile Jury,” 
“Mama,” “Father Knows Best,” 
“When a Girl Marries” and “Wen- 
dy: Warren and the News” through 
the agency. Some shows, such as 
“Portia Faces Life,”’ plug products 
serviced by the two agencies. 
FC&B at present has no GF airers, 
but it’s thought likely that in the 
expansion it may pick up some 
stanzas for the four trademarks it 
will be assigned. 

GF has always been an exponent 











Gen. Foods 


Continued from page 27 


of broadcast advertising, since the , 


early days of radio, when it 
backed Kate Smith and “Show 
Boat,” and it has used quality 


shows rather than low-budgeters. 


Its bigger outlay for the year start- | 


ing in September is viewed, there- 
fore, as a welcome shot in the arm 
for broadcasting. 


—— 
RWG 


Continued from page 












agreement as covering two writers 
who were owed $4,225. RWG exec. 
James Stabile differed with AF, 
|and after a series of conferences 
all eight writers won coverage, get- 


| ting from $525 to $7,285 apiece. 


Sum will be amortized over a 12- 
month period. 

Pact with the agencies has been 
Stalled, pending the RWG’s cer- 
tification before the National La- 
bor Relations Board. Union filed 
papers in December, but NLRB 
hasn’t acted yet. When pact is 
inked, retroactive pay back to ‘48 
will have to be paid by agencies 
paying scribes under the mini- 
mums. At that time, individual 
| Shows will be examined to deter- 
mine monies due the various 
writers. 

Radio Writers Guild has also 
; Won a contract for four writers in 
the RCA-Victor recording division, 
which turns out the NBC The- 
saurus, 

Pact, which runs through Sept. 
30, 1952, gives the scripters pay 
hikes of from 8 to 15°, with RCA 
picking up the tab for health in- 
surance plan. 





San Francisco — Arthur Hull 
Hayes, general manager of KCBS, 
back from Board meetings 
| Beverly Hills... 
KCBS producer of “This Is San 
Francisco,” weds Gladys Bahihorn, 
former KCBS script typist. . 
Leroy Kopp, staff announcer for 
(‘Same station, KCBS, 
‘daughter born in San Jose. 


oad 


in | 
Pat McGuirk, | 


father of. 


$95,144,279 Net 
For RCA in ’49 


Radio Corp. of America showed 
‘net profit of $25,144,279 or $1.58 
per common share in 1949, accord- 
ing to the company’s annual report 
released this week by Brigadier 
General David Sarnoff, chairman of 
board. This compares with net of 
$24,022,047 or $1.50 on the com- 
mon in 1948. 

Despite a gross income of $397.- 
259,020, an increase of $39,641,789 
over 1948, RCA net profit after all 
deductions was 6.3% of gross in- 
come as against 6.7% in 1948. 
Corporation paid out $10,081,404 in 
dividends during the past year, of 
which $6,928,604 was on the com- 
mon shares. The fact that the 
company only paid 50c¢ per share 
on the common last year plainly in- 
dicates how many shares of com- 
mon currently are outstanding— 
13,881,016 shares. 

RCA total earned surplus at the 
end of 1949 was $94,562,354, an in- 
crease of $15,062,875 over earned 
surplus at the end of 1948. Year 
was marked by considerable more 
outlay for additions to plant and 
equipment or $16,340,282 a boost 
of nearly $2,000,000 over 1948. Re- 
port to the board by Sarnoff and 
Frank M. Folsom, RCA prexy, 
pointed to the past year as having 
the highest sales in history of the 
corporation. 

“Television’s spectacular rise as 
a new service of mass communica- 
tion, in which RCA has played a 
leading role, is without precedent 
in the industrial development of 
the U. S.,” said their statement in 
part. “Television achieved the 
going rate of a billion-dollsr-a-year 
industry, to become the first Amer- 
ican industrial enterprise to move 
ahead so rapidly in so short a 
time.” 

It was pointed out that during 
February this year, RCA Victor 
produced its 1,000,000th television 
receiver. Also that the public de- 
mand for RCA TV sets at the end 
of the year continued to exceed 
the plant capacity. The impetus 
of TV has expanded the RCA Serv- 
ice Co. to include 4,300 employees, 
90 television service shops and 
2,500 service vehicles. 














| , | 
| 
| Borden | 
— Continued from page 25 gamed 


But Lever Bros., 
sponsor, nixed 








afternoon show. 
Hope’s nighttime 
the idea, 

Although eancellation will mean 
loss of a half-hour of Saturday 
afternoon billings to CBS. the web 
isn’t too disturbed, in view of the 
fact that it has been paying $600 a 
week for rental of a Mutual play- 
house because‘ of CBS program 
| origination conflicts. 

Borden exit will leave K&E 
agency with two radio attractions 
—Walter Winchell, on behalf of 
Hudnut, and “Mark Trail,” on Mu- 
tual, for Kellogg’s. 





Denver — KLZ national sales 
manager, Lee Fondren, has been 
elected to the Board of Directors 
of the Denver Advertising Club. 

















. Courtesy of M-G-M : 
THE GREAT RUPERT 
For George Pal Prods. 

THE CAMEL SHOW . 
Every Friday Nite, 9:30 £.S.T., NBC 


Mgt.: LOU CLAYTON 
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Progressive metropolitan station 
needs high caliber, non-union west: 
ern type group, and non-union com- 
bination organist and pianist 'm- 
mediately. Please send background, 
qualifications, and audition record- 
ing to Box V-803-2 Variety. 154 
West 4éth St., New York 19, N. !- 


a — 


APTS. FOR RENT 
NEWLY REMODELLED BLDG. 
448 W. 55th St., New York 
IMMEDIATE OCCUPANCY 
2 & 3 Room Furnished Apts., $115-$140 
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DISK EXCLUSIVES ZOOM HIT ODD 


Mercury Sets Up Completely New Il rh REDUCES 
A&R Staff; Geller, Carleton Come In 


| 





Chicago, Feb. 28. + 


Complete realignment of Mer-| 
cury Records personnel has ac- | 
curred as an aftermath of wed 
Mitch Miller departure to Colum- | 
bia. Setup, as cited yesterday (27) | 
by president Irving Green here, 
has two musical directors, Harry 
Geller, who will locate on the | 
Coast, and Joe Carleton, formerly | 
of Varsity Records, who has been 
named a vice-president in charge 
of all eastern operations. 

Geller will be given the title of | 
musical director in charge of pop 
artists and repertoire. He will op- | 
erate from the Coast, but will 
range the country to supervise im- 
portant dates. Carleton will head- 
quarter in New York in complete 
charge of eastern operations, in- | 
cluding sales. 

Norman Granz is in charge of all 
jazz, race and folk music. Under 
his supervision will be Murray | 
Nash, head of hillbilly, and David | 
Hall, in charge of classical. John 
Hammond has resigned as aoe | 
president, and is reportedly going 
into the publishing business. | 

All five execs, Geller, Carleton, 
Granz, Nash and Hall, will be di- 
rectly responsible to vice-president 
in charge of public relations and 
advertising Art Talmadge, who op- | 
erates out of Chicago and who is 
Green’s direct subordinate. 

Geller will drop his recording 
activities for other firms, but con- 
tinues his radio and film scoring. 
Carleton, in addition to his other 
duties, will supplement Geller’s 
musical directorship as the need 
arises. When Geller is on the 
Coast and pop records are to be 
cut in the east, Carleton will su- 
pervise. 

Miller’s departure a month ago 
for Columbia Records left Mer- 
cury execs in a state of bewilder- 
ment. For a week, nothing hap- 
pened. Then Green went into New 
York and came back without any 
comment. While rumors continued 
to fly, Talmadge met with Green | 
and then flew to New York Thurs- | 


(Continued on page 42) | 





‘line of religious records 


| Me” and 
| Worthy.” 


| 
Kenton’s Smash $18,600 


In 2 Chicago Concerts 
Chicago, Feb. 28. 

Stan Kenton orch topped smash 
$18,600 in two concerts last week- 
end at the Chicago Opera House, 
playing at a $3.71 top. The new 
40-piece band played to full house 
plus people sitting on chairs in the 


; pit. 


Weekend ~ gross would have 
broken jazz concert record for the 
house, set on a previous Kenton 
concert, had management been 
able to place chairs on stage. In 
previous concert, 700 people sat on 
stage. 


Decca to Launch 
Religioso Series 


Decca Records will 





market a 
March 


20, after several months’ of 
preparation. New series, to sell 


for 75c—the same price as Decca 
pops—will be called the Decca 
Faith series and will be supervised 


| by Leonard Joy, former head of 


Decca’s Hollywood office. 
Decca stars will be utilized. 

Initial release consists of Bing 
Crosby and the Ken Darby Choir 
doing four sides, ‘“‘What a Friend 
We Have In Jesus,” “He Leadeth 
Me,” ‘Mother Dear, O Pray For 
“O Lord I Am Not 
Andrews Sisters and 
Victor Young’s orchestra made “In 
the Garden’-“Count Your Bless- 
ings”: Mills Bros., “Old Rugged 
Cross”’-“In the Sweet By and By”; 
Jack Owens and Vesper Singers, 
“My Jesus, I Love Thee’-“Have 
Thine Own Way”; Red Foley, 
“Steal Away’-“Just a Closer Walk | 
With Thee”; Ernést Tubb, “When I 
Take My Vacation in Heaven”: | 
“Stand By Me”; Hamilton Quartet, | 


Top 





|“Now The Day Is Over’-“God Be | 


|}up job as the first to hit. 


DUNG CHANGES 


Music publishers who have in 
recent months been acceding to the 
quest by recording companies for 
temporary “exclusive” 


sults so far. Practice of giving a 
copy of a new melody to one disk 
company and withholding it from 
others until the first comes out has 
a great many drawbacks balanced 
against the extra promotion likely 
to be given such a song by the 
disker who has it alone. 


For years music publishers have | 


agreed that it takes only one par- 
ticular record to really make a hit; 
that followup disks by rival labels, 
even if there are many of them, 
don’t do nearly as much of a build- 
That is 
the angle that makes the “exclu- 
sive” cutting a huge risk. Nobody 
can tell whether the performances 
on that exclusive platter will be the 


one to make the song involved a | 


hit. And if it doesn’t show imme- 
diate sales strength upon release, 
the song is wasted. Because in that 
event the chances are that rival 
labels won’t touch it at all. And 


the possibility of a secondary cut- | 
made the | 


ting that might have 
song a hit is thus removed. 


Kerns Widow 
Bops Cap Disk Of 
Be-Bop Things 


Hollywood, Feb. 28. 
It appears Capitol Records is 





‘stuck with a Charlie Barnet be- 


bopped version of late Jerome 
|Kern’s melodic ballad, “All the 
Things You Are.” Reportedly, 


label cannnot get a license to re- 
lease it, due to Mrs. Kern’s dislike 
of the treatment of the tune. 


Several times during past several 


| With You”; plus one chimes and | years it is known that the widow 


e ® 
Perc Faith Joins |one organ record carrying the re- | Of the composer has been irked 
| spective, “O Come and Mourn With | considerably at some of the weird, | 


/Me Awhile’-“Stabat Mater,” |jump or bop interpretations which 


Col. Records Staff. 


Percy Faith has been added to 
the Columbia Record staff in New | 
York, in the post of musical direc- 
tor, assistant to Mitch Miller, head | 
of pop artists and repertoire under 
Goddard Lieberson. Faith’s posi- 
tion will call for him to run re- 
cording dates, conduct backgrounds 
for the labels singers and also to 
make recordings under his own 
name. For the latter chore, he has 
a regular royalty arrangement. 

Faith succeeded Hugo Winter- 
halter, who shiffed over to RCA- 
Victor in a similar capacity. He 
preceded Manie Sacks to RCA, 
whose place Miller took, moving 
over from Mercury. 


CAPITOL TIES UP = 
NICHOLS, BONANO: 


Hollywood, Feb. 28. | 

Capitol Records, in recognition | 
of the reemergence of Dixieland, | 
has tied three of its two-beat 
combos to long-term pacts and in| 
each instance given the crews a)! 
royalty deal, Red Nichols’ Five | 
Pennies, Pete Daily’s outfit and | 
Sharkey Bonano’s crew are the, 
recipients. Nichols and Daily are | 
anchored here, Bonano is a current | 
rage in New Orleans. 

It is understood Nichols here- 
after will receive the standard 
5%-of-retail-sales-price cut on Cap | 
waxings. Just what slices other | 
bands will get is unknown. Both | 
Nichols and Daily have been regu- | 
larly cutting for Cap for more. 
than three years, on fiat rates per | 
recording. Bonano was signed late 
last summer, when Cap’s Dave) 
Dexter went to New Orleans, fouftd | 
that some indie, locally lacquered | 
Bonano biscuits were hot in jukes. 








| 78s causes the veepee to reiterate 


“Christ The Lord Has Risen To- | 
day”-“O Filii Et Filiae.” 

Disks will go through regular 
Decca distributors, with gold on 
purple labels. 





were waxed of some of the best- 
known Kern works. 
reluctant to discuss situation, but 
fact remains that the Barnet bis- 


,cuit has been dust-gathering for 
|around a year, and even dealers 


‘can’t induce a release of it. 


Dave Kapp to Coast; 
‘16,000,000 Machines 
Still Need 78 RPMs’ 


Decca’s recording chief, Dave 
Kapp, heads for the Coast for a 
month of disking. He recently re- 
turned with his wife from a first- 
time flying trip to London and 
Paris, mostly for pleasure. 

Decca’s excellent business with 


that “when the time comes to also 
add 45s we will do so, but right 
now apparently the 16,000,000 78 
rpm machines in American homes 
seemingly need plenty of servicing 
with new recordings. Decca added | 
LP (33 rpm) for its musicomedy | 
and other albums some months ago. 

Kapp recalls his late brother- 
founder Jack Kapp’s credo about 
the fact that it’s “what's in the 
groove that counts” as evidence 
that the public will buy what is on 
wax, and not because of any new 
speed. However, it can’t be ignored , 
that both RCA Victor and Columbia | 
have done yeoman jobs merchan- 
dising and exploiting their own 45) 
and 33 rpm's, and thus created a/ 
new revitalized market for their 
own brands of recordings. 


Decca’s 121c Divvy 


Decca Records declared a regu- 
lar quarterly dividend last week of 
121¢c per share on capital stock, 
payable March 28 to stockholders 
of record March 14. 

Company’s financial statement | 
on the full year of 1949 is due in 


about 10 days. 





| Martin. 
| tional, 


It will be remembered that when 
Kern was alive he nixed Decca on 
a release of Glen Gray Casa Loma 


| band jamming “Ol’ Man River” on 


a disk. Version was made nearly 
20 years ago. When Kern heard 
of it, he squashed it. 

About four years ago the now- 
defunct Musicraft label tried to get 
a license from Max Dreyfus, who 
published Kern’s works, to let Phil 
Moore do a jazz frolic on some of 
the Kern compositions, and Drey- 
fus nixed it. 





Bernie Woods Becomes 
Flanagan’s Personal Rep 


Bernie Woods has resigned as 


'musie editor of VARIETY to be- 


come personal manager for Ralph 
Flanagan, the orchestra leader. He 
assumes his new post today ‘Wed.). 
Woods has been associated with 
VARIETY for a number of years, cov- 
ering all phases of the music, re- 
cording and allied industries. 


Ethel Smith’s Encore 


Organist Ethel Smith has been 
signed for the Palladium, London, 
April 24 on the show with Tony 
Miss Smith’s date is op- 





change the opening to June on 
three weeks’ notice, and she may 
elect the latter. She played 
England and the Continent last 
season. 

Miss Smith cut a couple of samba 
tunes with Guy Lombardo Orch for 


| Decca this week. 


rights to} 
new tunes aren’t happy with re-| 


Cap execs are | 


since she’s permitted to) 





% 
eg 


AFM Into Squabble Between B'way 





Theatres, Local 802 on Bandshows 


Burke-Van Heusen Co. 
| Managed by Jack Clark 


Hollywood; Feb. 28. 

Jack Clark has been appointed 
general manager of Burke-Van 
Heusen, company operated by 
Johnny Burke and Jimmy Van 
Heusen. Offices shortly will be 
| opened here and in N. Y. 

Songwriters are now negotiating 
to permit Paramount’s Famous 
Music Co. to publish all the tunes 
they write for Bing Crosby pix in 
the next five years. They’ll still 
retain 50° of such copyrights, 
however, and, eventually, will slide 
these over into the B-VH catalog. 

First tune their company will 
bring out will be “Lock Stock and 
Barrel,” by Sammy Fain. Crosby 
recently waxed it for Decca with 
the Andrews Sisters. 


RCA's LP Disk 
Price to Vary 


RCA-Victor has set up an unique 
method of scaling retail prices of 
the 33 rpm Long Playing records 
it will put on sale March 15. _ In- 
stead of establishing definite prices 
for different classes of the classi- 
'cal selections involved, or varying 
it according to the size and number 
of disks involved on a given num- 
ber, RCA will peg retail costs on 
prestige and Value of the selection 
and artist. 

For example, a widely known 
selection conducted by Arturo Tos- 
canini with the NBC Symphony 
Orchestra, on a 12-inch disk, might 
cost more than an equally well- 
known selection by a lesser known 
soloist. Or the soloist disk could 
,have a higher retail price, if the 
soloist were Jose Iturbi, than a se- 
| lection of lesser importance by a/| 
lesser known symphony outfit. Vic- | 
| tor expects some dealer objections 
to the system, since it’s likely that 
the latter will have to check price | 
lists before quoting value to a pros- 
| pective buyer. | 

Lowest retail price involved in | 
the initial shipment of 33 selec- | 
tions is $3.85 as against the $2.85 | 
which both Columbia and Decca 
ask for some of their LP sides. 
| Highest Victor tab is $16.35 for a 
three-record (six sides) set. 


| 
| 


Publisher Geo, Paxton 
| Fulfills Old Capitol, 
| Theatre, N.Y. Booking 


| 
' Capitol theatre, New York, stuck 
for a band for the late March 
period because of N. Y. Local 802’s 
| insistence that “travelling” orches- 
‘tras be barred from Broadway de- 
luxe houses (see separate story), 
; pulled an unusual deal this week. 
| Remembering an old commitment | 
|with George Paxton, the Cap’s| 
booker, Sidney Piermont, arranged 
ifor him to play the two weeks, | 
opening March 25. Only fly in the | 
ointment is that Paxton is now a/| 
full-fledged musie publisher. It'll | 
be his last maestro date. 

Paxton currently has the tune, 
“There’s No Tomorrow,” riding 
near the top of the tune heap, and 
previously had “I Wanna Go 
Home.” And other tunes, already 
recorded, are coming up for ex- 
_ploitation. However, due to the old 
commitment he’ll take two weeks 
out to play the house with a band 
composed of all 802 musicians. 


Herbie Fields Exits RCA 


Chicago, Feb. 28. 

Herbie Fields has left RCA-Vic- 
tor in a dispute over eight sides 
‘that Victor has held back from re- 
lease. Fields has signed with Lon- 
don Records, and cuts four sides 
here next week. 

He had been recording for Vic- 
; tor for the past three years. 











Musi- 
into the new 


American Federation of 


cians has gotten 


‘squabble between executives of 


Broadway deluxe theatres using 
stage shows and the AFM’s N. Y. 
Local 802. Two factions have for 
weeks been negotiating on a com- 
promise of 802’s rule, established 
last summer as an answer to the 
Taft-Hartley Act and which bars 
“traveling” bands from playing the 
Capitol, Paramount, Strand or 
Roxy. ; 

Local 802 execs insist that the 
theatres use combinations consist- 
ing of 802 cardholders. That, how- 
ever, doesn’t forbid the houses 
from hiring “traveling” bands, i.e., 
outfits made up even partly of 
non-802 musicians, so long as the 
theatre at the same time uses a 
group of all 802 members. Up 
until a week or so ago, the possi- 
bility of a compromise looked 
bright. However, within the past 
week an undisclosed source of irri- 
tation caused 802 to reiterate its 
original stand against traveling 
combos. 

Willingness of both sides to com- 
promise apparently was based on 
the theory that unless the deluxers 
were allowed to use. traveling 
bands, which means the top names, 
then the stage show policies would 
have to be shut down entirely, 
which would hurt 802. There 
aren't enough all-802 groups of 
any b.o. consequence to sustain 
the policies for 52 weeks a year. 

Meanwhile, Les Brown’s orches- 
tra is in a spot. Due into the Para- 
mount theatre today (Wednesday) 
with the Bob Hope unit, Brown 
had been advised that he couldn’t 
open under the 802 ban. His out- 
fit is composed mostly of traveling 
men and, since he worked two 
days in New England Sunday and 
Monday (26-27), didn't have time 
to reorganize his combination to 
include all 802 musicians. No one 
professed to know, up until press 
time last night (Tuesday), what 
would happen. 





Summer Band 


Spots Early 0.0. 


Summer locations for dance 
bands are already coming alive. 
While few deals have been made 
so far, considerable discussion has 
gone on in the past week or so, and 
bookers feel that the unusually 


| early interest stems from the heavy 
| promotion job being done in recent 


months on the dance band busi- 
ness, a good deal of it due to Dixie- 
land disks marketed by various top 
recording companies. 

Steel Pier, Atlantic City, which 
for years has run‘on a full-week 
schedule, is undecided whether it 
will use name combos on weekends 
only this year. Meanwhile, it has 
bought Jimmy Dorsey's orchestra 
for the Easter weekend, April 8-9, 
for $4,500. 


RCA’S REVIVAL OF 
TD’S DIXIELAND JAZZ 


RCA-Victor is compiling a group 
of six Dixieland music recordings 
made by Tommy Dorsey’s orches- 
tra in 1935 and 1936 for release in 
an album titled “Dixieland for 
Dancing.” It’s in conjunction with 
the current upbeat of Dixieland 
and the disks represent a period 
when T.D. leaned heavily toward 
that style. 

Among the disks selected for the 
album are the leader's two-faced 
recording of “Milenberg Joys,” 
“Davenport Blues” and ‘“Wash- 
board Blues.” Dorsey also re- 
corded fresh Dixieland material 
last week in New York, which will 
be released on single disks. 








Mills Musie acquired western 
hemisphere rights to “The Whis- 
tling Bobby,” British tune pub- 
lished by Keith Prowse Co., Ltd. 
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Vaughn Monroe “Over and 
Over”-“It’s Easter Time” (Victor). 
Two new pops, one seasonal and 
both good. Monroe may not be 
the type of singer that fits “Over,” 
a waltz melody and a fine tune, but | 
he does a swell job on it and could | 
push it high. His “Easter” tune, 
written by disk jockey Sherm)| 
Feller (WCOP, Boston) is a neat 
thing that grows on a listener. 
Moon Maids assist on both. 

Jimmy Dorsey “When You Wore 
a Tulip”’-“Clap Hands, Here Comes 
Charlie” (Columbia). 
pears to be on an exclusive Dixie- 


land kick on disks. This pairing | 
is again excellent, particularly the 
“Tulip” side, a lively, colorful per- | 
formance with a vocal by Kenny 
Martin. It very likely will follow 

up on Dorsey’s prior Dixie hits. 
“Charlie” sells nicely, with a vocal 
by Clair Hogan, but for some rea- 
son it doesn’t have the same punch. 
It might have been wise to extend | 
the brief clap-hands bit. 


Georgia Gibbs “If I Knew You, 
Were Coming I’d Have Baked a 
Cake”’-"Stay With the Happy Peo- 
ple’ (Coral). Coral worked fast 
etting Miss Gibbs’ “Cake” cook- 
ng and it’s a really worthwhile | 
version. It bounces the novelty 
tune smoothly and solidly, and the 
singer’s smart handling is backed 
neatly by Max Kaminsky’s Dixie- | 
landers. Flipover is a new pop by | 
the writers of “Dear Hearts and | 
Gentle People.” It’s a very simi-| 
lar idea, but at the same time a 
good one, with a chance to hit. | 


Danny Kaye “C’Est Si Bon”-| 
“Wilhelmina” (Decea). Danny Kaye | 
has tried gag disks and recently a 
straight vocal. This is a combina-| 
tion of the two ideas and they’re | 
okay. “Si Bon” is launched straight, 
with the Lee Gordon Singers back- 
ing the comic’s vocal; this portion 
is fair and not likely to catch at- 
tention. However, Kaye then goes 
into what might be termed a satire | 
on French singers and it picks up 
lustre. Whether the finish makes 
up for it all is anybody’s guess. | 
“Wilhelmina” is done similarly, | 
the early straight vocal followed | 
by Kaye’s takeoff of an old Dutch- | 
man. | 


Eddie Fisher “‘Am I Wasting Mv 
Time On You”-“I Love You Be-| 
cause” (Bluebird). 
protege continues to show up 
brightly on records. His work on 
the first side combines good vo- 
calling with a good song. a com- 
bination which on this disk might} 
help him immeasurably. Reverse, | 
a pop with a hillbilly flavor, is | 
equally well done. ° 


Joey Nash “You're a Real Sw eet. | 
heart”-“That’s Right”; “It Isn’t | 
Fair”-“If I Forget You” (Happi- | 
ness). These disks were made! 
mainly because Nash did the orig- | 
inal version of “It Isn't Fair” with | 
Richard Himber’s orchestra and it | 
was felt he could share in the | 
tune’s revival. His work on “Fair” | 
is okay, but in “You're a Real| 
Sweetheart.” presumably an old 
tune by Irving Caesar-Cliff Friend, 
Nash could have a sleeper. An un- | 
usually simple, good melody and | 
lyric, he does it well, with a big | 
assist from a Frankie Carle type | 
of background pianist. Song could | 
go. Other two melodies. i 
Right” and “If I Forget You.” are | 
okay, too. Sapphires quartet does | 
one, Nash the other. 


Connie Haines “How Come You | 
Like Me Like You Do”-"“Ol Man 
Mose” (Coral). Miss Haines cuts | 
consistently good disks. These are | 
typical, lively, colorfully handled | 
standards. “Do” is on a medium 
bounce beat: “Mose” side hits a 
faster rhythm pace with a vocal by 
Miss Haines that adds up to a solid 
jock side. 


Roy Stevens “When Your Old 
Wedding Ring Was New”-‘‘Sugar- 
foot Rag” (London). These are) 
Stevens’ initial disks. New band | 
makes a good impression on wax. 
“Ring,” a good tune, is smoothly | 
performed and draws repeated | 
spins. Stevens himself handles the | 
vocal, good in a non-professional | 
way, backed by a tasty arrange- 
ment. Stevens and Patricia Laird 
handle the reverse vocal, a good 
musical version of the novelty tune | 
already in circulation. 

Ella Fitzgerald-Sy Oliver ‘Don’ t- | 
cha Go ’Way Mad”-“Baby, Won't | 
You Say You Love Me” (Decca). | 
Working with Sy Oliver on the | 
first, Miss Fitzgerald has what may 
not be a hit side, but one to which | 
jocks and jukes will find good | 
reaction. It’s different. “Baby” is | 
a good thing, too; Miss Fitzgerald | 
works with Oliver again and it’s an 


Dorsey ap-| 


| 











Jocks, Jukes and Disks 


By BERNIE WOODS 


jing Love ; 
| Skitch Henderson’s orchestra sliced 


| tion of 15 








example of what the singer can do 
with a song. It’s from the film, 
“Wabash Ave.” (20th-Fox). 


Platter Pointers 


M-G-M got out a two-faced cut 
of ‘In a Chinese Garden” by George 
Shearing’s Quintet, an excellent 
piece of wax . Arthur Godfrey 


jand Janette Davis dueted by Co- 


lumbia on a cute piece of material 
titled, “If I Had You on a Desert 
Island,” backed by Godfrey’s “Mak- 
Ukelele Style” 


a smoothly 
Little Girl” 


attractive “Daddy's 
(Capitol) .. 


fully done 
Count Basie’s “Sent for You Yes- 
terday and Here You Come Today” 
and “Shorty George” 
Decca on Brunswick label. 


Album Reviews 


“Designed for Dancing,” 


15 al-| 
bums ‘RCA-Victor). 


The compila- 
albums, all by top dance 


| bands of various styles, turned out 


by RCA-Victor in an effort to fur- 
ther and sharpen the new interest 
in dance music, is a generally ex- 
cellent series of tasteful, carefully 
selected and constructed songs and 
arrangements. Through the entire | 
group of 90 sides it’s difficult to 
say which is best. Each~ album, 
however, has its standout pieces 
from Tommy Dorsey’s “Just One | 
of Those Things” on down to the. 
excellently contrived pee 
items by Miguelito Valdes. Each | 
set is smartly turned out by Vietor, 
the cover-design and trimming 
identical on each, with only cover | 
| coloring and pictures distinguish- 
ing one from another. 


Sets represent the cream of 
standard music available for re- 
cording, each band assigned a 


group of tunes by one composer. 


The 15 include Tommy Dorsey play- | 


ing Cole Porter, Sammy Kaye-Irv- 
ing Berlin: Ralph Flanagan- Rod- | 
gers & Hammerstein; Vaughn Mon- 
roe-Victor Herbert; Ray McKin- 
ley-Rodgers & Hart; Claude Thorn- 
hill-George Gershwin; Tex Beneke- 
Hoagy Carmichael; Spike Jones | 
plays The Charleston; Spade 
Cooley-Billy Hill; Freddy Martin- 
Jerome Kern; Charlie Ventura- 
Duke Ellington: Wayne King-Jo- 
hann Strauss; Miguelito Valdes- 
Ernesto Lecuona; 


ins-W. C. Handy. 


: . Russ Mor- | 
| gan issued by Decca on two color- 
instrumentals — “Pa- | 
| vanne”-“Prisionero Del Mar”. . . 


reissued by | 


Larry Green- | 
Eddie Cantor *s | Vincent Youmans; Erskine Hawk- ham, 


Best British Sheet Sellers 


(Week ending Feb. 18) 


London, Feb. 21. 
Harry Lime Theme. .Chappell 


Dear Hearts ..... . Morris 
Jealous Heart ... New World 
Hopscotch Polka ...... Leeds 


Bunch of Coconuts Box & Cox 


Breaking My Heart. . Sterling 
Down in the Glen. . Wright 
I'll String Along... Feldman 


Garden of Weeds. Box & Cox 


_  - % Seeayee Cinephonie 
Our Love Story...... Carolin 
Mule Train ........ Chappell 


Second 12 


Confidentially . New World 


Forever and Ever. . F.D. & H. 
Song In Our Heart. .20th-Cent. 
Is It Too Late Yale 


Is It True About Dixie. .Wood 
Someday My Heart. .Chappell 
| Scottish Samba... .. Sun 
| Wedding Samba .. Leeds 
World Has Forgotten. .Carolin 
Leicester Square Rag Norris 
pew or AD... ... 8 Connelly 
Song ef Capri...... Chappell 


Decea’s Coral 


Sets LP Release 


Coral Records, sister label to 
Decca, will begin releasing 33 rpm 
|Long Playing platters March 15. 
Initial shipment will consist of five 
albums ‘on one disk) culled from 
|Deeca and Brunswick catalog ma- 
terial, to be followed soon by com- 
pilations of melodies originally 
cut by the comparatively youthful 
Coral organization. 


First five will be a group of 
Bing Crosby items, a Bob Crosby 
| Dixieland set titled “Swingin’ At 
,the Sugar Bowl;” a Jan Garber 
‘waltz grouping; a Louis Arm- 
strong set and a Duke Ellington 
,combination. The Bing Crosby, 
Armstrong and Ellington sets will 











be under the Brunswick label, 
\w hich Coral distributes. 

Coral, incidentally, now has 37 
| distributors. 





~ 


LP’s for New Co. 

Long Playing recordings of clas- 
sical oldies will be the sole output 
of Gothis Recording Corp., re- 
cently organized New York platter 
firm. 

Org was formed by Lewis J. Gra- 


Leon Potash and Caryl 
| Schwartzman. 











Does Much to 


Recording Companies Find That Tee 


Sell Pops on Disks 


aw 





Paging Ripley! 

Mills Musie recently re- 
ceived a request from a small 
midwest disk company for a 
reyalty rate on an old song. 
Company made its pitch on 
the peg that its pressing with 
a local band might help “re- 
vive” the tune. 

The number happened to be 
Hoagy Carmichael’s “Star 
Dust,” one of the classic stand- 
ards. 


‘New Backers Pull Out 
Of Chi Tower Records 


After Operation Impasse 


Chicago, Feb. 28. 
Operations at Tower Records are 
inear a standstill, except for press- 














‘ing and distributing, because of 
ithe impending withdrawal from 
the firm of Morrie Cowen, Barney 


Perel and Hy Brown, who joined 
‘firm last month with promotional 
and legal talent plus money. 


Cowen, Pérel and Brown had 
agreed upon options to invest 
money and time to make Tower 


a full-time operation. Options ex- 
pire in April, and indications now | 
are that the three will ‘. them | 
by. Cowen and Perel have a 
thriving pharmaceutical business; 
Brown is a local attorney. 

Refusal to invest stems from | 
disagreement between trio and 
Dick Bradley, president of Tower, 
on methods of operation. Bradley 
favors operations on small scale, | 
promoting one record at a time. 
Other three reportedly want 
promotional campaigns for a num- 
ber of waxings simultaneously. 

Tower is now riding on the crest 
of a hit—Bill Snyder’s rendition of 
“Bewitched.” So Bradley is simply 
pressing and distributing, without 
|making any plans for cutting new 
sides or signing new talent. Mean- 
, while he is holding talks with po- 
tential investors. 

Shakeup will leave Tower in no 
worse financial position than it 
was before, for no money was to 
come into the firm until options 
were taken up in April. All that 


it does is to leave operations in | 


state of mechanical suspension un- 


til Bradley can find new investors. | 


_.LARIETY._1() Best Sellers on Coin-Machines 


Week of Feb. 25 


ie 
Ames Bros...... ree Coral 
> a ee a ee Seared 2 te omewomere TRG PFUnagan..+ osx Victor | 
2. CHATTANOOGIE SHOESHINE BOY (3) (Acwi-R.)....0066..4 Bay Saal Haidapebses Bese 
3. I SAID MY PAJAMAS (6) (Leeds)................. ccoccee» Martin-Warren ..c....-. Victor 
4. DEAR HEARTS, GENTLE PEOPLE (11) (Morris)........... Dinah ‘Shore .-++++++-Colinnnns ¢ 
; re | 
6. THERE'S NO TOMORROW (13) (Paxton). ........s0000006+-) Atne Dale epee age ae 
6. MUSIC, MUSIC, MUSIC (5) (Cromwell). ......ccseccecceee. 4 nena ~ wonton svkice ys 
Sinatra-Modernaires ..Columbia 
7. OLD MASTER PAINTER (12) (Robbins)..........seeceeee-. } a tae. London ¢ 
8. I CAN DREAM CAN’T I (23) (Chappell)................... Andrews Sisters....... Decca | 
3. CRAZY HE CALLS ME (1) (Massey)....... cocccccccecccess Billie Holiday.....0+....-Decca ¢| 
’ Perry Como chee’. ee 
10. DREAMER’S HOLIDAY (14) (Shapiro-B).............. snes Sg eee Teil on 
Second Group 
CRY OF WILD GOOSE (American) .............. errr e seccce Frankie Laine... sccoe. Mercury 
ENJOY YOURSELF (Morris) ........ bias a's péeeesscedenecsedie Gluet Lameet. cciccccs Oe 
FOOLISH HEART (Santly-Joy) $200 €@6 eae G40694640868 eeeeeeeeeeaeeene Gordon Jenkins. eeeeeer. Decca 
BROKEN DOWN MERRY-GO-ROUND (Vogue).............2... Whiting-Wakely........ Capitol 


HAVE I TOLD YOU LATELY 
QUICKSILVER (Morris) ...... 


SATURDAY NIGHT FISH FRY 


BIBBIDI BOBBIDI BOO (Disney) 


? | 
{ Merman-Bolger ..... Decca 
DEARIE (Laurel) “eee eee oes . CFS EARESSSESSSS ALO SS BAD ET ESE TE 6° 5 en, 5 0:64 4 ; Capitol 
, TTR { Dinah Shore..........Columbia 
SITTING BY WINDOW (Shapiro-B) eee oer eee eee ee ee ese ee eeees ) Billy Eckstine So 2a data ta M-G-M 
C’EST SI BON (Leeds)..... bea bike 00bdneentevecenetss Re EORONE. 1.6: M-G-M 
{Dick Todd............-Rainbow 4) 
DADDY'S LITTLE GIRL (Beacon) eR Pet te eee ere eee Sere st hs ee Bros. mere i a el Decca } 
, { Andrews-Miranda ........Decca 
WEDDING SAMBA (Duchess) “see ever eo eee erereae Pe a ee ee Edmundo Ros stew on so Ee 
WE'LL BUILD A BUNGALOW (Algonquin). ee ee ee ee eee eee eeee Johnny Long. ee ee ee King 
BLUES STAY AWAY FROM ME (Lois)........ seesevenéedsenses- GRC. BPOGEE:. occcedeess Cae 
MARTA (E. B. Marks) ......... seskansssenccass DO. GIG. ccecsevec+ss ee 
EYES WIDE OPEN I'M DREAMING (Crawford) . shesconseesoses DU FE. ccececess ree 
{ Teddy Phillips......... London 
CHARLIE MY BOY (Bourne) —Tri.rTtrie sas seeder eee sees eeees LJimm Dorsey weceee- Columbia 


(Duchess) 


*"eeeee seeee eee eeeveere 


| Crosby-Andrews 
') Doris 


(Preview) sees eeee ee eeeeeeaeeees 


see eee eeeetreeeeee eee eee eeees 


Perry Como.. 
Dinah Shore.. 


.. Decca 
. Decca 
Columbia 


Crosby-Andrews ...... 


Day 


ore ee eer 


Decca 
Victor 
.Columbia 


Louis Jordan.. 


[Figures in parentheses indicate number of weeks song has been tn the Top 10.) 
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| to some extent, 
| tion staffs after video performers 


jances on 


| orehestras, 
big | 


| semi-western type show. 
| strums a guitar as he talks, sings 
' western ; 
|mostly in western vein. 


| course, 


+ Executives of recording com- 


| panies in New York are finding in- 

creasing evidence that television 

performances are helping sell pop 

songs on disks. Various distribu- 
tors along the line of the coaxial 
| cable from N. Y. to Chicago and 
| St. Louis claim they get a definite 
| sales reaction to tunes done on im- 
|portant TV shows by performers 
| who have the same songs available 
| On wax. 

As a matter of fact, some dis- 
{tribs are so emphatic about the 
promotional value of TV broadcasts 
on platter sales that when a re- 
| cording personality guests on a 
| show and doesn’t perform a mel- 
ody already available on wax, they 
beef. 

Music publishers on the other 
hand have so far brushed TV off 
sending exploita- 


for plugs only because songs are 
being done by them, and the plugs 
possible might as well be theirs as 
some other firm’s. 

But the primary channel of pro- 
motion is still the disk jockey pro- 
gram, bolstered by live perform- 
commercial a.m. pro- 
grams, 





Carle, Krupa Assigned 


To ‘Dance Band’ Album 
Series; Big Station Play 


Frankie Carle and Gene Krupa’s 
which joined: RCA-Vic- 
tor’s recording roster within the 
past couple weeks, were imme- 
| diately put to work to add to the 
company’s string of 15 recently re- 


‘leased albums under ‘the title, 
“Here Comes the Dance Bands 
Again.” Carle recorded six tunes 


by Frank Loesser in Chicago and 
oe cut the same number by the 
late Fats Waller. 


| Victor, incidentally, is keeping 
count of the number of hours that 
disk jockeys across the country are 
devoting to the “Dance” album se- 
ries. In the first 10 days the al- 
bums were in the hands of various 
platter-spinners, a total 9,870 half- 
hour programs had been allotted. 
WNEW, New York, for example, 
_aired the 15-album series for four 
and a half hours Saturday (25) 
evening, and WMGM devoted three 

and a half hours one day last week 
| and called it the station’s “Dance 
Day.” 





Disk Jockey Review 











BOB ATCHER SHOW 
Producer-Director: Bill Nelson 
Writer: Es Freeman 

Announcer: Jack Holden 

30 Mins., Mon.-thru-Fri., 4 p.m. 
Sponsor: Participating 


| WLS, Chicago 


New half-hour spot combines re- 
cordings with live music and chat- 
ter by Bob Atcher into folksy, 
Atcher 
tunes and spins pops, 

Show is integrated well, built 
‘around setup whereby Atcher 


/spins three hits, one of the past 


year, a present hit, and one which 
he feels will be a hit. These, of 
are spaced at beginning, 
middie and end of- show, with 
Atcher filling in with talk and 


songs. 
Choice of music, both live and 
recorded, is good. Atcher plays 


| records by Mills Bros., Red Foley 
| and Jimmy Durante, and sings pop 
| westerns with pleasant drawl. 

But chatter, except when he 
talks about music and performers, 
is mostly inane and in bad taste. 
A three-minute speech about 
| glories of freedom, tied in with 
‘the freedom given him by the sta- 
‘tion and with George Washing- 
_ton’s birthday, had no place on the 
; show caught. And while incessant 
| pleas to listeners to tell friends 
|about show are understandable 
|for a new program, they neverthe- 
|less are in bad taste. 

Atcher’s talk about music and 
| performers, though, is_ pleasant 
| and informative. With elimination 
of other subject matter, show 
would. proceed at a faster pace, 
giving more time for music and 
keeping chatter on adult level. 

Chan. 
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O, I know you’re a newcomer to 
Tin Pan Alley, but don’t be afraid 
to smile and shake my hand: in 
friendship, just because I’ve been 
a resident of this fabulous 
thoroughfare called Tin Pan Alley 
for 30 years or more. You've been 
on this street for almost three years, 
and you haven’t had much luck so 
far; and you’re confused, and so 
disgusted and tried with the uphill 
battle that you’re seriously think- 
ing of pulling up stakes, and beat- 


ing it back to Hogshead Corners, 
where your sweet old Dad and 
Mom are always waiting and wait- 


ing for their songwriting son to re- 
turn with a-satchel full of royalty 
contracts and a fat bankroll. Yes, 
things are so rough with you that 
there are days when you sneak in 


the side door of the Greek’s for a 
slug of coffee and no roll to go 
with it. 


So what? Who ever gave you the 
idea it was a cinch to hit that Hit 
Parade overnight? Did anyone go 
down to Hogshead Corners, and 
pick you out-of Old Man Smith- 
wick’s General Store where you 
were weighing out nails, flour, 
sugar, rice, and wax beans for 12 
bucks a week, and yell in your 
good ear, “Hey kid, you ought to 
be up in Tin Pan Alley, grabbing 
yourself some of that big loot they 
hand out to guys like you, who can 
cook up some words and music for 
Tony Martin, and Perry Como, and 
Sinatra and Bing, too” You know 
that never happened. No sir! 

It just happened that the old 
bug got you, and from where you 
sat it looked like an easy way to 
win fame and fortune. And you’ve 
been around these diggings long 
enough to realize it is a_ cold 
blooded and heartless racket that 
plays no favorites, and enjoys 
kicking you around just to see if 
you can stand the gaff. And it’s 
murder. You’ve gone to your hall 
bedroom many a night, 
and miserable, and you've cried 
yourself to slumberland, hoping 
you’d never wake up the next 
morning. And then—the miracle 


happened. You got a call from 
that little music publisher who 
only had space in a rent-out in 


the Chill Bldg. and it seems the 
song you left with him four months 
ago was shown to a guy who was a 
friend of an orchestra leader who 
just signed to wax some sides for 
a jerk record company over in 
Weehawken, N. J. and through 


some freak of fate they liked your | 
song and they recorded it the night | 


before when you were ready to 
take the easy way out of your 
despair, and it turned out (your 
song, that is) sensational. So won’t 
you please hurry down and sign 
the S.P.A. contracts? Also the 
Canadian assignments? Oh, 
and there is a small advance roy- 
alty check of $75 dollars, just 
to show good faith. Good faith 
you say? Nuts to good faith. It 
means you're moving up; 
on the way—move over Jimmy Mc- 
Hugh. 

And you, too, Sam Lewis and 
Lew Brown and Edgar 
and Julie Styne and all the rest 
of you big shots, says you. From 
now on you mugs are really going 
to get some solid competition from 
a new Irving Berlin in the making, 
just little ol’ me. The name of your 


hungry, | 


yes; 


you're 


Leslie 


Passport to Tin Pan Alley 


—=By J. FRED COOTS 








song was “Why Do Flies Have 
Eyes On Their Thighs’? and it 
sure: looks like’ an overnight 
smash. Disk jockeys and jukeboxes 
are giving the song—your song— 
a powerful blast all over the coun- 
try, and for one week all you can 
hear is “Why Do Flies” etc. The 
sales of records and ‘sheet music 
are fair for awhile. But the returns 
of unsold records and sheet music 
are truly unbelievable. 

The little music publisher balls 
the geewizzes out of you, and calls 
you a thief for taking his $75, not to 
mention the cost.of a big dinne! 
in Lindy’s that he blew himself to 
on the strength of what he ex- 
pected to make on your song. 

But you’re not licked yet, you 
say? No!? You'ye just beginning to 
fight? More power to you? You 
must have been doing some serious 
thinking about what it takes to be 
a real songwriter; a pro like Ray 
Henderson, Mack Gordon, Haven 
Gillespie, Mabel Wayne, and a very 
selected group of guys and gals 
who did it the hard way, just like 
you’re doing now. Well, if that is 
your sincere belief, and you will 
stand up under all the adversity 
and literal socks on the button, 
you’ve got an excellent chance of 
reaching that goal to which all the 
great songwriters aspired, when 
they were just rank amateurs like 
you are now and like I was too. 
And you'll win out, and taste the 
delicious fruits of acclaim, prestige, 


and the financial rewards that fol-| 


low. For believe me most sincerely, 
when I tell you, just as I have told 
hundreds of others, like yourself, 
if you’re willing to take the “raps 
on the chin” in order to some day 
win the “slaps on the back,” you 
will have earned your Passport To 
Tin Pan Alley. 


BAND MGR. GORDON 
REVOKED BY AFM 


Hollywood, Feb. 28. 
Band management license of Hal 
Gordon, who handles Ike Carpen- 
ter’s orch, has been cancelled by 
the American Federation of Mu- 
sicians. 
Charge against Gordon was that 





he sold to Discovery Records some | 
wax which had been made for Car- | 


penter for audition purposes. This, 


according to the union, was not! 


paid for according to the commer- 
cial recording rate. 





Mercer Rewriting 


| 


Dixieland Era Tune 


| Hollywood, Feb. 28. 


Feist Music has commissioned 
Johnny Mercer to put lyrics to 
“Jazz-Band Ball,” old Dixie tune, 
written in 1918 by D. J. (Nick) La 
Rocca and Larry Shields. 


Dixieland renaissance seems to 
be responsible for the Mercer deal. 
Feist is covered on copyrights to 
“Ball,” having paid the late Bob 
Zerke to do a piano part in 1939 
and also Bob Haggart to redefine 
it. La Rocca and Shields were 
members of the legendary Original 
Dixieland Jazz Band which first 
really spread two-beat instrumental 
styling out of New Orleans. 
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4 5 “There's No Tomorrow” (Paxton) 5 5 2 , esa 3 60 
5 10 “Music, Music, Music” (Cromwell) 1 4 4 7 9 8 3 es 1 10 52 
6 4 “Old Master Painter” (Robbins)... 6 6S 465 75 8 7% 9 4 
7 7 “Rag Mop” (Hill-Range)...... 7, ¥ ¢ 4 8 10 10 4 .. 34 
“8 11 “Johnson Rag” (Miller). 17eETwe . Pot ve Sees ia. S| ef 
‘9 12 #£“Daddy’s Little Girl” (B@éacon).....7 .. .. -. - 47 a mii wero 
10 6 “Bibbidi-Bobbidi-Boo” (Disney).......8 .....7@ .... 5b .. 9 .. 5 2] 
ii 9 “f Can Dream, Can't I” (Chappell) ; | ar i Dee eee a 20 
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PP Cd oe ee Deer errr ee 
14. 13 + “Quicksilver” (Morris) ; a. Lae A ae ee kU 






























































Monica Lewis Signs 
With M-G-M Records 


Monica Lewis has signed a term 
recording deal with 
ords, her third affiliation. 
been with Decca until recently, 
when her contract expired. Previ- 
ously, she had been with Signature, 
run by her ex-husband, Bob Thiele. 


Miss Lewis cut her first M-G-M 
disks last week, backed by Russ 
Case’s orchestra. 


She had 














| Mercury Set 


Continued from page 39 














day (23). Geller and Carleton had 
both been mentioned as possible 
choices, but few suspected that 
both would be selected. 

| Move gives Mercury a tighter 
grip on its nationwide activities. 
While Miller was musical director, 
he would fiy from New York to 
Chicago for recording dates nearly 
three times a month, and would 
have to keep in contact with Geller 
on the Coast for dates there. Geller 
was more or less a free lance. Now, 
with Geller in charge, Coast op- 
| erations are tightened, while east- 
ern operations are under the con- 
trol of Carleton with the added 
| advantage that he will supervise of 
‘all other activities. Complete op- 
| eration of course, will continue to 
| be run from Chicago. 

All in all, the move gives Mer- 
| cury toppers a chance to sit back 
,and contemplate the picture with 
| more ease than they have in the 
past. What with Miller shuttling 
back and forth, and Green never 
in the same spot for more than 
two weeks, activities had assumed 
a helter-skelter nature. Move ap- 
parently sets a more steady rou- 
| tine. 





M-G-M Rec- | 


‘Eddy Howard Exits 'SCHENLEY’S TESTING 


Chi Date Due to Illness. JUKEBOX COMMERCIALS 


Chicago, Feb. 28. Chicago, Feb. 28 

Bandleader Eddy Howard, suf- A new advertising medium—mu- 
fering from illness, was forced last sical commercials playing in juke- 
week to terminate engagement at boxes in taverns and restaurants— 
Blackhawk here March 14. How- is being tested in Chicago this 
ard had been given indefinite ex- week by Schenley Distributors. 
tension on his engagement three Commercials play only when jukes 
weeks ago. are idle. 

With departure of Howard, it; Working with a newly-organized 
seems likely that the Blackhawk corporation, Phonograph Advertis- 
will revert once more to scale ing Corp., Schenley has installed 


bands. Owner Don Roth has signed | commercial platters plugging the 
Sherman Hayes for the four weeks | product to the music of “Clemen- 
following Howard's’ departure. | tine’ in jukes in 12 Chicago loca- 
Hayes starts March 15, and no band _tions. 


has been set to follow him. Skitch 
Wolfe Gilbert Bombards 





| Henderson was set to follow How- 
ard, but a hitch developed at the 


last moment, and Hayes was} 
a, in by Music Corp. of Amer- | East for ASCAP Bd. Aid 


Howard will go to Arizona fora’ L. Wolfe Gilbert, head of the 
month’s rest, keeping the band on | Hollywood contingent of the Amer- 
salary while he recuperates. MCA | ican Society of Composers, Authors 
has set no dates for him until after | and Publishers, isn’t leaving many 
Easter. In the past two weeks, he stones unturned in seeking elec- 
‘had been bedded with colds and | tion to the Society's board of direc- 
Buddy Moreno had been filling in.| tors. Spotted as a board can- 

didate as a result of a petition 


i signed by over 300 writer mem- 
Don’t Let Toscanini bers of ASCAP living on the Coast, 


| Gilbert has been bombarding east- 
Hear About This! |ern contemporaries with letters 
Fred Pfaff, first tuba player of | and wires seeking their support in 
the NBC Symphony orchestra,|his battle to gain a spot on the 
conducted by Arturo Toscanini, | board. He was a member once be- 
took if nF me be termed a bus-| fore. ~ 
man's holiday last week. He tooted! Meanwhile, there has been some 
his longhair horn on a Dixieland | conversation in the east about sup- 


‘music record date for Coral Ree-| norti , : d 
ords, working as part of a combin- porting Mabel Wayne for a boar 


; : - 
. : - |chair. Miss Wayne is one of the 
ation of outstanding jazzmen be- | : AD 
: ; Ww SCAP to 
‘hind a vocal by Bob Crosby. few women members of ASCAI 


| ; be named a candidate for such a 
| He worked only one side, a nov- position, and she has strong stp- 
elty titled “If You Can’t Drum.” 


port in some quarters. 
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NOTE: All records in this panel are listed alphabetically by song title. 
















This week’s . 


ry ...on RCA Victor 


. . « indicates records which, 
according to actual sales, are 
recognized hits. The trade is urged 
to keep ample stocks of these records 






on hand, or to reorder promptly when 





current stocks begin to approach the 





“sold-out” stage. 















































































































N designates that record ig 
T one of RCA Victor’s “Certain 
Ss Seven” —among the leading 
99 numbers on the trade paper best sell- 
58 ing retail sales charts. Obviously, sure 
. : things! 
79 | , 
50 RELEASE 50-9 © Bamboo Gé 
=) f | 
7 I ON iis ievn ne nceveveeasedcevace 20-3627— (47-3143) * 
3 
i | a. €} Dear Hearts and Gentle People 
7" =| ULAR Dennis Day aes ; 20-3596— (47-3102) * 
1 } ar 
5 DENNIS DAY ©} Bibbidi-Bobhidi-Boo @ 
6 - o There’s An “X” in the Middle of Texas ne OT Nap eS. s ie on. c.gaede 4 et 20-3607— (47-3113) 
2 The Horse Told Me 20- 3707— 47- 3240) e e 
5 (From the Paramount film “Riding [ Said My Pajamas Z 
— Migh’) Tony Martin-Fran Warren Se TretT. 20-3613— (47-3119) 
PHIL HARRIS $ It | ’ : : 
snt Fair : 
God's Country ; ies 20-3609-—(47-3115)* ‘ 
AIS | ‘oat Shioae 20-3708—(47-3241) | ee eee eer ee Tree ree Aen ee 360! i ‘ fe 
- RAY McKINLEY © Marta - 
oe I Don’t Wanna Be Kissed (‘By Anyone But Tony Martin cess eee ss 20-3598— (47-3104) * ; 
7 You) <2 
- The 3rd Man Theme 20-3709—(47-8242) €} Mommy and Daddy Broke My Heart 7) 
—— | (From the Carol Reed film production | Perec eee cee ees Co TT eee eee eee 21-0146— (48-0150) 
this ‘The 3rd Man,” presented by David O. 
tors, ; Selznick and Alexander Korda) © Old Master Painter 
ukes TONY MARTIN AND FRAN WARREN ET ree ee Tee tre re Teer 20-3608— (47-3114) * 
— ) Darn It Baby—That’s Love M 
e 
a That We Is Me and You Rag op 7 
“a7 ! 20-3710—(47-3243) nn: RN ot Sh oe sig babe eee. cee e ee es » 30-0025—(54-0020)* 
the 
i | €} There’s No Tomorrow & 
loca- 4 WESTERN rr pad iade cbse Carew ors 20-3582— (47-3078) * 
ROY ROGERS (King of the Cowboys) : 
|| — —— " . « « indicates records which : 
Aid Next to the X in Texas 21-0173—‘48-0207) have enjoyed better than 
a average initial consumer acceptance 
mers . — ; and stand an excellent chance of enter- 
hors COUNTRY ing the top-selling hit category. The 
ed trade is advised to watch these records 
rece BILL BOYD carefully in order to maintain stocks 
can- . The Bandera Waltz consistent with demand. 
—- 2 Letters Have No Arms 21-0174—(48-0208) 
past, ; 
»ast- : andy and Cake I Almost Lost My Mind “a 
nese : , : . ‘arson .. 20-3681—(47-3204)* © Fran Warren ... 20-3686—(47-3209)* 
‘t in 4 EDDY ARNOLD Ss } ya Ahonen the tina el Pick. The (By -y the —— — this pages 
: x > * N ‘ ~ _ & 7 i > . e 4 ed ji date is this moving rendition 
the 7 FAVORITE SA¢ RED SONGS ae ee Jockeys Pick. oF tae yoy vena Rhythm and Blues 
 be- e The Billboard February 25th.) item which was created by Ivory Joe 
‘Number four RCA Victor Hit Re Run Hunter. Excellent singing is aided — 
ome Eddy Arnold, The Tennessee Plowboy List. February 10th.) — pM ori Fn as 
sup- : ; and His Guitar P-261—( WP-261) ; ' : 
yard ; Evil Tempt Me Not ae ao 
rin The Lily of the Valley 21-0159—‘ 48-0165) hattanoogie Shoe Shine Boy ais Midian 
P to Bradford and Romano Please Believe Me eal " 
‘h a ; Beautiful Isle of Somewhere 20-3685—' 47-3208) Perry Como Phas py mr vy tage a 
sails. : Number t y-ni Most Played by Disk ‘Number five the Disk Jockeys Pick. e 
id $ le: al cammataas eee sn wnae Jockeys. The Billboard February 25th.) Billboard February 25th.) 
- ; (In the) Hills of Tomorrow we 
E Softly and Tenderly 21-0161—(48-0167) learie Quicksilver 
@ Fran Warren-Lisa Kirk Elton Britt-Rosalie Allen 
i 20-3696—(47-3220)* 21-0157—-(48-0168)* 
E (“Girl Vocal Record of the Week.” Martin ‘Number six the Most Played by Folk and 
: - Block February 18th.) Western Disk Jockeys. The Billboard 
q POP SPE ¢ TALTY February 25th.) 
Did Anyone Ever Teli You, Mrs. 
q SIX FAT DUTCHMEN © Murphy ©} Roulette 
Happy Go Lucky Polka ‘ Perry Como ... 20-3684—(47-3211)* Tony Martin 20-3695 —(47-3219)¢ 
m a a ) (N yur tailer ick. “Male Vocal Record of th eek.” Mar- 
Moonbeam 25-1151—\51-0056) RnB = Sake 
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Phil Napoleon Signed 
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Riding the current Dixieland re- 
















































































we vival trend, Columbia Records has 
e &. ~|r a snared Phil Napoleon’s combo for 
———VARIETY = 2/16 si disking session the middle of this 
pe W 5 2£ie month. Columbia tagged Napoleon 
Survel) of retail disk best % vi t+ § 313/c at the instigation of Jimmy Dor- 
sellers, based on reports ob- Si.zigs -~|&| 2 mis | oO] a sey, whose Dixie platters are cur- 
: . . > wn e ae wm ~ i] ma T i . . 
tained from leading stores in Hi Sialic! $ EI\O/Elsiul aia rently among the hottest items in 
12 cities and showing com- mo Po =lOlg|¢ -| 21/8 1/8/4415 O the company’s pop catalog. 
parative sales rating for this viel eg ee a 4 a | & sig T Dorsey, currently at the Statler 
and last week. rislaligezi2eiyislaljols a|3;A hotel, N. Y¥., steered Col on Napo- 
Aalisiyis| S| ! Tivte+ iwi F | L leon because of a longtime associ- 
« Tisilim=iaig| 4 lilig ation between the two bandlead- 
National Week Ending v iS iei< Ci CDIliBlEIB raree P ers. Dorsey played with Napo- 
s ~ 2s neo eR | & | 4 $8;0} ae O leon’s original Memphis Five back 
Rating C o | wt! | | Bi (hBisag@lelwieles| | i Beas ; 
Feb 25 ~ we | & Sieimisigiaesa|e| 2 N in the ’30’s while Napoleon be- 
. z = | - 3 | é ry = | = e Caen : | + came a of ees S aggre- 
P This Last =alilie!lf&isi | “= | 3 | os : ation for a time about nine vears 
Presenting wk. wk. Artist, Label, Title | z O ne a lw a|& n_| me ol S aa Dorsey, incidentally, is slated 
ll “ _naee ss = “oP 7 to record some more sides for Co- 
‘ERES< “WER (London) lumbia a few days before Na- 
A Great New 1 2 “Music, Music, Music”—604 i eo ae Se ee). poleon. . 
! FRANKIE LAINE (Mercury) 
Dance Band! 21 “Cry of Wild Goose”—5363...... 1 5 2 7 6 2... .. 4 7 10 2 64 | Kaye Orch Escapes 


AMES BROS. (Coral) 


4 o . a ‘ . 
3 1 “Rag Mop”—60140.............. 9 7 6 2 3 7... 8 1... 6 50 | ® «Injury in Bus Crash 
~~ RED FOLEY (Decca) Bannan City, Feb. 38. 

4 S.. “Ghhattensegie. Mey"—46006..... 6° 2.) .. FT. « » 1 6 38 8 @& Members of the Sammy Kaye 
case i a = = — se soa ania orch came through without injury 
TONY MARTIN (Victor) “+ 

“ cog No T 90.2899 > eee. ie 2 Oe ae when the chartered bus in which 

a. — seh  Whiben ci ee ee TS mids they were riding collided with a 
T. M/ N-F, W: IN (Victor) or . whic intent tune 
P 5 “I Said My Pajamas”—-20-3616 8 9 10 “Wet 4 a 6 8 38 car on the Intercity viaduct here 


= amas PE a ee Saturday (25) morning. The driver 
SAMMY KAYE (Victor) of the car, George McCoy, 26, was 


7 6 “It Isn’t Fair’—20-3609 Vr e wee : . a. ae Fe See ee 37 taken to the hospital in a semi- 
GUY LOMBARDO (Decca) conscious condition, and he suf- 
8 10 “Enjoy Yourself”—24825 2. 0 ae 4 : ’ Mae 8 TRE ee _ 25 fered cuts and bruises and head 
"VAUGHN MONROE (Victor) and chest injuries. : 
9 13  “Bamboo”—20-3627 Ce eee ae eee ee ae rhe Kaye orch was enroute from 
an RARAN (London) — wo Omaha to a one-nighter date at the 
AA : FAEEEERD SLATE Pla-Mor ballroom here. Damag 
10 15 “3rd Man Theme”—536 er oes oe ee eon St ee ee ee eee 4 21 ; ge 


— to the bus was estimated at $700. 













































































































































































~~ DICK TODD (Rainbow) | =e , . Kaye's Seck Grossen 
. 114A 12 “Daddy’s Little Girl’—80088..... ... : ee TES ee ees eee ee Sammy Kaye's orchestra did ex- 
and His Orchestra s-p AMES BROS. (Coral) ceptionally well in two separate 
11B 8 “Sentimental Me”—60140........ .. .. a a se ee ee a ee dates here Friday and Saturday 
ear BILLY ECKSTINE (M-G-M) : (24-25). Leader played to 2,200 
° 12A “My Foolish Heart”—10623A..... Pe eee et oe. Se Se a ee people in the 1,600-capacity Turn- ' 
«Tk Mir sent pike Ballroom, Lincoln, Neb., the i 
12B 7 “Ch; tts jie B 94868 5 5 12 first night and just short of 2,300 i 
STORMY sO nn a, Mn SOE ——— —— $$ ——$__—_____—— at the Pla-Mor Ballroom here the . 
BING CROSBY (Decca) ’ 1 next night, which is capacity. First E 
13,13 “Dear Hearts” —24833.._......-- oe eee ee ery ee ee eee eee, Re date was at $2.50 per person and i. 
WEATHER LIONEL HAMPTON (Decca) the second $2.25 per. b 
14A 14 “Rag Mop”—24855 Ve eat ee a ae ee ee os 1 o+* ie os ee ee + * i's o¢ o* 10 Kaye played the previous “ eek 
MARCH ~~ DENAH SHORE (Columbia) at the Orpheum. theatre, Omaha, : 
4B © “Spee Mee ee cece oe a ee we WD ng as oe ws os racking up a $29,000 gross. f 
Coupled with DANNY KAYE (Decca) | 
14C 14 “Lovely _Cocoanuts”—24784 bode mel oe cr ms Pa eee a ee 10 ; 
THE CARIOCA TENNESSEE ERNIE (Capitol) , - 
14D “Cry of Wild Goose”—40280..... -.  -- -- +» ss se oe ae a 
DECCA aavi2 B. CROSBY-ANDREWS SIS (D) 
MOE .. “Ghutcheliver"—-B0NNT . us ss ee os 8. NO 
* et J. STAFFORD-G. MacRAE (Cap) WELCOMES YOU TO THE 
14F . “Bibbidi-Boo”—57-782 .......... Ge a ee See ee eee eae =r 10 
"PICK HAYMES (Decca) = ALEXANDRIA HOTEL 
15A 14 “Old Master Painter’—24801..... es Wacom tea Tee ae ae Te oa cee ek. oe BS 
BAMBOO "VICTOR YOUNG (Decca) . @ Sth at Spring St. LOS ANGELES 
. 15B 16 “La Vie En Rosa”—24816...... i ae ae ee Ue) ee eS ee ee ee 8 = Wer or cave, we? 
Coupled with ‘ ) : always found MS 
1 4 4 5 & commodations for 
ONE! TWO! THREE! { F I V E ¥ O P : EN PREFER: TEXAS LI'L | & our friends in show 
SOUTH PACIFIC [GENTLEMEN ' KISS ME, KATE SONGS BY & business. And now 
DECCA 24894 | BLONDES DARLIN ie: BILLY ECKSTINE | © = a 
A L B U M S Grsetwey Cont Broadway Cast Broadway Cast rontway Cust Billy Eckstine i. | Frank rary eer 
‘ | SS ice... plus a specia 
« Columbia Columbia Decca Columbia M-G-M B theatrical rate! 
. DRIVE-IN GARAGE 
Disk Best Sellers by Companies WBA AMA 
BY THE WATERS (Based on Points Earned) 
No. of | No. of 
OF MINNETONKA Label Records Points | Label Records Points THE EVER POPULAR 
EE. scccouseseeeces oeeewns es 9 Dee | GEE. 5 4 seseeseeeddecceoneiae © 20 
Coupled with Ne kao ok hoes bitithaee wen. Oe At 0 ae ee ee Aen 17 STANDARD 
P London oe ewww eee eens eeeeeeeee 2 92 M-G-M ‘eveevee eeeeeveeeeeeeeeece 1 12 
Oe aera ee Serre Gs | COMMIMDIA 20. cicocds e6twebeewes SB 10 
CREW CUT  ) ee ee eee 1 64 - . 
DECCA 24844 | ——— page RRR CO mL 
go to Coast until baby comes. ‘Modern Originals” album will be 
e ' | On the [ heat Nagel then will come back into the released by Capitol March 6. 
business. MCA has cancelled all) M-G-M Records has signed How- 
| bookings after present one...Sam ard Keel to an exclusive recording 
SITTING BY New York > has been — gro — | mg ... Smiley Burnette has writ- 
; office manager for Famous andj ten two new tunes to warble in P, 
as head of ROA-Victor’s Red Seal Paramount Music. He has held | Columbia’s “Texas Dynamo.” LAUREL MENG COR 
THE WINDOW division, will continue his post of | te Post temporarily since July... | Songs are “Fickle Finger of Fate” 1619 Broadway, N. Y. 19 
J ' music editor of Good Housekeeping | Final briefs were filed last week in. and “Kitty Love the Calliope” | 
Coupled with magazine.. Milton Rackmil, presi- | Chi Federal district court in Sha-. . . Guadalajara Trio will do a — 
P dent of Decca Records, expects to | piro-Bernstein’s $25,000 copyright musical sequence in Paramount’s —— 
take a trip to Europe sometime late infringement suit against Miracle | ; My Friend Irma Goes West” . . . | PETER COTTONTAI 
JUST FOR in March...Ella Fitzgerald marks | Record Co. S-B claims that Mira-| Sarah Vaughan will make a musi- 
her 17th anni in show business | cle waxing that has been doing cal short at U-I, with Will Cowan (The Rabbit of Distinction) i 
OLD TIMES Monday (27) at a party at the Bird- | business around these parts is in producing. 
land, N. Y., nitery.. Frankie Carle | — Meade 2 9 oy “Yancey | 
corded “Spaghetti Rag,” new Special,” copyrighted by Shapiro | . 
bECeA nea aoeene pop cline up my result|in 1935...Danny Alvin to Nor-! Pittsburgh LIKES 














of Jack Fina’s M-G-M recording,|™andy Club March 3.. Larry | Eddie Haywood into Bill Green’s| 
doing it for Victor exactly as Fina| Fotine plays Evansville College, | Cocktail Lounge on March 13, fol-| 
did it—with paper entwined in| Evansville, April 13, for one night, | lowing Ralph and Buddy Bonds... | 














: i j I MB setincnan Dave Betcher, organist at J ’s | 
Single Records piano strings to achieve tinny, | Grill fo , at ordan’s | 
States ten) | enon Gti, Mere deetnee| Hollywood —__| there and wil devas nl tae 

75¢ Each (plus tax 3.. Both Carol Channing, star of Chuy Reyes orch set for several| to church and radio work.. Dodo. 


“Gentlemen Prefer Blondes,” and Specialty numbers in the Nunes- Marmarosa into Playhouse Grill 
Dorothy Shay, who also recorded Cooley production, “Everybody's | for late supper piano sessions, in-| 
the show’s tunes for Columbia Rec- | Dancin’” . . . Duke Ellington plays | novation at restaurant connected | 
‘ords, made honorary citizens of Lit- the Million Dollar theatre week of | with local community theatre. | 

















tle Rock, Ark. — - paying for cost - ae | andy formerly with bands of | ————————___——_ 
show and splitting gross 50-50 ...| Tommy Dorsey, Gene K 
F , Ch —— win ge Bove —_ yd Shaw, is being Secupacneieg | SONGS WANTED 
icago eight weeks at Biltmore Bowl. ../replaced with Whitey Schabo’s | Sell your copyrighted songs outright 
g Following month at Cocoanut! band at Johnny Brown’s by Joe }~ . . name your price and send to 


Freddie Nagel will break up his Grove, Jan Garber starts indefinite | Leseak. Latter : 
band after current engagement at stand at Trianon, Chicago, April 8 | Johnny Marino omain at Trane | - eae aa —— 
Oh Henry ballroom here ends’... Claude Thornhill cutting al-/Room in few weeks and Schabo|l ow os d. te 
March 5. Reason is that his wife ' bum of George Gershwin tunes for | will have to find a new pianist | ee 
is expecting a baby and couple will RCA-Victor . . . Frank DeVol’s ' then, }] close necessary postage for return. 
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46 ORCHESTRAS-MUSIC VARIETY 
% Tops of the Tops 
an hn at ote * & a Retail Disk Best Selier 
2 a cai “Music, Music, Music” 
Weeks Past". Covers Retail Sheet Music Seller 
Band Hotel Played Week On D-te| “Dear Hearts, Gentle People” 
Emil Coleman*.... Waldorf (400; $2)............ 10 2,200 23,625 “Most Requested” Disk 
Guy Lombardo..... Roosevelt (450; $1.50-$2)..... 22 2,500 59,350 “Rag Mop” 
Jimmy Dorsey,.... Statler (450; $1.50-$2) Soe he ae Satier én Cola Mesias 
Johnny Long*...... New Yorker (400; $1-$1.50)... 6 1,100 7,900) “Rag Mop” 





* New Yorker has floor show; Waldorf, Georgia Gibbs. 





Chicago 
Johnny Aladdin (Swiss Chalet, Bismarck, 250; $2 min.-80c. cover). 
Bad weather enticed only weak 1,500 covers. 
Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). | 
Lind Brothers, okay 1,500 customers. 
Frankie Masters (Boulevard Room, Stevens, 720; $3.50 min.-$1 cover). | 


Ice show; trim 3,700 tabs. 


George Olsen (Marine Room, Edgewater; 700, $1.20). Weather really 
hit Far North spot; puny 1,200 patrons. 

Eddie O’Neal (Empire Room, Palmer House, 500; $2.50 min.-$1 cover). 
Next-to-last week of Billy DeWolfe solid 4,200 covers. 

Bill Snyder (College Inn, Sherman; 500, $3.50 min.). Biz light; 


diners. 


Los Angeles 
Jack Fina (Ambassador, 900; $1.50). 


week; fair 2,400 covers. 


Chick Floyd (Biltmore, 900; $1.50). 
Phil Ohman (Beverly Hills, 300; $4 min.). 


Location Jobs, 


(Chicago) 





Best British Seller 
“Harry Lime Theme” 


Top Labels Getting . 

















Some of the Frosting | 
On Rarton-‘Cake’ 


Top labels lost no time last week 
getting aboard the tune, “If I 
Knew You Were Coming I'd: Have 

|Baked A Cake,” started by Eileen 
1,800 Barton’s National recording. Decca 

leut the novelty two ways, dueting 
|it with Ethel Merman-Ray Rolger, 

‘and also by Fvelyn Knight. Victor 

‘got’ it out fast by the Fontane Sis- 

With the Wiere Brothers, third/ ters, and Coral cut and released 

| Georgia Gibbs’ disk within a week. 
Eleventh week, 1,825 covers. 
Average 650 covers. |Trace, and Capitol is out with it 
| by Benny Strong. 

3 | Meanwhile, National is attempt- 
Not in Hotels |ing to stem the tide of major label 
|opposition by having Mercury Rec- 
‘ords press and distribute Miss 


Cee Davidson (Chez Paree, 560; $3.50 min.-$1 cover). Jimmy Durante | Barton’s version under its own 


sock 6,000, second week, despite bad weather. 


Wayne Gregg (Trianon, $1-$1.15 
for so-so 5,000 dancers. 

Eddie Howard (Blackhawk, 500; 
customers. 

Orrin Tucker (Aragon, $1-$1.15). 





(Los Angeles) 
Harry Owens-Danny Beckner (Aragon, Santa Monica). 


admissions. 


Freddy Martin (Palladium B., Hollywood). 


missions. 


Glen Gray inked an exclusive re- 
cording contract with Signature 
Records. Deal arranged by Signa- 
ture prez Robert Thiele and Gray’s 

ersonal rep, “Cork” O’Keefe ... 
Sondieadion Ray Bloch formed Hol- 
lybrook Music. It’s an ASCAP af- 
filiate. 





, 





" ; label name at the same time Na- 
Weather again responsible tional is continuing to market her 
platter. Idea is to solidify the 
side before the bigger labels can 
get a toe in the door. 


adm.). 


$2.50 min.-80c cover). Drab 1,600 





Dreary 6,000 dancers. 


‘Marks Wins Dismissal 
Via a Novel Defense 


Justice Aron Steuer in N. Y. 
— |supreme court last week signed an 
order dismissing an action by Al- 
fred J. Mapleson and Richard 


Fair 3,500 


Ninth week, 16,000 ad- 


Meadows (Near Boston) 
Into Occasional Names 
Meadows, Framingham, Mass., 


cafe in which maestro Vaughn 


Monroe is a partner, is going into 
an occasional name band policy. 


Music Corp. to recover $50,000 for 
alleged breach of a written agree- 
ment dated Jan. 7, 1948. 

Mapleson and Hirsch were to 
furnish a series of operatic scores 


Columbia has the tune out by Al | 


Hirsch against Edward B. Marks 


|Spot has bought Sammy Kaye's 
‘orchestra for two weeks, opening 
March 10, and is looking the field 
'over for an outfit of similar value 
‘to go in later in the spring. 


FAIRY TALES 


recorded and featured by 


to be published and sold by Marks, 
for which they were to receive 
25°o of the proceeds. The agree- 
ment provided that the names of 


OWEN BRADLEY & QUINTET 
Coral 

SALLY & MARVIN CLARK 
London 

ELLA FITZGERALD & MILLS BROS. 
Decca 
FONTANE SISTERS 
RCA Victor 
RED KIRK & JUDY PERKINS 


Monroe, of course, has played the operas were to be selected by | 


‘the Meadows consistently. He lives mutual consent and that the sell- 
'not too far from the suburban Bos- ing price was to be decided by 


/ton roadside nitery, and when he | mutual consent. The complaint al- | 


'wants a period at home with his leged that the parties subsequently 
family, brings his outfit there. But, | agreed to publish 19 scores and 


portant as Kaye for a run of any mate selling price of $12.50 for the 





length. 


Mercury 
RUSTY WELLINGTON 
Belle | 


|U. of Minn. Dancery 


In Discrimination Beef 
Minneapolis, Feb. 28. 


U. of Minnesota student govern- 
|ment has protested to the Prom 
ballroom, Twin City spot playing 
name and other bands, against the 
| exclusion of two foreign students. 
;Don Simmons, president of the 
| All-University congress, wrote J.C. 
, Alexander, Prom general manager, 
| that many students believe the in- 
| cident was a “discriminatory prac- 
tice.” 

The foreign students, F. Del 
| Prado from Surinam, formerly 
| Dutch Guinea, and Shi I Lu from 
| China, weren't allowed to enter the 
_ ballroom when they went there 





P. WESTON-JUD CONLON SINGERS 
Capitol - 


CECIL BAILEY 
Bullet 





MILLER MUSIC CORPORATION 














Se 
2 Great Songs! 


SCARLET 
RIBBONS 


(FOR HER HAIR) 


THERE’S A LOVELY 
LAKE IN LOVELAND 


MILLS MUSIC, INC. 


1619 Broadway. New York 19 











| Since then, however, Alexander 
has apologized to the two students 
, and taken them into the ballroom 
'“on the house,” he says, 
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Let's Take a Sentimental Journey with 


LES BROWN 


AND THE BAND OF RENOWN 
Now PARAMOUNT, New York 
* * x * 


COLUMBIA RECORDS EXCLUSIVELY 
xk 
Every Tuesday NBC Net with 
« The BOB HOPE Show 
4 Sseeass 


saeepepeeeuepansp ups ag sok RO 
Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York Chicago 
745 5th Ave. PI: 9-4600 203 No. Wabash 


= sf 





Hollywood 
9151 Sunset Blvd. 


/with an American couple Feb. 4. | 


| Wagnerian operas and $10 for all 
|others. Marks interposed a novel 
defense, via Julian T. Abeles, that 
| it had been unable to proceed with 
_publication because of the refusal 
of Mapleson and Hirsch to supply 


/and pay for certain material, or. 
to otherwise abide by their obliga- | 
Pre- | 


|tions under the agreement. 
‘liminary to making a motion to 
| dismiss, Marks’ attorneys, Abeles 
|& Bernstein, required 
with a Court order obtained by 
|said attorneys, that the alleged 
subsequent agreement of the 
parties as to the number of operas 
to be published and as to the sell- 
ing price was oral. The case was 
about to be reached for trial be- 
fore a jury, when Marks’ attorneys 
pulled the surprise move of mak- 
ing a motion to dismiss. The mo- 
tion was upon the ground that as 
the written agreement lacked the 
essential terms as to the names 
of the operas to be published and 
the selling price, the parties could 
not subsequently orally agree upon 
such terms, so that the agreement 
was void and unenforceable. 


Judge Steuer sustained this 
novel contention in granting the 
order dismissing the action. It is 
the first case involving a music 
publication agreement, in which 
the agreement has been declared 
unenforceable upon such a ground. 
The decision is important in set- 
,ting a precedent, whereby such 
| publication agreements would not 
be enforceable if any of the essen- 
tial terms of the agreement are 


Mapleson | 
‘and Hirsch to state, in compliance 


jt has never bought anyone as im- | likewise agreed upon the approxi-| So, aca Anema. 


w., m., Jule Styne and Sammy | 
Cahn. Edwin H. Morris & Co., 
‘cop. 1943. 


not reduced to writing, regardless , 


of any subsequent oral agreement 
of the parties as to such terms. 





Stuart 


| the Atlantic label .. . Ted Gomulka 
|polka band waxed eight sides for 
Decca under an_ exclusive disk 
| pact. 


Wade and Pete’s Play- 
|! boys cut the Allan Jeffries-Herb 
| Waters novelty, “Rebel Yell,” for 


Organist Ethel Smith cut 


|two sides with Guy Lombarde for 


| Decea last week. 


| 
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(Copyright, Variety. Inc 


VARIETY SONG CAVALCADE 


++++¢¢++( Musical-Historical Review: 1800-1948 ) ++++++++4 
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VARIETY 


MATTFELD 


. All Rights Reserved) 


Legends and other basic background information, attendant te the compilation 
and presentation, dppeared in the Oct. 6, 1948, issue when the Variety Song 


Cavalcade started publication serially. 
clipped and filed for future reference. 


is suggested that these installments be 


Attention is hereby called to the fact that this material is copyrighted and may no} 


be reproduced either wholly or in part. 


1943 | 
Amor. Spanish words, Ricardo | 
Lopez Mendez. English words, | 


Sunny Skylar. m., Gabriel Ruiz. | 
Peer International Corp., cop. 1941 | 


and 1943 by Promotora Hispano 
Americana de Musica, Mexico 
City. 


Besame Mucho—Kiss Me Much. 
Spanish words and music, Consu- 


elo Velazquez. English words, 
Sunny Skylar. Southern Music) 
Publishing Co., cop. 1941 and 


| 1943 by Promotora Hispano Ameri- 


cana de Musica, Mexico City. 

Comin’ in On a Wing and a 
Prayer. w., Harold Adamson. m., 
Jimmy McHugh. Robbins Music 
Corp., cop. 1943. 

Don’t Sweetheart Me. w., m., 
Cliff Friend and Charlie Tobias. 
Advanced Music Corp., cop. 1943, | 


Cavalcade Resumes_ | 

Musical-Historical Cavalcade 
interrupted publication for 
several weeks because of in- 
disposition of Julius Mattfeld, | 
the CBS musicologist who pre- 
pares these song logs. They 
will continue being published 
serially, without interruption, | 
from 1943 until 1950. 


{ 








Do Nothin’ Till You Hear From) 


Me. w., Bob Russell. m., Duke 
Ellington. Robbins Music Corp., 
cop. 1943. 

Geodbye Sue. w., m. Jimmy 


| Rule, Lou Ricca and Jules Loman. 


;nus). wW., 


car Hammerstein 2nd. m., Rich- 
ard Rodgers.. Marlo Music Corp., 
cop. 1943. (Successor Pub., Wil- 


liamson Music, Inc.). 
Peopie Will Say We’re in Love. 


(Oklahoma). w., Oscar Hammer- 
stein 2nd. m., Richard Rodgers, 
|Marlo Music Corp., cop. 1943. 
(Successor Pub., Williamson Mu- 
sic, Inc.). 

Pistol Packin’ Mama. w., m. 
|Al Dexter. Edwin H. Morris & 


Co., Inc., cop. 1943. 
Shoo-Shoo Baby (film: 
Cheers for the Boys). w., 
Moore. 
1943. 
Speak Low (One Touch of Ve- 
Ogden Nash. m., Kurt 
Chappell & Co., Inc., cop. 


Three 
. m., Phil 
Leeds Music Corp., cop. 


Weill. 
1943. 
Star Eyes (film: I Dood It). w., 
m., Don Raye and Gene DePaul. 
Leo Feist, Inc., cop. 1943. 
Sunday, Monday, Or 
(film: Dixie). w., Johnny 
m., Jimmy Van Heusen. 
Music Corp., cop. 1943. 
The Surrey Witlt the Fringe on 
Top (Oklahoma). w., Oscar Ham- 
merstein 2nd. m., Richard Rodg- 


Always 
Mercer, 
Mavfair 


ers. Marlo Music Corp., cop. 1943. 
(Successor Pub., Williamson Mu- 
sic, Inc.). 


Take It Easy. w., m., Albert 
DeBru, Irving Taylor and Vic Miz- 
zy. Santly-Joy, Inc., cop. 1943. 

They’re Either Too Young Or 
Too Old (film: Thank Your Lucky 
Stars). w.,- Frank Loesser. m, 
Arthur Schwartz. M. Witmark & 
Sons, cop. 1943. 


(Continued Next. Week) 





























Jewel Music Pub. Co., Inc., cop. een 
1943. 
Holiday for Strings. Instrumen- 
tal piece. m., David Rose. Breg- it's Music By 
man, Voecco & Conn, Inc., cop. 
1943. 
How Many Hearts Have You JESSE GREER 
Broken. w., Marty Symes. m., Al 
Kaufman. Advanced Music Corp, ’ 
cop. 1943. Program Today Yesterday's 
How Sweet You Are (film: Thank 
Your Lucky Stars). w., Frank KITTY FROM 
Loesser. m., Arthur Schwartz. 


Remick Music Corp., cop. 1943. 

I Couldn’t Sleep a Wink Last 
Night (film: Higher and Higher). 
m., Jimmy 
McHugh. T. B. Harms Co., cop. 


1943. 


KANSAS CITY 








I've Heard That Song Before. 








| | (Feist) 


I'll Be Seeing You. w., Irving 
Kahal. m., Sammy Fain. William- 
son Music, Inc., cop. 1938. (Popu- 
larized in 1943). 

If You Picase (film: Dixie). w., 
Johnny Burke. m., Jimmy Van 
Heusen. Famous Music Corp., cop. 
1943. 

In My Arms (film: See Here Pri- 
vate Hargrove). w., m., Frank 
Loesser and Ted Grouya. Holly- | 
wood, Cal.: Saunders Publications, 
cop. 1943. 

It’s Love, Love, Love. w., m., 
Mack David, Joan Whitney and 
Alex Kramer.  Santly-Joy, Inc., 
cop. 1943. 

A Lovely Way to Spend an Eve- 
ning. w., Harold Adamson. m., | 
Jimmy McHugh. Crawford Music 


Corp., cop. 1943. | 
Milton | The American Love Song 


- —<. a w., m., 
rake, offman and Jerry Liv- 

| CAN’T GIVE YOU 
ANYTHING BUT 


“MUSIC 
BOURNE 


TO LIVE 














ingston. Miller Music Corp. 

a ce Corp., cop. 
My Heart Tells Me (film: Sweet 

Rosie O’Grady). w., Mack Gor- 


don. m., Harr~ Warren. Breg- 
man, Vocco & Conn, Inc., cop. LOVE BABY 
1943 by Twentieth Century Music 5 


Corp. 
Oh What a Beautiful Mornin’ 






























ong i Nag ore Hammer- Music by een 
Stein 2nd. m., Richard Rod ; 
Marlo Music Corp., ita 43. JIMMY McHUGH 
(‘Successor Pub., Williamson Mu-' 
sic, Inc.). MILLS MUSIC 
Oklahoma (Oklahoma). w., Os-! 
coma —————— 
RN ié@iuumauspepidiiie Mae 
. 4 “MUSIC POR DANCING” j 
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FRANK MT, 
paiey’s MEADOWBROOK 


Nightly—NBC-Mutual Networks 


LONDON RECORDS 


¢ Mgt.: ALLEN BEST, 149 W. Bist Street, New York 
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Night Club Reviews 


Cafe Soe. Downt’n, N.Y. 

Jack Gilford, Deep River Boys 
(5), Martha Lou Harp, Tony Scott 
Orch (4); $3.50 minimum. 


With Jack Gilford back as fea- 
tured comedian at this Greenwich 
Village nitery and with the Deep 
River Boys making their first ap- 
pearance tour 
of Europe, the new Cafe 
Society makes for good entertain 
that lure the payees 
on the bill are Martha Lou 
Harp, singer and the Tony Scott 
orch, a four-man combo. which 
dishes out some sock music despite 
the limited instrumentation 

Gilford. who has done consider 
able television work and also was 
featured in the Broadway revue, 
“Alive and Kicking,” since his last 


since their recent 


show at 


ment should 


Also 


time here, is doing basically his 
same act. Emphasis is still on the 
pantomimic mugging of his sym- 
phony conductor and the British 
seaman’s chant, both of which 
draw vocks. In addition, though, 
he has some bright new material 
which he projects neatly, includ- 
ing a sparkling monolog for an 


opener and a psychiatric satire fea- 
turing a “Zuckerman” as “Super- 
man.” It’s funny stuff and he sells 
it for good audience reception. 
Deep River group, comprising 
the four Negro singers and pianist, 


dramatically se- 
rious with such material as “No- 
where to Go.” lyric song which 
they introduce as having come out 
of a concentration camp. Also fea- 


but can also get 


tured are a couple of Scottish airs 
picked up on their trip. Their 
rendition of ‘“Shadrach” and 


‘“Whiffenpoof Song” are standout 
and that closing bit on “I Don’t 
Know Why.” in which they strut 
around the floor, is sock showman- 
ship which earns them a begoff. 

An diminutive gal 
with a well-pitched, middle-regis- 
ter voice, Martha Lou Harp dis- 
plays some okay vocalizing in her 
break-in at this Greenwich Village 
boite. She’s disked some songs for 
Autograph Records and evidences 
sharp training via her neat phras- 
ing and diction techniques. While 
she can sing okay, she still lacks 
the necessary showmanship to pro- 
ject to her listeners and keep ’em 
from gabbing while she’s on. 

Main emphasis in her reportoire 
is on blues, several of which she 
groups for a closer. She handles 
them best but should mix them 
with her other tunes for more 
change of pace 

Scott combo, with the leader 
doubling on clarinet and tenor sax, 
piano, bass and drums, opens the 
show with a brace of tunes and 
backs the other acts neatly. Each 
of the group has played with vari- 
ous top-name bands and they shine 
swing arrangements. 


attractive, 


in their fast, 


Persian Room, N.Y. 

Lisa Kirk, Nancy Donovan, Eric 
Victor, Bob Grant Orch (8), Mark 
Monte’s Continentals (4); couvert, 
$2, $2.50. 


The Plaza’s Persian Room in re- 
signing Lisa Kirk to work the sup- 
per show only, doubling from 
“Kiss Me, Kate,” has come up with 
Nancy Donovan for the dinner 
show. Thus, both songstresses do 
only one show each. Dancer Eric 
Victor works both shows. 
this setup there’s sufficient class 
amusement for this room. 

Miss Donovan has come up the 
hard way She worked a myriad of 
lesser spots before her eastside 
potential was realized. Today she’s 
established in this sector of town, 
having clicked at the Versailles 
and has further ingratiated her- 
self with her work at the Persian 
00m 

Miss Donovan, a lissome colieen, 
has matured considerably. [mpres 


sive, visually and vocally, she 
projects herself with well-writ- 
ten introductions, and generally 


charms the customers for a 30- 
minute session without wearing out 


her welcome. 
She shows up best in ballads, 
pouring a wealth of feeling into 


these numbers, gathering sufficient 
impetus to score heavily when she 
goes into a tune like “Enjoy Your- 
self.” At the conclusion of her 
turn, there’s a jocular stage whis- 


‘per in which she advises the crowd 


to go home immediately and “not 
stay for the supper show.” 
Victor is the second bearded en- 
tertainer in as many shows in this 
Burl Ives. He’s 


has long been one of the best in Ballads, such as “Yesterdays,” are room, following 

the oe. ae a on add- played just a shade too slowly for ag 6 age gg er era 

ed quality via their European trip. : IPRS ee a click in the Arthur Schwartz 
Le : ; maximum results but serve as good j_ |; eT ot ca? , 

Boys combine some fine harmonics ye aga e 8 ‘ legiter, “Inside USA, ’ Victor has 

with an innate rhythmic sense in| Show-off pieces for the band’s in- still to get down to commercial 

their repertoire of novelty tunes’ strumental ability. Stal. routines. His turn abounds in 
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never forget. 





of old-time show business. 
ace, its nerve-tingling Monday openings, its 
headliners and its heartbreaks, as only Holli- 
day can bring it to you. 
in this month’s Holiday! 


For everyone in show business! 
Here are the good old 





OLD 


PALACE 


13 exciting pages—30 colorful photos— 
from the heyday of big-time vaudeville! 


Once again your old favorites, the great- 
est acts in show business, come to life before 
you! Here they are, 
. . . the most dazzling stars of vaudeville. 
Holiday takes you back to the days when 
vaudeville was “king” and seats you fourth 
row center for an all-time all-star show you'll 
Here is the warmth and color 


from Bernhardt to Berle 


Here is the Pal- 


Don’t miss it... it’s 


in the March issue of 


HOLIDAY 


Now on the newstands 50c. 


lays at 





You'll see these 
great stars: 
e 


The Marx 
Brothers 
Jack Benny 


Fred Allen 


all 


Under | 


+ ductory 





Jimmy Durante 
Harry Houdini 
Eddie Cantor 
Eva Tanguay 
Herb Williams 
Milton Berle 
Bobby Clark 


George Burns 
and Gracie Alien 


Will Rogers 


The Duncan 
Sisters 


Ray Dooley 
Bill Robinson 


Gallagher and 
Shean 


Will Mahoney 
W. C. Fields 
Fanny Brice 
Bert Williams 
The Castles 
Nora Bayes 
George Jessel 
Phil Baker 
Sophie Tucker 
Ethel Barrymore P 
Elsie Janis 
Jack Norworth 











esoteric abstractions which, while | Minn. Terrace. Mpls 

displaying imaginary choreography | (HOTEL NICOLLET : 

and frequently magnificent dan-| Minneapolis Fel 3 

cing, the energy devoted by the | Jimmy Savo pe Mali, 0. 25. 
diners in attempting to divine the’ Golly Orch (12), with aa 
meanings detracts from the over-| Syaniey: $1-$1.50 cove tldred 
effect. However, his routines | iyim 00 cover, $2.50 min. 
are replete with surprises. At one “ 
point he makes an amazing leap 
onto the top of the piano and does | 
a bit of tapping thereon. He shows 
some excellent kicks and bends 


Long on laughs and rich in top- 
drawer talent, this show hits a 
high entertainment. level. It’s the 
first local supper club appearance 


during his more commercial taps, | for : 
zo mer or both Jimmy Savo 
and this department is his nearest) yalina and pall egy leeata 
approach to cafe routining. But sively, contributing socko ite 
in some of the other works, such! ang ‘s . run 
} ‘ ; ; and song that add up to extr: 
as his abstraction with an Orien- pleasure dividends for the din a 
: “1 and : airdie i thie ety > : : crs. 
~ rug, _— © — Rg Sig The superlative serio-comic pan- 
ei et leer ge f, are in the tomime and distinctive vocalizing 
what’s-it-all-about vein. that have brought success to the 


Victor’s routines may be OK for 


: whimsical Savo are exhibited j 
Carnegie Hall or smail gatherings $ . ted in a 


manner which provides a custom 


of existentialists, but his Dali- ers’ field day. Losing no time 

esque ramblings aren't particular-| getting his rib-tickling attack “4 oy 
ly suited for spots where relaxa- eq, Jimmy tees off with upr aA. 
tion and entertainment is the chief guys pantomimie lampoon: 2 terra 
aim. He should let the general run gling magic and card trike "HL 
of people in on his art and get then hits the funny ‘eae er a 
down to earth, since a nitery isnt harder with a succession of son : 
the medium for this type work made hilarious by the inimitable 

Bob Grant's band provides fine Savo touches, 
showbacking and dansapation, and Savo’s version of “That Old 


Mark Monte’s 
the lulls to good effect. 


Continentals work Black Magic” is still soeko. In song 
Jose. he tells of a married man’s trou. 
bles with his wife, relates the saga 
of two little rabbits and takes other 
similar laughter-exciting vocal ex- 
He winds 


The Society. London 


London, Feb. 21. 


cursions. up, of course. 
Dolores Gray. Jack La Roc With the unforgettable “One Meat 
Sextet; no mintmum., Ball,” leaving the customers almost 


limp from laughter, but 
less clamoring for more 


neverthe- 


Dolores Gray makes her cabaret 


; Miss alins a s ing ' 

debut after three years in “Annie type wage chk caedin _ y 
Get Your Gun” and brings to the is alsoa show-stopper cmendin ae 
West End nitery scene a new, vig- good to look at. she also prov yg 
orous and vivacious personality. be a Class “A” cahertelnes "i i 
Playing this exclusive spot is no she brings practically all original 
Sinecure for any artist, but in a material, most of it first-rate "Her 
solo spot stretching beyond 30 ndcotng 


minutes, she proves to be a top en- (Continued on page 50) 


tertainer. 

In a well balanced program Miss 
Gray has little difficulty in capti- 
vating the audience. She gets off 
to a breezy start with a good intro- 
number and with her 
cleverness puts over nearly a dozen 
hits inimitably. Each tune is a 
winner, but the biggest hand comes 
for her comedy hits like “Girl 
From Little Rock,” “Feudin’, Fight- 
in’ & Fussin’,” and “Nice to Have 





JACK 





PARKER 
and DOLL 


“A Comedy 
of Errors” 





a Man Around the House.” Other SpeSRERS with 
tunes like “Shadrack,”’ “Be Good SAMMY KAYE & 
to Yourself” and “Do I Love You” a 
also get good returns. PITTSBURGH 
be at : : New Y 
Act is well-timed, slickly pre- TOM FITZPATRICK 
sented and given nice backing by Chicage 
the La Roc Sextet. Myro. police iconv 
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Currently: 


LATIN QUARTER, NEW YORK 


(Thanks LOU WALTERS) 
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Direction: INTERNATIONAL THEATRICAL CORP. 
1501 Broadway, New York 
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AGVA Tightens Regulations Covering 


Outdoor Field, 


Also Agent Pacts 





American Guild of Variety Art-¢ 
ists has completed a new set of 


regulations to govern the outdoor | 
field. AGVA’s Outdoor Advisory | 
Committee, comprising 25 perform- | 
ers who work fairs, circuses, expo- 
sitions, parks, etc., has been work- 
ing for the past weeks with organi- 
zer Vie Connors and AGVA na- 
tional board. 

One of the major changes is the 
modification of exclusive option 
contracts. Heretofore, acts have 
been signed for the forthcoming 
season in November. Consequent- 
ly, if an agent signed too many acts 
or if a fair cut down on talent, 
certain turns didn’t get a sufficient ' 
amount of work. Under the new 
rule, acts signed to contracts in 
November must be notified by 
March 15 as to the amount of work 
available. If an agent cannot offer 
12 weeks in 15, or four weeks out 
of five on shorter contracts, option 
cannot be exercised. 

Under the new set of regulations, 
to be called Rule 12, a performer is 
to get 60° of his weekly salary on 
engagements of three days. If date 
is more than a week, each dav 
over seven must be compensated 
by one-seventh of the regular sal- 
ary. New rules also call for em- 
ployer to pay transportation on 
jumps over 350 miles. 

AGVA’'s committee has also 
taken steps to correct what it 
terms an abuse of charging acts 
from $50 to $100 for printing a de- 
scription and photo of performers 
in a catalog issued to buyers. Un- 
der the new rule union must ap- 
prove such deals. 





Vaude Acts as Feature 
Of D.C. Sports Show 


Washington, Feb. 28. 

Number of vaude and carnival 
outdoor-type acts will feature the 
annual Sportsmen's and Outdoors 
Show which opens at the National 
Guard Armory Friday (3). Brooke 
Johns, onetime “Ziegfeld Follies” 
star and more recently a radio disk 
jockey and politician in this area, 
will emcee the performance which 
includes divers, animal acts, arch- 


ery, trick shooting, etc. 
The show, which will run 10 
days, annually attracts thousands 


to the Armory. 





London Bistros 
Pacting U.S. Acts 


For the first time in many years 
London cafes are buying talent di- 
rect from the U.S. Since Jan. 1, 
when London bottle clubs were 
outlawed and the curfew relaxed 
for regulation restaurants and 
cafes, some American acts have 
been used, but they were selected 
from talent playing in Europe. 
Since acts were already over there, 
bonifaces didn’t have to pay for 
trans-Atlantic transportation. 

First deals from N. Y. for Lon- 
don cafes were set last week. 
Among those signed are the Mack 
Triplets, Bobby Breen and Connie 
Sawyer. Pact for Julie Wilson, 


, current at the Maisonette of the St. 


Proser Delays New Cafe 
During Copa Tangle 


Monte Proser, planning to open 
a nitery on the site of the former 
Cafe Society Uptown, N. Y. (more 
recently Le Directoire), declared 
this week he is delaying work on 
the new spot until his tangled af- 
fairs with the N. Y. Copacabana 
management are cleared up. 
Proser. who is still listed as presi- 


dent of the Copacabana, owning 
35° of its stock, is currently hav- 
ing his attorney, Samuel Becker, 


prepare papers for a suit demand- , 
ing an accounting of all profits in| 
the Copa for the past 10 years. 
Papers are directed against Jules 
Podell, the Copa’s supervisor. 

Proser declares that work on his 
new cafe, still unnamed, will pro- 
ceed as soon as that suit is under 
way. 

Proser’s name _ was_ recently 
taken off the marquee and pro- 
grams of the Copacabana, and cur- 
rently has no part in management 
of that spot. There have been dif- 
ficulties between Proser and Po- 
dell for several years over running 
of that cafe. 


Proser stated that lease for the 
new cafe is in his name. Realtor 
Irving Maidman, who negotiated 
the deals for the Copa and the 
Beachcomber cafe, which Proser 
operated about 10 years ago, is in 
with him on the new cafe deal. 





Rose Auditions Disk-Jocks 


For Diamond Horseshoe 
* Billy Rose is planning a disk- 
jockey stanza for his Diamond 
Horseshoe, N. Y. So far he hasn't 
decided upon a platter-pilot, but 
is continuing to hear audition-— 
records in hopes of coming up 
with a guy that might hypo things 
at the cafe. 

Cafe disk-jockeying 
upbeat in New York. 
restaurant installed Earl 
on a WINS wire this week. 
Weiner recently started a show 
from the Hickory House, and 
Leon & Eddie's is also reported 
interested in reinstating a disk- 
spinner. Jack Eigen of the Copa- 
cabana, is generally credited with 
starting the trend. 


— ee 


Balto Burley Foldos 
Baltimore, Feb. 28. 

The Gayety, landmark of bur- 
lesque here, folded last week when 
biz hit a new low. 

House has been playing wheel 
shows and may resume with week- 
end frolics by a stock burlesque 
for balance of season. 


is on the 
Monte’s 
Wilson 
Ed 


Regis hotel, N. Y 
gotiated.. 

Acts booked are for the Colony 
and Astor clubs, London, and they 
will double between both spots. 
Operators of these cafes, Eustace 
Hoey and Harry Morris, have been 
conferring for the past week with 


. is being ne- 


‘Harold Dobrow of the William 
Morris agency, and Eddie Elkort, 
head of the N. Y. branch of the 


Lew & Leslie Grade agency 
London. 


DURANTE’S NIFTY 656 
AT CHEZ PAREE, CHI 


Chicago, Feb. 28. 

Despite zero weather and heavy 
snows, Jimmy Durante broke all 
Chi nitery records in his second 
week at the Chez Paree. Although 
the average tab was slightly less 
than the opening week, there was 
complete turnover at almost every 
show. 

Second frame beat the first week 
by almost $4,000 with a new high 
gross of $65,000 being reached. 
Comedian closes March 15 to re- 
turn to Coast for another picture. 


Minsky to Tour His Fla. 
Show on Cafe Circuit 


Harold Minsky, operator of the 
Colonial Inn, Hallandale, Fla., is 
planning to package his current 
unit for a tour of cafes. It’s the 
second year that he'll put his nite- 
ry show on the road. Dates are 
being lined up for the Desert Inn, 
Las Vegas, and the Beverly Hills 
Country Club, Newport, Ky. Last 
season's display was routed out of 
the Carnival, N. Y., which Minsky 
operated at the time. 

Cast will include Ray 
Corinne and Tito Valdes, 
French, Jean Courtney, Murray 
Briscoe and a 16-girl line. Other 
performers are still to be set. Miles 
Ingalls is agenting deal. 


Aldrich Joins Sherman 


Mickey Aldrich has been named 
eastern rep for Eddie Sherman and 
will headquarter in the Sherman 
agency in N. Y. Aldrich will repre- 
sent Sherman's acts including Ab- 
bott and Costello, Allan Jones, 
Rudy Vallee and Gloria Jean. 

Aldrich, who was formerly with 
the Sherman booking office, will 
rep acts and wiil not be invoived 
in the booking of theatres. 


of 








Malone, 
yloria 








Jessie Crawford, Jr., daughter of 
the organist, started engagement 
as a singer in the Shelton Corner, 
N. Y¥. She's been playing cafe and 
club dates under the name of 
Laura Leeds. 


,in 


Max Liebman to Produce 
Unit at Palmer House, Chi 


Max Liebman will produce a 
unit for the Palmer House, Chi- 
cago, in June. Liebman, who pro- 
duces the 90-minute “Saturday 
Night Revue,” telecast on NBC-TV, 
previously did series of units for 
the Latin Quarter, Boston. 

Cast of the nitery unit is still t 
be lined up. William Morris 


| agency set the deal. 


Hefty U.S. Lineup 


For Paris Cafes; 
Woo K. Thompson 


Rene Fraday, show director at 
Le Lido, Paris, is on his last lap 
before returning to France after 
a looksee at talent in Havana, Mi- 
ami Beach, Mexico, Hollywood, Las 
Vegas, Chicago and New York. He 
is practically set with Kay Thomp- 
son, currently at the Versailles, 
N. Y., to open at Paris’ Les Ambas- 
sadeurs, which the Lido manage- 
ment (Pierre Louis-Guerin) will 
also operate this summer in an- 
ticipation of the peak European 
season because of American tour- 
ism, the Holy Year pilgrimages to 
Rome, etc. 

Money detail is stalling the 
Thompson booking, although her 
boys already are studying French 
in anticipation. The Ambassadeurs 
plans a May 15 debut with a com- 
bination ice-floorshow policy, 40°7 
only to the portable tank. An Eng- 
lish line is being brought over 
from London, and the idea is to 
operate it on a class basis a la the 
Copacabana, N. Y., utilizing a basic 








format and changing stars. Car- 
men Miranda, whom Fraday saw 
at Copa City, Miami, says she’s 


agreeable to taking a cut for the 
engagement but will have to play 
Paris before or after Miss Thomp- 
son, depending on whether her 
(Miranda’s) picture commitment 
goes in April or August. Fraday 
also is talking to Sonja Henie for 
the third headliner, also with a 
“prestige” pitch, since obviously 
there is a money hurdle for the 
400-capacity room. 
Shorter Revues 

Meantime, the new Lido show 
will essay a departure for the 
French, i.e., two shows nightly at 
10 and 1 a.m. That will mean two 
different shows, curtailed to 40 
minutes each as against the usual 


/119-hour revues which Donn Arden 


and Ron Fletcher are dance-stag- 
ing, as they did last summer. New 
show opens in May and will be 
satirically pointed at the visiting 
Yanks, with accent on “Paris as 
the Americans see it.” It will be 
the idiom of Irving Berlin’s 
“Only For Americans” song. out of 


.“Miss Liberty.” and the “Gentle- 


men Prefer Blondes” current stag- 
ing. Carrie Finnell will do Mist- 
inguett, and will feature her w.k. 


muscular-control specialty. The 4 
Step Bros.. whom Fraday signed 
while at Copa City. will also be 


in it. For the first time a line of 
eight American chorus boys, each 
over six feet tall, will be brought 
to Paris. Bela Kremo, currently at 
the Palmer House, Chicago, who 
was briefly at Le Lido two years 
ago, will be featured. 

Fraday, who flies back to Paris 

(Continued on page 52) 


Dorothy Lamour, A&C 


Pact for London Dates 


London, Feb. 21. 

Besides lining up Dorothy La- 
mour and Abbott and Costello for 
forthcoming vaudeville season at 
the London Palladium, Lew Grade 
Agency has also booked Lena 
Horne for an early July date fol- 
lowing her four weeks at the Bac- 
cara club, Paris, where she opens 
May 29. 

Others are Peggy Ryan and Ray 
Macdonald, in return, due here 
April 3 for an extensive provincial 
tour for Moss Empires and Stoll 
circuit, with Palladium to follow 
Allan Jones is plaving return dates 
on entire Moss and Stoll circuit 
opening May 29. Gene Marvey re- 
turns in early June for an exten- 
sive tour. Leo De Lyon is set for 
four weeks at Palladium beginning 
May 8. with Moss tour to follow 
and Mack Triplets for Bacarra 
club, opening April 10 for four 
weeks, and due at Palladium July 
3 for four weeks, with Moss dates 
, to follow. 





Nitery Show Doubling Continues; 
China Doll Revue Set for N.Y. Roxy 


+ 





Orange Show Has | 
$30,000 Budget 


San Bernardino, Feb. 28. 

' Orange show, which opens 
| March 9, will have a talent budget 
|; Of upwards of $30,000. Line of 
girls and five standard acts will be 
‘used during the nine-day stand of 
the exhibit. Stan Meyers will 
baton a crew of 16. 

George Jessel will appear open- 
ing night, followed by Ralph Ed- 
wards, Kay Starr, Peggy Lee, Andy 
and Della Russell, Judy 
and Art Linkletter. Bill 
long’) Boyd will make a p.a. on 
March 18. Mills Bros. also are 
pencilled in for the final day. Phil 
Bloom agency here has nabbed the 
account and is lining up talent. 





Canova 
(“Hopa- 


Cold Wave Hits 
N.Y. Cafe Biz 


The recent cold snap has cut 
heavily into cafe grosses in New 
York. Bonifaces are inclined to 


think that the weather is more re- 
sponsible for the business drop 
than the combination of the dim- 
out, Lent and income-tax time. 
Until the freeze, business had been 
on a par with last vear. 

Along Broadway the Latin Quar- 
ter is holding up fairly well, other- 
wise the west side cafes are doing 
from fair to poor. 

The -east side is 
tively better position than the 
Broadway spots, but business is 
somewhat off in that sector as well. 
The Versailles is holding up okay 
as are the smaller rooms such as 
the Blue Angel and Le Ruban Bleu. 
The Copa’s receipts aren't up to 
par. 


in a compara- 


VHCS SEEKING SHOW BIZ 
AID TO CARRY PROGRAM 


Means of bringing in showbusi- 
ness support of Veterans Hospital 
Camp shows will be discussed at a 
meeting of the VHCS board slated 
to be held tomorrow (‘Thurs.). Abe 
Lastfogel, VHCS president, came 
in from the Coast to attend the 
meet and will probably return 
after the confab. 

VHCS hopes to make the enter- 


tainment of hospitalized vets a 
community project of the enter- 
tainment industry. Organization 


was put on its own at the begin- 
ning of the year when its parent 


organization, United Services Or- 
ganizations dissolved. VHCS at 
that time had enough funds for 


three months of operation. 

Major problem of the board is to 
line up sources of revenue for the 
coming year. 





Weitman on Hope Tour 
For Pre-B’way Test 


Bob Hope troupe, including film 
actress Jane Russell and Les 
Brown and his band, opens at the 
Paramount theatre. Broadway 
showcase, today (Wed.) after a 
warmup in two Massachusetts 
towns. Robert M. Weitman, United 
Paramount veepee. trekked to 
Worcester Sunday (26) to join the 
comic and work on the Times Sq. 
opening. Weitman also accom- 
panied Hope to Springfield on 
Monday (27). 

Hope played one-day engage- 
ments in each spot following the 
troupe's plane-out from the Coast 
Saturday (25). Comic is slated for 
two weeks at the Paramount on 
a weekly guarantee of $50,000 plus 
a percentage. 


Shearing’s B’way Bow 

Bop pianist George Shearing will 
make his Broadway vaude bow with 
a date at the Strand theatre, start- 
ing March 10 at the head of an in- 
strumental quintet. 

He'll be on the bill 
Guizar, George 
and Roger Ray. 
} Another act is still to be set. 


with Tito 
Andree Martin 


Doubling of shows from niteries 


‘to vaudfilmers is on the unbeat in 
New York. Latest cafe display to 


be set for a vauder is the China 
Doll, N. Y., revue, which doubles 
into the nearby Roxy theatre, 
March 17. 


China Dol! show will be headed 
by Long Tack Sam, oldtime 
Chinese act, which hasn’t appeaved 
on Broadway for nearly two deec- 
ades Before returning to  per- 
forming he operated theatres in 
China until recently when Chinese 
Communists made things diffi- 
cult He’s reputed independently 
wealthy. 

Others on the show will include 
& Wing, Ming & Ling. Flor- 
ence Ahn and the cafe’s line 

Currently the Latin Quarter Re- 
vue is bicycling between the Lou 
Walters cafe and the Strand the- 
atre. Recently the Roxy used the 
show from the Copacabana 


Teves 
AUY 


The doubling of cafe shows into 
vauders has generally worked out 
well for both theatre and nitery. 
Theatre bookers feel it’s a good 
idea to get a show that’s already 
broken in and has been previously 
publicized in a cafe The cafe 
owner gets a slice from the theatre 
as producer and at the same time 
benefits by having the theatre 
trailerize his cafe 

There would probably be more 
cafe-theatre dates but for the fact 
that the number of cafes with large 
productions is rapidly decreasing. 
The only big cafe that hasn't dou- 
bled its shows into theatres is the 
Diamond Horseshoe. At that Billy 
Rose, at one time, produced paral- 
lel editions for vauders. 


Hildegarde’s Continued 
Boff Take on Fla. Dates 


St. Petersburg, Fla., Feb. 28 
Hildegarde is continuing her phe- 
nomenal success pattern which she 


employed in off the beaten path 
bistro dates in the northern area 
with similar success in Florida. 


Last week in Daytona Beach at the 
Ocean Room of the Sheraton Plaza 
she jam-packed the 350-seat room 
at almost every performance of her 
two-hour concert at $4 per head. 
On top of that, management re- 
ported that during the intermission 
and after the show an average tab 
of $3.50 was spent on drinks. Room 
take grossed $19,000. 

In opening days of her engage- 
ment here in the Soreno hotel ball- 
room, which seats about 500, she 
has had near capacity at $3.75 ad- 
mission. In addition, she has been 
averaging the same on drink tabs 
and should top the Daytona gross 
by several thousand. Amazing part 
of the previous week is that busi- 
ness grew and best days were Mon- 
day and Tuesday, last part of the 
date. Chanteuse did a three-hour 
program Tuesday. 

Hildegarde was to address lunch- 
eon group of several hundred at 
the Maas Department store here 
but mob grew so large that pla- 
toon of policemen had to escort 
her through the thousands who 
clogged the aisles and store re- 
ported the greatest crowds in its 
history. 





Ringling Circus Dickers 
For Atlantic City Date 


Atlantic City, Feb. 28. 

Representatives of Ringling 
Bros. Circus have filed application 
with the City Commission for a 
one-day performance here Sunday, 
Mav 28. 

Finance Director Daniel S. Ba- 
der, with whom the application 
was filed, said he would place it 
before the other Commissioners at 
their next meeting. The city has 
a license fee of $1,000 a day for 
circuses. 

If the application is granted it 
will be the first license to be is- 
sued a circus for many vears. 
Amusement interests and business 
people here have opposed circus 
licenses on the theory that it takes 
money out of town. 


DEBBIN’S NEW BERTH 
Nat Debbin has joined the N. Y. 
Branch of the Lew & Leslie Grade 





Agency of London. He'll work 
with Eddie Elkort. 
Debbin was former personal 


manager of Lena Horne and prior 
to that was a music publisher. 
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Minn. Terrace, Mpls. 
songs, including some clever paro- 
dies, accomplish their designs on 
patrons’ risibilities. 

The singing comedienne’s open- 
iag number saucily tells of her dif- 
ficult quest for “the right man” 


and draws U 
have everything.” Least ef- 
inter- 


can't 
fective 


the conclusion, 


is a long-drawn-out 


“you 
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pretation of “I’m True to You in 


has 
Kate,” 
snapshot. 
benefit 


0 


abbreviation 


Fashion” from “Kiss 
sung to her boy 

While the latter 
from elimination of 


generally, she 
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HOTEL 
LANGWELL 


123 West 44th Street 
NEW YORK 
LUXEMBERG 2-2300 
2-Room Suites, Complete Kitchens, 


Well Furnished 
Suitable 3-4 People 


$150 to $225 MONTHLY 


2-Reom Suites, Well Furnished 
Suitable 3-4 People 


$90 to $100 MONTHLY 


Single and Double Rooms 
With and Without Baths 


$3.50 to $5 DAILY 
$12 to $28 WEEKLY 


Full Hotel Service 


In All of the Above 


Me, 
friend’s 
would 
most 
the accompanying business and 
next 





Suites and Rooms 


-, 

















ALLAN CROSS 


Currently HELD OVER 


LONDON CHOP HOUSE 
DETROIT, MICH. 


Opening March 10th 


GLENN’S RENDEZVOUS, Cinn. 
Mgt.: SENIA GAMSA 




















‘ands solidly with a parody of 
“South Pacifie’s” “There’s Nothing 
Like a Dame,” reversing the sex! 
to permit her to tell why “there's, 


‘nothing like a guy.” Spice and 


more laughs are forthcoming dur- 
ing a parody on “Riders in the 
Sky” which is an account of an 
unfortunate marriage to an aviator 
who wants to do nothing but fly; 
a vocal dissertation on “The Amer- 
ican Way,” explaining why she 
loves the American man; a “Road 
to Mandalay” parody, and her im- 
pression of a stripteaser. 

Cecil Golly and his orche tra, 
with pleasitg vocalist Mildred 
Stanley, are adept, as usuai, in 
playing the show and turning out 
tunes for patrons’ terping. Rees. 


Kitty Davis’. Miami B’ch 
Miami Beach, Feb. 26. 
Cohen, Fisher & White, 

Kenny Davis, Johnny 
Orch; minimums $2.50, 


! 


Myron 
Maxellos, 
Silvers 
$3.50. 





This spot was doing only fairish 
business for several weeks before 
the advent of Myron Cohen. With 


him it has hit the jackpot. Yarn 
spinner has a new collection of 
stories. Each builds for howls and 


audience response. Basically the 
tales are still concerned with N. Y. 
garment district types, but they’ve 
taken on a universal tinge through 
Cohen’s manner of winding into 
them, via his brief and highly 
amusing introes. On for 50 min- 
utes, he had to beg-off. 

Fisher and White have not been 
seen hereabouts for several sea- 
sons. They return with type of 
material they’ve used before, but, | 
a tight and more gagged-up stint. 
Topper is the funny-panned Fish- 
er’s takeoff on the Lawrence Tib- 
bett platter of “Figaro.” “Mc-| 
Namara’s Band” is another famil- 
iar that hits fo. laughs. However, 
they've interwoven some screwy 
bits with stooges around the room | 
that keeps howls rolling. 

The Maxellos with their bal- 
ancing and tosses work surpris-| 
ingly well on the small stage. The | 
aud participation bit with male 
and femme guests gets them off 
to healthy mitting. Kenny Davis 
holds over with his blendings of 
pop songs. Johnny Silvers and his 
all tops on the backing. Lary. 


Latin Quarter, N.Y. 


(FOLLOWUP) 

A new set of new principals 
within the holdover production of 
the Latin Quarter buttresses this 
Lew Walters show. Primary head- 
liner is the new divertissement is 
Sam Levenson, the former pedagog, | 
making his Gotham nitery bow. | 
He’s as potent a click in this medi- : 


‘ment for 


' they 


um as he has been on video, club 
dates and theatres. 


Levenson’s version of family lite | 
on the lower east side brings a | 
nostalgic response. And the items | 
that seemed tragic in childhood 
make for hilarious reminiscences, | 
and the contrasts between the old | 
and modern methods of raising | 
youngsters provides excellent 
laugh fodder. 

Levenson’s manner of recount- 
ing childhood incidents is straight- 
forward and gives the impression 
he’s enjoying the process of re-| 
counting these yarns. The response 
to his efforts is excellent. 

The other newcomers on this 
session comprise Sherrier (New 
Acts), a French import; Landre and 
Verna, ballroomers, and Adriana 
and Charley, trampolinists. 

Landre and Verna win the mob 


with some sensational one-hand 
overhead spins. Their terp-work is 
generally well designed and ex- 


ecuted with precision. Adriana and 
Charley show up well on the tram- 
poline. The male does some fine 
tricks while femme acts as under- 
stander for incidental hand-to-hand 
work while on the apparatus. Sole 
fault with their effectiveness in 
cafes is time taken to set up the 
trampoline. It takes nearly two 
minutes to get the machine on 
stage and set it up properly. That’s 
a long time for the customers to 
be sitting in the dark. 

Rest of the revue and the cast 
itself are holding well. Ernestine 
Mercer, Francis and Grey, the Bal- 
let Sevillano, Ben Yost’s Vikings 
and the line contribute nicely 
toward the integrated production. 
The majority of the cast is taking 
the strain of doubling between this 
spot and the nearby Strand thea- 
tre in good stride. Jose. 


Centinental Reom. N. Y. 


(ST. MORITZ HOTEL) 
(Followup) 
The Continental Room of the| 
St. Moritz hotel continues as a_/| 


pleasant dine-and-dance spot. This | 
intimate room, with comparatively 
small but compact show, manages 
to provide maximum = entertain- 
diners. The post-show | 
champagne hour (in which cus- | 
tomers terp for prizes), entr’acte 
fiddling by Leo Pleskow and Erwin 
Kent’s dansapation make for good 
cafe-going values. 

Monette and Ramon, the hold- 
over dance team, perform a nicely 
integrated floor routine in which 
show considerable flash and | 
vigor. Turns and lifts are well- 
executed and there’s a nice bal- 


|ance to their work, which is show- | 


ing considerably more polish than 
when last seen here. 
Newcomer on_ this 
Roberta Welch (New 
stranger in this area, since she 
worked as Nick D’Amico’s band 
vocalist some years ago at the 
nearby Essex House. Jose. 


show is 
Acts), no 
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The Wizard of the Organ" 


“YOU CAN’T BE TRUE DEAR” 


Personal Direction: MILO STELT 





The NEW Theatre Find! 


KEN GRIFFIN 


CURRENTLY: 


ORIENTAL 
THEATRE 


HICAGO 


CREATOR OF 


6,500,000 RONDO RECORD 
SALES CAN'T BE WRONG! 








MUTUAL ENTERTAINMENT AGENCY, INC. 


203 N. Wabash Avenue, Chicago, Iii. 


Exclusive Management: 








' failed to mar his opening and the 


| Myrna Bell, 
beverage minimums, $3, $5; Barry 


| dew. 


‘compelling, be it straight or comic, 


, all the way. 


/ard “jack” story and others would 


| stress Karen Tedder. 


ings okay, the line niftily costumed 


es 


Oval Reom. Boston and the “Circus” finale sti! 





standout, via the Asia Bo i" 
(COPLEY PLAZA HOTEL) Myrna Bell’s acrobatics. Kaa’ e 
Boston, Feb. 24. | course, the four Step Bros. wham 


Vic Damone (2), Ranny Weeks) over slick hoofery, 
Orch (9), 
$2 cover. 


! ks | in which the 
Tony Peters Trio, $1.50, | challenge stuff adds up to show. 

stopping. David Tyler's orch jg 
| solid show backer. 


Vic Damone, currently at the| 
swank QOval Room for a_week’s 
stint, is rapidly building himself 
new fans here, where he is scor- 
ing just as solidly with the old- 
sters as he has with the teenagers. 
Even a blizzardy Ash Wednesday 





La ry, 





ICER’S HOT 1006, ATLANTA 


Atlanta, Feb. 28. 

“Holiday on Ice 1950" grossed a 
|'whopping $100,000 in 10-day 15. 
| performance stand here ending Sat. 
: ar p t urday (25). 
firstnigh! ringsiders were definite.) Figure represents practically ca 
stint Pe ee pacity for each show at 4,000-seat 
7 Bel end , ’ Muny Auditorium. 

Guy las no gimmicks, gags, or 
gab, relying strictly on vocalizing. 











Damone does about 10 numbers, 
which give him plenty of oppor- The Diversified ACRO-COMEDIAN 
tunity to showcase his talents and 
definitely lifts him out of the 
crooner class. He is as adept at 


selling the rhythmic “What Is This 
Thing Called Love” as he is with 
his w.k. ballads, “You're Breaking 


SHOREHAM HOTEL 


My Heart” and “My Bolero.” En- Washington, D. C. 
tire stint draws solid mitt action 
with sock returns for closer, Thanks, GEORGE WERFEL 


“Come Back to Sorrento.” 

Solid backgrounding by his pi- 
anist,. Jack Kelly, and Ranny 
Weeks house band set neat pattern 


TOWN CASINO 


Week of February 27 


NEW FOLLIES BERGERE 


for nifty performance. Tony Pe- 
we se . nt 
ters trio, who go with the lease, Montreal (March 9 te 22) 
fill in the lulls. Dinner biz solid. 915 Rae Drive, Minn. 19, Minn 
Elie. Se 











MR. KNICK GETS 
4 STARS 


kkk * 


Preduced by Knickerbocker Ford, Inc 
Directed by Joe Laurie the 3rd. & Jack 
Belanger. Shewing from 9 till 9 at 610 
Ave. of Americas. Compore eur price 
on a New 50” Ferd automobile be- 
fore buying. A hit you can’t afford te 
miss. Call, write, wire—Joe Laurie the 





Copa City. Miami Beach 


Miami Beach, Feb. 26. 
Danny Thomas, Step Bros. (4), 
Karen Tedder, Arden-Fletcher line 
(18) with Herb George, Asia Boys, 
David Tyler’s Orch; 


Gray in Flamingo Room; no min- 


This is the first big spot Danny 
Thomas has plaved in this area— 
after two dates at the Club Boheme 
(in Hollywood) with its 200 capac- 


ity. That the philosophically | 3rd. and Jack Belanger at Algonquin 
tinged comic's draw is potent | 5-4100. 
has been evidenced in the first 





heavy profit show the Copa has had 
since seasonal teeoft. 

The ideas in song-comedy and 
gag breaks which Thomas essays is 
a welcome switch. Perhaps the 
secret. of his click is the manner in 
which he weaves in the serious. 
then switches from his special 
lyrics to a broadism that hits for 
the laughs. His material is 
tailored to his serious pan, his easy 
handling of vocal ranges required 
and a voice that is one of the more 











HYMAN ZAHL 


The Zahi Agency of London 
Associated Robbins Bros. 
Suite 601 


67 W. 44th St., New York City 
Phone: MUrray Hill 7-2033 


on cafe circuits. 

From his opening songology on 
Miami Beach to his work on ring- 
siders in which he throws in a 
birthday song to a prominent 








guest, he wins them and holds ’em 
He could have stayed 
on all night but called for stand- 
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; PERFORMERS WANTED, 


. . « who desire TOP NOTCH sane’ 
| comedy material. | 
Everything including SONGS, PARO. 
| DIES, COMEDY and SKETCHES. 
Among the men on our staff are: | 
MEL BROOKS, writer for Sid Ceasar 
IRVING REID and NORMAN GIMBEL. | 
writers for Carl Brisson and Julie 
Wilson of ‘Kiss Me, Kate’ fame. 
Introductory standard acts: M.C.—$20; 
3 Perodies—$15; Double Act—$30; | 
Ventriloquist—$20. 
SCRIPT WRITERS, c/o Fred Wolfe, | 


Reom 60) CO §-0533 
1650 Broadway, New York 19, N. Y 
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have stretched the proceedings into 
the second show. For the first 
time this season they're Standing 
in line for the supper show. 
Supporting show is okay. Only 
newcomer with Thomas is song- 
A trim look- 
ing blonde, she gets by nicely, 
though potency of her personality 
and delivery could be heightened 
with a smarter choice of songs. As 
is, her blending of pops. standards 
and hillbilly songs earn her hearty 
reception. , 
Production holds over. with the 
Herb George production vocaliz- 








10TH WEEK 
LONDON PALLADIUM 


GEORGE PRENTICE 


“HE PUTS THE PUNCH” 


“PUNCH AND JUDY” 
Sincere Appreciation and Thanks 
to 
VAL PARNELL —- MOSS EMPIRES, LTD. 


and 
LEW AND LESLIE GRADE, LTD. 
235 Regent Street, London 


Persone! Management: MARK J. LEDDY 
LEON NEWMAN 
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“dll mel 
“st | Gayety, Montreal, Clamp for Sabbath |’ 7,"cor",-" Sto" ARA-AGVA May Reach Accord 
DOYS and D ° ° 
And of ay ’ ’ To Aid Deaf Children P ay eac CCor 
ich _ e * 5 e e San Antonio, Feb. 28. . 
0 show. V | tl ( A t Nit | Sunshine Cottage, local school 
orch ig 10 a on ues C 10n Oni ] eres for deaf children, will benefit from n ency ranic ap 
Lary, a - .. . ‘2 = to be presented here by Joe 

Montreal, Feb. 28. onway all acts had been paid off, | rown, comedian, at the Munici-| Artists Representatives Assn.;non-AGVA acts are booked b 
ANTA The Gayety theatre, only straight | told to return to the U. S. and the | pal Auditorium on March 15. and haeelenk Guild of Variety ‘them. Through this spueuders 
-* two-a-day vaude house here, was/management has no idea-when The show, “An Evening With Joe | Artists, which have been meeting | more acts would be forced to join 
b. 28. closed Friday (24) on orders from | house will open up again. E. Brown,” is part of a nationwide | to form a new set of regulations | the union, and AGVA’s total on 
‘ossed a Police Director Albert Langlois. Although city officials claim the | tour. | may reach a compromise on the | ‘such dues would be greater than 
day 15. Action was taken because the Gay- | shuttering has nothing to do with | | $50 franchise fee, which is report-| the franchise fee. 
ling S ety has been running shows at led to be the main stumbling block. | 


Sat- f | 


‘ally ea. : 
VO0-seat 

















12:05 each Sunday night and the 
law under which the Gayety’s per- 
mit had been issued required such 
amusement places to be closed at 
midnight. 


























recent drive on illegal night clubs | 


and current vice probe, sudden ac- 


| tion looks obvious in view of the, 


fact that this house has been run- 
ning similar shows every Sunday | 
night for the past few years with- | 















































Revue Shifts to H’wood 
Nitery When Former Site 


















































| Both organizations are currently | 


i going along on a temporary exten- 
ision of Rule B contract, which ex- 
pired Jan. 1 

Percenter organization has come 


It’s been argued that if the $50 
fee, which ARA agents pay into 
their treasury reveris to AGVA, 
percenters would thus be relieved 
of current policing of its member- 
agents and consequently booking 















































Accareme to manager Som) ; out anything more drastic than a Is Razed by 906 Fire up with a proposal in which agents of non-AGVA acts would sky- 
DIAN minal | couple of minor fines last Decem- | would face a loss of franchise if! rocket. However, 
ber for similar offenses but no Hollywood, Feb. 28. 
closings. “Virgin Island” revue has caused 
Present clean-up which has the Florentine Gardens to light up 
already closed the Night Cap cafe again. Show was burned out of 
; 'and threatened several others got | Zucca’s Opera House in Culver 
underway when The Herald ran a/ City last week in a fire that dam- 
. series of stories showing how easy | aged $90,000 worth of property. ; 
HL it was to get either a drink or Owners of the Florentine Gardens 
femme company after hours. will share in profits with the | 
Stories appeared after a report Zuccas. 
handed down by Director Langlois Cul City buildin as a land- 
| that Montreal was rid of all forms Be a Const pg ly wt gins | 
ERE of gambling and other attractions built in 1924 and housed many e a e 
) | that indirectly have made Montreal | name bands when it was known as 
one of the greatest tourist attrac- the Casa Manana. Benny Good- RTIMER, 
“a tions on the continent. man and Benny Pollack made their LEE MO ror 
eT Sudden purity drive comes as Coast reputations there. During war gaily Mir 
a something of a surprise to cafe | place was known as the Mead- 
habitues and show people who take | 9wbrook, operating with a name- 
ETS the late saloons as a matter of! band policy. until 1947. Revue- 
course and can name a dozen Or | type shows it has housed since that 
| more in the mid-town section time have been moderately suc- 
where you can wine and dine till  cescfy]. 
ke dawn in spite of the two o'clock 
° es ." | curfew. | 
i ie | IC p {| il However, till probe relaxes, the Fjye Shot in Greenwich 
2 pert padded cellars are heeding the rs 1 = 
at 610 : closing and giving their clientele Village Nitery Stickup 
ur price | | Thanks to Ken Murray more than a cursory glance. | Two performers and three others 
vile be | | and Ted Lesser, | am making | _were wounded when bandits held 
Hord to | | my debut as accompanist to up the Moroccan Village, a Green- 
urie the ; my Daddy, JAN RUBINI, on || FISKE’S DALLAS DATE wich Village, N. Y., spot, early Sat- 
yonquin a a urday morning (25). One of the 
; the Ken Murray Television | Dallas, Feb. 28. entertainers, Eugene Ebol, 53, a 
: show, sponsored by An- Dwight Fiske has been booked femme impersonator, was shot in 
——e oy heuser-Busch, March 4, 1950. | to open March 3 here at the Baker | the stomach, and is in serious con- 
— dition. Another performer, Robert 
hotel Mural Room for an extended Dell, was wounded in the leg. A 
Signed Michel engagement. detective, a patron and a suspect 
Fiske will follow the Merry Macs | were also wounded. | 
P.$.: | am only 7 years old. | current at the spot. Jimmy Joy Holdup came during the late 
' and his orch are on the bandstand. Show at the nitery, when one of the 
bandits commandeered the micro- 
ndon was, Phone and ordered customers to 
leave money and valuables on the 
tables. Two detectives at the bar 
Bros. adjoining the room started shoot- 
Sy ey | ing. 
——y oe Internationally 
| — | . . . . . o 
ITED | Distinguished Violinist COMEDIENNE BE [ I Vand JANE 
special 
paro: | 
re: 
Pasar 
sIMBEL. | 
d Julie 
ne. 
>. —$20; 
t+—$30; 
| Currently, New 
ole, | E York 
LNY : 
ous -! ; . Tr] ~ : 
—— & “Kean Sisters seem now to The Kean Sisters, a pair | 
1 have hit the pay-dirt for- of lovely looking l!assies, 
i mula... Bright spot of the really bring down the 
} PERSONAL show is their nifty comedy house." (Roxy Theatre), 
4 APPEARANCES work.” (Roxy Theatre), N. Y. Post. 
{ WM. H. KING Stal, Variety. “Margaret Truman en- 
: . : “Not since the comedy joyed Kean's take-off on 
: 2025 N. Argyle Ave. team of Jerry Lewis and Margaret Truman.” .. . 
H Hollywood 28, Calif. Dean Martin exploded (Capitol Theatre), 
H into prominence, has the _ _ Arnold Fine, 
: stem been so excited over Washington Daily News. 
; e ° 
i Opening at the an act, as Betty and Jane Attractive Kean gals; . . 
ACTS, GAGS, SCRIPTS, Kean. oe Seen ae ee oe ee Te 
: PARODIES, SPECIAL SONGS 8s . aisies. ... 
; 1950 CATALOG FREE Two attractive young (Roxy Theatre) 
iS Largest Selection of Comedy Matertal women, Betty and Jane Bill Simon Billboard 
3 ~ a We also write material Kean, are seen for the first ‘ ’ ° 
: J. & H. KLEINMAN time as a sister team and Jane and Betty Kean 
146-K Strohm, North Hollywood, Cal. ; a 
: New York S146-K, Strohen, Roath, ety need, On we hope that they will were socko on the Ed Sul 
3 never part again. livan Toast of Town Sun- 
> : (Beverly Hills day night." 
TH Country Club). (Television), 
WEEK OF MARCH 9 SUMMER THEATRE R.C.H., Time Star, Cinn. Variety. 
Penna—i00 miles i a York 
t Syst n 
FOR RENT. Thank You, MILTON BERLE, for Texaco, and 
Management: seminal rental te Svenelally repeal ED SULLIVAN for Toast of the Town 
" bie with theatrical background, 
e Write: R. B. BELLO ; 
. WILLIAM MORRIS AGENCY, Inc le oom Trad! alan, Pola, Pa General Artists Corp. for Theatres and Night Clubs 
one: . ° 
———— asia 
ee 
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Chi's College Inn Drops Floorshows 
In Switch to Society Band Format 


in sister hotel. Ambassador East, 
with society band as only enter- 
tainment. 


Chicago, Feb. 28. 
The College Inn., practically a 
pioneer in every form of nitery en- 


Town after attending the ski and 
skating races at Lake Placid. ° 





Canada Expo. Mulls Kaye, 
Hope for This Yr.’s Show 


Toronto, Feb. 28 
Oisen and Johnson will not play 
sone | ie nev egge nr agneoe Exhibition 
(this season, After yea ; 
Yank talent 50% in U. S. dollars, oe 


Saranac Lake | 


By Happy Benway | 


Saranac Lake, N. Y., Feb. 28. 
d rai back to the Big 

Apts Smee ane fe : the end of this week or next, ac- 

cents that so far as the Lido is 


concerned the management 






Hefty U. S. Lineup 


Continued from page 49 











Birthday greetings are in order 


tertainment for the past 40 years, 
will close its doors on March 19. 
Inn, which was started by the late 
Ernie Byfield’s father and which 
his son sparked into the top hotel 
spot in the country, will be turned 





In a board of directors’ meeting 
last week decision was made to 
convert basement bistro, which 
brought ice shows, celebrity nights. 
swing bands, salues to American 
composers, and finally a tribute 
and to the efforts of Byfield and 
“Col- 





into a room similar to Pump Room 
—_ his partner, Frank Bering, 
lege Inn Story,” into a more intime 





operation. Nightclub had not been 
doing well for the past several 
months. Although some of the 
compeser series racked up hefty 
grosses, tabs for present show is 
ow. 


Also at the board meeting James 
Hart was named president of the 
Ambassador hotel as well as the 
Sherman, and Pat Hoy, general 
manager of the Sherman. was 
moved into the veepee spot. Frank 
Bering remains chairman of the 
board 





JAN 


HELENE and HOWARD 


Currently 


RKO ALHAMBRA 
NEW YORK CITY 





Conventioneers Hypoing 
Nitery, Theatre Biz in A.C. 








COMEDY MATERIAL 


Fer all branches of theatricals 








FUN-MASTER Atlantic City, Feb. 28. 
‘The ORIGINAL Show-Biz Gag file” Resort business here is being 
o ie 5 SS ee 68 hypoed this week by 14,000 dele- 


(Order in Sequence Only) 

SPECIAL: First 13 files for $10 
All 35 files for $30 

3 Bks. PARODIES, per book 


gates and families attending the 


$10 76th annual session of the Amer- 


® p ~~ em 
4 MINSTREL BUDGET $25 @ ican Assn. of School administra- 
@ HUMOR-DOR FOR EMCEES $25 @ tors. 
@ 4 BLACKOUT BKS., ea. bk. $25 @ ae : : 
—or ail 4 diff. Vols. for $85— While their sessions are con- 


e “HOW TO MASTER THE CERE- 
MONIES” (re-issue) 
— $2.00 per copy — 
NO C.O.D.’s 


PAULA SMITH 
200 W. 54th St. Dept. V 
NEW YORK 1? 


cerned with educational problems, 
their amusement schedule brings to 
the resort Fred Waring and his 
Pennsylvanians, who will entertain 
on the program Wednesday night 
(1). The Waring organization is 
being presented by the Associated 
Exhibitors. 

Television in Education was the 
topic of a discussion group this aft- 
ernoon with W. H. Lemmel, super- 
intendent of school of Baltimore, 
Md., the chairman of the meeting. 

Hotels, film theatres, restaurants 
and even the nightclubs are getting 
a good play from the convention- 
eers. 














YOU MUST VISIT 
RAILWAY LOST PROPERTY 


when in LONDON for Bargains In 
Furs, Fur Coats, Luggage, Travel 
and Sports Goods:—Call at 1 Port- 
man Street (corner of Oxford 
Street), Marble. Arch, London, W.1. 
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LOEW 
BOOKING AGENCY 


GENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 
160 W. 46th St., N.Y.C.- JUdson 2-2000 


J. H. LUBIN manacer 


SIDNEY H. PIERMONT manacer 
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: |prising Bert 


: ‘lining the grandstand show 
A ) : “| : Ow ft 
tS lina nod Tecan GATEE) Fal- per contract. on National City | record breaking grosses, fair wk 
ion, all at Variety Clubs’ hospital. Bank in N. Y. There have been ‘pers felt that a change of attraction 


Albert Bagdasarian, announcer 
and commentator for _ station 
WNBZ here left Albuquerque for 
an indefinite stay. 

After 18 months of shutin rou- 
tine at the Raybrook (N. Y.) sana- 
tarium, Patricia Mitchel, nitery 
entertainer, received all-clear pa- 
pers. Ditto for Chariie Dowd, ex- 
Fox theatre staffer. who returned 
to his Brooklyn home. 

Among the new arrivals here 
showing nice progress are Jack 
(RKO) Wasserman, Lawrence Gar- 
ber and Frank E. Walters. 

Sam (RKO) Kelley checked out 
of the strictly in-bed department. 

Albert Schroeter, owner and 
manager of Hennessey’s nitery, 
joined the Elks. 

Your correspondent was honored 
by being made an Honorary Life 
member of the Burnt Corkers, Inc., 
an organization of blackface come- 
dians and minstrelmen, of Lancas- 
ter, O. 

The Mose LaFountains, who op- 
erate the Durgans Nitery here, 
back from Pittsfield, Mass., where 
they attended the speed Ice Races. 
Their son was a competitor in the 
events. ; 


Write to those who ill. 


| Midwest Vaude Dates 


are 








Chicago. Feb. 28, 

Jackie Heller plays his first Chi 
engagement in four years at the 
Vine Gardens March 31 . Ray 
Lyte has taken over the booking of 
Cheat’s Lake Club, Morgantown, 
W. Va., and has set the June Tay- 
lor dancers. Carl Ravazza head- 
lines bill March 21... Bela Kremo, 
juggler, into the Shoreham, Wash- 
ington, March 6... Main theatre, 
Racine, Wisc., goes into regular 
weekend bilis March 10. with 
Marion Hutton & Jack Douglas, 
Ted & Flo Vallet and the Winlows 
... Danny Marshall & Frankie 
have been set for Turin Inn, Sioux 
City, March 3. 

Harmonicats play the Belvidere 
Country Club, Hot Springs, Ark., 
March 3... Dick Gale & Jessie 
Rosella headline at the Silver Cloud 
March 3... Marvin Boon added to 
Al Morgan bill at Helsings .. . Ed- 
die Sligh has pacted Jimmie Cos- 
tello for the Plantation, Nashville, 
March 13... Alan Cross, plus the 
|Maxims and the Stapletons at 
|Glenn’s Rendevous, Newport, Ky., 
March 10. 

_Sid Epstein of the William Mor- 
ris office snagged the Duqouin, 
rM.; fair and has set a Wally Wan- 
ger line for Aug. 29... Dick Con- 
tino show after April 20 stint at 


| series of one-nighters ... “Asylum 


| of Horrors” broke house record for 


single performance at the Belmont 


added Mimi Benzell, Cabot & 
Dresden, and Rex Raymer to the 
Billy DeWolfe bill, March 3... 
Key Luke into Babe's, Des Moines, 


ver Frolics opening has been set 
for March 16 with first bill com- 
Stone & Eddie 
Schine, Kay Kenton, Ginger Kin- 
_ney, Raymond Monchito rhumba 
band and Bud Prentiss orch. 


instances, says Fraday, where the was necessary. 


‘land to buy 


management had to go to Switzer- 
dollars but always 
kept its covenant in this respect. 
This is in refutation of certain 
other Paris boites experiencing 
hassles with American vauders on 


; 
| 


_CNE is currently attempting {o 
| line up Danny Kaye and have also 
| thrown’ out bids to Bob Hope. 

CNE is regarded as probabl 


the top fair date. Grosses yp 





‘the Riverside, Milwaukee, will do/| 


theatre last week grossing $3,450 | 
.. . Marie Neglia into the Chase, | 
March 3... Chicago theatre has) 


March 10... Tony Martin’s date | 
for the Chez Paree has been moved | 
up to March 17... The New Sil-| 


50% U. S. currency remittances. 
The Lido interior, incidentally, 
has been reconstructed a bit to 
move certain pillars back for bet- 
ter view, and at the same time 
adding 25 tables. Capacity will now 
be 950, eclipsing Bal Tabarin (in 
the Montmartre) in size. Inciden- 
tally, from Paris it is reported that 
the Tabarin estate has been talk- 
ing to Louis-Guerin to take over 








around $400,000 for two weeks 


——— at 





THIS WEEK ON TELEVISION 
HANK SIEMON 


ON ABE BURROUGHS SHOW 


Mayo Bros. 


CAVALCADE OF STARS 


that internationally renowned 
cabaret-theatre. 
. a " ALL PLACED BY 
As with Lou Walters’ current 


KALCHEIM & SMITH 
R.K.O. Bidg., New York City 
JUdson 6-3345 


stunt of doubling his Latin Quar- 
ter revue into the across-the-street 
Broadway Strand, the Lido has a 
three-times-a-vear deal with War- 
ner Bros. in Paris for the Grand 
Palace. When WB has a run piec- a 

















ture at this Paris deluxer, the Lido 
JERRY 


floorshows become the stage attrac- 


tion. It was tried out first last 
Xmas, and will be repeated at 
Radio and Record 


Easter and during October for the 
Auto Fair, a big event annually 
in Paris. Whenever that is done 
the cinema raises its prices. 
Louis-Guerin also is bringing 
over the “Skating Vanities” April 
































26 for a month at the Palais des a | 

Sports. This is John H. Harris’ Singing Star 
Sports. Buster Crabbe’s “Aqua- i 
Parade” comes in next, and “Holi- HELD OVER ; 
day On Ice” will be booked for : 
six months in the provinces, Bel- MOULIN ROUGE 4 
— ete., playing arenas, but not NEW ORLEANS, LA : 
aris. : : : 
i 
—_ a ———- = Snaeiptnepationaninstneteeesmene i 
| 
£ 
: 
- 4 


“HALF SINGER---HALF WIT” 


RKO PALACE---New York 
| NOW! 
WEEK FEB, 22 


Management—— Phil Offin 


48 West 48th S#., New York, N. Y. 
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“wow”! 


VARIETY , Feb. 22, 1950 


“Irving Fields and his trio 
(piano, bass and drums} wow with 
their sock instrumentalism with 


Fields dispiaying some pyrotechni- 
cal finger-work on their trio of 
tunes. They open with a fast 
“Wedding Samba,” achieve a good 
pace-change with “St. Louis 
Blues” and wind with Fields’ com- 
position, “Managua Nicaragua.” 
(Roxy Theatre Review) 


TRVING FIELD 








IRVING FIELDS 


ond His 
RCA-Victor Recording Trio 


Currently: 


ROXY THEATRE 


New York 





“DYNAMIC”! 


BILLBOARD, Feb. 25, 1950 


“In the strictly musical depart- 
ment pianist Irving Fields and his 
trio offered a collection of flashy 


finger vehicles culled from his 
Victor record repertoire. Dynamic 
specials built on tricky Latin 








Direction: GENERAL ARTISTS CORP. 


rhythms sold strongest.” 
(Roxy Theatre Review) 
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Wednesday, March 1, 1950 


VARIETY 





New 


FRANK GALLAGHER AND | 
SANDRA 
sont 
ns. 
Seumnamali Roof, Montreal | 
Latest husband-and-wife son gs 
combo, Frank Gallagher and San- | 
dra shapes up well. Although no} 
stranger to the local circuit, Gal- 
lagher is doing present stint with | 
Sandra for the first time and other | 
than the usual opening-night flubs, | 
they drew a neat reception from 
patrons. : 
Gallagher opens alone doing a 
hefty medley, of ballads, Irish and 
corn, and then intros his wife. 
Sandra is a brunet with plenty of 
class, and after a little patter that 
could be sharpened for better ef- 
fects she teams with Gallagher for 
“Oughta Know More About You,” 
then singles with “Tell Me Why” 
from “South Pacific.” Voice has 
appeal but seemingly lacks experi- | 
ence, leaving Gallagher to polish 
the rough spots with his neat vo- 


calizing. : } 
General tightening throughout 
session, with an earlier entrance 


for Sandra, would sharpen interest. 
Newt. 


THE FOUR COLLEENS 
Singing 

8 Mins.; One 

Colonial, Albany 

Quartet of women singers reg- 
ister solidly. Formed in California 
two years ago and produced by 
Ben Yost, act vocalizes in smooth, 
fast, rhythmie fashion, with a few 
light comedy touches. 

An embellished standard number 
(with soprano solo) is followed by 
a medley of college numbers. Then 
a harmony bit, done so well as to 
suggest more emphasis on _ this 
tvpe. An animal story in song is 
the encore, offered after foursome 
took several bows in sixth slot 
Gals look very attractive in two 
segments where a bright spot plays 
on them. They dress nicely, al- 
though two wear odd hairdos. A 
slight reduction in gyrations — 
smallest girl, at right, sings with 
rather noticeable effort — would 
help. They take turns at the p.a.; 
tall auburn-haired gal is leader. 

Jaco. 


NAPOLEON REED 
Songs 

25 Mins. 
Carrousel, Montreal 


the darkened stage. 


Acts . 


manner which uses many trick 


slides, shuffles and eccentric: 


hoofing. He has a good assortment 
of routines which include satires 
on the can-can, waltz and rhumba. 


For U. S. audiences, however, he 
needs more pointed material. Pres- 
ent routines, if sharpened, would 
suffice. Most of his dance-designs 
are inherently funny. 
spects, he’s reminiscent of Hal 
Sherman. 


Sherrier makes an initially good 
appearance, garb comprising tux 


| jacket with wide, baggy pants, and | 


heavy-rimmed specs give him a 
good head start. Some revision in 
routining is called for if he’s to 
get maximum returns from Ameri- 
can audiences. Jose. 


GAYE DIXON 
Songs 
12 Mins. 
Carrousel, Montreal 
Holding over for a second ses- 


sion, Gaye Dixon socks over her | 
| songs. 


Opens with “Great Day,” 
drops into “All of Me” for the bal- 
lad-lovers, and then gets back with 
a torch treatment of “‘Lonesomest 
Gal in Town.” 

Has a driving beat in all. offer- 
ings and plenty of charm to carry 
all songs above the gabfests around 
the room. Although a little stri- 
dent at times for an intime cafe, 
Miss Dixon would be okay in front 
of a big production, and okay 
grooming makes her good for tele 
and vaude. Newt. 


THE WHIRLWINDS 
Roller Skating 
7 Mins.; Full 
Palace, N. Y. 

This is a standard vaude opener. 
Comprising two men and two gals, 
this quartet is an expert acro-ro!- 
lerskating team. Repertory of 
tricks is limited, however, and they 
ar* forced to repeat the same stunt 
several times over. 

They do variations of a whirling 
routine in which the gals are 
swung around the stage while 
clinging to the pirouetting men 


(4) 


skaters. Effect is spine-chilling the | 


first time but soon wears off. For 
a windup, they do a foursome 
spinning stunt with luminous cos- 
tumes making weird patterns on 
Herm. 








Napoleon Reed, lyric tenor who 
scored in Billy Rose’s presentation 
of “Carmen Jones” both in New 
York and on the road, makes his 


Gambling Nix 





———— 








Continued from page 1! 





first nitery appearance here and 
garners a smash reception for song 
selection and general showman- 
ship. 

Offering has plenty of change 
with “La Mere” and “Stand Up 
and Fight,” from “Carmen Jones,” 
picking up most interest. Using 
a legit voice at all times, Reed 
handles the mike like a vet with- 
out any of the usual blasting and 
trick piping. \ 

good medley about halfway 
through paces offering, and Reed 
does seven numbers before getting 
off the floor. Kudos go to Milli- 
cent Brown for a solid boost with 
her piano accomp. Newt. 


ROBERTA WELCH 
Songs 

8 Mins. 

St. Moritz Hotel, N. Y. 

Roberta Welch, onetime singer 
at the nearby Essex House, with 
Nick D’Amico’s orch, indicates 
some know-how in_ her vocals. 
Projection is generally good and. 
the tune selection, mainly from 
proven standards, hits the crowd 
well. 

There are some rough spots in 
Miss Welch’s work. One of these 
is the faultily written introductions 
to her tunes. Some of her arrange- 
ments do not show her voice off to 
best advantage, but when these 
kinks are ironed out she'll be okay 
for general run of cafes. Jose. 


OSWALD BEMAND 
Birds 

10 Mins.; Full 
Palace, N. Y. 

This aviary offering doesn't devi- 
ate much from the usual pattern of 
bird acts. It’s a standard item with 
Oswald Bemand pacing the feath- 
ered creatures through familiar 
routines of walking across bridges, 
standing on spinning carousels and 
generally obeying the trainer's 
commands. 

Bemand is a personable spieler 
with a dry sense of humor. The 
comedy patter should be strength- 
ened to take this act out of the 
conventional class. Herm. 
SHERRIER 
Dance 
9 Mins. 

Latin Quarter, N. Y. 

The singularly named Sherrier, a 
French import, playing his first 
U. S. date, has some good terp 
Material in the rubber-legged 








of Music Corp. of America, also 


,cCame to gander the results. 


Further crackdowns are expect- 
ed. In fact many lush horse-bet- 


ting concessions in hotels and else- | 
Insiders feel | 
that a complete halt to any bet-| 


where are in danger. 


ting activities will come if certain 


elements proceed with plans to im- | 


peach certain Florida public offi- 
cials. It’s believed that these 
forces think they went beyond au- 
thority by permitting “regulated 
gambling.” 

The closing of the cafes, to- 
gether with the merger, put sev- 
eral top acts at liberty. Other 
cafes in this area are currently 
quite willing to take up the slack 
in headliner employment, but 
problem is finding the proper slot. 
For example, Joe E. Lewis and 
Harry Richman were supposed to 


open with Sophie Tucker at 
the Beachcomber tomorrow night 
(Wed.) but, instead, Lewis most 


likely will follow Milton Berle at 
Copa City. Berle, who opens 
Thursday (2) at Copa City, thus 
will be in direct opposition to Miss 
Tucker. Billy Vine is set to open 
with Miss Tucker. Inasmuch as 
both are William Morris acts, Miss 
Tucker is reported to be burned at 
the situation. She’s said to have 
told agency toppers that they pre- 
cipitated another Kaye vs. Miranda 
“situation” by failing to space 
headliners. Miss Tucker referred 
to the recent direct opposition of 
Danny Kaye at the Beachcomber 
by Carmen Miranda at Copa City. 
Operators of both spots thus lost 
out on that deal. 

Copa City, from the outset of 
the season, had difficulty in paying 
off Olsen & Johnson, and finally 
settled in a series of installments. 
Several headliners are still owed 
some coin. Berle, who has been 
booked in at $40,000 for the 10 
days, insists on being paid off 
nightly at the rate of $4,000. 

Copa’s merger with the Beach- 
comber indicates that an agree- 
ment has been made by both man- 
agements to pay off the Copa’s re- 
ported $400,000 indebtedness at the 
rate of $40,000 annually for 10 
vears. The new corporation will be 
headed by Ned Schuyler, who had 


In some re- | 


operated the Beachcomber. 
Cassara, 
City’s owners, will be veepee. Mur- 
ray Weinger, who built Copa City, 
|is reported as having no share in 


Tom 


| the new ownership, but may be re- 
tained as manager of the room. 
New corporate setup is known as 
the Mid-Century Corp., and after 
| April 3 the Beachcomber site will 
‘be closed and shows will go into 
| the larger Copa City. 

The merger means the end of a 
‘talent “war” between two of the 
|largest cafe talent buyers in the 
country. Henceforth, the booking 
of names is expected to be a con- 
trolled situation in that area. With 
such acute competition eliminated, 
the remaining cafes will be able to 
make more favorable terms for top 
talent. It will also eliminate bill- 
ing battles resulting from the mul- 
tiple headliner shows. For example, 
when Miss Tucker was to have 
opened at the Beachcomber, with 
either Lewis or Harry Richman, 
‘she insisted on the top marquee 
spot. 

Another factor in the probable 
elimination of headliner scarcity 
in this area resulted from some 
curious situations. For example, 
Danny Thomas, following his run 
at La Boheme, was booked into 
Copa City. Owners of La Boheme 





protested on Copa’s opening of 
Thomas on the same night they 


were preeming Lewis, and so Copa 
delayed its preem four days. 
Miami and Miami Beach niteries, 
generally, have had one of the 
worst seasons in years. The larger 
spots were the major sufferers 
since most of the trade seemed to 
filter down to the smaller clubs 
where prices weren’t as high. 
Some percenters feel that be- 
cause of bad cafe conditions this 
year, more leeway will be given 
hotels next year and they may be 
able to book full-scale nitery shows. 
Present curfew laws in hotels cur- 
rently make this prohibitive. 


TV’s Sat. Nite 


Continued from page] ee 

















video. In the move, broadcasters 
are taking on the toughest chal- 
lenge of all because of the tradi- 
tional night-out factor. If they 
can’t meet and overcome competi- 
tion from films, then they will 
know just where their medium 
stands. If no appreciable decline 
in the film boxoffice is felt, exhibs 
also will be able to prove that psy- 
chological factor of gregariousness, 
on which they have based their 
claims that the public wants to 
gather for their entertainment in 
large numbers, as they do in a the- 
atre. 


If, on the other hand, Saturday 


night video does nick the boxoffice, | 


be forced into some 
drastic measures to combat the 
threat. What those measures will 
be is still wide open to specula- 
tion, since exhibs who now believe 
that TV actually hurts them have 
not come up with any telling coun- 
ter-blows. Meanwhile, theatre op- 
erators in the video areas have 
their fingers crossed in the hope 
that the Saturday night threat may 
succumb once the novelty of stay- 
ing at home on Saturdays wears off. 
They point out that the Milton 
Berle Tuesday night video stanza, 
while it’s still the top-rated show, 
no longer has its original impact, 
when it was responsible for such 
moves as Brooklyn stores switching 
their late nights from Tuesday to 
Wednesday. 

TV broadcasters, of course, 
didn’t start the Saturday night 
boom with any intention of a fight- 
| to-the-finish with films. Move, in- 
stead, has been an intra-industry 
development. Until recently, the 
networks almost completely shun- 
ned Saturdays as a poor stay-at- 
home night, which it has always 
proved to be in radio. They now 
believe that Saturday is a partying 
night and so, while it may not be 
good for radio listening, can draw 
heavy video audiences. That fac- 
tor, coupled with the dearth of 
available time on other nights, has 
resulted in the Saturday emphasis. 

Indicating the type of competi- 
tion that exhibs will have to face 
and overcome is the new two-and-a- 
half hour Saturday night spread 
launched last week (25) by NBC. 
Show carries a talent and produc- 
tion budget of over $50,000 week- 
ly and features such name talent 
as Sid Caesar, Jack Carter, Imo- 
gene Coca and top guesters. CBS 
now has both the Ed Wynn and 
Ken Murray shows on Saturday, 
and DuMont has its “Cavalcade of 
Stars,” heavily-budgeted vaudeo 
show topped by Jackie Miles as 
emcee. 


exhibs may 


representing the Copa’ 








VARIETY BILLS 


WEEK OF MARCH 1 





Numerais in connection with bills below indicate opening day of show 
whether full or split week 


Letter in parentheses indicates circuit (FM Fanchon Marco; (1) independent; 








(L) Loew; (M) Moss; (P) Paramount; (R) RKO; (S$) Stalls (W) Warner: . 
‘WR) Walter Reade 
NEW YORK CITY , Lockjaw Jackson | Wallas Eaton Cecil Sheridan 
Capitol (L) 1 Apus & Estrelita wo. vee. | Joy Brennan 
Blue Barron Ore DES MOINES | HAMPTON | Mickey Reid 
Gene Sheldon Orpheum (R) 1-5 | Billy Miller 
Loretta Fischer Roulettes Hippodrome (1) 27 | soe O'Reilly 
Paul Sydell D & D Workman | & H_ Ehliott | Jimmy Inglis 
Benny Fields | Virginia Lee Gertie Gitana |Cass & Keezan 
Music Halil (1) 2 | Think-A-Drink | Ella Shields |2 M’s 
Lee Marx | Hoffman Billy Danvers Irene Dickson 
Vic & Adio | Rex Weber Randolph Sutton iTerry O’Brien 


“Jessica Haist 
Frank Gamboni 
Patricia Drylie 
Roy Raymond 


Walter Graff | 


Rockettes 
Corps de 
Sym Ore 
Palace (R) 2 
Appletons 
J & M Barrett 
Fayne & Foster 
Mello-Larks 
Wilbur Hall & 
Rene 
(3 to fill 
Paramount (P) 1 
Bob Hope 
Jane Russell 
Les Brown Ore 
Condos & Brandow 
Roxy (i) 3 
Beatrice Kay 
Bill Norvas & 
Upstarts 
Buck & Bubbles 
Dunhills 
Beatrice Kraft Ders 
Strand (W) 4 
Joey Bishop 
Ernestine Mercer 
Lucienne & Ashour 
Linda Lombard 
Ballet Sevillano 
Calvin Holt 
Ben Yost’s 
Gail Bennett 
Lynn Storm 
Alhambra (R) 1 
Willy Bryant 
Helene & Howard 
Rose Murphy 
Mack, Russ & Owen 
James Quintet 
Stanley Rawls 
Andy Kirk Ore 
BALTIMORE 
State (1) 2-4 
Whimpy 
Barbara O’Brien 
Frank Keenan 
Jack Joyce & 
Madeline 


Baliet 


Vikings 


Sabin’s 
Personnettes 
Henry LaMarr 
Fred Pisano Co 
Brooks 
CAMDEN 
Towers (1) 
Hamiltons 
Howards 
Jack Soo 
Don Cummings 
Juvelys 
CHICAGO 
Chicago (P) 3 
Billy De Wolf 
Mimi Benzell 
Rex Ramer 
Cabot & Dresden 
Oriental (i) 3 
Ames Bros 
Ken Griffin 
Nellie Lutcher 
Herbie Fields Ore 
Eddie Hubbard 
Carl Sands Ore 
Bob Deu 
Regal (P) 3 i 
Lucky Millinder Bd 
Hot Lips Page 
Combo 
6 Canfields 


3-5 


| Gaudsmith 


| Bob & 


M & M Viera 
& Monkeys 


| Alan Carney 


Salici Puppets 
HARTFORD 
State (1) 4-5 

Mel Tarme 

Ink Spots 

Boyd Raeburn Ore 

LOS ANGELES 
Orpheum (1) 1 

Pat, Willa Levollo 

Betty Black 

May & Balabanow 

Joan Brandon 

Mage & Karr 

Peiro Bros 

Buster Shaver 

Eddie Peabody 

MIAM 
Olympia (P) 1 
Jimmy Troy Co 
Karen Tedder 
Armand Guerra 
Fields 

Hal Le Roy 

Bert Wheeler 
PHILADELPHIA 
Carman (1) 1 

Brick Bros & 
Gloria 

Helen Magna 

Ross & Stone 

Leslie & Lawrence 

POUGHKEEPSIE 

Bardavon (P) 3-4 

Romaine & 

Babbette 

Ralph English 

Tanva 

Frank Conville Co 

Joe Toward 
ROCKFORD 
Palace (1) 3-5 

Ait James 

Warner & Cole 

Pansy the Horse 

George West 

3 Danwoods 
ST LOUIS 
Fox (F&M) 4 

Jerry Colonna 

Bros 

Tommy Hanlon & 

Viurphy 
W & V Stapleton 
Ting & Tung 


Bob & Irene Copfar 


Drvsdale 
Joann Marco 
SPRINGFIELD 
Court Sq (I) 2-5 

2 Tomes 
S & S Arthur 
Whitey Roberts 
Hermine’s “Tlidgets 
TORRINGTON 
State (1) 5 Only 
Jack LaRue 
Hillman Bros 
2 Jacks 
Monree Seton 
WASHINGTON 
Capitol (L) 1 
Stagg McMann 3 
Wyman & White 
Clifford Guest 
Mario & Floria 
Howard (1) 3 
Charlie Ventura O 
Eddie Heywood 
Chubby Newsome 
Pigmeat Markham 


(race 


Co 
Juanita Pitts 


“BRITAIN 


ASTON 
Hippodrome (1) 27 
Harry Segal 
Michele 
Dudley 3 
Harold Hatton 
Vivienne Tempest 
Eager Young Ladies 
Lizbeth Young 
Kent & Hayes 
BLACKPOOL 
ae Gardens 
(t) 
Ivy Benson Ore 
J & M Kinson 
Max Bygraves 
Les Biancas 
3 Cottas 
Drage 
Vivienne & Irene 
BOSCOMBE 
Hippodrome (1) 27 
Phil Strickland 
Joanne Gaye 
Johnnie Laycock 
3 Lamarres 
Noel Talbot 
Jackie Crosby 
Gordon Jones 
10 Adoreables 
Fred Renwick 
Matt Lamar 
Vee Suzette 
EDINBURGH 
Empire (M) 27 
Curio Cavalcade 
Jackie Hunter 
Tiny 
Bel Argayv 
Carlo Reni 
Sylvia 
GLASGOW 
Empire (M) 
Mills Sis & 
Michael 
Jack Train 
Sandow Sis 
Anona Winn 
Pepino’s Circus 
Radio Revellers 
Stan White & Ann 
Norman Hackforth 
GRIMSBY 
Palace (1) 27 
Oscar Pummie 
Patch Novelty 
Amazing Chevalier 
High School Horse 
Kayes’ Lions 
Liberty Horses 
Paddie the Mule 
Spuds Co 
Ranleighs 
HACKNEY 
Empire (S) 27 
Big Bill Campbell 
Peggy Bailey 
Lance King 
Buck Douglas 
Sioux Dakotas 
Mighty Mohawks 
Canadian Mounties 
Ace Girls 
Eddie ©’Doherty 
Joe Cresbie 
Wallv Brennan 
LEICESTER 
Palace ($) 27 


27 


Frank Randle 
Hal Swain 
Swing Sis 
Rita Shearer 
Jon Boden 
Mandalay Singers 
Kay Southern 
Gus Aubrey 
Hal Mack 
Dancing Demons 
A J Powell 
Sian Stafford 
Jimmy Clitheroe 
A Wazzan Tp 
LINCOLN 
Royal (1) 27 
Monty Marks 
Francis Whitmar 
3 Loonies 
Paul Sheridan 
Louise Lorraine 
Spangled Beauties 
George Alex 
Terry’s Juveniles 
NEWCASTLE 
Empire (MM) 27 
R & M Mereno 
5 Smith Bros 
Mills & Belita 
Dorothy Ward 
Frances Dunean 
Caryl & Mundy 
Harry Bailey 
Bobbie Kimber 
Sheridan Bros 
NOTTINGHAM 
Empire (M) 27 
Peggy Cavell 
2 Virginians 
Johnny Lawsan 3 
Fayvne & Evans 
Tommy Godfrey 
4 Kentons 
Joe Loss Bd 
PORTSMOUTH 
Royal ‘(M) 27 
Eva & Lillian 
Lee Lawrence 
Leslie Sarony 
Cynthia & Gladys 
Mooney & King 
Polion 3 
Tovarich Tp 
Hackford & Dovle 
SCUNTHORPE 
(1) 27 
S & M Harrison 
Andre Twins & 
Sandra 
Bob Grey 
Claude Williams 
Jackie Allen & 
Barbara 
Susan Pat 
SWANSEA 
Empire (M) 27 
Tessie O'Shea 
Billy Cotton Bd 
Annell & Brask 
Arthur Dowler 
Vernon Sis 
George Meaton 
Tattersall & Jarry 
VICTORIA 
Palace (M) 27 
Jimmy Edwards 
Joy Nichols 
) Dick Bentley 


Savey 


Yo 


RK | Nemacs & Violet 
Empire (i) 27 


May Moxon Girls 


Cabaret Bills 


NEW YORK CITY 


Birdiana 














Carlos Montoya 


Ella Fitzgerald | Cy Coleman 

| Les Young Ore Hotel Statier 
Blue Ange}? | Jimmy Dorsey Ore 

Garland Wilson i Hotel Taft 


Stuart Ross Vincent Lopez Ore 
Eadie & Rack | Motel Warwick 
Mickey Deams | Jan Augtdst Ore 
Imogene Coca | iceland 


H Chittison 3 | Korn Kobblers 
Portia Nelson | Saphronie 

Bop City i Oramae Diamond 
Dizzy Gillespie Ned Harvey Ore 
Mel Torme Latin Quarter 
3 Blazes | Sam Levenson 


cafe Society 
Jack Gilford 
Cliff Jackson 

Copacapane 
Ted Lewis 


| Vikings 

| Linda Lombard 
Francis & Srey 
| Ernestine Mercer 
Landre & Verna 


Geraldine DuBois Art Waner Ore 

Reed Sis Le Coq Rouge 
Meribeth Old | Oscar Calvet Ore 
Gordon Gaines Jack Towne Ore 


Patricia Adair 

Toni Carroll 

M Durso Ore 
Alvares Ore 
Diamond Horseshoe 
| Walter Dare Wahl 
Gloria Leroy 


Leon & Eddie’s 
Eddie Davis 
Rosette. Shaw 
Bella Smaro 
Frank Stevens 

Macombeo 
| Dorothy Ross 


W. C. Handy Boylan & King 
Billy Banks Gordon Andrews 
i Noble Sissle Ore Monte Carlo 


Chie Morrison Ore 
Rigoletto Bros 
Jack Spoons 
Frank Evans 


Dick Gaspare Ore 

La Playa 6 

No 1 Fifth Ave 
Walling & McHugh 


Tommy King Downey & Fonville 
| Harry Meehan Hazel Webster 
Billy Banks Olid Knick 
Harry Armstrong Billy Bryant 

Chico | Paul Killiam 
Rosita Rios | Janie Stevens 


Los Gitanos | Frank Wayne 
Pilarin Tavira | Charlotte Ray 
Sarita Herrera | Bob Gallagher 
D’Alonso Ore Al Cooper Ore 
Havana-Madrid | Old Roumaniaen 
Castila Twins | Sadie Banks 
Gayner & Ross Jackie Phillips 


Eulalia Del Pino | Irving Grossman 
Fausto Ore | Diana Goldberg 
Pupi Campo Ore ; Susan Brooks 
Hotel Ambassador | Joe LaPorte Ore 
Jules Lande Ore | D’Aquila Or 
| Hotel Biltmore Park Ave 
Harold Nage! Ore Robert Clary 
Hotel Edison | Four Tones 
Henry Jerome Orc | Beveriy Dennis 
Hotel New Yorker | Benny Payne 
Johnny Long Ore Penthouse 
Upstarts | Betty & Jane Kean 
Leo DeLyon | Helen Edwards 


Edwards & Diane | Herb 


| Schutz 
Peter Kent Ore | 

| 

| 


Ruban Bleu 


Hotel Pierre | Kirkwood & 
Rosita Serrano | Goodman 
Stanley Melba Ore Cedrone & Meigs 


Ralph Lane Ore 


| 3 Riffs 
Ralph Teferteller 


Ronnie Graham 


Hotel Plaze | Julius Monk 
Lisa Kirk | Norman Paris 3 
| Naney Donovan | Versaities 
; Erie Victor | Kay Thompson 
| Bob Grant Ore | Lee Scott 


Mark Monte Ore 
Payson Re Ore 
Nicolas Mattbey 
Hotel Roosevelt 
Guy Lombardo 
Hotel St. Moritz 
M LaPorte 
Roberta Welch 
Leo Pleskow 
Erwin Kent 
Ramoni Ore 

Hotel St Regis 
Julie Wilson 
Laszlo & Pepito 
Milt Shaw Ore 
Hotel Sheibourne 
Jane Harvey 
Irwin Corey 


Buzz Miller 
| George Martin 
Emile Petti Ore 
Panchite Ore 
Village Barn 
Homer & Jethro 
Arline Bright 3 
David Blight 
| Bobby Myers 
Village Vanguareé 
Weavers 
Ellis Larkin 3 
Clarence Williams 
Waldorf-Astoria 
Sid Caesar 
Georgia Gibbs 
Emil Coleman Ore 
Miseha Borr Ore 


CHICAGO 
Blackhawk Harper Flaherty 
Jack Tygett Bob Fitzgerald 


Yanet Campbell 
Jeon Sherman 
Joyce Harley 

Jean Stanley 
Sammy Shore 
Eddie Howard Ore 
Blackstone Hotel 
Dunninger 

Dick LaSalle Ore 


Skating Bivdears 

Jack Raffloer 

Buddy Rust 

jerry Mapes 

Frank Masters Ore 
Paimer House 

Victor Borge 

Gracie Barrie 

A & B Lund 


Chez Praree M Abbott Ders 
Jimmy Durante Eddie O’Neil Ore 
J & A DiGitano Sherman Hotel 
Gloria Van “College Inn 
Adorables (12) Story” 

Cee Davidson Ore Phyllis Gehrig 
Helsings Von Weismuller 


Al Morgan 

Margo Good 

Don Bradfields 

Billy Chandler Ore 
Hotel Bismarck 


Christine Nelson 
Carmen Albino 
Norman Fields 
Frank Wagner 
Ward Garner 


Maria Ravel Kenneth Remo 
Joe Isbel) Fileen Green 
Johnny Alladin Ore Cliff Norton 
H Edgewater Seach Carolyn Gilbert 
Billy Rayes * Les Weinrott 
. Melody Men (2) Vera Gahan 


Bill Snyder Ore 
Vine Gardens 

Gloria Van 

Jackie Green 

Glorianna & Leng 

Mel Cole Ore 

Pancho Ore 


D Hild Ders (12) 
George Olsen Ore 
Hote! Stevens 

Joan Hyldoft 
Arnold Shoda 
Morgan 3 
Douglas Duffy 


Rockwell’s Coast Trek 


Thomas G. Rockwell, General 
Artists Corp. president, is slated to 
make his semi-annual trip to the 
Coast next week. He’l! be followed 
by Milton Krasny, GAC veepee, 
who also divides his time between 
New York and the Coast. 

N. Y. office will be left in charge 
,of Art Weems. 
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Nl 
Capitol, N. Y. | 
Benny Fields, Gene Sheldon, | 
Paul Sydell, Blie Barron Orch! 
(15) with Bobby Beers, Betty 
Clarke, Helen Lowe, Alan Carrier; 
“Malaya” (M-G), reviewed in Va- 
riety Dec. 7, *49. 





The Capitol’s stageshow is dis- 
tinguished by the first appearance 
of Benny Fields in a Broadway 
theatre since the foldo of Loew’s 
State, where the vet singer played 
exclusively in the past. He’s on a 
bill generally marked by good play- 
ing values. The Blue Barron band 
is designed for vauderies, with 
stress upon elements that makes 
the band an entertainment factor. 
Novelty and comedy are by Paul 
Sydell and Gene Sheldon. 

Fields is a durable performer 
with considerable verve. Per usual, 
he comes equipped with a set of 
carefully tailored arrangements 


and a good tune selection. While 
there’s a nostalgic mien to his 
work, his numbers are fashioned 


for modern audiences. His recep- 
tion indicates that there’s always a 
Broadway audience for his work. 
He gets off to an appreciative 
paim. 

Sheldon’s pantomime is always 
pleasing. There are some classic 
tits to his routine, including his 
difficulties in getting his foot to 
tap in time to his banjo-plunking, 
and his encore piece of “sewing” 
up his hand. Loretta Fischer as- 
sists him in his encore bit for ex- 
cellent results. 

Other act on the bill is Sydell, 
who puts a set of pooches through 
a pleasing display for good results. 

The Barron band comprises a 
self-contained entertainment unit. 
Singers are kept on stage to make 
it look like a big act at all times, 
and routines are so designed that 
the band is able to dispense huge 
chunks of entertainment for com- 
paratively long periods. There’s a 


semblance of activity at all times. | 


Appearance of the crew is also ex- 
cellent. Uniforms are better-ap- 
pearing than those of the average 
stage orch. ok 

The instrumentation, comprising 
a brass sextet, four rhythms, and 
four reeds, results in some smooth 
arrangements. There’s a second 
piano placed for atmospheric ef- 
fect. There’s a trick whistler, Alan 
Carrier, who’s stationed at the 
piano throughout the proceedings, 
and frequently makes like he’s 
working the ivories, but it’s prob- 
able that he’d ruin the effect if he 
really did work that instrument. 
There’s a large vocal contingent, 
including Betty Clarke, a person- 
able chirper, who makes the grade 
with “Mocking Bird;” Helen Lowe 
and Bobby Beers provide some 
pleasing duets, and when choral 
work is called for, several bands- 
men line up. Net effect of their 
efforts is good. 

There’s even a finale in which 
Fields does a bit of terping. Glee- 
club arrangement and the vocal 
contingent give an entertaining ac- 
count of “Your Lips Tell Me No 
No.” It’s an effective curtain. 

Jose. 


Teatro Puerto Rico. N.Y. 


Cesar Romero, with Cook Sis- 
ters (2); Perucho, 
Castillo 


Marquez, Enriqueta Faubert, Mo- 
reno, Carlos Piantini House Orch; 
“Una Mujer Con Pasado” (Azteca). 





The Puerto Rico theatre, in the 
Spanish section of the Bronx, 
doesn’t have too many stageshows 
anymore what with the shortage 
of top-flight names that the Latins 
can go for. And when said names 


become available, salaries are fre-| 


quently prohibitive. 

Fortunately, the 
rio, Carlos Montalban, brother of 
Metro’s Ricardo Montalban, 
ood connections in the film capi- 
al, as well as contacts in the en- 
tertainment centers of the Latin- 
American countries. Consequently, 


he’s able to come up with an oc-| 


casional attraction that can reap 
tremendous business. 


For the current week, he has 


Cesar Romero, who cuts a dashing 
figure in a western costume. Rome- 
ro would probably attract a great 
number of the non-Hispanic pa- 
tronage if he’d include some rou- 
tines in English. As is, there’s a 
predominance of femmes in the 
audience and, apparently, his 
Spanish spiels contain a few notes 
that hit them right. There are fre- 
quent outbursts of applause dur- 
ing his talking sessions, indicating 
that he knows just what to say to 
his companeros.. After a few min- 


utes of opening remarks, there's | 


a discourse on Hollywood in com- 
pany with the house emcee, the 
singularly named Perucho. The 


humor in this situation apparently | 


lies in Perucho’s mispronunciation 
of various filmsters’ names. 
payees laughed. 

Romero, who used to be part 


of a dance team when working. 


around New York cafes, reprises 


Los Cuates | 
(2), Rosarito Durcal, Do-' 
rian Iris, Nagle & Hilja, Amelita, 


house impresa- | 


has | 


The. 


some terps with the aid of the! 
Cook Sisters (2). His ballroom-| 
ology is brief and graceful, and 
he gets off to a warm hand, 

The show topper is in on a 
$3,000 guarantee plus 50% of the 


| gate after $6,000. Montalban thinks 


he should walk out with more than 
$5,000, since the first two opening 
days hit about $4,000. 


Of course, the stuff that Romero 
shows here isn’t sufficient for ex-' 
hibition outside this area. His terp- 
ing will do, but he’ll have to get 
an English line of chatter, among | 
other things, to qualify him for 
work elsewhere. 


A lengthy show accompanies 
Romero. Firstly, there’s Perucho, 
who’s dressed in a _ leopard-skin 
sports jacket and who occasionally 
makes like a comic in burlesquing 
the act that just completed taking 
a bow. The major outside act is 
a pair of chappies in serapes billed 
as Los Cuates Castillo. They’re 
doubling from the Havana-Madrid, 
midtown cafe. Their harmonic 
work with their own guitar accom- 
paniment is colorful. They also 
show lengthy talk routines which 
rated oles with those digging the 
lingo. 

There’s a novelty turn, Nagle 
and Hilja, who come out in cat 
costumes for some feline antics. 
The boy appears to be an excellent 
acrobat, but routines aren't effec- 
tive. Dancers in the troupe are 
Dorian Iris and Enriqueta Faubert, 
both of whom do okay, especially 
Miss Faubert, who does a major 
amount of grinds. Rosarito Durcal 
finds favor with her songs, and 
Moreno deadpans his way in sax 
solos, 

Pianist Amelita Marquez is Ro- 
mero’s cousin, a looker who plays 
a good classical 88 and gives a 
class touch to the program. 

Jose. 


Fox, St. Louis 
St. Louis, Feb. 25. 
Jerry Colonna, Gaudsmith Bros., 
Wally & Verdyn Stapleton, Ting & 
Tung, Hanlon & Murphy, Joe 
Schirmer, Frank Panus Orch; 
“Port of New York” (EL). 





Top billing and honors go to 
Jerry Colonna in the current lay- 
out. Comedian is in fine fettle and 
not only does his own turn to swell 
audience reaction but also m.c.’s. 
His rendition of “On the Road to 
Mandalay,” “Carolina,” a satire on 
grand opera warbling, plus a dra- 
matic skit as an Italian organ 
grinder who sells his monk to a 
circus, only to regret it and be- 
come reconciled with the animal 
garners terrif applause. 

Bill is opened by Frank Panus 
maestroing the tooters through a 
medley of Jerome Kern’s ditties 


for a neat session and in the sec- | 
ond slot are Ting & Tung, Chinese | 
lads, have plenty on the ball with ' 


_their soft shde dancing, comedy 
and a swell impression of the Ink 
| Spots, Frankie Lane, Rose Murphy 


jand Frank Sinatra which wins | 


merited applause. 


Tommy Hanlon, Jr., with a 
comely gal tagged Murphy do a 
comedy skit highlighted with a 
burlesk of using a miniature guil- 
lotine on a audience stooge in a 
head chopping act. 

Wally and Verdyn Stapleton, tap 
dancers, please with some intricate 


steps with the gal, a blonde looker, | 


equally as clever as her partner. 
|The Gaudsmith Bros. have a come- 
dy dog act with two highly trained 
pups. Joe Schirmer, banjoist with 
the band winds up session with his 
swell interp of “Begin’ the Be- 
guine.” Biz good. Sahu. 


Casino, Toronto 
Toronto, Feb. 24. 


| 


| Cameron, Mimo Elhlo, 


| still 
| with only luminous shoes visible. 
| Then come the Rockettes out of a 
| huge 
| surefire tap routine, with a comedy 


Bonnie Baker, Clark Bros., Bob. 
O’Neil, Murray & Hubert, Jimmy “Hurry on Down,” but the rest of 
Charles the material seems sluffed off un- 





Musie fall, aVe ¥. 

“Confetti,” musical revue, with 
Patricia Drylie, Roy Raymond, 
Walter Graff, Lee Marx, Vic & 
Adio, Jessica Haist, Frank Gam- 
boni, Corps de Ballet, Rockettes, 
Choral Ensemble & Music Hall 
Symphony Orch; produced by Rus- 
sell Markert; setting, Bruno Maine; 
lighting, Eugene Braun; choreog- 
raphy, Florence Rogge; costumes, 
James “Stewart Morcom; “Stage 
Fright”. (WB), reviewed in current 
issue of VARIETY. 





The Music Hall has a handsome | 
| stage show this stanza, one with | 


appeal for a variety of tastes. Good 
dancing and singing, in both solo 
and ensemble-work, are backed by 
some impressive settings and cos- 
tuming, with the revue sprinkled 
with a couple of good vaude turns 
for spice and variety. 

Opening curtain reveals an eye- 
filler, in a stage-full of ballerinas 
in white, romantic tuttis. Corps 
de ballet does some neat variations 
on its own, before forming back- 
ground pattern for some fine solo 
work by ballerina Patricia Drylie. 
Dancer shows good technique and 
style in some smart twirls and 
turns. 

Quick change of mood comes 
with Lee Marx’s comedy juggling 
act, with Marx scoring strongly in 
a variety of bits. Juggling of balls 
and pins is standard stuff, and 
comedy is familiar, but the latter 
isn’t overdone while the juggling 
is expert. Marx’s stunt of walking 
a rubberbali up and down a teeter- 
board, and jumping rope on the 
way, is good for a rousing finish 
to strong applause. 

Second production number, 
“Shoemaker’s Holiday,” starts off 


ingeniously with an idea apparent- | 


ly borrowed from ‘‘Red Shoes” but 
pretty smart—a dancing bit 


shoe to do their reliable, 
finish for a fresh twist. Comedy 
bit has been done before by the 
Rockettes, but is still good. 

Vic and Adio next offer their 
sock hand-to-hand balancing, start- 


jing with their difficult balancing 


stunt across a table, and following 
through with more of their slick, 
involved tricks. Insertion of a bit 
of comedy, and the samba dance 
bits in between tricks, isn’t new. 
but it still scores, and duo rate 
the strong hand at the finish. 
Show closes with an elaborate, 
colorful operetta excerpt, from 
“New Moon,” with Jessica Haist 
appealing in her solo and in duet, 
but with Frank Gamboni less suc- 
cessful with his baritoning chores. 
Chorus, handsomely garbed, gives 
|rousing support to the various 
songs, while the setting is impres- 
sive. Bron. 


Oriental, Chi 
Ken Griffin, Nellie Lutcher, Ed- 
die Hubbard, Ames Bros. (4), 
| Herbie Fields Quintet, Carl Sands 
Orch; “Quicksand” (UA), 





/record stars might be more effec- 
tive with one more act and a little 
‘more relief from straight music. 
With only four acts, and able assist 
by Eddie Hubbard, WIND jock, 


_there’s too much of the same fol-. 
|lowing each other, and while this’ 


may satisfy the devotees,.the regu- 
lars might find this a bit wearing. 
| After the special fanfare pre- 
| senting platter spinner, Ken Grif- 
‘fin, jazz organist, registers with 
unusual sound effects, not usually 
, associated with the Hammond. His 
violin effects, a la Jack Benny, in 
“Love in Bloom” gets chuckles 
and his train noises during “Sen- 
|timental Journey” add a_ sock 
| touch. However, it’s his straight 
| rendition of his hit, “You Can’t Be 
| True Dear” that sells best. 

Nellie Lutcher hits hard with 


'Gregory Line (18), Archie Stone til she gives out with “Real Gone 


'House Orch; “Chinatown at Mid- Guy.” 


night” (Col). 





Bonnie Baker is headliner for 
an enthusiastic reception. Diminu- 
tive singer in white, strapless 
gown, goes over well with baby- 
voiced versions of her hit record- 
ings and inevitable “Oh, Johnny” 
finish; but it’s the Clark Bros. who 
sock over for greatest applause 
honors. The pair do fast and fu- 
ridus tapping, throw in a truckin’ 
routine and finish with a jitterbug 
at terrific tempo. Had to beg-off. 

On comedy end is Bob O'Neil 
with zany chatter, an impression 
oi a little girl singing “Alice Blue 
Gown,” and some good eccentric 
dancing; Murray & Hubert contrib 
their domestic bickering, with the 
male finaily asserting himself and 
winning the whole-hearted § ap- 
plause of the males in audience. 
Gregory line girls have two pleas- 
ing production numbers, with 
-Mimo Elhle clicking with a high- 


kick and _ acrobatic specialty. 
_ Whole bill is well-paced and biz 
good. McStay. 


| “Because,” 


Her “Alexander’s Ragtime 
| Band” is fine except for the bop 
/touches as a closer. Eddie Hub- 
bard, besides filling the middle 
slot, emcees capably. His uke 
strumming on “Chattanoogie Shoe 
Shine Boy” gets big applause. 
Ames Bros., four youngsters, are 
the hit of the show, displaying 
good voices and arrangements, 
plus comedy. Quartet tees off with 
fasty, “I Lover Her, Oh, Oh, Oh” 
and follows with “Clancy Lowered 
the Boom.” In their vocaling of 
youths display fine 
harmony. Then a medley of “Wait- 
ing for the Robert E. Lee,” “By 
the Light of the Silvery Moon,” 
and “Wait Till the Sun Shines. 
Nellie” interspersed with some 
soft shoe work and some solid 
mugging by Vic Ames. Group re- 
turns for a mop up with “Rag Mop” 
and bit of jitterbug. While spirit- 
ual, “Who Built the Ark,” is a bit 
anti-climactic they get hefty hand 


and have to beg off. 


Herbie Fields and his tooters 
lease the hep matinee attendees. 
asically, a top quintet, it’s the gy- 


This disk jockey presentation of | 


rations and gymnastics, 





| applause. 


the real possibilities of the band. 
Novelty, “Somebody Done Snagged 
Your, Britches,” done by Fields 
‘and his guitarist, is in sharp con- 
\trast to the other material. 


| overlon 
fancy triple tongue and finger work 
on the clarinet. Zabe. 


Capitol, Wash. 
Washington, Feb. 24. 
& Miller, Toni 





Marion 


Slosser at organ, Sam Jack Kauf- 
man House Orch; “When Willie 
Comes Marching Home” (20th). 





Capitol comes up with a good, 
lively layout this week, following 
standard pattern of house, but 


better paced and more solid than) 


in recent weeks. Milt Slosser, a 
house regular, deserves kudoes for 
his appeal to patrons with com- 
munity sing and organ solo, always 
a factor here in getting the gal- 


leries into receptive mood for 
show. : 
The Dunhills, show headliners, | 


rate marquee attention for their 
smooth routine of precision terp- 
ing. Trio of dancers click with a 
fast, dazzling display of team-work 
and terp technique. Boys, who 
have just returned from a British 
tour, still stick to their standard 
format of well-timed, swift-moving 
hoofing. There’s the usual stunting 
and individual turns, but class 
terping puts the troupe into upper 
brackets. Walk off to hefty mitt 
action. 

Surprise of show is chantoosey 
Toni Arden, of disk fame, who 
nabs much more appreciation for 
her warbling than Capitol audi- 
ences normally allot to this type 
of act. Gal has a nice personality, 
varied style, ranging from straight 
romantic to a sultry handling of 
tunes, and a pair of pipes that are 
easy on the ears. Sticks to current 
and oldie pop numbers, opening 
with “Sometimes I’m Happy,” 
then on to “Just a Little Love, a 
Little Kiss,” “I Can Dream” and 
back for “Temptation.” 

Bob Williams delights moppet 
crowds and adults with his naive 
handling of his well-trained pups. 
It’s a dog act with a different 
touch, and departure from the 


usual succession of tricks is pleas-| 


ant. Williams works with a pair 
of canines, a terrier and a cocker, 
playing stooge to his animals. 
There’s some delightful comedy, 
as trainer does a proud mama rou- 
tine, enthusing over stunts that 
never materialize. Then, at unex- 
pected moments, the brace of dogs 
come through with some really dif- 
ficult stunts, much to payees’ de- 
|light. This act is surefire. 
Marion & Miller make better 
than average curtain raisers with 
their rhythmic acro routine, ac- 
centing some of the best balancing 
feats seen here in some time. 
| Lowe. 


| 
| 


} Missouri. K. Ge 
Kansas City, Feb. 22. 

| Roulettes (3), Dave & Dot Work- 
man, Virginia Lee (2), Think-a- 
Drink Hoffman (5), Rex Weber 
(2), Manuel & Marita Viera, Alan 
Carney, Salici Puppets (4); House 
Orch (11); 
{Col}, 





Missouri is back to vaude with a. 


regulation Palace-type bill, first 
here in a couple of months. 
some of its predecessors it stacks 
up as moderately good entertain- 
ment in the variety pattern. 

Roulette trio on rollers mixes up 

team acrobatics with solo gyrations 
to start the 70 minutes off to a 
snappy pace. 
novelty with Dave and Dot Work- 
man rubbing goblets, ringing bells 
and getting tunes out of horns and 
homemade contraptions. 
Lee, hefty gal, begins as an acro 
solo, but soon drags on her plant- 
partner for a turn at rookie-style 
acrobatics good for round of yocks 
‘and applause. 

Think-a-Drink Hoffman is on 
mid-show with round of drink pass- 
ing, pouring liberal list of libations 
from his magic pitcher and supply- 
ing orders of customers. In the way 
of vocal gyrations Rex Weber cov- 
ers a wide variety, including voice- 
throwing, dialects and straight 


work on his established “Brother | 


Can You Spare a Dime.” Niche for 
animal act is filled by Manuel and 


Marita Viera and their pair of | 
Reiser monkeys, with comedy and | 
rhythms in Latin style to Satisfac- | 


tion of kids of all ages. 


Next to closing Alan Carney ven- | 


tures into lighthearted chatter and 
takes a turn at Irish, Italian and 
Yiddish dialects in his monologistie 
takeoff on a union meeting, for 
moderate returns. Salici troupe 
closes with their line-up of pup- 
pets which carry off a miniature 
variety show in their own right. 
pleasing the customers all the way. 


P Quin. | 


rather | 
than the music, which garner the) 
Perhaps, one tune done 
in standard fashion, might show | 


In | 
‘closer, “Flying Home,” which is 
, leader does some extra. 


Arden, | 
Bob Williams, Dunhills (3), Milt, 


“Tell It to the Judge” | 


Second is a musical | 


Virginia | 


| Palace, N. Y. 

The Whirlwinds (4), Jack 
Marvellos (3), Chester fear: 
& Bobby, George Beatty, Siccardi 
& Brenda, Slim Timblin Co, (3) 
Oswald Bemand; “Father Is q 
Bachelor” (Col), reviewed in Va. 
RIETY, Feb. 15, 50. 





Current Palace show comprises 
a fair vaude layout buttressed py 
only one standout turn, The Mar. 
vellos. Rest of the bill is standard 
with enough entertainment values 
to get by, but without any sock 
| audience payoff. 

The Whirlwinds open with 
standard acro-rollerskating stunts 
| (New Acts). As the only vocalist 
in the show, Jack Soo registers 
okay with a brace of romantic bal- 
| lads. Chinese crooner closes 
strongly with a powerful baritone 
rendition of “Lucky Old Sun.” 

The Marvellos make up a top- 
flight magico turn, flavoring the 
legerdemain stuff with good com- 
edy and music to build into a fast 
and diversified offering. Pivot 
man is a versatile performer who 
plays several instruments expertly 
before making them disappear. 
Comedy factors are dished up hy 
the two partners, who have dummy 
replicas of themselves which they 
use to confuse the audience. Sic- 
cardi and Brenda are a classy 
terping duo with a classical ballet 
accent. Neat impression is made 
by their smooth and _= graceful 
routines. 

Chester Frederics & Bobbie turn 
in a snappy session of hoofing, 
with Frederics, a vet performer, 
executing a fancy series of rou- 
tines. Gal partner fills in with 
more conventional stepping and 
joins Frederics in a cute jitterbug 
impression. 

George Beatty launches his com- 
edy turn weakly with a patter of 
stale gags but builds to a stronger 
finish with his drunk imitation, 
Beatty needs new lites to bolster 
his casual delivery and ought to 
give heavier accent to his panto- 
mime bits. 

In next-to-closing, Slim Timblin 
& Co. are dishing out an oldtime 
blackface routine. Timblin has 
been doing this act for years. The 
racial and religious overtones have 
a different context today, and what 
was okay yesterday may be bad 
taste -today. Oswald Bemand’s 
bird turn is reviewed under New 
Acts. Herm. 


Olympia, Miaral 

Miami, Feb. 

Lanny Ross, Professor’ Bac! 

wards, Mary Kaye Trio, Rowena 

Rollins, Howard & Wanda Bell, 

Les Rhode House Orch; “The Heir- 
ess” (Par). 


95 





Twenty-fourth anniversary show 
for this vaude fiagship in south 
Florida is a well-rounded one that 
hits applause meter for hearty re- 
turns all the way. 

Lanny Ross is a fave here, and 
with this return impresses as hav- 
ing lost none of the vocalistic abil- 
ity and personable approach that 
wins the plaudits. Works in the 
standards he’s been associated 
with, to blend with a “South Paci- 
fic’ medley plus a French song 
that adds a fresh note. Had to 
beg-off. 

Almost walking off with proceed- 
ings is comedienne Rowena Ko!l- 
lins. The tallish blonde keeps the 
yocks coming steadily with heav- 
iest howlmakers her “cooking /es- 
son” in which she gets involved 
with the cooking wine; incisive 
takeoffs on Mrs. Eleanor Roosevelt 
and a stripper with political am- 
bitions. 

Native Floridian, and an annual 
returnee here is Jimmy Edmond- 
'sen— Professor Backwards. Ilis 
blackboard routine, on which he 
spells words called from the audi- 
ence backwards, inside, garners 
' palm action. Patter on topical mat- 
ters, done in straight-panned man- 
|ner, adds laugh potential for a 


‘solid stint. 

Teeoffers for lineup, Howard 
and Wanda Bell set zingy pace via 
their head to head balancing for 
the gasps and mitts. Mary Kaye 
Trio score with their instrumental 
/ comedy and tricks. Les Rhode and 
| house orch backgrounds —~ 

ary. 


Apolile, N. Y. 

Ink Spots (5), Bullmoose Jack- 
son Band (10), 3 Chocolatcers, 
Lipham Trio, Walter Green, Sar 
my Hines & Eddie; “Post Office 
Inspector” (Rep). 


The Ink Spots, vocal quartet pi- 
loted by Billy Kenny and carrying 
|their own piano accompanist, 
sparkplug current layout at tls 
Harlem vauder and should hypo 
biz plenty. Despite this being thet 
|umpteeth stand here, audience en- 
'thusiasm runs high throughout 
| their entire session. 
| Bullmoose Jackson band and 
| Supporting acts make for a divert 
ing and well-paced session. How- 
ever, it’s the Ink Spots who clean 


(Continued on page 60) 
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Little Immediate Chance of Equity 


~ Modifying Policy on Star-Sharing 





Little immediate prospect is seen 
of Actors Equity modifying its es- | 


tablished policy in regard to star 
contracts calling for a share of a 
show’s profits. Question has been 
raised a number of times lately in| 
connection with intensive efforts | 
by managements to cut down pro- 
duction and operating costs. 

It’s been suggested that, as a 
step in reducing the break-even 
point for shows and thereby being 
able to pay off the backers sooner, 
a system might be established giv- 
ing stars a share of the profits 
rather than the generally pre- 
vailing setup of giving such names 
a percentage of the gross. | 

Equity’s attitude has always been 
that it would be too difficult to po- 
lice contracts calling for a slice of 
the net, instead of the gross, since 
it would always be relatively easy 
for an unscrupulous management 
to cover up profits by inflating ex- 
pense figures. Some union council | 
members are inclined to approve 
of the recent move by the Com- 
mittee of Theatrical Producers in 
standardizing production account- 
ing systems, but they point out 
that there’d be nothing to prevent 
managements from rigging figures 
even under the approved book- 
keeping setup. 

Although Equity does not actu- 
ally forbid actor cointracts pro- 
viding for a share of profits, it 
does not guarantee them. That is 
up to the stars involved, who gen- | 
erally have to rely on the honesty | 
of the management concerned, plus | 
the regular monthly accountant’s | 
statement on the particular pro- | 
duction. Contracts calling for a| 
percentage of the gross are rela- | 
tively easy to double-check, since 
boxoffice figures are less a confi- 
dential matter, especially because 
of the admissions tax angle. 

Actually, only a few top stars 
normally get a share of the profits 
of productions in which they ap- 
pear. Among those who do are 
Helen Hayes, Gertrude Lawrence, 
Alfred Lunt and Lynn Fontanne, 
and Tallulah Bankhead, all of 
whom also get a percentage of the 
gross. Numerous other names (and 
non-names) frequently participate 
by investing in the production. 


ANTA PUSHES TIX VIA 
GUEST-LECTURE SETUP 


Through its guest-lecture setup, 
the American National Theatre & 
Academy is taking steps to stimu- 
late group purchase of tickets to 
Broadway shows among members | 
of clubs, little theatre groups and 
other organizations within com-| 
muting distance of New York. Legit 
managements are being asked to- 
day (Wed.) to submit information 
about ticket availabilities for their | 
shows, which ANTA will circulate | 
among organizations interested in 
buying blocks of tickets. 

In addition, ANTA is issuing in- 
formation to nearby out-of-town 
groups regarding theatre party 
agents and ticket subscription out- 
fits. Most of the requests for dope | 
come from organizations before 
which guest speakers appear. These | 
dates, over 200 of which have been 
booked by ANTA so far this sea- | 
son, generally involve talks about 
the legit theatre by show business | 
names. 

ANTA’s idea in querying Broad- | 
way managements is to keep an! 
up-to-date file of availabilities, so | 
when groups in communities with- 
in commuting distance express in- 
terest in buying blocks of tickets 
they can be given accurate infor- 
mation. ‘ 








Syd Chaplin Cast 


For Saroyan’s ‘Son’ 


Hollyw od, Feb. 28. 

Sydney Chaplin, son of Charlie 
Chaplin, has been cast for one of 
the top roles in “The Son,” new 
William Saroyan play to be pre- 
miered here in mid-March by the 
Circle Players. 

There will be 45 actors used in 
the show. Ross Bagdasarian, Sa- 
royan’s cousin, will direct, with as- 
sists from Jerry Epstein. 

Meanwhile, Chaplin, Sr.’s, oldest 
son, Charles, Jr., is in the new 
Fredric March-Florence Eldridge 
play, “Now I Lay Me Down to 
Sleep,” opening this week on 
Broadway. 





Joan Caulfield May Do 
‘Dream Girl’ Repeat 


Phoenix, Ariz., Feb. 28. 

Joan Caulfield, who guest-starred 
at the Sombrero playhouse here re- 
cently in “Dream Girl,” may do 
the Elmer Rice play again at the 
New Century theatre, Hollywuod, 
with film director Frank Ross 
again doing the staging. Idea is 
tc borrow Don Porter, Hayden 
Rorke and Richard Webb, of the 
local cast, to repeat their principal 
supporting assignments, and to use 
the Sombrero scenery. 

Brock Pemberton opens tonight 
(Tues.) here in “Harvey.” Comedy 
was staged by Margaret Perry, new 
resident director and daughter of 
the late Antoinette Perry, who 
staged Pemberton’s original Broad- 
way production of the Mary Coyle 
Chase play. Miss Perry just took 
over the Sombrero directing stint 
from Harry Ellerbe, who returned 
to fhe Coast. Next week’s bill of- 


fers Kay Francis in “Let Us Be 
Gay.” 

Sombrero is operated by Ann 
Lee and Richard Charlton, who 


also have a strawhat, El Teatro. at 
Sante Fe, N. M., every summer. 





Prostie Touring 


Film Theatres 


Whitehead-Clurman 
To Eye Paris Click 


Robert Whitehead and Harold 
Clurman, respective co-producer 
and director of “Member of the 
| Wedding,” will go to France in late 
| March or early April to see Franz 
Kafka’s “Les Juste,” with the idea 
‘of having it adapted for the U. S., 
possibly for Broadway presentation 
next season. The drama is a hit in 
Paris. 

U. S. rights to the same author’s 
“The Trial” are held by a Coast 
group. 





New Financing Method Is 
Seen Via Buildup of Mail 
Order List for Producers 


New York. 


Editor, VARIETY: 

Joshua Logan’s ingenious idea of 
sending out a letter to 30,000 per- 
sons who had previously ordered 
by mail tickets for ‘Mr. Roberts,” 
and the phenomenal _ results 
achieved for his “The Wisteria 
Trees,” with advance orders to 
date totaling more than $250,000, 
suggests a new way of legitimate 
play financing. 

With the cooperation of the man- 
agement of “South Pacific,” “Death 
of.a Salesman” and other hits, Lo- 
gan’s list could be built up to 100,- 
000 or more names and addresses 
of those who make a practice of 
ordering their tickets by mail. This 
list should then be made available 

|to all reputable producers. 

With the opportunity of a large 
advance ticket sale, the producer 
could then go to a bank and get a 
loan up to 60° of his budget— 
ust as films are now financed. 

Surely Logan’s action is the basis 


j 
of an idea for saving the ‘‘fabu- 








| 


Shubert Trust Suit to Get 
| Drama Desk Going-Over 


| 

The Government’s anti-trust suit | 
against the Shuberts and_ the 
United Booking Office will be the 
topic of discussion at next Mon- 
day’s (6) monthly meeting of the 





Drama Desk, New York legit re- 
porters’ group. Principal guests 


will be Herbert A. Bergson, Assist- 


ant U. S. Attorney General and 
chief of the Anti-Trust. division, 
and Richard Decker, special as- 


sistant to the Attorney General in 
charge of the Shubert-UBO case. 
Others who have agreed to attend 
are Louis Lotito, president of City 
Playhouses, Inc., and manager of 
the Martin. Beck, N. Y.; Howard 
S Cullman, theatre owner and in- 
vestor, and Billy Rose, owner of 
the Ziegfeld, N. Y. 

Lee Shubert, one of those named 
individually in the Government’s 
suit, has also promised to _ at- 
tend. He is vacationing in Florida. 


March Stars In 
Salesman’ Disks 





Next Broadway straight-play to 
be recorded in its entirety will 


probably be “Death of a Salesman.” 
Deal for a Decca album of the 
Arthur Miller drama is virtually 
set, with only the distribution of 
the royalty still to be worked out. 


After 10 weeks on the subway lous invalid” which ANTA or the Fredric March is to portray the 
circuit and eight weeks at the Sel- | Committee of Theatrical Producers title role in the recorded perform- 


wyn, subsequent-run picture house 
on West 42d street, N. Y., where 
“The Respectful Prostitute” ran in | 
combination with pictures, show is | 
going out on tour. Condensed play | 
version is due at the Apollo, Har- 
lem, and then the Bedford, Brook- 
lyn, prior to a Loew’s nabe theatre | 
tour. It will be double-billed with 
pix. 

George Brandt, son of William 
Brandt, the theatre owner, in- 
ducted “Ladies Night in a Turkish 
Bath” at the Selwyn two weeks ago, 
with films, where he plans it for 
four weeks before also sending it 
out on tour. “Native Son,” “Street | 
Car,” “Pick Up Girl’ and the like 
are planned for subsequent com- 
bination picture theatre condensa- | 
tions. Because of the 20-shows-per- | 
week schedule each company has | 
two casts. 





Rathbone Eyed For 


‘Giaconda Smile’ 
London, Feb. 28. 


Basil Rathbone is now being con- ¢ral tentative offers have been re- | 
sidered for the male lead in the Ceived for the screen rights, but a_ 
deal may hinge on making the pic- | 


Broadway production of “The Gia- 
conda Smile,” which Shepard 
Traube is planning for late this 
spring. Wendy Hiller is being | 
sought as femme lead,- but Sir 
Ralph Richardson, the original 
choice for the male assignment, is 


‘now figured unlikely to play it. 


Traube, who holds the U. S. 
rights to the Aldous Huxley mell- | 
er, recently arrived from New 
York to confer with Miss Hiller 


and Richardson. 


Rathbone in Vaude 

Basil Rathbone will play a week 
of vaudeville, beginning March 15, 
at the Olympia, Miami. Star, who 
recently closed a limited-run re- 
vival of “The Heiress,” at the City 
Center, N. Y., will present a group 
of dramatic and poetry “readings.” 

Actor had been mentioned for 
the title part in Jean Dalrymple’s 
proposed Broadway production of 
Norman Ginsbury’s “The First 
yentleman” this season, but that 
is reportedly now in abeyance. 





‘Excursion’ as Musical 


In Princeton Am Tryout 
Princeton, Feb. 28. 
“Dreamboat,” a musical version 
of Victor Wolfson’s 1936-37 drama, 
“Excursion,” will be tried out 
March 31 and April 1 at the Mc- 


Carter theatre here by the Prince- | 
ton Community Players, an ama- sponsored by a new organization, torj¢ 


teur group. 

Show has a score by Alec Tem- 
pleton, book by Stella Unger, and 
‘lyrics by Wolfson and Miss Unger. 


would do well to explore. 
Alfred L. Golden, 
(Co-author of “A Young Man’s 
Fancy ”) 





Cookson Maps London 
Showing of ‘Innocents’ 


Peter Cookson, producer of ‘‘The 
Innocents,” at the Playhouse, N.Y., 
will probably present the thriller 
in London in May or June, as a 
solo venture, but possibly in asso- 
ciation with an English manage- 
ment. British director Peter Glen- 
ville, who staged the Broadway 


original, is set to repeat the as- | 


signment for the West End edi- 
tion. Jo Mielziner’s setting will 
also be duplicated. 

Present idea is to make a film 
version of the William Archibald- 
Henry James drama in England, 
doing the shooting at Dartington 
Hall, country home of the parents 
of Beatrice Straight (Mrs. Cook- 
son), femme lead of the Broadway 
production and silent partner with 
husband in the presentation. Sev- 


ture in England with Glenville di- 
recting. 

Cookson went to the Coast last 
week to cast an understudy for 
David Cole, moppet actor who 
plays one of the two title parts in 
the show. He was due back last 
night (Tues.). 


‘Roberts’ May Be Done 
In London by June 


London production of ‘Mister 
Roberts” may be done in May or 
June by Leland Hayward, possibly 
in association with H. M. Tennent, 
Ltd. ‘Hugh Beaumont). Joshua 
Logan, co-author and director of 
the Broadway and touring editions, 
would probably go over to do the 





staging. 
Herman Bernstein, Hayward’s 
general manager, already tenta- 


tively set to go to England about 
April 1 to mae preparations for 
Hayward’s importation of James 
Bridie’s London hit, ‘Daphne 
Laureola,” will probably also at- 
‘tend to preliminary details of the 
West End edition of “Roberts.” 
Meanwhile, Hayward and Logan 
are occupied with their joint pres- 
entation of the latter's “Wisteria 
Trees,” currently trying out in 
Boston for a scheduled Broadway 
premiere March 29, with Helen 
Hayes as star. 





Alicia Markova and Anton Dolin, 


The Amigos de la Musica, scored 
heavily last week (24-25) in Havana 
in their first appearance there in 
three years. 


ance, with the other parts played 
by members of the original Broad- 
way cast. 

Tentative terms reportedly call 
for payment of a 12% royalty, half 
lof which would go to the author. 
|/From the remaining half, produc- 
ers Kermit Bloomgarden and Wal- 
ter Fried would pay the cast, in- 
cluding an estimated $5,500 for the 
‘supporting players and _ $1,000, 
against 2% of the gross, for March. 
The album may be priced at $12. 

Decca recently recorded a full- 
length performance of T. S. Eliot’s 
i“Cocktail Party’ on somewhat 
modified terms. Only other Broad- 
way straight play recorded for is- 
sue as an album was the Robinson | 
Jeffers adaptation of ‘Medea,” in | 


condensed form. That deal was set | 


independently by the star, Judith | 
Anderson, who shared the proceeds 
with the author, but failed to in- 
clude the producers, Robert White- 
head and Oliver Rea. A _ pickup 
cast was used for the performance. 


Lee Shubert Loses 
Arbitration Award 


A $2,500 arbitration award 
against Lee Shubert was affirmed 
last week by N. Y. supreme court 
Justice Benedict D. Dineen. Deci- 
sion against Shubert was made 
when the producer filed a claim 
with the American Arbitration, 
Assn. against Dimitri Tiomkin, 
Claude Binyon, William Walsh and | 
| Frederick Herbert asking return of 
'$2.500 advanced the quartet for 
rights to their musical, “Sweet Sur- 
render.” 

Shubert failed to produce the 
musical, charging the four men 
with failure to deliver a complete 
libretto under the regular Drama- 
tists’ Guild form of contract. How- 
ever, the arbitration panel ruled 
2-1 against the producer, with the 
quartet bringing the decision to 
court for confirmation. 








Johnson Gala 


Edward Johnson, who is retiring 
from the Met Opera this June 
after 15 years as general manager 
and 13 years prior as leading ten- 
or, was to be honored last night) 
(Tues.) by a gala testimonial at 
the N. Y. opera house. Perform- 
ance of “Tosca” was to be fol-: 
lowed by an opera pageant and 
ceremony, with Gov. Dewey and 
Mayor O’Dwyer slated for the lat- 
ter, and the entire Met roster par- 
ticipating in the former. Pageant 
commemorated some of the _ his- 
productions in Johnson's 
regime. 

Mrs. August Belmont headed the 
| testimonial committee. 


4 Closings Last Week Represent 
Aggregate Loss of Over $300,000 


* Four shows that closed last week 


involved an aggregate loss of over 
$300,000. Three of the productions 
shuttered on Broadway and the 
fourth in Chicago. The three, all 
new entries, were “Alive and Kick- 
ing,” “Mr. Barry’s Etchings” and 
“The Enchanted.” The fourth was 
a revival of “Merry Widow.” 
“Kicking,” a revue presented by 
William R. Katzell and Ray Golden, 
is figured to have dropped nearly 
$175,000. Show was financed at 
$150,000, but had heavy losses in 
an extended tryout tour and re- 
portedly had cost $160,000 bv the 
time it reached the Winter Garden. 
Y. It ineurred an additional 
deficit during its six-week Broad- 
way run. 
“Mr. Barry,” comedy by Walter 


Bullock and Daniel Archer.  pre- 
sented by Brock Pemberton. with 
Lee Tracy starred, is figured to 


have lost virtually its entire invest- 
ment of $60,000. It opened at the 
48th Street, N. Y., at a cost of ap- 
proximately $45,000 ‘(no union 
bonds were involved), with a try- 
out deficit, but lost the added $15.- 
000 during its three-and-a-half 
weeks on Broadway. However, 
some of the coin mav be regained 
from the film rights, in which there 
is said to be studio interest. 

“The Enchanted,” Maurice Val- 
ency adaptation of a Jean Gira- 
doux comedy, lost around $60.000. 
The David Lowe-Richard Davidson 
production was financed at $72,000, 
cost about $60,000, including bonds. 
It operated in the red during its 
six-week run at the Lyceum, N.Y., 
but Samuel French paid $3,000 for 
the amateur and stock rights. 

“Merry Widow,” revived by the 
Shuberts, cost only around $20.- 
000 to produce, since the scenery 
was already in storage from a pre- 
vious edition, and union bonds 
were not required. In nine weeks 
of fluctuating business on the road, 
the Wilbur Evans-Susanna Foster 
starrer made an operating profit of 
approximately $10,000. Shuberts’ 
loss on the presentation was more 
than offset by their profit on the 
touring revivals of “Student 
Prince” and “Blossom Time,” ear- 
lier in the season. Former netted 
an estimated $30,000 and the lat- 
ter added about $15,000. 


COLF PORTER MUSICAL 
TO OPEN ON COAST 


Hollywood, Feb. 28. 

While Cole Porter’s new show, 
“Out of This World,” will rehearse 
in New York in May, it will pass 
up the east and open for a four- 
week run in Frisco in June. 

Composer is here now audition- 
ing talent. David Wayne and Mitzi 
Gerber are the only definite cast- 
ings to date, with a possibility that 
Judy Holliday may be in the show 
if she finishes the “Born Yester- 
day” film in time. After the musi- 
cal plays Frisco it will move to 
Chicago for a run, and then go to 
Broadway for a September or No- 
vember opening. 








Dennis King Heads Equity 
Nominating Committee 


Dennis King has been appointed 
chairman of the nominating com- 
mittee to pick the regular slate of 
council candidates for the election 
of Actor’s Equity, to take place at 
the annual membership meeting 
early in June, Aliso named to the 
committee by the council are Bar- 
bara Robbins and Loring Smith, 
with Bill Ross as alternate. Six 
membership representatives on the 
committee will be elected at the- 
quarterly meeting Friday after- 
noon (3) at the Astor hotel, N. Y. 

The nominating committee will 
name 10 candidates for the council, 
to serve the regular five-year term, 
one council replacement to serve 
two years, and one replacement to 
serve one year. No officers are up 
for election this year. 

Lammister Lonsdale 
London, Feb. 28. 

Frederick Lonsdale’s “The Way 
Things Co” will have its West End 
preem Thursday (2) after a tryout 
tour of Scotland. Lonsdale. how- 
ever, will not be on hand for the 
opening, having left Friday (24) 


for the U. S. aboard the Queen 
Mary. 
The playwright is currently 


working on a new play. 
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° Bi Eye ‘Banker’s Daughter’ Inside Stuff it 
7 eae 
oit its This Season for B’way 
: Hollywood, Feb. 28. | Spite the t hasis on mail order business for legi 
Jean Dalrymple’s proposed , Maurice Evans will continue as ar-| «Phe Banker's Daughter,” Henry | Despite the increasing emphasis siness for legit, 4 


Broadway production of Norman  tistic 


: ae : » tre series... “Miss Liberty,” 
Ginsbury’s “The First Gentleman” <ohequled to close March 11 at the 


is apparently off, at least for this, Imperial, N. Y., is booked into the 
season Ken _ Parker, skating Shubert, Boston, for four weeks 
playwright in “Howdy, Mr. Ice of starting March 18. It then plays 
1950,” at the Center, N. Y., is| gq week each in Cleveland and De- 
breaking in a nitery act Monday ‘troit before going to Chicago for 
nights, when the ice show is dark an indefinite run. Management 
_ Samuel French will publish “The would have liked to shift the musi- 
Velvet Glove,” Rosemary Casey. cal to a larger Broadway house 
play at the Golden, N. Y., with for several weeks at reduced scale, 
Grace George and Walter Hamp- put a suitable spot isn’t available. 
den co-starred. .Actors Equity has ax Eisen started this week as 
refused a bid from British Equity apprentice pressagent to Samuel J. 
for a reciprocal exchange of meM- Fyejegman.... Oscar Hammerstein, 
berships. Emmett Rogers took jj, in Boston for the tryout of his 
over the role of Dick Dudgeon in and Richard Rodgers’ production of 
“Devil’s Disciple” last week at the the Graham Greene - Basil Dean 
Royale, N. Y., when Maurice Evans | grama “Heart of the Matter.” will 


became ill with a virus infection lecture tomorrow (Thurs.) before 
Max Siegel, company manager! 





director of the annual thea: Myers-Edward Eliscu. melodrama 


_ presented by the Actors’ Lab at the 


: : the drama class of Boston U. Hes | 
of the No. 1 touring troupe Of head of the finance committee for | 
has the institution’s proposed George | 


.. Just before | 


danced the lead in two of them, 


“Anxiety” and “The Prodigal Son.” | 


“Prodigal Son” is George 
Balanchine’s choreography to the 
music of Prokofieff, telling the 
familiar Biblical tale with a great 
deal-of poignance and warmth. 
Ballet is a bit static, being draggy 
in its middle section, but it is 
danced superbly by Robbins, who 
| shows himself here one of the great 
‘dancers of our time, his terping 
| ability unhampered by his Broad- 
'way or ballet directing chores. 
| Maria Tallchief is inhibited as the 
| Siren, in a role that calls for more 
| posturing than dancing. 
| scenes, 
one when the wastrels rob the way- 
-ward son of all his possessions, ar 
very effective. 

“Age of Anxiety’ is Robbins’ 
|choreography to the new sym- 
, phony of Leonard Bernstein, the 
libretto dealing with the current 


'day unrest and man’s problem to) 


‘find inner peace and_= security. 
Piece is serious in theme, unlike 
the onetime Robbins - Bernstein 
comedy ballet hit, “Fancy Free.” 
Work isn’t completely successful, 
due to too much_ weltschmerz. 
Quartet of dancers who play the 
| protagonists establish their point 


early that this is the age of anxiety. 
-and unrest, and reiteration of this) 


point through repetition of poses 
'and gestures makes for monotony. 
_There also isn’t too much dancing 


per se by the soloists, although | 


‘their miming is fine. Group 
iscenes are vivid and_ exciting, 
painting the malaise of the times 
graphically. Music, though, thin 
/and precious in spots, is generally 
| effective, adding to ballet’s appeal. 
Third new work is “The Duel,” 


Group | 
especially the carousing | 








“Streetcar Named Desire,” | 
written a play, “Park Scene” Gershwin memorial theatre. 
Stephan Cole stage mgr. for “Now producers Herman Levin and Oli- 
I Lay Me Down to Sleep” (Fredric yer Smith were paid $2,500 by the 
N.arch-Florence Eldridge), opening French Line to include the Ie de 
tomorrow at the Broadhurst, N. Y., France scenes and dialog refer- 
with Maggie Lewis, Bob McCahon, ences in “Gentlemen Prefer 
Henry Guettel as his aides. Blondes.” . . . William L. Farring- 
Lee Holland planes to the Coast ton, of Beverly Hills, will join the 
this week to talk to Van Heflin Broadway producer ranks in the 
about playing the Leslie Howard fall with the presentation of Whit- 
role in a proposed revival of field Cook’s “Human Being,” for 
“Berkeley Square”...Marion Bell which Mary Hunter is being sought 
has cancelled some concert dates to direct. 
to co-star with a igre in 
Edward Lester’s revival of “Choc- 3 
olate Soldier” as the opening bill | N.Y. City Ballet Co. 
of the Los Angeles and San Fran- (CITY CENTER, N. Y.) 
—, pee : ag ns sted Bre The two-year-old N. Y. City 
calier March 10 of Shaw’s Ballet Co., SUrprising the dance 
“Caesar and Cleopatra” and world by promising six new works 
“Devil’s Disciple, each containing for its brief spring season, opened 
eS SS ae aa its season last Tuesday (21), and 
Pearl Bailey upped from featured | premiered three of its novelties in 
to co-star billing with Nanette | its first week. All are substantial 
Fabray and Georges Guetary in additions to the fledgling troupe's 
“Arms and the Girl,” at the 46th ag vy gg Mie ag e ... — 
ms S ; y es 
Street, » i tank ‘duneer in | abroad this summer for the first 
an oe (imperial, N. Y) time to show its wares in a three- 
and Dolores Goodman, also dancing month British tour. 
in the musical, both of whom had esliinet as cee —— 
a ae I egg Rony at director of the troupe, Robbins 
Hunter Playhouse, Sunday (26), choreographed one of the two new 
were injured Saturday night at re- works, “The Age of Anxiety,” and 
hearsal when a fly dropped. Ballet 
resentation was postponed, and 
all, with a badly swollen arm, 
will be out of “Liberty” most of 
this week .. . N. Y. American The- 
atre Wing professional training 
program registering for its 16th 
session all this week. 
Diana Herbert, actress-daughter 
of playwright F. Hugh Herbert, is 
readying a comedy act for vaude- 
yille. She recently returned from 
touring with “Light Up the Sky. 
. . . Actor-direcior-author Hume 
Cronyn, stager of “Now I Lay Me 
Down to Sleep,” opening tomorrow 
night (Thurs.), will do a one-night 
thesping “comeback” Sunday (5) in 
a featured supporting part in the 
‘Theatre Guild on the Air” broad- 
east of ‘Lady in the Dark.” starring 
Gertrude Lawrence. . 
hustling away again Monday (27) 
for more Vermont skiing, Anthony 
rady Farrell was notified by the 
BI that his private plane, stolen 
four months ago from Teterboro 
(N. J.) airport, had been recovered 
in Kansas City. Incidentally, Far- 
rell has invested $16,000 in the 
Frank Loesser-Jo Swerling musi- 
cal, “Guys and Dolls,” which Cy 
Fever and Ernest Martin will pre- 
gent in the fall, possibly at Far- 
rell’s Hellinger theatre... . Witii 
the closing of “Alive and Kicking’ 
on Broadway last week, the new 
Vinton Freedley musical is drop- 
ing its present title, “What a 
Bay,” in favor of its original tag, 
Great to Be Alive.” However, it 
will continue to be called “Day” 
or the remainder of the current 
out tour. 
Sam Schwartz succeeded Paul 
roll as company manager of “Now 
Lay Me Down to Sleep” for the | rd : 
roadway run, latter having been in William Dollar’s choreography. 
set just for the tryout . Legit This is the ballet Dollar prepared 
ressagent Bill Doll, who does pub- for Les Ballets de Paris, who 
city for Ken Murray’s television danced it at the Winter Garden 
eries for Budweiser, will also pub- last fall. This version, however, 
cize the new Anheuser-Busch is amplified, with Dollar dancing 
rewery in Newark...Franz Allers one of the leads. Bron. 
woo Boao = a of | 
uring “Sou acific.” He’s a bal- 
fe director and was pit conductor 


Spike Jones Revue 
In Mpls. 2-Weeker 


Minneapolis, Feb. 28. 


or “Brigadoon” on Broadway... 
Ad agency owner Milton Black- 
e has supplied the supplemen- 

ry bankroll and is now actually | 
andling the production of “All’” 


” ,cent years to make Minneapolis a 
ou Need Is One Good Break. | two-week stand, and first ever to 


Burl Ives left Saturday (25) for do so in the 1,900-seat Lyceum, 
ower noe —— e- will be Spike Jones and his “Mu- 
inate last ine | roe Bn the Pw sical Depreciation Revue,” starting 
of the N Y City Center for an- March 13. Show will have a $3 
Other five years. Non-profit or- a . 

wo other attractions this sea- 
nization, which presents drama, on, “Okichomal” and “Mister 


pere, ballet and musie at the Roberts,” had 10-day engagements 


ouse, will continue to pay a 
tal of 114% of the ten, or | at the house this season. Both did 
huge business, 


10,000, whichever is greater. 





First legitimate attraction in re- , 


Globe theatre here, may be pro- 
duced on Broadway, possibly this 
season. Idea would be to use at 
least the nucleus of the present 
cast, including Howard Da Silva, 
Morris Carnovsky, Lloyd Bridges, 
Helen Ford and Cicely Brown. 
The Shuberts are reported dick- 
ering to take over the production, 
but several other Broadway man- 
agements are also interested. 


| Sadler’s No Hindrance To 
| Ballet Russe Boff Biz 





Ballet Russe de Monte Carlo, 
while on tour last week, settled an 
interesting question the trade has 
| been speculating on ever since the 
spectacular visit of Sadler’s Wells 
Ballet of London last fall. Mana- 
gers have feared that any native 
troupe visiting a town where Sad- 
ler’s had played, would suffer by 
comparison, with its boxoffice af- 
fected. Ballet Russe is the first 
touring troupe to play cities Sad- 
|ler’s visited. Bookings in three 
| towns last week showed that Ballet 
| Russe wasn’t hurt a bit, with not 

the slightest effect on local biz. 

Ballet did $21,300 in three per- 
formances in Washington; $12,000 
in two in Philadelphia (this was 
an outright sale to the Philadel- 
phia Forum), and $7,200 in a sin- 
gle in Richmond. This $7,200 at 
a $3.60 top compares most favor- 
ably with Sadler’s Richmond gross 
of $7,800 at a $4.80 top. 

Troupe did an estimated $40,200 
in seven performances on the week, 
with Pittsburgh and Hershey, Pa., 
as other stops. First D. C. per- 
formance actually belongs in pre- 
vious week’s estimate. 


Bill Would Permit Booze 
Sales in Theatre Lounges 


Albany, Feb. 28. 





Legit theatres will be able to. 


sell liquor in their lounges if a bill 
introduced by Sen. Samuel Green- 
berg, Brooklyn Democrat, passes 
the state legislature. Bill, which 
was introduced by Greenberg at 
'the request of the League of N.Y. 
Theatres, would allow liquor sales 
half-an-hour before a performance 
and until a half-an-hour after the 
show. 
for $600, half the usual cafe fee. 


Under provisions of the bill, mo- 
tion picture houses are excluded. 





| Mull Opera Stars 


For Canadian Expo 
Toronto, Feb. 28. 


osition whereby Harry Hershoran 
would pencil in the Cincinnati 
Opera Co. for a grandstand en- 
gagement at the Canadian National 
Exhibition next Aug. 7-15, with a 
different opera every night. Stars 
as Lily Pons, Rise Stevens and 
Gladys Swarthout would appear. 
New $4,000,000 grandstand seats 
24,000. 


Hurdles to be overcome include 
fact that 


the opening of the annual exposi- 
tion, and that his offer of $4,000 
rental will not be “considered be- 
cause that amount would not cover 
the operating costs of the CNE 
grandstand for the week, according 
to Walter Love, parks commis- 
sioner. Hershoran has offered, in 
addition to the $4,000 rental, to 


pay all costs of electricity, stage- | 
hands, ushers and other help, but | 
city fathers are holding out for 


| 25% of the gross, this the civic 
| policy on CNE grandstand attrac- 
| tions apart from tenure of the big 
' fair, 

Hershoran claims he has a five- 
|year option on the Cincinnati 
‘Opera Co. and would wish to se- 
cure a similar arrangement with 
the Toronto city fathers to present 
the troupe here for annual engage- 
ments during that period. 





Katherine Dunham and her 
dance troupe have begun a final 
swing through Italy, to wind up a 
two-year European stay, which wil! 
take them to Turin, Genoa, Naples, 
Rome, Venice, Bologna and Milan 
before returning to the U. S. end 

(of March 


License would be available | 


City fathers are mulling a prop- | 


the date desired by . 
'Hershoran is just a week ahead of | 


striking number of ads for current Broadway shows fails to list box- 
office scales. In some instances even display ads, generally figured as 
' primarily aimed to pull mail orders, don’t include ticket prices, 


| For example, of the 30 index ads for Broadway shows in the Sunday 
(26) drama sections of the N. Y. Times and Herald Tribune, 18 listed 
'b.o. prices and 12 did not. In certain of the latter cases, notably “Rat 
| Race,” which closes Saturday (4), there’s little prospect of further mai! 
order business. Also, in the case of “Death of a Salesman,” a separate 
| display: ad carried a detailed chart of ticket availabilities at various 
|prices. But no scales were printed for “South Pacific,” “Come Back, 
| Little Sheba” and “The Innocents,” for instance, which presumably 
' should do substantial mail order business. 
| Moreover, a large display ad used by the Theatre Guild recently to 
| ballyhoo favorable press comment on “Come Back, Little Sheba” also 
omitted any mention of ticket prices, although it carried a small nota- 
| tion of “seats 8 weeks in advance.” Apparent reason was that the 
| Guild didn’t want to call attention to the fact that the b.o. scale for the 
| show changes at the end of the subscription period. 


In contrast, display ads in last Sunday's legit sections for “Touch 
and Go,” which moved Monday night (27) from the Broadhurst to the 


Visiting Same Cities Broadway, N. Y., featured the reduction of the top price from $6 to 


$4.80. Display ads for the incoming “Heart of the Matter” and “The 
Consul” also listed b.o. scales and invited mail orders. Also, the index 
ads Sunday for such shows as “Caesar and Cleopatra,” “Detective 
Story,” “Gentlemen Prefer Blondes,” “Howdy, Mr. Ice of 1950,” “Kiss 
Me, Kate,” “Mister Roberts,” “Now I Lay Me Down to Sleep,” “Texas 
L’il Darlin’,” “Happy Time,” “Member of the Wedding,” “Velvet Giove” 
and “Where’s Charley?” not only listed prices but specifically men- 
tioned mail orders. 

Managers of touring shows are burning over several new items 
charged by Shubert houses in Chicago. One such assessment is for the 
letters used in marquee billing. Tap comes to $16 a week for the 
Shubert theatre, $8 for the Blackstone and comparable amounts for 
the other local houses. Traditionally, such an item is included in the 
regular rental. In one case, the company manager of a show proposed 
to buy the electrically-connected letters at a local equipment firm, but 
wag told the charge would still apply regardless. 

Another additional charge is $20 a week for the use of the piano in 
the orchestra pit. That applies for musical shows, but not for straight 
plays not making use of the instrument. This item is also normally 
included in the standard rental. 


Third angle on Chicago bookings this season is that the Shuberts 
refuse to pay the theatre share of advertising placed in the Journal of 
Commerce, although the publication has previously been on the regular 
ad list for both theatres and shows. Curious aspect of this situation is 
that, as producers of the touring “Student Prince,” “Blossom Time,” 
“Merry Widow” and “Yes, M’Lord,” this season, the Shuberts have 
included the J of C in their regular advertising lineup. 





A reported attendance of 3,500 for the first of the Equity Community 
| Theatre’s paid admission offerings indicates group may break even on 
| the enterprise. A joint project of the Equity Library Theatre and the 

Board of Education, ECT offered its initial production, “My Heart’s in 
| the Highlands,” for four performances, Feb. 17-19, at the Clinton Com- 
munity theatre, Bronx, N. Y. At the 50c entrance fee charged by ECT, 
the 3,500 admissions bring the boxoffice receipts to around $1.750. 
Figure is approximate since a number of the opening-night ducats 
were cuffos. 

If the group’s remaining three productions, also scheduled for four 
showings each, can draw similarly, the total take for the series of offer- 
ings should be near $7,000. This would be a Jittle more than $800 over 
| the estimated cost of the entire venture, which was tabbed at approxi- 

mately $6,100. The trio of upcoming presentations includes Bernard 
Shaw’s “St. Joan,” March 3; Frances Goodrich and Albert Hackeit’s 
“The Great Big Doorstep,” March 17; and Sidney Howard's “Lucky 
Sam McCarver,” March 31. ECT feels that the success of the venture 


will probably depend on the outcome of this weekend's (3-5) showing 
of “St. Joan.” 





In an attempt to increase employment among its members, Actors 
Equity last week addressed 34 of the leading strawhat managers, plus 
drama editors in principal cities and towns throughout the country, on 
| the possibility of the establishment and operation of winter stock com- 
| panies in their communities. Letter, signed by Louis M. Simon, execu- 
| tive-secretary of the union, cited successful winter stock ventures cur- 
| rently in Phoenix, Ariz.; Las Vegas, N. M.; Atlanta; Albany; Millburn, 
N. J.; St. Augustine; Cambridge, Mass., and E. Hartford, Conn., as in- 
dication that such projects can click if properly managed. 

Query concedes that it’s too late to start a winter stock theatre this 


season, but suggests that “the time may be exactly~ propitious for the 
planning now for the fall, winter and spring of 1950-51.” 





The Players’ Ring, new Los Angeles legit theatre group, recently 
formed by dissident members of another thesping organization, started 
its season last week with a revival of “Street Scene.” TPR is headed by 
Mabel Albertson, actress-producer-wife of film scribe Ken Englund. 
She directed the 20-year-old Elmer Rice drama. The Englunds’ son, 
George, incidentally, is rehearsing in a new Jean Anouilh play, “Cry of 
the Peacock,” which James Colligan and Donald Medford are bringing 
to Broadway soon. Daughter Patricia is also histrionically inclined. 
She’s a cast member of the Theatre Guild's “As You Like It.” 





_ Contrary to previous reports, Sir Alexander Korda does not have an 
investment in “I Know My Love.” One of the backers, however, is 
Morris Helprin, Korda’s U. S. rep. It is for that reason, plus the fact 
that Korda is a personal friend of Marcel Achard, from whose “Aupres 
de ma Blonde” the S. N. Behrman adaptation was made, that the 


LanehieeSlilen 


Pittsburgh, Feb. 28. 
Ralph Harrison and Lenny Lit- 


man took a bath last week with | 


their Charles Laughton promotion. 
Stage and screen star, playing one- 
night stand at 3,800-seat Syria 
Mosque with his “personally con- 
ducted tour of the classics,” didn’t 
draw, and promoters each went for 
more than a grand. 


Laughton got a guarantee of $1,- 


500, and auditorium rent and ad-. 


vertising ran the total nut u 
better than $3,000. Entire png Ps 
two performances — one for stu- 
dents at reduced prices earlier in 
the evening—tell short of $1,000. 
Litman operates the Copa, down- 
town nitery, and Harrison is a local 
booker-promoter. It was their first 
| presentation together, 


British producer is figured to have an inside track on screen rights. 


| New Management Seen 
For Marblehead, Mass. 


Marblehead, Mass., Feb. 28. 

A new management is expected 
| to take over operation of a summer 
|theatre at the highschool auditor- 
;lum here. For the past few seasons, 
the North Shore Players, under tlie 
supervision of Blake Johnson, have 
offered strawhat productions at the 
}auditorium. But to date Johnson 
|has not entered an application lor 
/use of the theatre this summer 

It’s reported that he has taken 
a financial interest in the proposed 
‘community playhouse on the South 
shore. However, the Marblehead 
school committee has received two 
other applications for summer ren- 
tal of the auditorium, one fro! 
Kurt Winters, William Cowen and 
John Foley, and another from 


'Charles Blake of Hollywood. 
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Wednesday, March 1, 1950 


VARIETY 





Total Legit Grosses 


The following are the comparative figures based on VaRIETY’s 


boxoffice estimates for last week 


and the corresponding week of 


Number of shows current...... 


Total weeks played so far by all shows.... 
Total gross for all current shows last week $729,800 
Total season’s gross so far by all shows... .$20,445,400 
Number of new productions so far. . 


Number of current touring shows reported 
Total weeks played so far by all shows.... 


(the 39th week of the season) 
last season: 


This Last 
BROADWAY Season Season 
ms 4 oh “ 31 30 
810 881 
$743,300 
$21,135,000 
ae 44 56 
ROAD : 
(Excluding Stock) 
26 24 
747 880 
$515,900 $526,600 


Total road gross reported last week..... 
Season’s total road gross so far..... 


..... $15,342,900 $18,014,200 








Kate’ Still Tops Chi at $39,000, 
Lady 176 Blackstone Light 9G 


Chicago, Feb. 28. 


Snowstorms caught b.o. here 
shivering, with only “Kiss Me, 
Kate” holding up strong all week. 
“Musical Depreciation Revue” 
got hit by weather. Spike Jones 
cut out midnight show on Satur- 
day, and revue leaves March 11, 
on way to Minneapolis and easte » 
points. Blackstone the magicia 
in first week at the Erlanger, had 
a moderate turnout. 

Ballet de Paris opens at the 
Blackstone for two weeks March 
6. “Madwoman of Chaillot” set- 
tles down for six weeks at the 
Erlanger after Blackstone. ‘Private 
Lives” will attempt comeback at 
the 
Until after Easter, the new crop 
seems light. “Lend An Ear” is 
headed this way and perhaps ‘Miss 
Liberty will pay a spring call. 

Estimates for Last Week 


Blackstone, Erlanger 
$2.50). Light $9,000. 

“Kiss Me, Kate,” Shubert (23rd 
week) (2900; $6.18). Extra Wed. 
(22) matinee boosted the Anne 
Jeffreys starrer to a lively $39,000. 

“Merry Widow,” Blackstone 
(2nd week) (1,358; $3.71). Closed 
Saturday (25) after murky two 
weeks; finale got $14,500. 

“Musical Depreciation Revue,” 
Great Northern (3rd week) (1,500; 
$3.71). Off to $19.100. 

“That Lady,” Harris (4th week) 
(1,000: $4.33). Katharine Cornell 
fans gave final week a moderate 
$17,000; show left to continue its 
tour. 


‘LEND EAR’ PERKS TO 





$22,500 IN PHILLY 


Philadelphia, Feb. 28. 


Philly’s faltertng legit season 
peps again this week with two im- 
portant musicals making their lo- 
eal bows. One—Winton Freedley’s 
“What a Day-’—bows tonight (28) 
at the Forrest for three weeks. 
Tomorrow night (March 1) Menot- 
ti’s new musical, “The Consul” will 
have its preem at the Shubert. It 
will stay only 10 days instead of 
the original two and a half weeks 
skedded. Meantime, the all-Ne- 
gro revival of “Tobacco Road” is 
continuing for its second and final 
week at the Locust, which means 
that three of Philly’s four legit 
houses have activity this week. | 

Next Monday the Walnut will 
also relight with “The Silver Whis- 
tle,” now starring Lloyd Nolan. It s 
in for two weeks. This opening, 
plus the start of a single week’s 
visit by “Private Lives,” with Tal- 


Harris or Selwyn March 20. | 


(1,334; 


7% 
- 





Dunn-‘Harvey’ $11,000 
In 3d Date at Mols. 


| Minneapolis, Feb. 28. 


| Playing its third local engage- 
ment, “Harvey” grossed $11,000 at 


» the 1,900-seat Lyceum for six nights 


and three matinees. Show was 
scaled at a $3 “bargain” price ton. 
James Dunn, who followed Joe E. 
Brown and Frank Fay in stellar 
role here, and supporting cast won 
critics’ praise. Attraction had to 
combat 19-below-zero tempera- 
tures. 

Katharine Cornell in “That 
Lady” is in May 1-4, scaled at 
$4.20 top. “A Streetcar Named 
Desire,” here for a return engage- 
ment, follows for seven days at 
'$3.60 top for its exclusive Twin 
City engagement. 





TALLULAH-LIVES’ 286, 


TERRIF, IN 5 SPLITS 


ithe b.o. despite the Rodgers-Ham- | 


Syracuse, Feb. 28. 
Despite adverse weather and 
rough conditions brought on by the 


coal strike, Tallulah Bankhead in | 


“Private Lives” wound up with a 
terrific gross nearing $28,000 for 
seven performances in five en- 
gagements last week. 
barometer hitting 15-below, show 
played the Avon, Utica, Monday 
(20) pulling in over $4,000 at a 
| $4.80 top. Comedy moved on to the 
| Strand, Albany, Tuesday (21), where 
despite a heavy snow, it took in al- 
most $6,500 at a similar top. 


Shutdown of the General Elec- 
tric Plant in Schenectady, because 
of the coal shortage, failed to put 
the damper on the Wednesday (22) 
evening performance at the 1,172- 
seat Erie there with about $3,600 
coming in. Moving on to the 


Strand, Ithaca, Thursday (23) show | 


did close to capacity, $3,900. Week 
ended with play getting near $10.- 
| 000 for three performances, Friday 
and Saturday (24-25), at the Em- 
pire here. 


‘Madwoman’ Way Off. 
At $15,500, Pittsburgh 


Pittsburgh, Feb. 28. 


“Madwoman of Chaillot” came a 
cropper last week at the Nixon, 
running into a unanimous set of 
| bad notices which cut into a prom- 
ising advance sale and held gross 
'down to $15.500. More than half 
|of that was in subseription money, 








With the | 


LEGITIMATE 57 





‘Annie’ Socko $60,000 
In Week at Detroit 


se Detroit, Feb. 28. 

Publicity from Billie Worth’s 
tragic mishap opening night and 
the last minute addition of a 
successor, Helena Dudas, helped 
boost Civic Light Opera’s produc- 
tion of “Annie Get Your Gun” to 
a_ terrific $60,000 last week at 
Masonic Temple. It was the best 
gross for an_ eight-performance 
show this season. Top gross of 
$65,000 was taken by “Show Boat” 
in s performances Christmas 
week. 

Current Civic attraction, its last 
,Of the season, is “Carmen Jones,” 
\featuring Carlotta Franzel, 
Vern Hutcherson and _ Urylee 
| Leonardos and some members of 
| the original New York and Chicago 
| productions. 





Meanwhile, Miss Worth, who 
collapsed after completing her 
opening night performance in 


“Annie,” was recovering at Provi- 
dence Hospital. She gave birth to 
a still- born’ three-and-a-half 
|months premature girl last week. 


| The Cass opened its doors Mon- 


'day (27) for the first time in a ‘| 


| month to present “Madwoman of 
|Chaillot.” Play, starring Martita 
|'Hunt, is in for fortnight. The 
|Shubert will present Blackstone 
ithe magico for a week beginning 
March 19. Theatre has been closed 
|nearly two months. 


‘Matter’ NSG 
In Hub Preem; 
Hayes Sock 276 





Boston, Feb. 28. 
| “The Heart of the Matter,” 
, adaptation of the Graham Greene 
| novel, with an_all-English cast, 
| teed off here Fri. (24) as the only 
‘opener in town last week. Got 
generally unhelpful notices and 
didn’t prove to be too strong at 





'merstein label and the Ian Hunter 
marquee appeal. “Wisteria Trees,” 
proving a powerful femme attrac- 
tion, remained in top gear as a 
biz-getter, as did “Streetcar,”’ while 
“Now I Lay Me Down to Sleep” 
faded at the Shubert. 

“Lend An Ear” returned to town 
last night (27) with a perilously 
high top ($4.80) for a show with 
a reputation but no names. Only 
other immediately ahead is road 
company of “Mister Roberts.” ~ 

Estimates for Last Week 

“A Streetcar Named Desire,” 
Plymouth (2d wk) (1.200; $3.60). 
Second sesh found this one still 
doing nice biz, hurt only by a one- 
night blizzard, and taking fine 
$24.000. 


Shubert (2d wk) (1,750: $3.60). 
This one didn’t cateh on at all 
here, dropping to around $8,500 on 
its second and final. 

“The Heart of the Matter,” Wil- 
bur (Ist wk) (1,200; $3.60). Opened 
Fri. (24) and was not too well 
liked. Did about $4,000 on three 
performances, which isn’t bad but 
not too good. 

“Wisteria Trees,” Colonial (2d 
| Wk) (1,500; $3.60). They’re work- 
jing hard on this one, holding it 
out of N. Y. at about a 100G re- 
| fund or exchange for an additional 
| three weeks. The show is a wow 
| for femmes, the Hayes’ attraction 
being plenty potent, and could 
| Broa up on the road. But its 





Broadway future seems uncertain 


lulah Bankhead; at the Locust. | fantasy being final offering of the | at this point. Took a wow $27,000 


means that all four of the local 
legiters will be occupied. Only 
other official booking on the imme- 
diate horizon will be the new 
Helen Hayes vehicle, “The Wisteria 
Trees,” opening at the Shubert for 
two weeks. 
Estimates for Last Week 
“Lend an Ear,” Shubert 
week) (1,877; $4.55). , 
this musical picked up some with 
absence of much competition. Re- 
ported over $22,500. 
“Tobacco Road,” 
week). (1,580; $2.50). 
cast in revival of this perennial 
got good notices, and biz was okay 
$9,500, for this low-priced show. 


‘Silver Whistle’ NSG 
10G in Split-Week 


Richmond, Va., Feb. 28. 
Theatre Guild touring company 
of “Silver Whistle,” starring Lloyd 
Nolan, drew meager $5,000 for four 
performances, Monday through 
prednesday (20-22) at WRVA thea- 
re. 


(3d 


Locust (Ist 





Playhouse, Wilmington, giving it a 
pale $10,000 for the week. 

Company opened here as kick- 
off for tour. 


As figured | 


All-Negro | 


Play got another $5,000 the 
second half of the week at the 


| season under Theatre Guild- 


| American Theatre Society. 

| Broadway hit played here at 
' $3.90 top ‘including Federal and 
city taxes) and got away fairly big. 
but window take went down to 
virtually nothing after the reviews 
appeared. Martita Hunt, star of 
“Madwoman,” fell ill at mid-week 
and was replaced Thursday night 
(23) by Eleonora Mendelssohn, 
who normally plays one of the 
minor madwomen. Her role in 
turn was taken over by Frances 
-Hammond, a bit player. 

Nixon, which ended three weeks 
'of darkness with “Madwoman,” is 
| dark again, relighting Monday ‘6) 
|with “Death Of A Salesman” for 
‘fortnight stand. March 20 is still 
open due to folding on road o 

“Detective Story,” with Ballet des 
Paris on 27th and ‘Lend An Ear” 
coming in April 3. 


‘Salesman’ 206, Col. 


Columbus, O., Feb. 28. 
“Death of a Salesman” did prof- 
itable at the Hartman here last 
week, taking in about $20,000. ; 
,/ Drama is at the Cox, Cincinnati, 
| this week. 











last week, however. 


MORRIS-‘STORY’ FOLDS 
IN ST. LOUIS AT $18,200 


St. Louis, Feb. 28. 
After a successful one-week 
|stand ending Saturday (25) at the 
|, America theatre, “Detective Story” 
wound up its tour despite efforts 
of manager Paul Beisman to hold 
the piece for a second week. Ches- 
ter Morris, the drama’s star, and 
the piece copped 100° raves from 
the crix. Gross was $18,200 for 
eight performances, with the house 
| scaled to $3.66. 

| House is dark currently but re- 
| lights Monday (6) with a one-week 
engagement of “That Lady.” with 
Katharine Cornell, at $4.27 top. 


Shows in Rehearsal 


| Keys: C (Comedy), D (Drama), 
CD ‘Comedy-Drama), R (Revue), 
'M (Musical), O (Operetta). 


“Cry of the Peacock” (D)— 
| James Colligan & Donald 
| Medford; Leonora Corbett, di- 

rector. 














Le | 


“Now I Lay Me Down to Sleep,” | 





Hypo of Washington’s Birthday 
pushed receipts up a bit last week 
on Broadway. However, possibly | 
| because of the brownout, effects of | 
| the coal shortage and the cold 
; Snap and snowstorm, the business 
improvement was somewhat less 
| than normal for the holiday. 

| Attendance was generally offish 
| Monday night (20), was much bet- 
ter on the holiday eve, Tuesday | 
(21), hit a traditional high on the 
holiday matinee Wednesday (22), 


and reacted downward that night 
and Thursday night (23). Trade 
was up, as usual, Friday night 


¢24) and at both performances Sat- 
urday (25). The week’s total gross 
for all 31 shows was 76.35% of 
capacity. Business is due to slip 
this week. 

“Alive and Kicking,” “Mr. Barry’s 
itchings” and “The Enchanted” 
folded Saturday night (25). “Rat 
Race” will close next Saturday 
night (4) and “Miss Liberty” is 
scheduled to go on tour a week 
later, March 11. Three other shows 
are uncertain bets to continue. 
Estimates for Last Week 
| Keys: C (Comedy), D (Drama), 
|CD (Comedy-Drama), R 
M (Musical), O 


(Revue), 
(Operetta). 
Other parenthetic figures refer, 
| respectively, to top price, number 
|of seats and capacity gross. Price 
‘includes 20% amusement tax, but 
'grosses are net: i.e., exclusive of 
tax. 

“Alive and Kicking,” Winter 
Garden (6th wk) (R-$6; 1,510; $42,- | 
000). Musical never got started, 
folding Saturday night (25) after 
,46 performances; finale was 
meagre $18,500. 

“All You Need Is One Good 
Break,” Mansfield (2d wk) ‘(D-$4.80; 
1,041; $26,000). Reopened meller 
started slowly, first full week reg- 
istering under $5,000. ° 

“Arms and the Girl,” 46th St. 
(4th wk) (M-$6; 1,319; $39,000). , 
With the expiration of the Theatre 
Guild subscription period, party 
bookings are starting, which will 
provide a hypo for some weeks; 
$36,200. 

“As You Like It,” Cort (5th wk) 
(C-$4.80-$6; 1,064; $27,000). Kath- 
arine Hepburn show is building a 
healthy advance to carry it along 
when the Guild subscription ends; 
topped $25,100. 
| “Bird Cage,” Coronet (Ist wk) 
(D-$4.80; 1,027; $27,000). Arthur 
_Laurents meller opened Wednes- 
day night (22) to one favorable no- 
tice, six pans and one so-so; first 
five performances rang up over 
$12,700. 

“Caesar and Cleopatra.” Nation- 
al (10th wk) (CD-$4.80-$6; 1,172; 
$30,000). With Lilli Palmer back in \ 
her co-starring role, business 
picked up the latter part of the 
week; $21,400. 
| “Clutterbuck,” Biltmore (12th 
wk) (C-$4.80; 920; $20,500). Making 
a steady operating profit; nearly 
$13,700. 

“Cocktail Party,” Miller (6th wk) 
(C-$4.80; 940; $21,600). Going clean 
| at all performances; nearly $21,600. 

“Come Back, Little Sheba,” , 
Booth (2d wk) (D-$4.80; 712; $20,- 
000). Riding on Guild subscription 
| the first few weeks; thereafter, the 
performances of Shirley Booth and 
| Sidney Blackmer will be the prin- 
‘cipal draw; first full week got) 
‘about $12,000. 
| “Death of a Salesman,” Morosco 
, (55th wk) (D-$4.80; 914; $23,800). 
'Making ample operating profit; 
nearly $22,800. 

“Detective Story,” Hudson (49th 
wk) (D-$4.80; 1,016 :$23,700). Rose 
a trifle on the holfday ground- 
swell; almost $20,300. 


“Devil’s Disciple,” Royale ‘1st 
wk) (C-$4.80-$6; 1,035; $27,500). 
Shaw revival reopened Tuesday 


night (21) to a fine advance, but | 
the subsequent illness of Maurice | 
Evans has hurt attendance; never- | 
theless, first seven performances 
grossed over $19,000. 

“Gentlemen Prefer Blondes,” 
Ziegfeld (12th wk) (M-$6); 1,628; 
' $48,200). With the end of theatre 
parties, grosses should now hit 
capacity (no standing room is sold); 


one party last week limited the 
| gross to $47,900. 
| “Happy Time,” Plymouth (5th 


| wk) (C-$4.80; 1,603; $29,000). New 

Rodgers-Hammerstein click goes 
along at capacity pace; topped 
$29,000. 

“Howdy, Mr. Ice of 1950,” Center. 
(40th wk) (R-$3-$2.88; 2,964; $58,- | 
000). Rose a bit with the field; 
over $31,000. 

“| Know Shubert , 

1,391; ' 


My Love,” 
' (17th wk) 


(CD-$4.80; 


| (4th wk) (CD-$4.80; 


Holiday Gives Bway B.0. Boost; 
Cage’ Holds $12,700 in First 5, 
Disciple 196 in 7, Sans Evans 


$33,000). Lunt-Fontanne starrer 
making a healthy profit; $25,300. 


“Kiss Me, Kate,” Century (60th 
wk) (M-$6; 1,645; $46,700). Sticks 
around the capacity mark; $46,600. 

“Lost in the Stars,” Music Box 
(17th wk) (M-$5.40; 1,012: $26,600). 
Dipped slightly to $25,800. 

“Member of the Wedding,” Em- 
pire (‘8th wk) (D-$4.80; 1,082; 
$24,000). Ethel Waters. starrer 
gets everything the house will hold; 
$24,400 again. 

“Miss Liberty,” Imperial (33d 
wk) (M-$6.60; 1,400; $44,500). Mu- 
sical is slated to vacate the theatre 
March 11 to make way for “Heart 
of the Matter,” but is still making 
a modest operating profit: moved 
up last week to over $27,500. 

“Mister Roberts,” Alvin (106th 
wk) (CD-$4.80; 1,360; $34,300). 
Longrun leader and top straight- 
play grosser has piled up the great- 
est boxoffice record for any dra- 
matic show in Broadway history; 
jumped to $33,300. 

“Mr. Barry’s Etchings,” 48th St. 
917; $23,000), 
Lee Tracy couldn’t save it and 
neither could ‘“twofers,” so _ it 
folded Saturday (25) after 31 per- 
formances; finale but $6,000. 

“Rat Race,” Barrymore (10th 
wk) (CD-$4.80-$6; 1,066; $30,000). 
Slowing down as it nears the end 
of party bookings; folds Saturday 
(4); still operating in the black at 
$16,200. 

“South Pacific,” Majestic 
wk) (M-$6; 1,659; $50,200). 
getting monotonous; 
$50,600 again. 

“Texas, L’il Darlin,” Hellinger 
(14th “ wk) (M-$6; 1,543; $42,000). 
Registering a consistent operating 
profit; hopped to $33,500. 

“The Enchanted,” Lyceum (6th 
wk) (D-$4.80; 996; $22,500). Never 
got going, and folded Saturday 
night (25) after 45 performances; 
nearly $9,000 on the closer. 

“The Innocents,” Playhouse (3d 


(47th 
This is 
capacity-plus 


wk) (D-$4.80; 819; $18,700). Meller 
has been building steadily, with 
the advance sale now nearly 
$35,000; receipts climbed a few 


more notches to top $16,100. 
“The Man,” Fulton (6th wk) (D- 


$4.80; 966; $23,000). Murder 
meller is uncertain to continue; 
$8,200. 

“Touch and Go,” Broadhurst 
(20th wk) (R-$6; 1,160; $34,500), 


George Abbott revue moved Mon- 
day (27) to the 1,900-seat Broad- 
way, with a $4.80 top and capacity 
of $46,300; last week got over 
$24,000. 

“Velvet Glove,” Golden (9th wk) 


(CD-$4.80; 769; $18,100). About 
the same; $10,100. 

“Where’s Charley?” St. James 
(7ist wk) (1,509; $37,800). Bounded 
up again; about $37,000. 

Opening 

“Now I Lay Me Down to Sleep,” 
Broadhurst (D-$4.80-$6; 1,160; 
$29,500). Elaine Ryan dramatiza- 


tion of Ludwig Bemelmans novel, 
presented by Nancy Stern & 
George Nichols, II, with Fredric 
March and Florence’ Eldridge 
starred; production was financed at 
$100,000, cost about $100,000 ‘in- 
cluding bonds), and will break even 
at about $18,500; opens tomorrow 
night ‘Thur.). 
Future Dates 

“The Consul,” March 15, at Bar- 
rymore; “Heart of the Matter,” 
March 16, at Imperial; “Great To 
Be Alive,” March 23, at Winter 
Garden: “Wisteria Trees,” March 
29. at Martin Beck “Cry of the 
Peacock,” April 6, at 48th Street; 
“Peter Pan,” April 9 at unspeci- 
fied theatre. 


Ballet Theatre Neat 
$28,000 to Pace L.A. 


Los Angeles, Feb. 28. 

Ballet Theatre, with a new pro- 
gram each night for a_ six-day 
stand at the Bitlmore, paced the 
legit b.o. here last week. “The 
Banker’s Daughter,” musical 
adapted from Dion Boucicault’s 
“Streets of New York,” continues 
solid at the Globe. “Kitty Doone,” 
Aben Kandel’s comedy about an 
aging film star, does likewise at 
the small Circle Playhouse. “Phila- 
delphia Story.” opening this week 
at the Biltmore, has a healthy ad- 
vance sale. 

Estimates for Last Week 

Ballet Theatre, Biltmore, ‘1,636; 
$3.60) ‘1sf week). Sound $28,000. 

“Kitty Doone.” Circle Playhouse 
(150; $2.40). Good at $1,200. 
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Plays Out 


What a Day! 
New Haven, Feb. 23. 


Vinton Freedley production (in associa- 
tion with Anderson Lawler and Russell 
Markert) of musical comedy in two acts 
6 scenes). Book by Walter Bullock 
Sylvia Regan; lyrics, Bullock; music, Abra- 
ham Ellstein. Features Vivienne Segal, 
Stuart Erwin, Valerie Bettis, Mark Daw- 
son, Martha Wright, Bambi Linn, Leonard 
Elliott. Directed by Mary Hunter; chore- 
ography and musical numbers staged by 
Helen Tamiris; settings, costumes, light- 
ing by Stewart Chaney; orchestrations, 
Robert Russell Bennett, Donald J. Walker, 
Hans Spialek; arrangements, Genevieve 
Pilot; vocal arrangements, Crane Calder; 





musical direction, Max Meth. Opened at 
Shubert, New Haven, Feb. 23, °50; $4.20 
top. ; 
Selle Butterfield........ Vivienne Segal 
Butch . Leonard Elliott 
Jake rex J. C. McCord 
Prudence .... Betty Low 
Bonnie <* Bambi Lim 
Albert Rod Alexander 
Maybelie .. Aleen Buchanan 
Pe .- coeseukoeseuaees Valerie Bettis 
nie . . c+cenceeeats Jay Marshall 
Dn .: ve enéateusawees Martha Wright 
i... rere oe ee Mark Dawson 
Woodrow Twigg....... Stuart Erwin 
. ae .Marjorie Peterson 
Horace Paine.......+.-..- John Neher 
BARES .. ivan >a dena ovens Virginia Curtis 
WHOGGIS ... i ccvceecetessecs Russell Nype 
ne. See ee ° Lulu Bates 
SOMBER. « ... 6cscveseeeeeseen David Nillo 
The Minister........- geen Crane Calder 
ay. AA er Don Kennedy 
TS Ee eee ‘ Paul Reed 
Dancers: Eleanor Fairchild, Eleanor 
Gregory, Babs Heath, Ann Hutchinson, 


Norma Kaiser; Janice Rule, Chuck Brun- 


ner, Ted Cappy, Roscoe French, David 
Nillo, Harry Rogers, Swen Swenson ‘ 
Singers: Leigh Allen, Jeanne Bal, Vir- 


ginia Curtis, Ruth McVayne, Joyce Mitch- 
ell, Julia Williams, Fred Bryan, Ken Car- 
roll, Ed Gombos, John Juliano, Russell 
Nype, Robert Wallace. 


Premiere inventory on this new 
Vinten Freedley musical discloses 
assets offsetting liabilities by a 
margin comfortable enough to war- 
rant an .optimistic prediction for 
its future. It’s by-mo means a mat- 
ter of coasting down the preparatory 
homestretch, as there are vital ele- 
ments still to be perfected, but the 
end result can materialize as good 
clef-and-hoof divertissement. Tech- 
nicolor could do interesting things 
with this setup. 

Principal deficiency, as of now, 
is a familiar one—book shortcom- 
ings. A novel and absorbing story 
idea is somewhat dissipated in the 
telling, due to lack of sock develop- 
ment from the dialog angle. It is a 
bit surprising to note that the same 
hand that has scribbled good lyrics 
(and they are exceedingly bright) 
also penned considerable: ordinar? 
chatter in the spoken sequences. 
There’s radical readjustment re- 
quired in latter category. 

Fundamentally, production has 
talent, animate and inanimate 
beauty, a_ better - than - adequate 
score, pleasing voices, good danc- 
ing, and a thesis with entertain- 
ment potentialities. If the show 
stubs its toe, lack of cohesion will 
undoubtedly be the prime stum- 
bling block. Mary Hunter is billed 
as stager, but the final word rests 
with Freedley. 

Built around the theme of a 
ghostly entourage battling against 
mortals for undisputed possession 
of an ancestral mansion in Penn- 
sylvania, script utilizes enough fan- 
tasy to intrigue, but not bore, play- 

goers who don’t ordinarily go for 
dream-world stuff. 

Woodrow Twigg, sole survivor of 
a family most of whose members 
had met untimely ends, has sold 
the mansion to Leslie Butterfield, 
a five-time loser divorcee, because 
he sees an opportunity for culmina- 
tion of the thwarted marriage of a 
pair of spirit relatives who were 
supposed to have wed 87 years pre- 
viously. Mrs. Butterfield has 
bought the estate to stage the wed- 
ding of her niece, Carol, and Twigg 

lans to make it a double ceremony 

y ringing in the ghosts that in- 
habit the place. 

The spectres are visible only to 


virgins, which means that a distant | 


maiden cousin of Mrs. Butterfield’s, 

Mimsey, and Trigg, a bachelor, are 

the only ones who can communicate 

with them. As the double wedding 

is about to be solemnized, the min- 

ister is shot and the story then re- 

solves into a whodunit quest. Kitty, 

leader of the apparitions, makes a 

deal to reveal the murderer’s name 

to Twigg if he will rid the premises 

of the mortal occupants. Twigg 

agrees, a haunting sequence fright- 

ens Mrs. Butterfield into relinquish- 
ing the property, and Twigg goes to 

her room to help her pack for her 

. departure. 
calls upon the spirits to reveal the 

murderer, he is no longer able to 

see the ghosts, but the day is saved 

-by Mimsey, who is still “solvent.” 
Topping the list of featured play- 


ers are Vivienne Segal, Stuart Er- | 


win and Valerie Bettis. As the di- 
vorcee, Miss Segal has not yet 
reached the peak of her role’s ca- 
pacity, possibly due to required 
further playing. Her best vocal 
number is “That’s a Man Every- 
time,” which she puts over in A-1 
shape. Erwin battles some stulti- 
fying moments but on the whole 
acquits himself well. With added 
comedy material, he can make the 
Trigg characterization a highly sat- 
isfactory one. Miss Bettis, whose 
forte is dancing, finds herself with 


as 


When he returns and, 


of Town 


,a thesping assignment that over- 
/shadows her terping contribution. 
Playing the ghostly Kitty, she does | 
very well by the histrionics. 
ther dancing, however, could add | 
and considerable stature to her overall 
effectiveness. oe’ -: 


| 


Fur- 


. 


Mark Dawson and Martha Wrizht 


make an appealing team of ro- 
mancers. t 
pair, their voices blend nicely in 


Physically a personality 


the score’s top tunes, resulting in 
substantial audience approval. 
Bambi Linn’s youthful charm and 
dancing grace carry her to added 
laurels, and Rod Alexander, as her 
vis-a-vis, is in the upper bracket. 
Leonard Elliott’s task is primarily 
routine but he does okay with what 
he has. 

Adding competent support are 
J. C. McCord, Betty Low, Aleen 
Buchanan, Jay Marshall, as the 
spirit contingent; Marjorie Peter- 
son, the maidenly Mimes; Lulu 
Bates, family cook; Don Kennedy 
and Paul Reed, gumshoe duo; John 
Neher, a murdered guest; David 
Nillo, spectre dancer. 

Score, with several hit potentials, 
gets generally good rendition. Due 
for substantial pop acceptance are 
“This Is Love,” “It’s a Long Time 
Till Tomorrow,’ “Dreams Ago.” 
Other sprightly melodies include 
“Headin’ for a Weddin’,” “You Ap- 
peal to Me,” “Believe Me.” “Blue 
Day” is an okay torch number. Fea- 
turing snappy lyrics are ‘“‘Redec- 
orate,” “There’s Nothing Like It,” 
“That’s a Man Everytime.” Good 
ensemble tunes are “When the 
Sheets Come Back from the Laun- 
dry,” “Who Done It?’’, “From This 
Day On,” “What a Day!” 

Choreography swings from effer- 
vescence to simple charm, with a 
fiery dance story in between. Inci- 
dentally, stanza two could use 
added terps to equalize dance im- 
portance of act one. The haunting 
sequence, an offshoot of choreog- 
raphy, scores solidly due to novelty. 

Combination of two-world char- 
acters has allowed for striking ef- 
fects in sets, costumes, and light- 
ing, plus unusual blue makeup on 
the spirits. Contrasting bright 
earthly hues and subdued other- 
world colors make the production 
a visual treat. A crackerjack first- 
act curtain introduces an outstand- 
ing scenic novelty as setting shifts 
|from a single to a double staircase, 
in audience view. Bone. 


The Heart of the Matter 
Boston, Feb. 25. 


Richard Rodgers and Oscay Hammer- 
stein II production of drama in three 
acts by Graham Greene and Basil Dean, 
from novel by Graham Greene. Stars 
Ian Hunter. Staged by Basil Dean; sets, 


Samuel Leve; costumes, David Ffolkes. 
se the Wilbur, Boston, Feb. 24, ’50; $3.60 
op. 

Ali . PATTY ST ee E. Magnus Uju 
The Second Boy...... Chauncey Reynolds | 
Louise Scobie........0.+6 Alison Leggatt 
Major Scobie...... iene bioad Ian Hunter 
.. OMA EE Ae Peter IUling 


Mrs. Fellowes Cherry Hardy 
Mrs. Halifax Margery Maude 
Police Commissioner Colin Keith-Johnston 
Dr. Jessie Sykes ..... Norah Howard 
Lieut. Bagster, R.A.F.....John Dodsworth 
Harris Robin Craven 
oo ee oo Rae ee Peter Jones 
Mrs. Bowles.... Phyllis Morris 
Father Rank..... Lew E. J. Kennedy 
SD bt casees ....-Randolph Sawyer 
Helen Rolt ...... . Rosalie Crutchley 
Wilson’s House Boy....... Herbert Ellis 
Colonel Wright ......... Leslie Barrie 
A Sergeant of Police....... Olvester Polk 


It is by no means a foregone 
conclusion that the heavyweight 
team of Rodgers, Hammerstein, 
Greene and Dean can haul this 
dramatized novel above the timber 
line. On the contrary, faced with 


the severe obstacles of a too-brief | 


|tryout period, an overly compli- 
cated production and a difficult 
theme to develop, the problems 
seem insurmountable. 

Drawn by Graham Greene and 
Basil Dean from Greene’s brilliant 
and successful novel of the same 
‘name, the play is most seriously 
flawed by the many breaks in the 
narrative line. There are more 
than a dozen full stops for scene 
change, a fact that might not dis- 
'turb the flow of a play with more 
real dramatic trajectory than this. 
but one which here destroys the 
mood. For Greene’s theme, that 
of a man’s conflict with God, can- 
not successfully be told in fits and 
starts, with jukebox music in be- 
tween. Without a gradually in- 
tensffving sense of the impending 
tragedy of the leading character's 
' final encounter with God, the play 

becomes merely a routine and not 

very original tale of adultery in 

a Somerset Maugham-like back- 

ground. 

' The play follows the general out- 
line of the novel. A major of po- 
lice in a British West African col- 
ony, bogged down in a desultory 
marriage and an_ increasingly 


strong sense of failure and unful- | 


fillment. falls in love with a 20- 
year-old girl recently widowed. A 
Catholic among non-Catholics, the 
major cannot entertain the obvious 
solution of divorce, nor can he re- 
nounce his love for the girl even 
after she leaves him. Having also 
lost his self-respect in his deal- 
(Continued on page 59) 





College Plays 











The Myrmidons | 
(Yale Drama Department) 
New Haven, Feb. 25. | 
Drama in three acts, five scenes, by | 
Tunc Yalman. Directed by Beverly Wil- | 
son; setting," James Riley; costumess-Ekden. 
Elder; lighting, Lee Watsen. At Yale Uni- | 
versity theatre. | 
Cast: Phil Hollis, Ellen Langdon, Walter 
L. Boughton, Elaine Bullis, Betsey Bacon, 
Wesley Lau, Anna Leonard, Sue Ann 
Young, Howard Orms, Thomas Hill, Shirin 
Devrim Lau, William Francis, Haldun 
Dormen, Frank Pacelli, Bert Smith, Syl- 
via Stockdale, Georgia D. Aune, Robert | 
Ackart, Nadya Grushetzky. 


{ 


Tunc Yalman, playwriting stu- 
dent at Yale drama department, 
has written a penetrating analysis 
of the hopelessness of modern ex- 
istence as certain segments of so- 
ciety see it. Script offers a specific 
example in the disintegration of a 
European royal family crumbling 
under the stress of banishment, yet 
the whole serves as a symbol of 
present-day confused thinking, 
broken illusions, and loss of faith 
which, in more than one quarter, 
have fostered a _ philosophy of 
“What’s the use?” 

Laid in the present on a small 
Aegean island to which the royal 
family had been banished, play 
opens with the youthful prince 
coming back from the metropolitan 
university where he had been sent 
four years previously. Filled with | 
enthusiasm, faith and romance, he 
returns only to find a situation in- 
volving illicit affairs, mental break- 
downs, frustrated love, suicide and 
kindred factors that ultimately de- 
stroy his better nature and prompt 
him to live only for the pleasures 
of the moment. 

Title is taken from a word mean- 
ing the ant, and theme contains an 
analogy between the lives of hu- 
mans and the scurrying-about of 
the insects. There’s some excellent 
writing in this script, showing fa- 
miliarity with subject matter. Di- 
rection, aside from an occasional 
snag, guides the story capably. Act- 
ing is on a quality par with the bal- | 
ance of the production. Single set- | 
ting of a house on a rocky hilltop 
is picturesquely done. Costumes | 
are well executed, and there’s an 
‘effective contribution from the 
lighting division. Bone. | 


: 
The Ant Village 
(JOHNS HOPKINS) 


Baltimore, Feb. 17. 


| Johns Hopkins University Playshop pro- , 
| duction of annual Theodore Marburg Prize 
| Play Contest Winner; comedy in three 
acts by Paul M. Kendall; staged by N. 
Bryllion Fagin; technical director, James 
Byrd. At Playhouse, Baltimore. | 


Cast: Juliette Palmer, Josephine Shyers, | 
Nina Hughes, Carl Skytte, Ray DeBaugh, 
Ashby Stiff, Lester Wolfe, Marcia Hovick, 
Florence Aaronson, Bert Hanauer, Bill 
Seldon, John Kuxton, Martin Raila, 
Nathan Harris. 











This winner of the Theodore 
|Marburg Prize Play Contest, con- | 
,ducted annually by the Playshop| 
group of Johns Hopkins Univ., was 
selected from among 76 scripts 
submitted. It is a story of life 
among the new nobility; the nuclear | 
scientists, and was written by Paul | 
|M. Kendall, associate professor of 
_English at Ohio Univ. Hero is phy- 
sicist who hits the limelight, and | 
play deals with the attendant evils | 
of his work on the atom bomb. Cer- 
'tainly topical and a bit of a switch 
‘in dramatis personae, the plot 
‘nevertheless bears vintage marks 
of pre-Oak Ridge days. It’s an okay 
try but far from Broadway in its 
present state, 

The ge is drawn from the 
quiet of campus life to world-wide 
notice because of his work with the 
_atoms—being urged into window-. 
dressing front-running by an ambi- 
tious wife endowed with the cash 
to make such a splash exciting to 
her if not productive of added 
knowledge in the prof’s chosen 
field. Conflict comes via a combina- 
tion lab assistant and secretary who 
can give with a tune on a trick 
piano and heist a beeker when the 
occasion demands. Finish is tele- 
graphed from the beginning with 
final choice by the prof to stick to 
his protons, neutrons and under- 
standing assistant instead of his 
spotlight-seeking spouse. That 
comes as no surprise at all after a 
succession of contrived situations 
and rather forced dialog. 

Performances are generally okay 
with best turned in by Lester 
Wolfe, as the prof; Marcia Hovick, 
as the secretary, and Nathan Har- 
ris, an understanding colleague in 
the secret work. Standout also is 
Florence Aaronson, as a befuddled 
campus journalist. Burm. 


} 
| 


| BROWN U’S PROD. 


Providence, R. I., Feb. 28. 
A new musical, “Once Upon a 
Star,” with lyrics by William Dyer 
and music by Harris Ullian, will 
be presented at the Faunce House 
theatre here by the Brownbrokers, 
Brown U. theatrical group. 





Show will be offered for five 
evening performances’ beginning 
i March 13. ‘ 


’ 


/ment to a celestial judge, prompted 


_with natural dialog and dramatic 


| interest. 


_to England during the war. 


‘John Citreon. 
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‘Plays Abroad 


Mr. Gillie 
Glasgow, Feb. 14. 


Stanley French presentation of comedy 
in two acts by James Bridie. Stars Ala- 
stair Sim. Directed by Sim. Sets by Hen- 


drik Baker; incidental music, Cedric 
Thorpe Davie. At King’s, Glasgow, Feb. 
137.50, ++": ; e : ; ‘ 

CR «dn. neces ad Oe Or 
Procurator....... seerecess+-DOuglas Muir 
William Gillie..... cenetvecy RE aD 


Tom Donnelly... ...George Cole 
Mrs. Gillie..... Megs Jenkins 
Dr. WEtEOR.. . .ccccces .... Gordon McLeod 
Nelly Wataon...wccseceses Janet Brown 


Mr. Gibb Ronald Adam 


sees eeeeee 





James Bridie takes an unsuccess- 


chosen and carefully drawn. There 
is the harassed mother trying to 
keep the peace between her 
drunken out-of-work husband and 
her children; the eldest daughter 
he returned from the Forces who 
as developed ideas beyond her sta- 
tion in life; the 17-year-old gir} 
who had to get married; the 
younger daughter who is heading 
the same way, and the young son 
‘a bright lad at school who is in- 
| hibited by his domestic surround- 
ings. 

This is a sordid picture of life 





ful village schoolmaster as his cen- | in the raw, which makes very little 


tral character in this amusing, 
thoughtful two-acter, set in a fic- 
titious Scot village. It’s an ideal 
vehicle for Alastair Sim's typical 
shrug-of-the-shoulders, 


amused comedy style, with Sim 


iconcession. It isn’t, however, a 
| hopeless picture, and the gleam 
into the future as depicted by the 
|returning ex-soldier fiance offers 


painfully- ‘hope and encouragement. Kathleen 


Harrison is full of warmth and 


spouting the Bridie humor superb- | pathos as the mother, but Nova Pii- 
] . 


| beam has a streak of unreality as 


y 7 j > > © 7 NJ rv: 
William Gillie is the local school- | Ber eldest daughter. Suzanne Wilds 

master with ideas, a failure himself | 224 Myrtle Reed are better choices 

but not loath to inspire his pupils | 4S her other daughters, and Wil- 


with ideas about living dangerous- 
ly. 
him, to much talk in the village, 
back-biting from the rural doctor, | 
and patronizing from the minister 


,who is also chairman of the local 


education committee. 

Gillie inspires a miner’s son, | 
Tom Donnelly, to marry the doc-| 
tor’s daughter, laugh at the world, 
and try his literary career in Lon-| 
don. Six months later the boy re-| 
turns, with his wife a _ shallow 
replica of her former sincere self, | 
himself the phoney complete, who 
has become film critic on a weekly | 
London paper and, through various | 


| black market dealings, has amassed | 


a fortune of £5,000. 

Is William Gillie, schoolmaster, 
fit to take his seat among the im- 
mortals? Bridie leaves the judg- 


by a procurator’s briefing, and the 
verdict is that Gillie be given a/| 
seat betwixt Abraham Lincoln and | 
John’ Wesley. 

Play is witty with impish Bridie, 
fun, packed with much thought and | 


| philosophizing, often weighty, and | 


marred by a poorish first act. Act- | 
ing of Gordon McLeod. George} 
Cole and Welsh-born Megs Jen- | 
kins ranks high, while Janet| 
Brown, better-known for her mu- 
sic-hall impersonations, shows con- 





siderable promise in her first | 
| straight role. Gord. | 
The ° apd 


London, Feb. 15. 
Bedford Theatre presentation of drama 
in three acts by Dorothy Lang. Directed 
by Joan Swinstead. At Bedford, London. 
Eileen Prentice....... Vivienne Bennett 
Peer Halvorsen............Albert Lieven 


Eric Halvorsen .............lan Fleming 
BS eee ..._ Pat Nye | 
Arnold Watson......... Basil Dignam | 
| Rickayd Olsen......... Richard Johnson | 
Jorstad ve Pee Stuart Nichol | 





This is a promising first play, 


settings, but story peters out to an 
unsatisfying finish. Its theme could 
be developed more to advantage 
in screen form. But it has mo- 
ments of real drama and sustains 


Set on a whaling island off the 
coast of Norway, plot is obvious 
in most essentials, but is enter- 
taining in its unfolding. An Eng- 
lish girl, grieving for her dead 
husband, comes to spend every 
Easter with the owners of the whal- 
ing station,» a couple she made 
friends with when they escaped 

She 
falls in love with a stranger who 
proves a Nazi in disguise, with en- 
suing complications. 

Albert Lieven, better known on 
the. screen, makes a creditable. 
forceful figure of the Nazi, with 
Vivienne Bennett fine in the ¢om- 
plex role of the widow. Pat Nye 


|liam Strange is a standout as the 


ood & | bright boy of the family. There is 
Their careers rebound upon |. olid performance from Barry 


Morse as Miss Pilbeam’s under- 
standing, imaginative boy friend, 
and a fine cameo from Robert Des- 
mond as a stranger. Myro. 





Prineess Czardas 


Paris, Feb. 18. 

Marcel Karsenty and Pierre Dux (in 
association with Fernand Lumbrose) pres- 
entatiog of operetta revival in two acts 
(six scenes), Stars Marta Epgerth, Jan 
Kiepura. Book by Rene Peter and Andre 
Mauprey, from the original by Leon Stein 
and Bela Jenbach, revised by Michel Du 
ran and Andre Hornez; lyrics, Henri Falk; 
music, Emmerich Kalman; adapted by 
Mare Lanjean. Directed by Fred Pasquali, 
Scenery and costumes by Georges Wakhe- 
vitch; choreography, Leonide Massine. At 
Theatre de Paris, Paris. 
Nico 


. Roland Leonar 





PE tc Obese aston ee bea 6s shes Pasquali 
Edwin Jan Kiepura 
Sylva Marta Eggerth 
| Mitri Jacques Lore:¢: 
Stasi.... -.+eeeee. Genevieve Kervine 
Countess Herlati...... Alice Tisset 
ERR ds US k eS ee Roger Vincent 


Michel Duran and Andre Her- 
nez’s principal contribution to the 
“revision” of this univegsally pop- 
ular operetta has been to set the 
story in 1890, which gave Georges 
Wakhevitch an opportunity to cre- 
ate as colorful a set of costumes as 
has been seen in Paris in many a 
long day. The bustles, frills and 
furbelows of the epoch greatly en- 
hance and almost modernize the 
old-fashioned and typical comic 
opera plot of the prince in love 
with a commoner and the difficul- 
ties in the way of their eventual 
marriage. 

Fred Pasquali has likewise done 
an excellent job of directing. 
While the piece is played straight, 


| he has injected a subtle undertone 


of irony that reduces the implausi- 
bility of the story, and gives the 
whole production an atmosphere of 
fanciful make-believe. Leonide 
Massine has done his bit, too, with 
a well-trained troupe of dancers in 
several pantomimes and rousing 
Hungarian numbers. 

As for the stars themselves, both 
Marta Eggerth and Jan Kiepura 
have charm and style, and even 
thought their voices aren't what 
they once were, their musical 
training stands them in good stead, 
so much so that they_sound better 
than many younger singers in the 
same field. Alice Tisset and Pas- 
quali do their best with two basi- 
cally unfunny “comic” roles, and 
the rest of the large cast is more 
than adequate. The orchestra, di- 
rected by Sylvio Mosse, gets all 
there is to be got out of the 
familiar Emmerich Kalman pas 

re 


Le Don D’Adele 
(Adele’s Second Sight) 
Paris, Feb. 15. 








and Ian Fleming offer contrasting 
characters as the elderly foster- 
parents and Basil Dignam makes | 
a likable personality of a visiting | 
English business man emotional. | 
ly drawn to the girl. | 

Atmosphere is well depicted and 
direction helps greatly in its real- 
ism. Clem. | 


Flowers for the Living | 
London, Feb. 22. | 


Frederick Piffard presentation of drz 
in three acts by Toni Block. Wieneted 
At’ Duchess, London, Feb. | 


| 





21, °50. 

Mrs. Holmes 
Mrs. Shadwell 
Dickie Holmes 
Lily Holmes 


Kathleen Harrison | 

_ Margot Boyd’ | 
Cwasteyake William Strange | 
Nova Pilbeam | 


Shirley Holmes. Suzann i 

by Holmes........... e Wilde 
es oe eae $64 0604 6% . Myrtle Reed | 
Stan Roberts«. ._. , al steed 
A een notte os arry Morse 


a0 t,o 66H 084 Robert Desmond 


Mr. Holmes van Noel Carey 


| 





A slice of life as seen in an East | 
End slum at the end of World War. 
II is the background of this pro- | 
duction, which made a hit on its | 
tryout two years back. Its strong | 
documentary flavor is a limiting | 
factor to its ultimate success, and | 
the passing of time has robbed it | 
of much of its topical dramatic 
value. 


Principal characters are well! 


ithe most 


Mireille Perrey, Maxime Fabert and 
Andre Certes presentation of comedy in 
four acts by Pierre Barillet. Directed by 
Jacques Charen. Scenery, Suzanne Rey- 


mond; costumes, Jacques Griife. At Com- 
edie Wagram, Paris. 

(Oe . . Gaby Sylvia 
Mme. Veyron-Laffite Suzanne Dantes 
Solange ... . Colette Ripert 
Gaston Veyron-Laffite..... Serge Nadaud 
Antoine... : Daniel Creuet 


This is one for both Broadway 
and Hollywood to look into. Youns 
Pierre Barillet has written one of 
amusing comedies Par's 
has seen this season which, be- 
cause of its mixture of the servant 
problem and a_ semi-Cinderella 
story, has much more than purely 
local appeal. It’s a hit here. 


Mme. Veyron-Laffite hires 4 
maid. Adele isn’t an_ ordinary 
maid—she is gifted with second- 
sight, and since Mme. Veyron- 


Laffite is not only superstitious, 
but also involved in some shacy 
financial deals, Adele is a godsend 
So much so that Madame insists 
that the new maid accompany the 
family to a dinner at Maxims 
given by the people with whom sie 
is involved, in order to have 
Adele’s reactions and the benefit 
of her “gift.” Adele’s ‘visions 
are accurate enough, but can be, 
(Continued on page 60) 
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Plays Out-of Town 


Continued from page 58 





The Heart of the Matter | needs condensing and heightening. 


ings with a smuggler, he contrives 
to make his suicide seem like 
death of a heart attack, a strata- 


gem foiled in the end by his own | 


diary. The whole, another in the 
current series of grapplings with 
Catholicism, proves not much of 
anything save that Catholicism is 
effective except when is isn’t. 
Where the adaptors make their 
primary error (and theirs is the 
chief responsibility) is in failing 
to lay rough hands on the novel 
and recast it for the stage. They 
use four sets where two or at the 
most three would have _ sufficed, 
and skip back and forth from one 
set to another when scenes could 
have been combined. This error, 
in turn, led to another one by the 
stage designer, three of whose four 
sets seem altogether too heavy and 
elaborate for their brief purpose. 


In the leading role, Ian Hunter 
turns in a remarkably well-round- 
ed portrait. His is the most diffi- 
cult task of conveying the enor- 
mously significant mentation of the 
character that is so important and 
effective in the novel, for audi- 
ences that might not have read the 
book. It is a nearly impossible 
task under the circumstances, and 
that he conveys the anguish of the 
man, vet remains always in control 
as well as he does, is an impressive 
achievement. An equally remark- 
able portrait on a smaller and cer- 
tainly easier scale is created by 
Rosalie Crutchley (who resembles 
Luise Rainer) and demonstrates a 
very fresh and vital quality. 

Others of the cast, though cer- 
tainly capable, often prove entire- 
ly too British in the sense that 
they frequently verge close to an 
American audience’s conception of 
parody. Some scenes, were they 
played for laughs, would bring 
down the house. 
lines entirely free of this quality; 
sometimes they sound like those 
in.a revue sketch parodying the 
stiff upper lip. 

These, however, are matters that 
this impressive team of theatre 
people may smooth out. It may 
also be expected that many ma- 
‘ed improvements will take place 
here regarding pace, lighting. cut- 
ting, re-routining and so on. Even 
as it is the play does hold atten- 
tion, is interesting both to see and 
to hear, and has a commanding 
literary and intellectual quality. 
Yet a major 
save it, and even if it does occur, 
the play seems headed for moder- 
ate houses at best. Elie. 


Riel 
Toronto, Feb. 23. 


New Play Society production of drama 
in two acts (5 scenes) by John Coulter. 
Directed by Donald Harron; technical su- 
pervision by Robert Christie; historical 
advisors, Vera Clarke and Frederick Find- 
lay; musical director, Florence Glenn; cos- 
tumes, Richard Moon and Arden Keay. 
At Royal Museum theatre, Toronto, Feb. 
23, ’50; $3 top. 


miracle alone can! 


| The final harrowing hanging scene 
| could also be eliminated. 

| _Mavor Moore, 
gives an_ outstanding portrayal 
ranging from great rages to a. 
| poignant dignity in defeat. Of the 
women, Margot Christie, as the 
mother with Oedipus undertones, 
| gives the best performance, with 
| Pegi Brown and Bea Lennard giv- 
ing nice shading as Riel’s wife and 
lover, respectively. Robert Chris- 
tie, as Sir John MacDonald, the 
then Prime Minister, plays this 
role for sardonic effect and is a 
standout. There are some 40 speak- 
ing parts. With its historical sweep 
in the winning of a new province 
in the west, “Riel” holds fine film 
possibilities. McStay. 





| King Lear 


Nor are Greene's | 


‘left at the post. 
-members of the cast managed the | 


NN RTP re Troe Mavor Moore 
CLM 5654053 40 uence Margot Christie 

Eo Re Pee ae Bea Lennard | 
AD TORRE... oo cee oes .....Don Harron 
Col. Stoughton Dennis..Vernon Chapman 

"Donoghue me ae Were: me 
ir John A, Macdonald....Robert Christie 
Archbishop Tache.......... Leslie Rubie | 
Sir Georges Cartier...... . James Scott 
oS Oe Garth Magwood | 
=r Pegi Brown | 


Murray Westgate 
Herbert Gott 


Crown Council ........ 
Defense Council 

General Middleton 
Father Andre 


Gus Kristjanson 


John Coulter, Irish playwright 
and poet, has had several of his 
plays produced by the Abbey The- 
atre and the Group Theatre in 
Dublin, For his latest work, “Riel,” 
he takes the man who set up a 
republic in what is now Manitoba, 
and who was later hanged for 
treason when Queen Victoria’s 
troops and the Mounties marched in 
to put down the Indian and French 
haltbreed insurrection, 

Whether Louis Riel was a dicta- 
tor or patriot is still a subject of 
bitter debate in Canada ‘he was 
hanged in 1885), but Coulter pre- 
sents both sides of the question in 
impartial perspective for current 
audiences. As one who went 
through the Irish rebellion of 1916, 
Coulter is especially equipped for 
the writing of the parallel Riel 
drama, 

The rebel leader, passionately 
fond of his people, believed he was 
a mouthpiece of God; and, for this 
“blasphemy,” encountered the op- 
position of the powerful Catholic 
Church as well as the Conservative 
government in Ottawa. 
ican audiences unfamiliar with this 
phase of Canadian history, some 
further clarification will have to be 
injected into the writing, but this 
Should not be difficult. 

Though manifestly episodic. 
“Riel” holds considerable vigorous 
action even if the actual fighting 
takes place offsiage. The first acti 
is the best but the second, devoted 
mainly to the lengihy trial scene, 


For Amer-, 


‘ing are satisfactory. , m 
ii inatively conceived by Albert 
Garth Magwood | imaginat y - 


Cambridge, Mass., Feb. 24. 


Brattle Theatre production of Shake- 
Speare’s drama. Stars William Devlin. 
Directed by Albert Marre; sets, Robert 
O’Hearn; costumes, Robert Fletcher. At 
Brattle Hall, Cambridge, Mass., Feb. 22, 
50; $3.60 top. 

Earl of Gloucester 


Y ..Thayer David 
Earl of Kent.. 


) ....+.Peter Temple 
See : Albert Marre 
Duke of Albany Earl Montgomery 
Goneril, Duchess of Albany Joan Croyden 
Duke of Cornwall .... Will West 
Regan, Duchess of Cornwall..Jan Farrand 
Cordelia ; ae Leslie Paul 
Lear, King of Britain.. William Devlin 
King of France ‘ Miles Morgan 
Duke of Burgundy...... Charles Polk | 
Edgar ; Robert Fletcher | 
Gentleman. . Paul Sparrer | 
The Fool... : Jerry Kilty | 
re Albert Duclos | 

ba, David Bowen | 
John Peters, Dana Elkar | 


Herald.. 
Knights... 


William Devlin, making his first 
American appearance in this pro- 
duction of “King Lear” by the 
bright Brattle Theatre company of 
Cambridge, clearly demonstrates | 
the reason for his English raves. 
He’s got all it takes, and plenty 
in reserve. 

What he brings to the role of 
Lear is lucidity of style and decla- 
mation, an attitude of authority, a. 
masterly stage deportment and a 
dominating physical presence. He 
sets the proper note from the out- 
set, distributing his realm among 
his daughters not as a doddering 
old fool but as a man accustomed 
to royal wilfulness and conceit. 
From then on, through successive 
stages of self reproach, bitterness, 
rage and madness, every speech, | 
inflection and gesture contributes 
to the portrait. 

Although his supporting cast, all 
members of this progressive com- 
pany that is now firmly estab- 
lished in the _ neighborhood, 


/seemed a little awed by its distin- | 


guished visitor and consequently | 
tried a little too hard to keep up) 
at the opening, it was by no means 
Nearly all the 


Shakespearean lines with breadth | 
and style, and several captured | 
more than a fleeting sense of the | 
meaning and significance of the, 
characterizations. Outstanding in 
this sense were Thayer David as. 
Gloucester, Jan Farrand as Regan | 
and Jerry Kilty as the Fool, with | 
excellent moments by Albert! 
Marre, and Robert Fletcher. 

Considering the limitations of. 
the stage and the resources of the | 
company, the staging and costum-— 
The play was} 


Marre, who picked up trom the| 
lines a number of effective visual | 
stage groupings and movements. | 
The consequence was that while | 
Devlin added considerably to the. 
overall impact of the play, his was 
by no means an unsupported piece | 
of acting virtuosity. 

House, a 500-seater, is scaled for 
about $6,000 a week, and this at-, 
traction is SRO. Set for a “limited” 
engagement, with Edward Everett | 
Horton following up with “The 
Country Wife.” Elie. 





Paris Ballet Slowed 
By Cleve. Bliz, $16,000 


Cleveland, Feb. 28. 
Blizzards last week brought the 
take of Ballets de Paris down to 
an ordinary $16,000 in seven per- | 
formances at the Hanna here. Show 


played to a $3.50 top. 

House goes dark following cur- 
rent engagement of “Diamond 
Lil.” 





‘Brigadoon’ Smash 
$34,500 in Montreal 


Montreal, Feb. 28. 

First Broadway !egit to play 
town this vear, “Brigadoon” did a 
smash $34,500 last week at His 
Majesty’s. With little or no pub- 
licity show did a near $20,000 ad- 
vance and was sold out by opening 
night. The 1.579-seat house was 
sealed from $3.94 to $1.69. 


‘What a Day! Sock 
$15,800 in N.H. Bew 


New Haven, Feb. 28. 
| Preem of “What a Day” at Shu- 
bert last weekend (23-25) took all 
the house would hold on its four- 
‘performance stand. At $4.20 top, 


4 this meant an ; 
as Louis Riel, | sock. an approximate $15,800 


Current is a full week of “Briga- 
doon” (27-4). Next week is a 
= rey Shag seine Trees” (6-11). 

eart of the Matter” is penci 
for March 13-18. = 

Premieres on the docket include 
“Cry of the Peacock” (March 23. 
25), “Tickets, Please” (Hartmans 
musical) (March 30-April 1), “The 
Lyre” (April 6-8). 


‘BARRETTS’ OK $11,500, 
BALTO, AT POP PRICES 


Baltimore, Feb. 28. 

“Barretts of Wimpole Street.” 
starring Susan Peters, built an all 
right total of $11,500 at the 1.900- 
seat Ford’s here last week. In at 
a pop-priced scale of $2.50, with 
mats at $2 trade remained fairly 
consistent throughout the week to 
reach final figure. 

Lloyd Nolan, in “The Sifver 
Whistle,” is current as the last of 
five plays offered under Theatre 
Guild subscription. Nothing after 
that until March 13, when “Briga- 
doon,” which mounted a _ robust 
gross earlier in the season, will at 
tempt a repeat. 








Current Road Shows 
(Feb. 27-March 12) 

Ballet Russe de Monte Carlo— 
Shea’s. Erie, Pa. (27-4); Royal 
Alexandra, Toronto (6-11). 

Ballet Theatre — Union H. S. 
Aud., Phoenix (27); Univ. .Aud.. 
Tucson (28); Liberty Hall, Fl Paso 
(1); Musie Hall, Houston (3-4); Mu- 
nicipal Aud. San Antonio (6); 
State Fair Park Aud., Dallas (7-8): 
Convention Hall, Tulsa (9), Home. 
Oklahoma City (10); Robinson 
Aud., Little Rock (11). 

Ballets de Paris—Rovyal Alexan- 
dra, Toronto (27-4); Blackstone, 
Chi. (6-11). 

“Barretts of Wimpole Street”— 


WRVA theatre, Richmond (27-1): 
Center theatre, Norfolk (3-4): 
Gayety, Wash. (6-11). 

“Brigadoon” — Shubert. N. H. 


(27-4); H. S. Aud., Pottsville, Pa. 
(6); Lyric, Allentown (7-8); Rajah, 
Reading (9-11). 

“Consul”—Shubert,. Phila. (1-11). 

“Death of a Salesman”—Cox, 
Cincy (27-4); Nixon, Pitt. (6-11). 

“Diamond Lil”—Hanna. Cleve. 
(27-4); Hartman, Columbus, O. 
(6-8); Taft Aud., Cincy (9-11). 

“Harvey” — Washington H. S. 
Aud., Sioux Falls, S. D. (27): Or- 
pheum, Sioux City, Ia. (28-1); 
KRNT Radio Theatre, Des Moines 
(3-4); City Aud., St. Joseph, Mo. 
(6-7); Aud., Topeka, Kansas (8); 
Musie Hall, Kansas City (9-12). 

“Heart of the Matter’—Wilbur, 
Bost. (27-11). 

“Inside U.S.A.”—Erlanger, Buf- 
falo (27-1); Aud., Rochester (2-4); 
Metropolitan, Providence (6-8): 
Bushnell Aud.. Hartford (9-11). 

“Kiss Me, Kate”—Shubert, Chi 
(27-11). 

“Lend An Ear’—Shubert, Bost. 
(27-11). 

“Madwoman of Chaillot’—Cass, 
Detroit (27-11). 

“Man Who Came te Dinner’— 
Curran, S.F. (27-11). 

“Mister - Roberts” — Bushnell 
Aud., (27-4); Colonial, Bost. (6-11). 

“Oklahoma!” — Shrine Mosque, 
Springfield, Mo. (27-28); Music Hall, 
Kansas City (1-4); Convention Hall, 
Tulsa (5); Home, Oklahoma City 
(6); Convention Hall, Enid, Okla. 
(7); Majestic, Wichita Falls (8-9); 
Maiestic, Ft. Worth (11). 

“Philadelphia Story’”—Biltmore, 
L. A. (27-11). 

“Private Lives’—Strand, Elmira 
(27); Kalurah Temple, Binghamton, 


,N. Y. (28); Lyric, Allentown (1-2): 


| Playhouse, Wilmington (3-4): Lo- 
‘cust. Phila. (6-11). 
“Silver Whistle’—Ford’s, Balto 
(27-4): Walnut, Phila. (6-11). 
“Streetcar Named Desire” (No. 
1)—Plymouth, Bost. (27-11). 
“Streetcar Named Desire” (No. 
2)—Davidson, Milwaukee (27-4): 


Lyceum, Minneapolis (6-11). 
“That Lady”—Aud., St. Paul (27- 


28); Lyceum, Minneapolis (1-4); 
American, St. L. (6-11). 
“Tobacco Road”’—Locust, Phila. 


(27-4). 


Webster - Shakespeare — White. . 


Fresno (27); Aud. Modesto, Cal. 


' (28); Sacramento Rep, Sacramento 


(1): H. S. Aud., Maryville (2); Sac- 
ramento Rep. Sacramento (3-4): 
H. S. Aud., Ogden, Utah (6); South 
H. S. Aud.. Salt Lake City (7); 
Paramount. Provo, Utah (8); Wy- 
oming U. Aud., Laramie (10); East 


H. S. Aud. Denver (11); City Aud., 
Pueblo (12), 

“Wisteria Trees’? — Colonial, 
Bost 


“What a Day’—Forrest, Phila. 
(27-11). 


The Bird Cage 





| ground, Alec Wilder: costumes, Ben Ed- 
‘wards. At Coronet, N. Y., Feb. 22, °50; 
| $4.80 top ($6 opening). 


Fran Mike Kellin 
Re Suaic saw eae tees a5. 5o0 John Shellie 
Eloise eeioweres Kate Harkin 
BOGE SSPOP 5 i cc's vc ah's Eleeznor Lynn 
|! ae aS Sanford Meisner 
Mr. Ripley.... Heywood Hale Broun 
Pearl Jean Carson 


Melvyn Douglas 
Laurence Hugo 
Maureen Stapleton 
Rita Duncan 
Wright King 
Rudy Bond 


Wally Williams... 


ic ° 
Emely Williams...... 
Renie Renay 

Joe Williams 

Mr. Mack 





Arthur Laurents, who. once 
worked in a New York nightclub, 
has put his experience into a play, 
“The Bird Cage,” a strident, dis- 
jointed and sporadically engross- 
ing meller. Besides its faults as 
drama it lacks a sympathetic lead- 
ing character, so it’s a doubtful 
boxoffice bet. Play’s title, inci- 
dentally, refers to the name 
of the nitery where the yarn takes 
place. 

The show is somewhat similar 
to the old George Abbott-Philip 
Dunning melodrama, “Broadway,” 
in its picture of the seamy side of 
nightclubs, and suggests the Rich- 
ard Rodgers-Lorenz Hart musical, 
“Pal Joey,” in its tale of the down- 
fall of a heel. The Laurents play 
seems to imply that there is a broad 
application to this portrait of a 
ruthless egomaniae and the small 
realm he tyrannizes. 

That, if it actually is the inten- 
tion, is a provocative idea for a 
play. But Laurents has failed to 
put it across in effective theatrical 
terms. In its present form “Cage” 
never quite comes to life. Its situa- 
tion and happenings seem manu- 


factured, and its characters give 
the impression of having been 


created to meet the needs of the 
story, rather than having entity 
and motivation of their own. 

Divided into two acts, instead of 
three, which might improve it, the 
yarn takes the bigshot nitery boss 
through a hectic day or two in 
which he double-crosses his part- 
ner (who helped him frame and 
oust the former owner), tries to 
seduce the new singer, crushes the 
hand of the pianist, betrays and 
humiliates his wife ‘whom he has 
driven to alcoholism), and arranges 
an assignation for his innocent, 
teen-age son. Finally he sets fire 
to the establishment ‘presumably 
taking his own life in the act) 
when his partner is about to force 
its sale. 

Most of the action occurs in a 
sort. of loafing room for the em- 
ployees, with a service bar on one 
side, two tables, chairs, a midget 
piano and an iron stairway to the 
dressing rooms upstairs. Other 
scenes take place 
dressing room and, on an upper 
level, in his private office. The 


Walter Fried and Lars Nordenson pro- 
duction of melodrama in two acts by Ar- 
thur Laurents. Stars Melvyn Douglas; fea- 
| tures Eleanor Lynn, Sanford Meisner, Lau- | 
‘rence Hugo, Maureen Stapleton, Jean Car- | 

son. DirecteG by Harold Clurman; setting | 
| and lighting, Boris Aronson; musical back- | 


in the’ boss’, 


elaborate setting. in fact, seems to | 
be one of the weaknesses of the! 


play, since it involves diffusion of 
the action, lacks the illusion of a 
real interior and. from a practical 
standpoint complicates the produc- 
tion expenses. 

Starred as the unsavory hero, 
Melvyn Douglas is convincing and 
provides the proper drive for the 
part, but cannot overcome the lack 
of dimension and the repulsive 
quality of the character. Eleanor 
Lynn is effective as the can't-be- 
made gal. Sanford Meisner makes 
a field day of the character part of 
the partner. Laurence Hugo is ac- 
ceptable as a cynical pianist. and 
Maureen Stapleton is aitractive in 
the impossible role of the wife who 
keeps appearing suddenly and 
moping around, aparently having 
nothing else to do. Jean Carson 
scores with another of her dumb- 
blond portrayals, while Kate Har- 
kin, John Shellie and Wright King 
are plausible in smaller parts. 

Harold Clurman’s direction suf- 


| 
| 


| 
| 


fers from the helter-skelter nature | 


of the script, Boris Aronson’s two- 


level setting seems confusing and | 
not readily playable, Alec Wilder’s | week, left that house after sole 


background and scene-change mu-| stanza. 


sic is distracting, but Ben Edwards’ 


Plays on Broadway 


‘and Cleopatra” production a few 
blocks away, “Devil's Disciple” 
‘looks set for a run. It isn’t often 
‘that an incoming Broadway pro- 
duction has such a pre-tested b.o. 
guaranee, in the wake of the criti- 
cal kudos extended to “Disciple” in 
its City Center run a few weeks 
previous. If anything, the $40,000 
| which Aldrich and Myers have in- 
i vested in refurbishing the designs 
and costuming for its “commercial” 
run enhances this Margaret Web- 
ster production. 

Shaw’s caustic frolic on the 
American Revolution and obesi- 
ance to the King emerges as one 


of the delights of the current 
Broadway season, with Maurice 
Evans, Marsha Hunt, Victor Jory 


and, notably, Dennis King in his 
second-act appearance. capturing 
faithfully all of “Disciple’s” 


nuances. Rose. 


Off-B’way Show 


, i a 
Armor of Ligtt 

Blackfriars’ production of drama in 
three acts by Rev. Urban Necle. Staged 
by Dennis Gurney: sets, Greg iiayne; cos 
tumes. Lrene Griffin. 

Cast: Stanley Phillips, Danny Leone. Mi- 
chael Spaeth, Edwin Ardath, Cerald Lee, 
Paul H. A. Menard, Joseph Gilbert, Hazen 
Gifford, James Arenton, Geraldine Page, 
John Fox. Charles Gilbert, Edward Joyce, 
James O’Brien, Barbara Lebby and Wil- 
liam Goddard. At Blackfriars’ Guild 
Playhouse, N. Y., Feb. 23, ‘50; $2.40 top. 

















“Armor of Light,” auihored by 
Rev. Urban Nagle and given pro- 
duction by a capable semi-pro cast 
at the Blackfriars, will undoubtedly 
serve its purpose as a Lenten at- 
traction for the N, Y. Bandbox the- 


atre. Its religious theme, encome- 
passing the tribulations of the 


Christian apostle, St. Paul, is espe- 
cially attuned to the Holy season. 
Even dyed-in-the-wool Catholics 
who would not venture theatre- 
ward in the Lenten season would 
attend this performance. 

Play, revolving around the life 
of Saul, who was an arch enemy of 
Christ until his conversion as Paul 
the Apostle, is handled by its au- 
thor in episodical fashion. For the 
most part it is moving drama, yet 
Rev. Nagle seems to have concen- 
trated more on the episodical his- 
tory of the saint than in the etch- 
ing of him and the other charac- 
ters. Nevertheless it moves along 
interestingly and holds audience 
throughout. 

Stanley Phillips brings compas- 
sion and understanding to the role 
of the turbulent St. Paul. Others 
acquitting themselves well in prin- 
cipal roles are Paul Menard, Joseph 
Gilbert, Hazen Gifford, James 
Arenton, Michael Spaeth and Ed- 
win Ardath. Dennis Gurney has 
staged it at proper pace, with Greg 
Kayne’s sets and Irene Griffin's 
costumes as added assets. Edba, 


DIAMOND MAE HEATS UP 
TORONTO FOR $27,600 


Toronto, Feb. 28. 

Despite three-day blizzard, Mae 
West in “Diamond Lil” grossed a 
smash $27,600 at the Royal Alexan- 
dra (1,525) at $4.20 top. Advance 
ticket buyers got through the snow 
for the earlier part of the week; 
jammed the house to seliouts for 
latter half. 

Miss West plays a return ene 
gagement of “Diamond Lil” here 
in early April. 


Woolley-Dinner’ Okay 
$19,200 in Frisco 


San Francisco, Feb. 28. 
“The Man Who Came to Dinner,” 
with Monty Woolley, chalked up 
good $19.200 for its first stanza a 
the 1,550-seat Curran, where i 
opened last week. House is scale 
to $3.60. 
Margaret Webster’s Shakespeare 
company, which moved into the 
1,750-seat Geary last week for on@ 








Despite warm review 
troupe only garnered estimate 


costumes (except for the final, blue | $8,000. House scaled from 60c t 
dress for Miss Lynn) add illusion. |$3. Geary will remain dark unt 


In general, though, “Cage” is the 
sort of play that makes everyone 
involved, including the author, ap- 
pear at a disadvantage. Hobe. 





Devil’s Disciple 
(Royale Theatre, N. Y.) 
Richard Aldrich and _ Richard 
Myers (in association with Julius 
Fleischmann} are now firmly en- 
trenched in the Broadway legit 
boxoffice sweepstakes with a brace 
of Shavian hits, now that they’ve 
taken “Devil's Disciple” out o 


| 


talian pic, “Bicycle Thief’ takes 
over March 12, for two-a-day. 

Only legit announced for future 
is “Death of A Salesman,” fo 
the Curran sometime in June, an 
“The Silver Whistle,” for the 
Geary, in July. 


Lillie-U.S.A,’ Healthy 


$29,000 in Mwkee, 
Milwaukee, Feb. 28. 








“Inside U.S.A.,” starring Bea 


its| Lillie, grossed a healthy $29,000 


City Center, N. Y. “civie reper- at the 1,496-seat Davidson here last 
tory” status and installed it with-, week. 


‘the Royale theatre. 


(27-4); Shubert, N. H. (6-11). in the more intimate precincts of, 


Revue is splitting current wee 


| between the Erlanger, Buffalo, an 


Like the Aldrich-Myers “Caesar the Auditorium, Rochester, N. ¥. 
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Apolle. N.Y. 

up in closing spot. Their har- 
monizing is as sharp as ever, and 
their slick arvangements are com- 
mercial. Kenny, as usual, carries 
the lead on “No Orchids For My 
Lady,” “Maybe,” “With Eyes Wide 
Open I’m Dreaming of You” and 
other numbers which have been 
identified with the group, and they 
ge. hefty applause and begoff. 

Jackson band, comprising three 
rhythms, four reeds (including the 
maestro) and three brasses, give 
proceedings a rollicking start with 
2 be-bop opener to set a mood for 
tie followup acts The Lapham 
Trio, only ofay act on the sepia 
bill, mop up with their slick hand- 
to-hand balancing and gymnastics, 
with femme equally agile on the 
tricks as her male partners. Wal- 
ter Green gets over neatly in his 
taps and rhythms, giving way to 
Sammy Hines, ventro, who has a 
fair line of school-days repartee 
with dummy but really cooks on 
a couple of duets with latter for 
closer to garner applause. 


Jackson and reed section step 
down for their own spot, plenty 
torrid, which spotlights maestro 


on the sax and on vocals of “Bow- 
Legged Woman” and other items 
for solid returns. Three Choco- 
lateers whoop things up in nexi-to- 
closing with their knockabout com- 
edy to keep the customers howl- 
ing. Edba. 


Orpheum, L. A. | 
Los Angeles, Feb. 22. 

Boy Foy, White & Stanley, Flor- 
ence Hin Low, Al Norman, Don 
Zelaya, 2 Zephyrs, Nick Lucas, 
Peggy Taylor Trio, Rene Williams 
House Orch (9); “Passport to Pim- 
lico” (EL). 





This week’s bill, teeing off on 
Washington’s Birthday, could do no 
wrong to the full house of opening 
matinee customers. The holiday 
spirit helped every act look good, 
and the friendly, first show audi- 
ence kept the house echoing to 
hearty mitt-pounding. 

Nick Lucas, his guitar and easy 
style, pleases with “Dear- Hearts,” 
the single concession to modern 
tunes, but the customers came to 
hear “Tip Toe Through the Tulips,” 
“Bye, Bye, Blackbird,” ‘Side 
Side,’ and sundry other oldies in 


the Lucas catalog. On the comedy | 
side of the bill it’s Al Norman out | 
front. Old jokes and gags, and lim- | 


ber-legged dancing awaken a strong 
response, and his act plays for a 
fast 12 minutes. 

Peggy Taylor and two male part- 
ners supply spectacular adagio lifts, 


spins and tossing to keep the cus- | 
tomers gasping. There’s plenty of. 


pre-curtain work indicated in the 
precision timing with which rou- 
tines are run off. Don Zelaya is a 
comedy pianist who limits his 88’ing 
to two classical pieces. In between 
the keyboard demonstration, Zelaya 


Continued from page 4 = 
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House Reviews 


the more amazing because of the 
weakness of the other acts. 

“Hamp’s crew gets things under- 
way with a fast medley of bebop. 


. Then Betty “Bebop” Carter gets in 





—— | 





the audience in the right frame of 
mind. In the two-spot, White & | 
Stanley supply a neat touch of older 
vaude.. They punch to nice effect 
with songs and patter. Team has 
virtually retired so date is in the 
nature of a holiday booking just to 
keep their hand in. Florence Hin 
Low is a contortionist who amazes 
with her effortless pretzel twists. 
Brog. 


Cirele. Indpls. 
Indianapolis, Feb. 26. 
Eddy Duchin Orch, with Tommy 
Mercer: Vivian Blaine, Christine & 
Moll.eHerbert & Saxon; “Dancing 
in the Dark” (20th). 





Eddy Duchin is giving plenty of 
satisfaction to customers at Circle 
this week in a smartly-packaged 
show, despite fact bill isn’t getting 
attention it deserves, due to over- 
whelming interest of younger 
crowd in state high school basket- 
ball tournament, which started 
this week. His piano style is well 
liked and three supporting acts, 
including Vivian Blaine, go over 
big. Duchin also does better than 
average job as emcee, getting them 
on and off smoothly. 

Only straight band number is 
curtain raiser, after which Duchin 
swings into medley. He closes with 
another medley made up of audi- 
ence requests. Otherwise, band’s 
job is to play for vocalists and 
acts. Tommy Mercer registers 
nicely in “There’s No Tomorrow,” 
“Old Master Painter” and “Let’s 
Go West Again.” 
herself strictly on merit in nice 
selection of popular and character 
song material. She’s cute in 
Said My Pajamas” and does a click 
job with Eva Tanguay’s “I Don’t 
Care.” 

Comedy punch is provided by 


Herbert and Saxon and the danc- | 


ing act, Christine and Moll. Lat- 
ter has couple of dandy fast tap 
routines with variations, as when 
Moll picks up rhythm by snapping 
his fingers and keeps it going with- 
out missing a beat. They also 
dress it up with amusing by-play. 
It adds up to outstanding novelty 
turn. Herbert and Saxon get plen- 
ty of laughs for their zany antics. 
Corb. 


Hippodrome, Balto. 
Baltimore, Feb. 26. 


Jack Carson, Robert Alda, Janis 
Paige, Tommy Wells, Arden & 
'Hartman, Dolinoff & Raya Sisters 
'(4), Jo Lombardi House Orch 
(12): “Threat” (RKO). 


Jack Carson has_ surrounded 
/himself with good talent for a 
brisk-playing and completely en- 
'tertaining p.a. It’s paying off at 


the b.o, too. Added entry of Do-| 


‘linoff & Raya Sisters was not the 
best selection from a production 


Miss Blaine sells 


as | | 


talks. Chatter gets a good share of 
guffaws. 

Boy Foy’s juggling atop a uni- 
cycle is a smart sight act and gets 
the show off to a strong start and 


bardi and his house orch on stage 
‘and the blacked out dance illu- 
-sions necessarily played in front 
of him. A solid sock in any layout 








point of view, what with Jo Lom-| 


front of the mike and gives voice 


tc a series of unintelligible sounds. 
Her applause was mild. 

Next is Kitty Murray, a gravel- 
voiced terper who burlesques 
“Love Me.” She gets a few scat- 
tered laughs, but the applause is 
mild. Teenager Jimmy Scott sings 
“I’ve Been a Fool” and “Everybody 
Is Somebody’s Fool” for polite ap- 
plause. 


Hampton and Curley Hammer 


, team for a “I-can-do-anything-you- 
|can-do” go at the drums. 
|is strictly no match for Hamp. 


Hammer 
But 
this act began building the show to 
its boff finish. 

Sweet-voiced Irma Curry vocals 
“TI Can Dream, Can’t I?” but seemed 
to have trouble in the upper regis- 


| ters. 


Jeannette Franklin does a neat job 
with a sultry version of “Sorrento.” 
Hers was the first applause besides 
the Hampton-Hammer duo that 
merited an encore. 

Low, Hite & Stanley are unim- 
pressive in a slapstick, but come 
through for a well-deserved hand 
with their plattermime of the An- 
drews Sisters. 

Hampton takes over at the vibra- 
harp at this point and builds the 
show to a savage, blasting climax 
that tore at his audience and made 
many actually rock with rhythm. 
The’ closing number, 
Home,” was replete with flashing 
lights and brassy blasts that looked 
and sounded like a gigantic Fourth 
of July celebration. Tew. 


Plays Abroad 


Continued from page 58 


Le Don D’ Adele 


and usually are, wrongly inter- 
| preted, causing a number of amus- 
ing complications. 

Comedy is crammed with funny 
lines and situations that may be 
obvious but which the author has 
succeeded in making laughable just 
the same. In this he is aided by a 
firstrate cast and excellent direc- 
tion. As Adele, Gaby Sylvia turns 
|in a superb performance, consist- 
/ently tough throughout, not only 
‘vocally but physically, and with- 
out a hint of vulgarity. Suzanne 
| Dantes as Mme. Veyron-Laffite is 
| also excellent, and Daniel Crouet 
|}as Antoine is a juvenile worth 
| watching. Colette Ripert and 
| Serge Nadaud give adequate sup- 
port. 

Setting by Suzanne Reymond is 
effective and the costumes. by 
Jacques Griffe are appropriate. 
| Fred. 


| 

















Heloise et Abelard 
Paris ,Feb. 15. 


Le Rideau de Paris presentation of 
drama in three acts by Roger Vailland. 
| Directed by Jean Marchat. Scenery and 
costumes by Soulages. Incidental music 
| by Jean Wiener. At Theatre des Mathu- 


| rins, Paris. 

To | ee eee ee ee Jany Holt 
| Abelard.......cecsesessees Jean Servais 
ES < €6.6-65-64.46h00-0 6003 Jean Marchat 
| Prince 5 Oo 6 006.460066000 0% Roger Gaillard 
| Margot .....-seeseeeeees Helene Constant 
| Young Girl.........ee00:. Evelyne Langey 
[MUU Vv cc ceaswtenesbes Jean Nessereau 








“Flying | 


and well received in opening slot | 
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|; up matters nicely and provides a| 


‘here, it served to get Carson’s| Roger Vailland has written a 
stuff off to a slow start, but flip- provocative play that is largely his- 
talking screen star takes hold and _| torical but with overtones of con- 
it’s all his from there on in. |temporary problems around the 
Weaving in and out of the entire well-known story of Heloise and 
layout, Carson gives with okay Abelard. It is in the best tradition 
gags and interpolations of familiar | Of what the French call the “the- 
guy-chasing-a-dame-across-stage bit atre of ideas,” which means that 
by Tommy Wells. Robert Alda) the dialog is rich in thought-pro- 
comes through with a brace of | Voking content, whereas. such 
vocals, “Blue Heaven” and “Ma-/| action as there is is limited. The 
ria,” followed by more vocalizing | Chief protagonists are Fulbert, rep- 
by Carson, “Scarlet Ribbons in| resenting bigotry at its worst, and 
Her Hair” and “Down in Texas.” his niece, Heloise, the intelligent 
A bit heavy on the song side what | but _ Spiritually-minded non-con- 
with Janis Paige set to follow with formist whose love for Abelard 
more of the same, but contrast in brings about the historically known 
styling helps. consequences. ; 
Three hoofing routines by Arden! The play is magnificently acted, 
& Hartman, duo of femmes who Particularly by Jean Marchat, who 
shake out a legitimate tap to| turns in one of his finest creations 
change pace and make a spot for | 88 the cringing, hypocritical Ful- 
Miss Paige to take hold with | bert, and by Jany Holt as a vivid, 
smooth vocals of “Dear Hearts,”| Passionate Heloise. Jean Servais 
Comes next a build-up of the old | lends his beautiful voice and dic- 
three-way love scene by Carson, | tion to the role of Abelard. The 
Alda and Miss Paige, familiar but | medieval costumes and scenery of 
given new twist with impressions Soulages are effective. The play 
of Gable, Lorre and Colman by ™ay be too talky for Broadway; in 
Carson for added laughs. A hili-| amy case its subject matter is too 
billy song and dance bit with en- thorny for Hollywood. Fred. 


_tire ensemble participating winds | 
ALBANY THEATRE BILL 


Albany, Feb. 28. 
Assemblyman Francis X. Mc- 
Gowan, Manhattan Democrat, has 
reintroduced a bill providing that 





'good getaway. Burm. 


| Fox, Detroit 
Detroit, Feb. 24. 




















__ Lionel Hampton Orch (17), with 
Jeannette Franklin, Curly Ham- 


i'mer, Kitty Murray, Sonny Parker if th 
tag IE | e holder has an obstructed or 
Betty Carter, Jimmie Scott, Irma | partial view of the stage or ring. 


Curry; Low, Hite & Stanley; “Guil- 
4 7 sities os me McGowan sponsored a similar 


tv Bystander” (FC). , 
| measure last year, amending it to 
The only bright spot in this slow- affect only reserved seats. The 


| tickets sold for reserved seats in 
| places of amusement shall indicate 











‘moving show is Lionel Hampton. 
| He lifts it from monotony to a siz- 
‘zling, crashing, rollicking finish. It 
‘is a personal triumph that is all 


100 WILLIAM ST. 


NEW YORK 7, N.Y. 
Bewling Green 9-4420 









bill passed the Assembly but did 
not come to a vote in the Senate. 
Theatre interests were in opposi- 
tion, 


| Atlanta’s Penthouse 


Extends to Jacksonville 


| Atlanta, Feb. 28. 
Penthouse _ theatre, 


Greek-type 
showcase atop Ansley hotel, 1s 
| branching out. A second Pent- 
‘house playhouse will open March 
13 in Jacksonville, Fla., in Roose- 
velt hotel’s ballroom. Also to be 
named Penthouse, it will have 500 


seats, 50 more than parent theatre | 


here. 

Jacksonville Penthouse will bow 
with Cesar Romero in “Strictly 
Dishonorable,” the same combo 
that did capacity business here two 
weeks ago and is scheduled for re- 
peat six-day run starting March 6. 
Jacksonville scale will be $3.60 top, 
slightly higher than Atlanta’s, 
where all seats here are priced at 


Don Gibson is president of or- 
ganization that started the highly; 
successful star stock engagement 
here some 22 weeks ago and has 
six weeks more to run. 

“Blind Alley,” starring Alan Bax- 


ter, grossed a so-so $4,500 last 
week. Guy Kibbee opened Mon- 
day (27) night in “The Laie 


Christopher Bean.” 


| 2 Legits for D.C. | 


—ee Continued from page 1 gaa 


ithe 2,000-seat Strand, 
playing western films, 




















currently 
would be 


suitable for musicals and heavy- 
budget straight shows. 
| The Bromley-Healey plans for 


| the Gayety call for a series of pre- 
| sentations opening with Judy Hol- 
liday in “Born Yesterday,” for an 
indefinite run. Sought as subse- 


quent offerings are “Streetcar 
|Named Desire,” “Anne of the 
| Thousand Days,” “Goodbye, My 


and other recent Broad- 
way clicks that have never been 
| seen in Washington because of 
the lack of a legit house there 
| since the summer of 1948. Origi- 
/nal productions would be used if 
| available, or new editions would be 
presented for indefinite runs. An- 
other prospective booking would 
| be the tryout of “Sweet Poison,” 
|Leonard Lee melodrama _ which 
| Bromley and Miss Healey have 
| scheduled for Broadway presenta- 
ition this spring, with Richard 
Whorf and Faye Emerson co- 
starred. 


| Fancy” 


| of the touring “Diamond Lil,” star- 
| ring Mae West, is reportedly one 
'of the backers of the Gayety ven- 
_ture. Lease starts March 20 and 
extends through May 31, with an 
option to renew for next season. 
Meanwhile, the house starts a legit 
policy Monday night (6) with the 
presentation of the touring “Bar- 
retts of Wimpole Street,” with 
brvere Peters. It recently aban- 


| been undergoing renovations for 
the last couple of weeks. 

If the CTP leases the Strand, 
management of the theatre would 


man _ sub-committee, 
Boyar mentioned as possible house 
manager. No question of bookings 
is foreseen, since the CTP mem- 
bers sharing in the investment 
would naturally prefer to use it for 
their touring shows. Therefore, the 
project ig figured a likely financial 
risk. 

Deal for the Strand is now said 
to hinge on tests by a a New York 
engineering firm to determine 


is safe. That will probably be de- 
cided this week. Financial terms 
for the lease are reportedly agreed 
verbally, and papers may be signed 


arises. It’s belived that necessary 
renovations could be completed 
within a couple of weeks and that 
the house could be in operation by 
late March or early April. 
_ Entry of the CTP into the situ- 
tion apparently eliminates one pos- 
sible complication in lease of the 
Belasco, Strand or Gayety. That 
is that the management of the Na- 
tional, long the sole legit house in 
Washington, might abandon its pol- 
icy of racial discrimination and re- 
+ ae to — as a road stand, 
some other th 

he ete. eatre opened up 
Because of the position of Mar- 
cus Heiman, as both manager of 
the house and president of the 
United Booking Office, it was fig- 
ured that if the National reverted 
to legit, other local theatres might 
be unable to get more than sporad- 
ie bookings. But with the CTP fi- 
nancing the other house, it would 
be assured of steady bookings of top 
touring shows. Moreover, the anti- 
trust suit filed by the Government 
Saget gy the Shuberts and 
mig i ? 
ieabaee taek a factor in | 





Herbert J. Freezer, co-producer | 


doned its burlesque policy, and has | 


probably be in charge of a three- | 
with Ben! 


whether the house’s second balcony | 


by the end of this week, if no hitch | 


[ALBANY TRYOUT THIRD 
LESS COSTLY THAN HUB 


Albany, Feb. 28 
| Albany could well become an 
,important tryout town—a niche 
which it occupied years ago when 
| Harmanus Bleecker Hall was flour- 
_ishing—if the premiere of “Con- 
gressional Baby” at the Playhouse 
clicks tonight (Tues.). Eddie Dow- 
ling, who is presenting Eileen 
Tighe’s comedy, reveals the cost 
of the presentation here is only one 
third the nut of Boston or Ney 
Haven. Show will run two weeks. 
‘Dowling is using five outside 
actors—including Nina Foch, Kath- 
erine Emmett, Mark Roberts and 
Neil FitzGerald—and 11 from the 
local Playhouse company managed 
by Malcolm Atterbury. Latter and 
his wife, Ellen Hardies, are in the 
cast of “Congressional Baby.” 








Evelyn-‘Streetcar’ 


18G in Split Week 


Grand Rapids, Ia., Feb. 28 
A disappointing gross of nearly 
$18,000 was taken in by the No. 2 
company of “Streetcar Named De- 
sire,” headed by Judith Evelyn and 
Ralph Meeker, in three engage- 
ments last week. Show plaved 


two-day stands at Indiana U,, 
Bloomington, Monday and Tues- 
day (20-21); Quimby, Ft. Wayne, 


Wednesday and Thursday (22-23), 
and Keith’s here, Friday and Sat- 
urday (24-25). Poor business was 
attributed to brownouts and tran- 


sportation difficulties caused by 
the coal strike. 
Play is at the Davidson, Mil- 


waukee, this week. 


Elman Making Tele Debut 
Before Doing Europe Tour 


Mischa Elman, who concluded a 
coastwide tour last night (Tues.) 
with an appearance ai the Brook- 
lyn Academy of Music, makes his 
television debut Saturday (4) as 
guest star on the NBC tele pro- 
gram, “Your Show of Shows.” 

Elman sails March 23 for Lon- 
don, where he opens a tour of Brit- 
ain and the continent with an Al- 
bert Hall concert. 








Sacramento Fest 


Sacramento, Feb. 28 

The Sacramento Repertory The- 
atre has arranged for the Margaret 
Webster troupe to offer a two-week 
festival of plays here next Janu- 
ary. Productions, which will in- 
clude “St. Joan.” “The Taming of 
' the Shrew,” “A Midsummer Night’s 
Dream” and two modern works, 
will be put on at the newly-built 
Eaglet theatre. 

Miss Webster has also agreed to 
appear in some of the presenta- 
tions. 


N.Y. INSURANCE BILL 


Albany, Feb. 28. 

| SenatorSeymour Halpern, 
Queens Republican, introduced a 
| bill last week providing that ex- 
|emption from unemployment in- 
;Surance for non-profit organiza- 
| tions shall not include entertain- 
/ments or theatrical productions 
for which a fee is charged or an 
| admission employed so far as eim- 
ployees of the productions are con- 
cerned. 














AVAILABLE 

Young attractive woman 
with @ proud record in show 
business. 

Here it is: 

5 years in N. Y. talent 
office of major studio. 4 
years chief talent scout. 

7 years head of legit de- 
partment in leading agency, 
with a long list of talent dis- 
covered — little people who 
are now Big People. 

Familiar with every prob- 
lem of recognizing, mid-wif- 
ing, developing, managing, 
and holding talent that a stu- 
dio, agency, casting director, 
or producer may meet. 


VARIETY, Box V-1160 
154 W. 46th St., New York 19 

















STAGE DIRECTOR 
SOUND, EXPERIENCED 
AVAILABLE—JUNE, JULY, AUG. 


BOX V-66-512, VARIETY 
154 W. 46th Se. New York 19 
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Billy Rose Yanks Trib Col. 

Refusal by the N. Y, Herald Trib- 
yne to use a column castigating 
Rudolf Bing and Kirsten Flagstad 
resulted this week in the Trib an- 
nouncing in a box that Billy Rose 
has yanked his three-times-weekly 
column from the daily. The column 
was one omitted by the Trib on 
Feb. 20 because of what the Trib’s 
attorneys described as “libelous” | 
statements. Rose’s’_ three-times- 
weekly column outlet will now be | 
via the N. Y. News. 

Rose wouldn’t comment. on) 
whether he had signed to do the 
News column before the Trib con- | 
troversy, but he did state that his 
exiting from the Trib “was quite 
sudden” and that the refusal to 
use the column was a contributing 
factor to his leaving. 

The showman-writer was given 
his leave from the Trib before the 
expiration of his contract, at his 
own request, “because he wanted 
to clear up the matter before he 
left for a Bahamas vacation this 
week. He starts doing the News 
column on March 6. His contract 
with the Trib had a couple of 
months to go, but, as he stated, 
“The Tribune was good enough, at 
my own request, to let me out be- 
fore the contract ended.” He 
stressed the amicable relationship 
under which they parted. 

The controversial column was in 
the form of a letter to Bing, who! 
recently started preparations to} 
take over as the new general man- 
ager of the Metropolitan Opera ! 
Co. in New York. The “letter” 
stated that Rose was impressed 
most about Bing’s announcement 
that he would select the Met’s per- 
sonnel on the basis of “quality and 
nothing else.” And that Bing had 
promptly “backed up this esthetic 
rinciple by optioning Kirsten , 
‘lagstad. for 14 performances at 
the Met—this in spite of the fact | 
that, according to several bulging 
dossiers, she had entertained and 
been entertaining the Nazis.” 

Rose then went on to sneer that, 
“having gone so far, wouldn’t it be 
the part of wisdom to go the rest 
of the way and, purely on a quality 
basis, engage other talents which 
would contribute to the successful 
operation of our most important 
opera company?” 

The rest of the column dealt 
with Rose’s caustic “suggestions” 
as to who could serve on the Met’s 
directorate under conditions that 
would allow Miss Flagstad to sing 
there. For instance he “suggest- 
ed” Dr. Hjalmar Schacht as direc- | 
tor of finances, and Ilsa Koch as_ 
head of the wardrobe department. | 
In connection with the latter, Rose 
took a rap at General Clay, ob- 
viously for having okayed Frau 
Koch's pardon. 

In closing, Rose pointedly 
“urged” what he described as a 
“real eye-catcher in electric lights 
over the marquee”: “Quality Uber 
Alles.” 

Rose reports that he’s gotten no 





squawks from any of his cther 
outlets, numbering over 2.000 
papers, including dailies and 
weeklies. 


Dailies’ Early Bird Competition 

Other New York morning papers 
are acting to meet the competition 
of the Herald Tribune’s early bird 
edition, which beginning tonight 
‘Wed.) hits the streets at 8 p.m. 
Daily Mirror and Daily News both 
started last week to put their first | 
editions on sale a half hour earlier. 
News had locked up at 7 p.m. and 
sent mats to Brooklyn, to roll its 
Brooklyn edition at 8 p.m., but had 
kept its Manhattan forms open for 
another half-hour, until 7:30. Now 
city forms close at 7 and presses 
roll at 7:30, with trucks beginning 
to pick up copies around 7:40. 

N. Y. Times said that it will not 
£et into the competition, but trade 
feels the paper may have to bring 
out an earlier edition. At stake in 
the circulation war are 1,300,000 
readers who buy their papers be- 
tween 8 p.m. and 1 a.m. 





Lait-Mortimer’s OK Chi Book 

“ “Chicago Confidential” (Crown; 
$3) is the second in a series of vol- 
umes by vet newsmen Jack Lait 


ee Lee Mortimer retailing the 
vehind-the-scenes life of major 
S. towns. This “lowdown on 


the big town” is just that; it has 
everything from backstage and 
bagnio phone numbers to the 
origin of the term “white slave.” 
In 302 fact-packed pages, in- 
cluding a classified directory that 
tells the reader how and where he 
can rent a sleigh, buy a second- 
hand railroad car. get a VD test 
and find someone to worry over 


a -_-. - —_—- 


; Mags 


the results to ease strained nerves, 
Lait and Mortimer limn the Chi- 
cago that the casual tourist or 
passer-through never knows. Three 


hours with “Chicago Confidential” | 


and you know more of the Windy 
City than you can learn in 30 
hours of Cook’s Tours. And it’s 
written in a staccato, engrossing 
style that will elick even if you 
already know the lowdown. 

Like its predecessor, “New York: 


| Confidential!” the new Lait-Morti- 


mer tome is a must for those who 
want to know the town. Kap. 


Columnist Shellacking 

The Broadway columnist as a 
breed comes in for a severe shel- 
lacking from Riehard Mealand in 
“The First Person,” recently pub- 
lished by Doubleday. Mealand is 
former story editor of Paramount 
and before that was an editor of 
Good Housekeeping and Cosmopol- 
itan. He has written one previous 
book, “Let Me Do the Talking,” 
about a literary agent. 

Columnist in “The First Person” 
is not directly identifiable with any 
of the current Broadway crop, but 
is a composite of a writer of both 
chit-chat and weighty opinion. 
Principal motivation revolves 
around his feud with another pillar- 
writer. Both are presented in any- | 
thing but a sympathetic vein and | 
Mealand does a rather slick and en- | 
tertaining job of skinning their 
hides off. Herb. 


Distaff Mags’ Shakeup 


Major shakeups hit two distaff 
last week, with the reper- 
cussions still being felt. Triangle | 
Publications’ Seventeen lost Helen | 
Valentine, editor-in-chief since the | 
mag started five years ago, and 
managing ed Andree Vilas, both 
of whom resigned to join Street 
& Smith’s Charm, monthly aimed 
at the business girl. Seventeen art 
director Cipe Pineles also left, fol- 
lowing the firing of promotion di- 
rector Estelle Ellis and publicity 
director Adelaide Weinerman. | 
Alice Thompson, who was upped as | 
the teen-gal publication’s publisher 
last May, is taking over the edi- 
torial chair. 

Charm, meanwhile, has dropped 
editor-in-chief Frances Harrington, 
associate editor Oliver Claxton, 
regional director Eloise Ray, co- 
ordinating editor Nathan Mandel- | 


baum, home editor Theo Pascal 
and merchandise editor Lucia 
Foreman. 

Both Miss Valentine and Miss 


Vilas worked for Street & Smith 
before going to Seventeen. Trade 
expects to see editorial policy 
changes in both mags. 


Book Awards’ Judges 
Judges for the National Book | 
Award Committee, to select the 
most distinguished books of 1949 
for the American Book Publishers 
Council, American Book Sellers 
Assn. and Book Manufacturers In- 


stitute, _were picked this week. 
Non-fiction board includes Elmer 
Davis,- Fairfield Osborn, Henry 


Steele Commager, Norman Cousins 
and John Kieran. Fiction Com- 
mittee comprises W. G. Rogers, 
Glenway Wescott, Mary Colum, 
Malcolm Cowley and Max Gissen. 


Poetry board includes W. H. Au- 
den, Louise Bogan, Babette 
Deutsch, Horace Gregory § and 


Louis Untermeyer. 

Awards will be made at a Wal- 
dorf-Astoria, N. Y., dinner March 
16. 


Hearst's Cook's 
John Kobler and Charles Ad- 
ams, having returned from a 
European junket for Hearst maga- 
zines, which resulted in stories for 
both Cosmopolitan and Good 
Housekeeping, editor Herbert 
Mayes is sending Richard Sherman 


Tours 


abroad on a similar mission to 
gather material for fiction. Elioi 


Paul likewise did “Paris Revisited” 
under a Hearstian assignment. It 
starts in Cosmo in April. 
Incidentally, the new Erie Hod- 
gins sequel to “Blandings’ Dream 
House,” titled “Mr. Blandings’ 
Progress,” is slated for June Cos- 
mopolitan. It has tun -in-an-ad - 
agency as a theme. sans any “huck- 
ster” overtones. Simon & Schus- 


‘ter doing the book version. 


Max Wylie’s Radio-TV Tome 


Radio and Television Writing, 
b. Max Wvlie (Rinehart & Co., 
$6.50) is a revised and enlarged 


edition by the same author some 
time ago. Wvylie knows his radio 
and besides he has the top authori- 
ties of and in radio and teievision 
who have contributed good, solid 
advice and examples of fine writ- 
ing in all fields. 

The editing is a bit sloppy as 
persons are mentioned holding 
spots they baven't held in a few 


| years. But this book holds plenty 


— 


SEPP EPEFFEDEEDEEOEEEEEEEEEEOEEEEEEEEEEEEEESEEEESS 


for the tyro who wants to build 


up ulcers seriously, that is radio 
writing, and no doubt the book 
will be used as a text wherever 
radio and TV writing is tayght. 
'covers all angles of the writing biz, 


| giving examples of scripts of Eddie | 


_Cantor’s show, Danny Kaye, Burns 


& Allen, Allan Young, Henry Mor- | 


gan. Fred Allen, Abe Burrows, 
which you must admit are tops in 
/comedy writing. Besides these 
‘there are articles by experts, dra- 
matic shows and adaptions, situa- 
tion comedy, serials, mystery, 
newscasts and commercials. 
Through actual scripts he discusses 
the markets and general problems 
of the young writer. 

In fact, all one has to do after 
reading this book is to sit dewn 
and write seripts, and then buy a 
luck charm to sell them. 


Joe Laurie Jr. 


Albany Correspondents Hoopla 

Albany Legislative Correspond- 
ents will hold their golden anni- 
versary show and dinner at the As- 
tor hotel. N. Y., on Mareh 11, first 
time in 50 vears the old political 
satire-dinner affair is being held 
outside the state capital. 

Leo Egan, of the N. Y. Times, is 
chairman of the show. James C. 
Hagerty, Governor Dewey’s press 
secretary. authored the book and 
lyrics. Thomas C. Stowell will di- 
rect. 


‘Sonny Boy’ Jackson 


Charles Jackson’s new _ book, 
“The Sunnier Side,” a portion of 
which is in the new Cosmopolitan, 
was born of a fan letter from a 
woman in his home town who 
wanted to know why he “doesn’t 
write more about the wholesome 
things such as forgotten child- 
hoods,” ete., instead of themes 
about drunks (“The Lost Week- 
end’), despair, etc. This letter fol- 
lowed a short story he had written 
in Good Housekeeping. Jackson 
took her at his word; recalled that 


she was from his home _ town; 
dwelt more on the fictionalized 
careers of four girls, with whom 


he had grown up, etc. 

Jackson's expanded book version 
will reprise the original GH story, 
followed by her letter, and will in- 
clude his own reply, “I’m grateful 
for your interest,” ete., and then 
go into “The Sunnier Side.” 


CHATTER 

Jimmy Durante is profiled in the 
April Esquire with “Nort and Sot 
of the Border.” 

Mabel Hill Souvaine, editor of 
Woman’s Day, to Beverly Hills 
week of March 5 for mag features. 

The Great Boston (Brinks) Rob- 
bery has sparked Satevepost into 


assigning David G. Wittels doing a 


three-parter on “Bank Robbers.” 

Philippe de Croisset, general 
agent of French National Tourist 
Office, resigns today (Wed.) to be- 
come assistant to the publisher of 
Conde Nast. 

Japanese police last week gave 
greenlight to Norman Mailer’s 
“The Naked and the Dead,” after 
banning it recently on the grounds 
of indecency. 

King Features is readying a 
series of 16 Sunday comic pages 
based on Walt Disney’s “Cinder- 
ella.” the first new Disney comic 
in three vears. 

Abe Burrows’ new tome, “The 
Girl With the Three Blue Eyes,” 
will be published by Doubleday 
this fall. Volume will consist of 
rambling essays. 

Mary Johnson Tweedy, former 
Time & J.ife reporter, authored 
“Bermuda Holiday: A Guide Book” 
which Crown Publishers is bring- 
ing out next month. 

Lee G. Miller’s “The Story of 
Ernie Pyle” will be serialized first 
in McCall's, hence its Viking pub- 
lication is being postponed from 
April until September. 

Gene Fowler huddling with Jim- 
mv Durante in Chicago, where dat- 
ter is currently at the Chez Paree 
(nitery). in connection with a biog 
on the Great Schnozzola. 

Ernest K. Lindley, Newsweek 
Washington bureau chief, won the 

verseas Press Club award for 
best TV reporting of foreign news. 
Kudo will be made at annual din- 
ner at the Waldorf-Astoria, N. Y., 
Friday (3). 

Harper's bringing out a revised 
edition of Robert E. Sherwood's 
‘Roosevelt and Hopkins” on March 
15, including new material uncov- 
ered by Sherwood since complet- 
ing original manuscript. Also new 
two-page preface will be added. 

Random House prexy Bennett 
Cerf staving on west for the Holly- 
wood literati party March 3 in con- 
nection with Leonara ‘Bubbles 
Schinasi) Hornblow’s first novel, 
“Memory and Desire.” It's a 
Hollywood story about “highest 
echelons” in film production ranks 


It | 


SCULLY’S SCRAPBOOK 


By Frank Scully 


Dry, Wash., Feb. 17. 

Between Dale Kramer’s “Life of Heywood Broun” and Richard Mea- 
land's “The First Person,” one of which is presumably fiction, the 
story of the personal column as it grew and spread all over the land in 
the first half-century is amazingly well told. Of course, Chicago may 
enter a dissenting brief because there is little or no mention of Bert 
Leston Taylor’s “A Line O’ Type Or Two.” But from the standpoint of 
New Yorkers it is a full story. 

Previous to the arrival of Broun, New York had its offshoot of B.L.T. 
in The Evening Mail. That was F.P.A. and his column, “Always In 
Good Humor.” The Evening Sun had “The Sun Dial,” conducted by 
Don Marquis, but the great upsweep of columnists began when the 
New York Tribune took Broun and F.P.A. and others and built up a 
whole page of what previously would have been considered too trivial 
for anything more than fillers in competition with the day's news. 

In England, of course, this sort of journalism had been going on for 
vears. G. K. Chesterton wrote a column in the News which was very 
much like the sort Heywood Broun subsequently wrote in the World. 
In France, too, Georges de la Fouchardiere wrote a column very much 
in Broun’s style for |'Humanite. 

Tatter-day columnists might maintain in their own defense that the 
widespread popularity of columnists really began with tabloids, not- 
ably the Graphic and the News, and that Winchell, Sullivan, Skolsky, 
Sobol, Hellinger, Durling, McIntyre were all gossipers, who got their 
effects chiefly by a series of short shocks which, when strung together, 
totaled a column. Few made attempts to carry out a story-idea but 
treated material as lightly as a feather. 

This particular combination of whimsy and whamsy was most char- 
acteristic of Broun. Oddly, wherever he worked, within a few vears 
he bécame more serious and ultimately so serious as to come in con- 
flict with the front office. He invariably carried the subject on until 
the paper felt it had to give Broun the biz or give the biz to Broun. 
In the World’s case it amounted to almost the same thing. Fired from 
the paper, he was there on the Telegram to catch the World on the 
bounce when it came time to give the Pulitzer paper the old heave. 

Latins Without a Quarter 

Like many others around New York, | had known “the old unmade 
bed” as a baseball writer and often wondered how one so disorderly 
could have a mind so neat. Of course, a good deal of his early Bo- 
hemianism could be explained on the ground that New York before, 
during and especially after the first World War was a Latin Quarter— 
without a quarter. It tumbled all over town, usually ending in Neysa 
McMein’s studio or Si Newton’s on Park avenue. 

Broun himself was living in an old apartment house at Seventh ave- 
nue and 55th street. in the very rooms where Rudyard Kipling once 
lived, when he began his career as a columnist. He had been doing 
the first daily book column in New York journalism and he had a small 
son. From literature to life was but a step, and so “H the 3rd” reached 
the magic of print. 

The Trib’s m.e. gave Broun an office above the city room. Across 
an alley he could see Don Marquis, practically buried in a cubbyhole of 
chaos, knocking out his column, “The Sun Dial.” Personal columns 
were on the upbeat. F.P.A. had his Pepys’ Diary, Marquis his cock- 
roach, Broun his baby. 








| : 


Some Read, All Write 

The Algonquin bunch seemed to be pretty much a noontime version 
of the Thanatopsis Pleasure and Inside Straight Club. It was begun 
by John Peter Toohey, p.a. for George Tyler; Murdoch Pemberton, 
p.a. for the Hippodrome, and Alexander Woollcott, p.a. for Alexander 
Woollcott. Early to the table were Ruth Hale, p.a. for Arthur Hop- 
kins: Beatrice Kaufmann, wife of George S.; Jane Grant, wife of Harold 
Ross; Heywood Broun, F.P.A., Brock Pemberton, the glittering trio 
from Vanity Fair—Dorothy Parker. Robert Benchley and Bob Sher- 
wood—and young wits like Howard Dietz, Morrie Ryskind and Herman 
J. Mankiwiecz. The poker club added Mare Connelly, Herbert Bayard 
Swope, Harpo Marx, Irving Berlin, George Gershwin, Crosby Gaige, 
Paul Bonner, Gerald Brooks and, for sex appeal, Alice Duer Miller. 

This was the greatest collection of logrollers since Paul Bunyan 
came out of the Michigan woods. But the fact that they drew very 
little weight beyond their own circle came to light when Broun cam- 
paigned for Congress in a silk stocking district and even more than 
myself proved to be the run on a silk stocking district. 

It is hard to believe even now that Broun ended the campaign in 
third place, and a bad third at that, with 6,662 votes, as opposed to 
Ruth Pratt. the winner, with 19,899. I got as many votes in an as- 
sembly district which is one-quarter the sizé of a congressional district, 
and felt disgraced even so. So you can imagine how Broun must have 
felt. 

Of his fights between elections the one with Joe Brooks. an old all- 
American, was the drollest. They took off their dinner jackets, and 
after two punches, Broun was hors de combat. Dorothy Parker helped 
Broun to his feet. The gladiators redonned their dinner jackets, shook 
hands. and went their separate ways. But a little later Broun found 
out that he was wearing the jacket of Brooks. In one pocket he found 
an address book filled with names of girls and their telephone numbers. 
Brooks never’ got the book back. 

Among the things that Broun did at that time, which surprise me 
even now, were starting George Bye as an agent and Paul Robeson as 
a singer. Robeson, it seems, played around with H 3rd, who was called 
“Woody” at home, and would sing old spirituals to the kid. Robeson, 
like Brooks. had been an old All-American. He had played in Eugene 
O'Neill's “The Emperor Jones,” but it was Broun, it says here, who 
arranged for Robeson’s debut at the Provincetown Playhouse as a 
singer. Broun’s chauffeur, incidentally, was named Earl Wilson, but 
beyond that being the name of a present-day popular columnist, they 
were in no way related. 

Change Here To Mealand 

Though listed as fiction, Mealand's “The First Person” is about as 
lively an inside story of columnists of today as is likely to be written 
till a new bunch crops up. A former associate editor of Cosmo and 
storv editor of Paramount. Mealand should have been called -in to save 
“Stromboli.” He uses a double-identity wienie in “The First Person” 
that certainly could have saved the Rossellinis. 

Mealand’s hero is a columnist named Luke Peters who has a wife. a 
mistress and a new secretary who looks like the dark mare of the race. 
Some lout has been going around the country using the columnist’s 
name. He's got a gal in trouble. Peters sets out to catch the thief. 
This is the wienie of Mealand’s story. 

All of us have been caught on that double-identity gimmick at some 
time or other. I remember a dame writing to me regretting that each 
time she was out with me she got drunk or she would have invited 


me up. The next time, she assured me, it would not happen. 
“Dear Mabel.” I wrote her. “I must have been drunker than you. 
I don’t remember this at all.” 


She must have compared handwritings. Anyway, ] never heard of 
her or the phoney again. 

Among the columnists in “The First Person” I was thrilled to find 
myself mentioned in the first 15—just behind Wilson but ahead of 
Crosby, Sullivan, Walker, Rose, Lolly, Hedda, Johnson, Kilgallen, Pear- 
son, Pegier and Ickes. 

Almost all the columns, Luke later told his secretary, had to do with 
polities, personalities or petty subjects of the day. They were strictly 
American and very proud of it. “But how good,” he wanted to know, 
“was this boast of being American when it meant being brassy, ig- 
norent, insensitive, mass-minded and arrogant?” 


‘ PF ; . _-— 
























































62 
CHA 
TTE 
Broa = 
Herb dwa 
march 8 at Oly ated son,” note 
ed N ympia vaud e we back 
n ty, “Obligate. eff -o aoghe' a ducer-directo last week. return 
ead ee ee Stor vise his “Treason.” tel y Reset og With 
“0 Friday oom at opening ntirely in ro ing iocations for John C London 
eccen 4 sta . the Film nd around be le for | Seriou orfield 
eS ” a lensed pices: ag boar 
at Symphony | Suteer os anteh. im Wes Bw oh a ing over ay ter sg 
ae 8S ag Cross drive ‘ Paris Friday ones after two m Y | Picte George 7 alae nesday, M 
Pointing tt , Rid yM ay ams’ ollywo onths D ah pr @ Ornste » off » Ma 
pivcstass = «lel Rt i Bae ck reh 1, 19 
yn ee ata wrasse. (ua sa ania corse 8 a 
reed Darlin’,” _ pa. f g. G ack fro sse) Mo ant for os. at th to actor ony La ustria. amily ein al W 00 — 
ripts o Flori or “T joan” M m her nday ( two e Col “D who Penna, at vas V allis 
Tony Ki for To ida to exas, pain. ayer US. | Cicel 27). week ony re eath o recen na, Ne Si egas. and C 
"Ri xas; | The Gane back from trip ‘Stoll cite Courtneidge s, ny res: | Natalia See Ea heart Grauman re y Howard t 
in hotel. pea we yng Glas em. Van D to aa. 13 with | 14w to tou Mari Rae ith his n Lond n\p rdon M coverin 7 
otel ning ro y ry Hat Rayn ees ba . ith her eeks r the | Joi ria Mc actress am, alm S MacR § fro 
Rob . om of is Rit- broth nond Haki ck fro | Nat K own , openin , Join her see a wife An pring ae v ma 
M. P ert Yo the Wey er Rob akim joi m | Short arson vaudevi & and th usba off for *lm n Sot Ss. acationi 
M. Popkin’ ung ey-|__ Loui ert joine | pi visit tryi ville Ro eir chi nd, Pi Pari ajor hern Oning i 
Began g, co-sta Pha pon, d her pire st Sree sage: Hew iid. She will ‘hanes to| wenae a rec .* 
niin’ tallyho ee ie eye gene hed e by | moth ous puoduetie Pa fbacoay her ct pril 1 eee ere te Washiwatis ‘wv overin 
keg & es maane Area oseroge to Ital gl ing ag: ze a Of V Limet enelges return to cage, 0. g fr 
Em yhoo th or two release, | ° Nina Dov tion there for a | One Wi ons to visi Em- | enice.” assign completi to | garobe on, D wer C ™ | 
a the pic weeks to pening at L Ca 4 cola wns | Eee ild Oat’ visit his | ment in “Tl of | #th rt W 5 eg | 
fore Frisch, t s to| G at Le nadian c | 500t (25) at” fo is | n “Th anni arwic pion fat 
oy oe Amus. - treas PE ge Cc Night Cl chante beers perfo after c Ided last S: ne Aes i pag Ba an = obse a his 
Will 950 f ao. Bocakties way t ed i BP i cece ur MPs rm with high fe an 
eke aon und d “Brooklyn Francoi © Rome Pari > unne evious | wo" B g Peter ag ao ae from 
n, n h rive yn | Star i cois e assi s | Engl Rom spendi SE: ayho y Hal A al afte e rel eve Co- ih 
setup Ross & as _ resi : T r in le e Rosa sign- | Mu and to ne bef ing a ar.” b use-bor Cohen ‘ ndy D er mi eased r, 0 
counts to ha Salzm gned f ac.” git thrills to E dlark.” star in ore comi fort- of A 00ked orn revue, * rary mas evine nor su from a 
s for ndle an p ‘rom Jori ler. “M ngland Ronnie 20th-F ming t L pril 3 into Ni e, “Le time ayor inst rgery the ve 
Thel verien snneelt ublicity oles is Iven ’ adam to years’ ie Ron ox’s “T Or orraine Nixon fo nd an Cc * of Van alled a: : 
end sea Ritte $s organiz ant ac Ple g stoma t Dutch d e Tic. | Gram ——— just ; he ousel with Rogn r week Fr ‘ecil B Nuvs s ho the 
“ : A th an } reeman _ De ys for n- 
part a rd leaves ations. yo a festiv ocument disks ophone > with closed t = Novel Lee D readlini Cro an t Mille 11th ya 
second Tl ana for this w Mil mato p al at th arist, | M per yea o. to Colu wo Jackie lo. avis ond & Ca- Rie nr Chic and Y on 
ge hapa Boge + eee cee a e Salle | 4 urray Silv BB ype 13 aie ‘Weer Enric ichard 'T a hie’ a 2 si 
Xx. her .” star eatured starrer e for ‘ions inki e | Gays in L ilvers eight sev er W r gets co | award Todd or a nk sa 
Ma contra ting tl Je . sn king I | Conti ondo stone s en-week est Indi home M | Hast for hi drew Red his 
lis na Helen ct at 20 he | st an-Loui ames Jewis | for nent. b n befo pendin Mari vacati ies crui arch | Sty Hea 11s th Pare 19 
s Wei th- | “« ar ro uis B Mas an ext ut re visiti g few soloi na K ion. uise Al J rt.” espi nts’ \V ; 
a b eimer Le seed of arrault eed eB returni siting t w ist wit oshetz wi and | Tho olson ng in Mag eft 
he Lavin rought ur Indi onde.” the M adde of inald C stay ing s he | Weeken h Pitt will \K mas, G , Bob ‘Th tr 
Paul sea p under the sais the Sa sen plead? 8 2 hortly “pvans = Mareh 31 syn guest Bina lined up Bu Hope, ae - 
+ eae ‘i uisa oki e ‘ e , ne c, | tion i m en , chairm: week, wi ily i . ony di ’rith as Ss and nny “a 
Vict rick. sa Arn ing for uc des C daugh w Henri in S a thre evolent irman | Com! x, with into Ni nner Lod _entertai Dann\ 
cnn 9 Bary = old and Fronels ape! at gs ela | se usabel — = e montl _ Fund oo a bent-cndl iva. re Eddi on tee cco pd sa 
tary the Eddi wh last f producti aw of a| Oklah igley rica. ns’ vaca- pl flank S xt Mo nd Eva afe | Versi e Can an of Y for 
ier di o re to ew y ucti - the an oma!” y has i Ca- oitati enbe nday ( Reye (2 ity of tor 1 Year” 
rently Human e Albe cently di 96 pi years f on inc | ances and after quit th regu ion, a r, on 6). s| (27) and Ari ectur. I 
yin Mighe Begi rt docu di-| Cl xin 1949. 89 reasing to sin plans er 1,26 peer ee) lar ad nd Ted speci | row llores M ed at 
y's civi ng on nnings cumen- | Si aude 49. pix in the, ,JO a tor the tr trit 9 perf | vance cl Golds al ex-| Jew! ~ Be yg eens oe ang eo 
Arth Send 0 $e oe ” cur- | x-month Vormo 1946 aft Oe arille te vet St Geveear (org eA wip caggr oe FS gt ac il oteee tore - 
Poi wg Davi s divisio the U S | pic, “Th a back pe an ab S 1S A rmany called B oward esman.” ahead of PP age — speak — tomo it pr 
pic di y ane film n. ‘ il Bill M: Solita n in Afri from The. in eenee ney tang t writte Best D ane del is ter a awrence r Unit r- Co 
two istributi ed hi publicis | ductio arshal ry Con ica wit a he D ewea five y 0 legit Vett nine ays of oing Sam G week plan ed adi 
-pag ting S OW st wh ;}m n pic, “ 1 to quer ha bein amas stle WN years ‘ers, | ollab i Ou song pai yoldw of co ed t : . 
mag e s firn n forei 0 | one Si c "i shoo ors.” Oli g pr cus B far s and | Russ ocal orati r Lives” te gns f yn o nfer oN Y diz 
g plug spread i 1, gar reign | ali igno onfes tac _ Olivie oduce lade,” ch 13 i co ss Bl tunes ion wit es”| Eds or “O n ad- ences y Y. a 
were H. 0’ S p.a. st rent Lifes Pi ichelin cent Pri ith si-| Cha w com ie Lampones ner havin; and a Sh PR eagle oe y cam- Fe 
to s S$ sec’ Brien unts. e| Pines t e Pre rice and| | rles pany f renee | ee ing a faestro ay’s IN ring a ndrew n” a ry 
» speak retary-tre Uni | Pow to st sle t vory lpg | Warin: the ane | Hal Kan- cae aa s for nd Ci 
vision befor y-treas ited Par be din in “P ar 0 o the P vent Tower” ran moee by Soa aring y were ion at Kan-! Ends” on “ pted b got t t 
prospe Council, the Chicae toa irected hilip lage b Sra | ek | and at Oxfo ill pre Sir | both wi Terrace | “P set Where attle wit duck ae? 
or nary Tos i March 8, lated | grimly en by Fit @ Guerila. t quired for product ord as It ira ied) ai zo ron Sidewalk Mi 
ack toye elevi on th | th ensc e, F . » ord Vi ion i ing ° usted nose. and cai 4 old 
25 _ retired , San C evisio e | ree pi onced i rench Vivia n par ac- | nd se. came 4 
5 years . yest arlo O n. | of oT ic cont in En st rindi atemoel rtner- la * , 4 she 
originally acetate one contract after the ee | Mi | _Passlon Play Vv. Es Miami Bea a + 
seq (0 mores compa ee Bea ‘ Minneapolis alas Y saged St, Xav- reaay ota Sa ch the 
Bern soulin  Partun es © ing 's “E PR, -h- y Les M. Haj oe Ger a aarein Powell's oway . 
publi nard Lewi Fortu s| and sta le Le enetge —— or Lyce est in “ Rees wood ajesji h , at cost of | ays. lock i orch in ] Sor 
the “mt na ewis, 1 ne | Bengli rring H Pensee 7 at Le ¢ Bern um in Pe yee ; on “Kin techni as gon of | Ted B " n town to Ciro’ i F 
by age O med ex ongtim a. aitian in Fr a} ‘Tha ard Si pril nd Lil” | Fi im.” ical ad ne to H lthe R riskin for a Ss. 
y th Sertall ots + nin film | act ench | t Lad Simon set ilms Divi viser olly- | oney soloi few par 
Even e N. Y all, st airm m or Habi Fran y” at here India Divisi to Me ’ Sophi v: oing i i 
_ ¥. Ne | : rg tro | col lie T it h ” 
April skedd New aged an S| ib | for H ces_ L Lyceu ahead reels now su on of G , ony uck ere or 
15 ed f spape nually | rac otel Ni angford m. of pale 23 pplyin overnm  20ti at th er joi at iF pra 
N. Y. ee noe | uth ; + hee ogg ron Orient | og ee Agron» ent of | 4! th-Fox’ od Tate ae, 
and the Brew el Ast | Afr f fel To Jinnes sstinet | tara Intern atres in y news Lichtn s Spyt arlet 10ow biz : and 
h eN ers or. ,B By 1ca or Cl rme a ota T life ion of “ ationa India - Milt 1an at t os S _ 3 Cc 
See Versey Brewers Ass it enwieser. Viennese rome Carnival; return dat c= Hyderabad Lead Rinaly ght ‘at $4000 per n the Roney Plaa By 
ment arch oaael Seed fens ‘Macb con ggg Po ae K ; return d inked | of | lifted t A May ight,” ch 2 Staht at th doy 4: fi in | 
Ame Armo 15 at Bock ssn, | kaans eth’’ i urg. : Balle aul A enton’ ate for of mu the ate G Shee ’ Lee S} at Co Gay dat Bs tro 
rican fed Gr the 71 Beer | PUT ot His ‘Males ts "ee + re hla aa hen ae tie oe im. | oom Shuber pa City on : 
Ne Red C ceipts st Re g. s Maj g done i Li 8. rium estra Fit efore n the ment | Ne not plz t at th yor & A 
film w tune ross goin gi- | Flor esty’s, J in Afri let berace for at St. | pi irst c mosque playing | w York an im e Sa 4 Lic 
" = i . ‘ ’ Ev d 2 medi xonv ; ¢ 
by Bob E Pd Tom g to Johan ence D ohanne Ww Minn went f concert picture onventi S in th t verv espit iate y and 4 194 
y Bob itor Pry So nesb esmo g- | Washi esota rom H Bomb asoci tion of @| to Palr gambli e anti retur of 
night Hope and cri or, Ti uth A urg a nd a bi Feb ngton Terr otel Ni i to ay r iation all eq Palm B ling itrust n to j 
agen ag 1 Bay bie age , Times |, 9 frican ~ ye hit i ~ eins race _| icol- | a are S was motion | uipme gy Ps gp hg ae Be 
nu ). P s air si introed | ohan tou pe T in Fo pear 1ere film an y, wi hel Qn | ernor’ nt m shut rom sl : 
m mber, ‘ r rs eq th n r. ow r at 1 all- vith d r’s Ov dow her pl 
tae toes alpen ed a i m_amed Bere pa a ER ne ase A Saran es | 2 
r an gain,” or Dui us Lyri re playi ” passin: KS | out ctures ion of | ish A rson i e gov- mm 
Rich 0, Pryor’s with | It as ed as yric th pertor seven ying a assing treet hood,” Tami es of M of | Sund ppe in tow ‘ sy 
man ard R or’s nei h; Ar an intim storeh eatre y| Del days st t Lyce up St ear | succe with il versi — roan ay, een kick wn for Uni yr 
Ger of the odgers gh- dire mando d ate 300-sea ‘is at | and ta Rh artin um h . Paul si cess accen ion of “ bring- Winch ing off di Inited * 7 
. -seat a yth gM ere | Sion of G t on R ag-|, W ell round nner s 6Se 
ee ° gee age M fifth named pages of e Mir seater re- | val Vera L m B arch for of “C emini musi obin- |} alter Wii S wi last Sch 
emori annu chair- | com Port anda ; with ove i oys, K 6. orsic ini’s sic, du ng Ed Winch ith Ws y | Ore; 
unde « ce orial C al George ites 06 ae tugal’s | managi ba B Car into Club. L an Br Tamil e to | Tent’ Sulli ell al- i 
es epee egie H eel oy Tom to m , Cined s best- ging | Val and, D men G Club uke} ” os.” ver- | at * Children’s subbed = - 
ponsorshi all to ‘ons ake itoria, i kno Or ick arcia’ Car Oly iildren’ sm. for ai k 
os hp of he B 23 vcr eat South 4, Dick Gordon an Rum: | Bob Dublin i a Variety bia 
Seger eh e : Cnnk studi r as m arni- o Eb at ur G * yenefi W 
ene to and B’nai | 7959 io at oducti begu a j. | OVEr erly (24) the odf t it] 
ras -Fox ile] | 195 . Ceo Park on’s n on sp Radi y _sho D wit Kenil reys ‘ wit 
ee prez S$ | S858. ceakallan ts a » R Saat aie w bei pe Mag Ms worth last F pi 
at o aw extende Spyro “A on is e> ohann - BR ome age shen it’s one ing air Cl sey tossi orney-m last F par- 01 
Duri e ho eek and d his s P su nnie G xpecte es- Al y Hel Fil w used st Am for ed G ub Boh ing th anag riday pro 
ing omeoffi no Miami ecessf et d by an Cu len M 1949 im Bags nny local racie eme e shi ger Le afte 
guest his F ice t w due mi | hamb sful ex Your y | Mont rtis sti eGill T ¥ tot ports us He an pa (26) wi Barri (Joe E ndig 0 vi 
Ap speak lorid oday back | Po ra, C tended Gun.” , hotel gomer ill in ubbs pared alled into re. ck- | Chi with ie) sh te a ill 
peal d er at a sta (Wed.) D rt Eli ape T seas .” afte A : y Clift Cairo ace with 9,764 Irelan L icago the th uttered wis and B 
N inner S a Unite he wa -| urban zabeth own, is son at ALL in ctor St at th * i ording 7,954.4 475 fe and in | ewis - for P rush h Sund atr 
Briti H. B unday ed Sewlahs| Afrik: , East po tour I-| p yee -pglie Ba e Savoia | ce repor to Cent 40 feet et, com Sophi is a almer H eading ro Wai 
— film ronsten night = gd Bo rikaans ondon to _ Actress 1 relay va s lf P. J ri ral Stati in 1948. . 2.2 ouse og Gui 
Filzabet Im produce indepe : Proll (Dutch) eed = cationin ‘Ur pro Conno stics Of- erat the Bea to join Mo 
mew beth aft Sol es independent | At esburg at His M versio lo David B arlowe h oo Se or seekin : — TE rh 
Bade York er a Brie the ed nt | Afric of Wend ajesty’ n of | n a busi rooks ere fro | Play sn aol roducti g theat Phi er. h a 
n-P and onth’ Que lg ican atio combins s, Jo-! Gab usines s her m | likely ity Chri on of re lad ‘ ¥ 00 
man owell on th s st en | South Con nal T ined o- b riel s trip e from y unti of Ki stoph Fr e h e duc 
ar = Weil, b Coast. in|“ Afric solidat heater so-| ee Pascal | Milan ! National. ee er-award ites pnia a (li 
: compa board st. F Salut an tou ed Th and. Edw return left f n it prot al Film - no sh rd | Lev m and erry G ; es 
M pany chair- ie aeons 7 one dalle Has sok 2: Sabie or L acqui ested m Insti ow | fathe int radi aghan v 
healing Pete 4 pam ad trekk ocume the Vo follow es. sler fo . Robi » ondon R uisitio to go stitut ather own f io scri id 
ort z Pet raf inso ank i n of vern e re _B A or Vi ipter el 
of _ we Pog ots ped | made | port pent of rekke Ph ns Fe pe roa is ch inte Finger mgs port ill isit to hi Park Th 
, Paap , ‘ re rs,” a| pect orre i days at the ased rests nab agai s ma Lay o his ai e ne 
sough cLeod e up th 0, with vision by Pect rations cent V aM ed in I ill in G he acti last ye Somses ho ainst | A n of yne resi ailing Exp 
ag ge Mel vaude her buti of Shell ' a oor- | lik arta Abb taly s Germa ‘ie ee uses were | by | meric executi signing and 
N i E. Deo gs ng team | Wil on to ell Oil Libr been | en) is a a (Mr oon. ny, but | y No go ere pur-. Don 7 Guild of boa as chai se 
ds >m her. being | 1 pro scho Co. f ary di-| Mari t the H s. Se vernm r-| WC ald W of V rd of alt qi" 
And. yt arest b er m ng | for w bably ols, ¢ or dist i- | has a Deni assl veranc ent | AU . Tho ariet local of t 
field ing s es Nash y We other orldwide be bl ollege istri-| va return nis, It ; e Mil- | B chairme named rnbur ty Artists pro 
pro — & D stfield, By oa yl s, etc cation ed fr alia len . _— for monet ~prexy of re 
i St ed W n, | m | hu an_ ni St. Morite icomank Pp res larg 50 C ations A. 
prex eve e huge busi ight Mori enti ict ap aret O’ aneer C 
y Ni ns (S st- | W ° | nival usine clu ritz Fil ne w ures h peara O’Bri r Cru- and 
who ick S chenck as | a bs a hae eekly launc gay age ien m 
singing ea chegee a eas Pa Washington in ekaeet Hemin the current care Amelia, Bence oo. new | sete eer a was 
at L reer on ghter | benefi Tem eS. L wint olomi gway ar-|_. vet r 1950 o for osa Si ecordi es. or own | tore sur 
when a B , was t a »| fit c plet owe erm ite mou is i za eran sea m legi 8 anal} ing ioni wn & B 
th ohe oh nitery | Ma once on wi Co onth n0u in Corti n t te egit gy oe Ed list A uto- 7 
spot e ga me, Mi ave ryt rge & rt h will it unte ted ntains f rtine | Hes > Sanaa ell : eum. | ead _ Eddie ndy N 
<r H mbl iami preet } eam G ere M pla , ' erta ss D s fo e ess, b arr actr M cital Ro : Arcari ey 
winteri er p ing ta mi B m-| H wh ower arch y a ho ined orothy r the sho » but y milli ess S arch at ecker wi ari and Hil 
ing arent bu fol each, | ou o en Champi 12 oe thi the fi y Di w bi won't lionai ofa B Ha 23 Acad will ¢ n ill 
Py Rubini iami curr he|R ned at hotog ned a terp | th m im eek. crowd so en- Aln media onc arlo Joh iben er spo of Musi 
in Teas tad Soalliie | tke St raph sat Whi | the Ro port at n and n Enri weer te of Re Auspi nsors — 
r e . violini y N atl er Wh sa er : her | legi ri r AUS shi 
pa Prey violinist, in | hiner te er Hotel's _ dinner, “ ned dpecmag ae Cast or| (one ane a arique Serran - Ea oe pail p of 
m afer Kd 2s goon eae ae or a dinner ie Ceoyfe Or io Castell, of if tit contrac for current stitute Pees sc ine 
will di ven-ye eginni and a ur- 5s eran, hi film eter | Van D in Vi rnstei ome windi ose d onged rent merica Radi n of Bri stitute wail 
ter ebut wi ar-old ing M week ponsor ighligh on ans’ Ad-| Dees enna eins (U radi ng u eG rest ntor o Engi ritish In- bebe 
' en ith hi so arch tion ed ted a di d- | « Mike of Pari with A) v io ¢c Pp Ar uadal eceiv gineers n- ish 
eige Col, tal ath meeting ‘his te cthd ag y vaca jaune choves, then lupe Mojica recive that honor fia 
ty) se ini e t : > Handi echni ‘" , r y wi rt vir 
d Frank Mec ven month recently tor of Variety c a en a _broducer of P a will trek to — Scotland isan 
ucer of eCa . oncert p.a.’ raf “lub ive lf ona B on tl to d age he Pi y G ‘on 
20th rthy Vv. -S, in our-d s Inter dire | ing in arri ne pic 0 ortla ° readi Piddi ordon K 
-Fox’s associ Variety cludi ay © rnati c- | do Rom e, wh cture Ike C n ing ingto Irvin W: 
s So iate eo y T ng ound onal, | n for e, wi o has e Paci ar » Ur An coupl ns, Au ng vas 
all It pro- n, wh ent’s B speech of ci i, | turn a fe ill ho s been vi t ifie ht eed e fami nabell e, tot ssie tl He 
Trea hono ere h rothe at | vic; T here w we p off f visit- our orth orch % t mily e Lo our U thoughts fa | 
4 Jahn 3 with e sh rhood ocal he Ke eks, b or Lo Ha west headi o Stat now in gan, of . §. in fal Slai 
ke ex- are lun Lon evi ut wi n- famri on in ‘ tes Tu Scots s m 
ith ex-secretary spotlight | Salesma company eCarthy il'res Beer up into Evergr one-nighter booked fo Sal iv. and retrain som 
, Navy ontgome sei of “De: of tt Menke A pe SRS | vue, 0 Bae Scotls Engli tune 
| David , Clift — of 1e Can nty W — heatves Eile alf-Pa tland’s ish comic Dr 
End” kid Petham, f me with rie y pWoolley in rick and | Secx in. Herlie Eight strawhat Fe Hi 
, Now op orm E M r” 0 “M eco ne aes 18 
seeemting the & olealan soak ee ag | = a Robe i ton ppear in Gh wha 
g th ead sin arso are or 0} er an inero’s “ ase tl 
-,er 0 W 0’ arvli | Mar ; A. er 
Ss open Pek tae TI ease Har fare,“ 20, — A Porcine Rise Lil, 
ext, he D per Cl e| Ge On n Ve tre, Glas = the 
ay D ub! Gail Te e Wild rnon asgows Gr 
ream- | ail I e Clark Oat.” Sylvaine ae 
Jeabaret in omm, 7 slat 
in come ar ant wife St 
ay, h aining ‘ 
ave f in 
urther FP) 
sang 
with 


e-mo 
nth stint in Cal 
ecutta. 








30 


ird to 
rom a 
ng in 
from 
ion to 
i his 
m Co- 
m the 


| hon- 
r llth 


Frank 
| Red 


” Mag 
“The 


Janny 
Janny 
rs for 
Year” 


Uni- 
night 
omor- 
Inited 


N.Y. 
with 
 cam- 
* and 


duck 
1 Lou 
ewalk 
came 


Ciro’s. 
a few 


‘re at 
w biz 


; and 
aza 

, date 
ity on 


y and 

irn to 

suit. 

_ here 
with 

> gov- 


Jnited 
r last 
Wal- 


yr ail- 
ariety 
enefit 


i par- 
‘riday 
- Leo 


is and 
unday 
ng to 
date. 
join 
mber. 


Parke 
ailing 


chair- 

local 
rtists. 
PXYV of 
ations 
- Cru- 


rsonal 
Store 
auto- 


i and 
ppear 
Music, 
ip of 


rector 
titute, 
sh In- 
first 
or. 


yughte 
n fall 

stage 
irning 


eomic, 
at re 


Glas 
“The 


Riscoe 
isgowW, 
lvaine 


wife, 
ng in 
urther 
le 





: 





a 





VARIETY 





Wednesday, March 1, 1950 


OBITUARIES | 


SIR HARRY LAUDER 
Sir Harry Lauder, 79, world- 
famed Scottish comedian, died at 
his home in Lenarkshire, Scotland, 
Feb. 25, from arterio - thrombosis | 
and a kidney ailment after a long | 
illness. Comedian was near death | 
last August but rallied and for 
weeks seemed greatly improved. | 
For more than half a century 
the stock-kilted comedian with | 
tam and crooked walking stick was 
one of the most popular and high- 
salaried entertainers in show biz 
history. He had been knighted in 
1919 in recognition of his tireless 
effurts in” entertaining British 
troops during World War I. 
Further details, encompassing 
Lauder’s career by Joe Laurie, Jr., 
appear on Page Two. | 





PAUL MOSS 

Paul Moss, 70, who conducted | 
a cleanup campaign against im- 
proper shows while he was N. Y. 
Commissioner of Licenses in the 
administration of Mayor LaGuar-'| 
dia, died of a cerebral hemorrhage 
at the Medical Arts hospital, N. Y., 
Feb. 25. He had been striken on 
Thursday (23) in his office at the 
City Center of which he was man- 
aging director. 

As Commissioner of Licenses 
Moss rang down the curtain on the 
old-fashioned type of burlesque 
show in New York. With the ex- 
ception of this form of amusement, 
Moss took action that resulted in 
the closing of only two New 
York shows—‘Wine, Women and 
Song” in 1942, and “Trio,” in 1945. 

Before Moss’ regime, unaccom- 
panied children were not permitted 
in motion-picture theatres. The 
practice was for thém.to wait out- 
side until some adult came along 
and took them in. In 1936 the) 
Commissioner had a law passed al- 
lowing them in, provided they sat 
in a separate section, with a ma- 
tron in attendance. 

After his retirement from the 
License Department on Jan. 31, 
1946, he became managing director 
of the City Center, where he had 
been unsalaried assistant to the 
president since 1944, and took an 
important part in the presentation 
of its low-cost drama, ballet and 
symphonic offerings. 

The son of Albert and Rose 
Schwartzwald Moss, Moss” was 
reared in this city. As a youngster 
he was part of a vaudeville team | 
known as Clark and Williams, 
blackface singers and dancers. 

Many years later, in association 
with his brother, B. S. Moss, a 
pioneer in the film industry, he 
produced early five-reelers and 
afterward operated many vaude-} 


ville and picture theatres in N. Y. | 

He was associated with the The- | 
atre Guild in its early years. With 
Warren Munsell of the Theatre 
Guild, he produced a play, “The! 
Mongrel,” starring Rudolph Schild- | 
kraut. Then, with the Neighbor- 
hood Playhouse, he was co-pro- 
ae of “The Grand Street Fol- 
ies. 

With Marcus Heiman, later pres- 
ident of the League of New York 
Theatres. Moss produced “Subway 
Express,” in which Edward Ellis. 
and Dorothy Peterson starred. Sub- 
sequently, with Maurice Wertheim 
of the Theatre Guild, the partners | 
produced Noel Coward’s “This Was | 
a Man,” with Francine Larrimore, | 
A. E. Matthews and Nigel Bruce 
and directed by Basil Dean. 

Moss, who was not married, 
was one of a family of seven. The 
surviving brothers and sisters are | 
B. S. Moss and Moses J. Moss of | 
New York, Louis Moss of Beverly . 
Hills, Calif., and Mrs. Etta Flatto 


and Mrs. Rae Trilling. 





CHARLES E. KING 

Charles E. King, 76, known in 
the music world as the dean of Ha- 
Waiian composers, authors and pub- 
lishers, died in New York Feb. 25 
aiter a heart attack. He had been 
living in N. Y. suburbs since the | 
early ’40s when he moved here’ 
from Honolulu. 

King was born in Hawaii and 
was interested in music all his life. 
He taught it in the schools of the 
Islands and in later years wrote 
music and lyrics and published 
some of the best known Hawaiian 
tunes, such as “Song of the Islands,” 
“Dreaming Aloha of You,” “Beauti- 
ful Kanahana,” “Serenade,” etc. 
His ancestors were New Bedford 
whalers who were shipwrecked in 
the Hawaiian group and remained 
there. He was a godson of Queen 
Lil, Hawaiian tribal head who made 
the pact with U. S. President 
Grover Cleveland which turned the 
Islands over to U. S. protection. 

Survived by widow. 





FRANKLYN BAUR 
Frankivn Bauer, 46, a tenor who 
Sang in the “Ziegfeld Follies” and 
with the Revelers Quartet of the 


|radio program, and he sang in this 


| drama editor of the N. Y. Herald 


‘teacher of 


63 





| and opened the Standard Lab at | 


‘the old Triangle Studio. 


‘in 1928 with Consolidated Lab. He 
was vice-president of that organiza- | 
| tion when he retired in 1945. 


early days of radio, died at his| 
home in Brooklyn, N. Y., Feb. 24. | ALBERT ELDRIDGE 
Albert Eldridge, 64, songwriter 





i 
; 
{ 


Baur, who was born in Brook- | oSe, : 
lyn, began his singing career as 42d former pianistewith name, 
a tenor soloist at the Greenwood bands, was found dead in his St. | 
Baptist Church, Brooklyn, and Louis hotel room Feb. 22. Death | 
later held the same position at &Ppeared to have been due to na-_ 
the Park Avenue Baptist Church, | t¥ral causes. 
He joined the singing group known| Eldridge, in his younger days, 
as the Shannon Four. which was Was a Soloist with Paul Whiteman 
the predecessor of the Revelers. and Isham Jones. He also played 
With the latter organization, which | With the late Gene Rodemich at 
also included «Wilfred Glenn, bass; the New Grand Central theatre in 


Elliott Shaw, baritone: and Lewis, St. Louis. 


James, second tenor, he made many | : i 
radio network appearances in the! ,, RAYMOND W. BEEBE 
1920s. Raymond W. Beebe, 55, com- 
Baur sang in the “Follies” of, Poser, died in Cleveland, Feb. 26. 
1927 and 1928. The Firestone Tire | Beebe, who turned out such tunes 
Co. chose him as its. original | #5 ee ee ee an setteiny. 
“Waine af Wires ” ; ationa)] | conductor to Maurice Sp y, 
Voice of Firestone” for a national cian iaihen betindd at Chivdienls 
| Knickerbocker theatre during the 
silent pictures era. He later served 
as arranger for the Loew houses 
|in Cleveland. 
| Wife survives. 





capacity from 1929 to 1931. 
Survived by a sister. 





WM. A. CASTELLINI 

William A. Castellini, 50, former | 
publicist, liaison officer at Philco | ANDREW D. REID 
Radio & Television Corp., and di- | Andrew D. Reid, 59, electrician 
rector of public relations at the | at Paramount for 15 years: and one 
Franklin Institute, Philadelphia,|of the pioneers of the industry, 
died Feb. 23 in Cincinnati. | died Feb. 24 in Hollywood, follow- 

A native of Cincinnati, Castel-|ing_ a heart attack. _ 
lini first made contact with the| He was chief electrician for Da- 
Franklin Institute while arranging | vid Wark Griffith and later was 
a Philco high-fidelity. demonstra- | associated with Mack Sennett and | 
tion known as “The Voice of Ra- | other top producers in the early 
dio,” at the institute in the summer | days of the film industry. 


of 1935. Shortly after he was : 
named a director at Franklin In- _SIR MAX PEMBERTON | 
stitute, and set up its public re- Sir Max Pemberton, 86, British 
lations department remaining here | novelist and playwright, died in 
until 1940. London, Feb. 22. He received his 
He returned to Cincinnati in| knighthood in 1928. 
that year to join the staff of Diner-|__A_ director of the late Lord 
man & Co. advertising agency. | Northcliffe’s newspapers, he also 
Wife and three children survive. | wrote two early revues, “Hallo 
| Ragtime” and “Come Over Here,” 
| which had successful London runs. 








JAMES A. NASSAU 


James A. (Uncle Jim) Nassau, 50, | BURK SYMON 
a pioneer in broadcasting in Phil-; Burk Symon, 61, former stage 
adelphia, died Feb. 23 in Glenside,|manager for David Belasco and 
Pa. Nassau, who lived in Allen- | later a test director at 20th-Fox, 
town, was former co-owner and op- | died Feb. 20 at the Motion Picture 
erator with his brother Joseph of | Country Home. 
Station WIBG. when that station He had been associated with 
was located in Glenside. Belasco for many years and after 
From 1923 until 1935 he was as-| the latter’s death he went to 
sociated with WLIT, and when Hollywood. 
WLIT and WFI united to become 
WFIL. Nassau joined the new sta- ARTHUR: MORRISON 














tion. He left it shortly afterwards; Arthur Morrison, 71, pioneer film 
to launch WIBG. From 1939 to | actor, died Feb. 20 in Los Angeles. 
1949 he had a radio and record, He had been a screen plaver for 


business in Glenside and last year 33 years, starting with World Films 
moved to Allentown, to act as pro- jn 1917. 


gram director for WAEB. 
JOSEPH S. HEBREW 
: Joseph S. Hebrew, former War- 
Tok Big pi af ager ies | wee Bros. division manager and, 
pnceclbetgpeires ge a Aalya teh path q one-time owner of the Boulevard 
paperman and former society an | theatre, Brookline, Mass., died in 
| Philadelphia, Feb. 26. 








Tribune, died in Cooperstown, | 


N. Y., Feb. 24. He had retired from . 
the H-T last year. THOMAS J. LINGHAM 


- _| Thomas J. Lingham, 79, retired 
ong geo el god a 2 Y | Stage and screen actor, died Feb. 
Herald when under the aegis of | 19 at the Motion Picture Country 


James Gordon Bennett and event. Home, Calabasas, Calif. 

ually became society an rama P : 7 

editor of the newspaper. After the |, gy 4" of Louis A. Bi a ge 

merger of the H-T he continued in| *@mt, film house manager and sis- 
* | ter of Dick Dickson, division chief 


that post, but in recent years he sleet gel > gece ; 
we scsi opine of Fox West Coast Theatres, died 
had functioned as assistant society | poy 909 in Hollywood. 


editor. 
Survived by wife, son, a sister | 
and brother. 











Father, 70, of Robert M. Sylves- 
ter, N. Y. Daily News amusement 
™ , 'editor, died in West Haven, Conn.., 

EDYTH WALKER | Feb. 27. A wife and two daughters 

Edyth Walker, 80, former dra- guyuryive besides his son. 
matic mezzo-soprano of the Metro- 
politan Opera Company from 1903 
to 1906, and more recently a 








Edward Calder, 46, radio station 

ad . ” manager, died Feb. 17 in Los 
singing died in New) Angeles. 

York, Feb. 25. 


After appearances at the Metro-| Wife, 69, of songwriter Albert. 
politan in Italian and German) Von Tilzer, died Feb. 26 in Beverly 
operas, Miss Walker sang in Mu- Hills, after a long illness. 
nich, Baireuth and Hamburg. | 

Born in Hopewell, N. Y., she 











Father of Jerry Rosen, N. Y. 


‘taught school before starting her talent agent, died Feb. 27 in New 


operatic career. She lived for a York. 
time at Scheveningen, Germany, 
and taught at the American Con-| 
servatory in Paris before return-| 
ing to the U. S. in 1936. 





MARRIAGES 


Viola Saydus to Benny Ray. Phoe- 
nix, Ariz., Feb. 21. Bride is sec- 
retary of Las Palmas theatre there. 





CHARLES GAY ° ee es sali 
Charles Gay, 63, lion breeder, He’s a nitery performer. 


died Feb. 23 after a heart attack | Florence Josephson to Stuart H.° 


. : : Aarons, New York, Feb. 26. He's 
at his home in Newport Beach, | eer et “44 Sears 
Calif. His animal farm at Se ee Warne! er — 
Monte, established in 1925, in-|, eee ie Bebe 
creased to 217 lions by 1942. It| Lantz, New York, Feb. 24. Bride 


fan -stion | iS casting director for the Theatre | 
bg ence ge ssa ae, be he’s a talent agent with 
, ¥. mB. 
was a breeding ground for lion | vedy Loadon Feb 98. Bride is 
cubs which were sold to circuses, | we erties Pg ae 
| ballerina with Sadler’s Wells ballet 


zoos and motion picture companies. | as 4 ~y 
: ; no ie Se “| and star of the film, “Red Shoes’; 
His champion was Numa, which ap ‘he’s a writer. 


peared in more than ee and treme Rich to George Henry 
earned more than $80,000. Clifford, New York, Feb. 28. Bride 
is stage and screen actress, whose 
JOSEPH L. ALLER last Broadway appearance was in 
Joseph L. Aller, 67, pioneer in the musical “As the Girls Go.” 
film processing for motion pictures, Joan Elizabeth Lochner to Henry 
died Feb. 19 in Hollywood. He S. Jacobson, Westport, Conn.. Feb. 
moved to California in 1909 after 24. He's son of Mrs. Oscar Ham- 
functioning as laboratory superin- merstein, 2nd, by prior marriage 
tendent for David Wark Griffith to the late Henry I. Jacobson. 





In later years he formed the} 
Rothacker-Aller Co. which merged | 


-and a singer. 


_separable and his death was a great blow to Harry. 


'in Glasgow, playing out some old time contracts. 





A Bonnie Laddie. 


Continued from page 2 











try to just entertain a few Scots, it wouldn’t pay me. I am an actor 
I’m not a roarer and I didn’t come here to roar and I'm 
not going to roar. If I can’t be heard it’s because you don’t listen. If 
won't be dictated to by people in the back of the hall that paid only 
50c for their seats. I am now going to sing a little song and when I get 
to “Auld Lang Syne,” I want you all to join me.’ They all did and 
walked out satisfied.” 

It was in 1911 that Bill Morris booked Lauder at the Manhattan 
Opera House, N. Y., for two weeks (the first time anyone ever plaved 
there outside of an opera and ballet). He took an extra week in Eng- 
land thinking he could get back here in time for the opening. He 
arrived on a very foggy day, and the ship was held up in Quarantine 
while a jammed house was waiting for him. Bill Morris figured the 
best he could do after going through a lot of red tape would be to get 
Lauder at the Opera House not earlier than 10 p.m. He went all over 
Broadway and’ dug up acts to go to the Opera House to hold the stage 
until Lauder could show up. He went to Sharkey’s saloon and met the 
heavyweight champ Bob Fitzsimmons. “Please go down there and do 
something; sing, dance, recite, do anything you can Bob to kill time.” 
“Maybe you don’t think I can recite?” asked Fitzsimmons. “I']l show 
you.” He did for 20 minutes. He could fight very much better. 

It was 12:45 a.m. when Lauder showed up. He received an ovation from 
an audience that hadn't moved since 8:15. Lauder’s opening line was, 
“Ha ye na hame?” He worked for two hours straight to a smash hit. 
| cat ‘ Money’s Worth | 

In 1912 he broke all records at the Casino theatre, N. Y., playing to 
$23,000 on the week. It was in 1913 he returned $3,000 to Bill Morris 
for the time he missed performances. “I want to be paid for work I 
do but don’t want money for something I didn’t do.” (The difference 
between him and Gaby Deslys, who was not a Seot, when she was 
presented with a $5 cleaning bill for a dress she refused to pay it until 
the cleaner reduced the bill to $2). Lauder always insisted ne get his 
$4,000 in three $1,000 bills, one $500 bill and the rest in small currency. 











| When asked why so much currency, he said, “For ma piggy bank.” 


In 1914 the Palace, N. Y., which never would pay Lauder his salary, 
ran his singing picture (a pioneer pic where he was synchronized with 
phonograph recordings). They had three sheets in front of the theatre 
with Lauder’s name in four-foot letters and in tiny print underneath 
“Singing Picture.” The picture cost them $500 a week; Lauder would 
have cost $5,000. And while on the subject of singing pictures Lauder 
was a pioneer in all the new facets of show biz—moving pictures, singing 
pictures, radio and television. 

It was in 1917 that Harry Lauder and his charming wife, Nancy, 
suffered their greatest sorrow. His very talented son, Capt. John Lauder, 
who was an accomplished musician and often accompanied his father 
on the piano, was killed in World War I. The son and father were in- 
He was going to 
retire from the stage, but instead plunged into war work. All the stingy 
gags that Jack Lait made up about him just didn’t add up now. He 
gave away thousands of dollars for all sorts of war charities. He re- 
cruited a band of Scotch pipers and drummers, and paid for their equip- 
ment and Highland uniforms. They traveled all over Britain recruiting 
—and again Lauder paid all the bills. Lauder went to the front lines 


‘and sang for the boys, day and night, for months and months, pouring 


oil of his humor and songs into the wounds of the lads in hospitals. 
He broke his no-work-Sundays rule for hundreds of charity shows. In 
1917 he gave three performances a week for the Red Cross. It was 
1919 when Harry Lauder was knighted. No one deserved it more. 

In 1920 show biz history was made. William Morris placed a the- 
atrical ad in the Christian Science Monitor for the Lauder show. It 
was the first break in that great paper for a theatrical ad. Their policy 
was not to take ads of shows because of murder or immoral topics in 
shows. The N. Y. Hippodrome was the second ad to follow the Lauder 
show. 

In 1927 Sir Harry lost his Nancy, his helpmate and inspiration for 
many years. Her maiden name was Annie Vallance, but he always 
called her “Nance.” They were one of the most affectionate couples 


'in show business. 


It was at the Alhambra 
He had a very bad 


In 1928 he missed his first show in 25 years. 


cold. 
| $5,000 Per Song—One Hymn Cuffo ae 








| It was in 1929 when Sir Harry got on the radio. He received $15.000 


fa money record) for three numbers. The sponsor was Enna Jettick 
Shoes. Sir Harry threw in a final hymn for free. He broke his no-work- 
Sunday rule record (outside of his war work) at CKY, Winnipeg, with 
a 46-station hookup. That same year, when he was announced to sing 
over KFL, Los Angeles, there were plenty of cancellations at the box- 
office at the theatre he was playing. 

In 1930 on a spending spree he gave a party prior to his departure 
for Europe. He broke all Scottish precedent, 28 guests at the Mayflower 
hotel in N. Y. He presented a silver traveling clock to his dearest friend 
and manager, William Morris, and a diamond wrist watch to Mrs. 
Morris. He told the guests they could only stay two hours as the hotel 
would charge him any overtime. When the maitre d’hotel advised him 
that there would be no extra charge for the room, Sir Harry extended 
the invitation for his guests to stay as long as they liked. “I'd invite 
you all to the theatre but I'm not playing this week and I’ve spent so 
damn much money on this food I haven't any left for theatre tickets.” 
This was the same Sir Harry Lauder who let himself be kidded ‘for 
business reasons) that he was vera vera stingy. This was the Lauder 
who worked for Bill Morris all these years without a contract. They 
had what the Scots call a “grasp o’ the thumb contract,” which we call 
in America a “handshake contract.” The same “grasp o’ the thumb” 


contract applied to William Morris. Jr., when his revered father went 


“Upstairs” and junior managed Sir Harry’s last tour in America. 

Who can ever forget his singing “itzsin’ Early in the Mornin’,” ‘“Saf- 
fest In the Family,” “Parted On the Shore,” “Wee Deoch and Doris.” 
“Stop Your Ticklin’ Jock” and “She's Ma Daisy.” He had more imita- 
tors than Geo. M. Cohan and Charlie Chaplin. But you can’t imitate 
genius. 

Speaking to William Morris. Jr., the other day, I reminded him of a 
wish Sir Harry once made. He said. “All I ask when I die is for a 
tartan-draped hearse and a band of pipers in front playin’ ‘The Land 
of the Leal’ and ‘Will Ye No Come Back Again’.” ... Yes, Sir Harry, I 
hope the folks over there did this for vou. But all of us here in America 
to whom you have given so many of your songs that hugged our hearts, 
we will hum as you pass by, “Auld Lang Syne.” 


BIRTHS - 


Columbia Pictures’ assistant 
eer as treasurer. 

Mr. and Mrs. Hal Ferrin. son, Mr. and Mrs. David Alexander, 
Atlantie City, Feb. 20. Mother is daughter. New York, Feb. 21 
the former musical comedy dancer, Pather is a legit director ; 
Jean Moorhead: father is mu- Mr. and Mrs. Harold Butchin 
sical director at Haddon Hail ho- son Chicago, Feb. 18. Father is 
tel there. assistant midwest publicity direc- 

Mr. and Mrs. Eddie Hirshberg. tor for Universal Pictures. 
daughter, Pittsburgh, Feb. 20. Mr. and Mrs. Howard Sinnott, 


Father is manager-owner of sta- son, New York, Feb. 25. Father is 
tion WEDO in McKeesport. Pa. head of one-nighter band deparit- 
Mr. and Mrs. Peter Lagi, son. ment at General Artists Corp.. N. Y. 
Pittsburgh, Feb. 18. Father is with Mr. and Mrs. Jack Kingsley. twins 
Nick Covato orch. ‘son and daughter), New York. Feb. 
Mr. and Mrs. Leo Jaffe, daugh- 25. Father is a Warner Bros. b.o. 
ter, New York, Feb. 18. Father flack. 
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MEADOWBROOK 
CAPITOL Theatre 


Followed by a tour of the nation 


leading Colleges, Ballrooms, 
Locations and Theatres. 


BERNIE WOODS 





Opening March 23 for 6 Weeks 
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